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ODDS 


French May Go Non-tipping and 
Shock Tourists; American Model 


Paris, Aug. 29. 
Due to American resistance to the 
prevailing local tipping nuisance, 
the French Government is now 
launching a drive against all tip- 


ping. 

Gaston Gerard, French Minister 
of Tourism, has been swamped by 
complaints from two sides, firstly 
from visitors who find that on top 
of the excessive prices plus fancy 
taxes, plus a charge for service, 
they are still more or less bound 
morally to dish out extravagant 
tips. These have been considered 
this year as more of a nuisance 
than ever, owing to the compara- 
tively cheaper class of tourists. 
Secondly, hotel keepers and others 
who make a living from the tourists 
have complained they were finding 
their patronage steadily ebbing 
away, favoring European resorts 
where the sum total doesn’t savor 
80 strongly of the tip gyp. 

‘After an extended inspection tour 
in 17 French southern resorts, Min- 
ister Gerard will now make a per- 
sonal study of the conditions in 
ether national tourist resorts, wind- 
ing up by giving the once over to 
the opposition in Germany and 
Austria, where, it is reported, tour- 
ists are mostly finding their way. 

Help Depends on Tips 

General idea is to abolish tour- 
istic taxes, charges for service and 
all tipping, increasing instead the 
prices charged sufficiently for the 
Owners of the various concerns to 
pay for their help. This help is 
now entirely dependent on _ tips, 
often paying for the right to work 
and solicit them. 

The successful eradication of the 
tipping evil by American organiza- 


tions such as Paramount and Loew's | 


in their local theatres, followed by 
& similar step at the better run 
French Folies Bergere and Olym- 
Pia, demonstrates what can be done 
©n these lines. 

It will be a shock for visitors if 
finding the French refusing tips in- 
Stead of almost demanding them. 


A COUPLE OF KINGS 
GO BIG FOR TALKERS 


Hollywood, Sept. 9. 
What the King of Siam said to 
the King of Abyssinia is nobody's 
business, but they’ve both put their 


official okay on pictures. 
Palace of the head man of Siam 
being wired by Pathe. The royal 
“af Says he’s going to be the first 
his country to see and hear a 
talker, 
* for the King of Abyssinia, he’s 
tad to be officially crowned at a 
th mony of which a feature will be 
© showing of “King of Kings.” 
i chose this because he believes 
Sin keeping with his own handle, 


Telling Him Off 


Layoff actor approached 
Benny Ryan, saying: 

“Hello, pal, lend me a nickel, 
will you? I want to call upa 
friend.” 

“Here’s a dime; call up all 
your friends,” Ryan answered. 


PLACES 
BROADWAY 


Reports are around that Broad- 
way during the new season will 
have nite places with “pansies” as 
the prime draw. 

Paris and Berlin have similar 
night resorts, with the queers at- 
tracting the lays. The latter are 
mostly transients in those cities. 

Greenwich Village in New York 
nad a number of the funny spots 
when the Village was a phoney 
night sight seeing collection of 
joints, The Village spots’ died 
away, as only the queers eventually 
remained the customers and they 
were broke, 

The best entertainer in the Vil- 
lage joints along the pansy lines 
was Jean Mallin. He moved up- 
town, to the Club Abbey when that 
place reopened in the spring. 

The nite club operators may fig- 
ure Mallin the draw of the Abbey, 
although aware it is about the 
single live night life place left in 
Times Square and running all night. 


‘Golf Stroke Tester’ 
For Lobby Standees 
Tried at Tivoli, Chi. 


Chicago, Sept. 9. 

Publix-B. & K. houses have 
started the battle against minia- 
ture golf. A machine, known as the 
“Sock-Em Golf Stroke Registering 
Device,” has been installed on the 
mezzanine of the Tivoli, with ushers 
directing the crowds to try their 
hand, gratis. 

Game is getting a terrific play 
from the lobby lines. It tells the 
player exactly how far his drive 
was, whether or not he sliced, etc. 
Customer can sock the balls as long 
as he wishes, with no one to worry 
him, and no charge of any kind, 


WHAT, AGAIN! 
Hollywood, Sept. 9. 
Leslie Fator, representing himself 
as a brother of Laverne Fator, the 
jockey, is in custody of police here 
under charges of extensive gypping 
with phoney racing tips. 
Among Fator’s alleged 
were many show people. 


victims 


ALL NEW BETTING|No 
Theatres May Relieve Hay Fever 


Shows Must Be Chosen Be- 
fore Opening in New York 
—Odds Based on Staff 
and Actors—Bookies Fell 
Down on “Lysistrata” at 
12-1 and “Sisters’’ 10-1 


BIG MUSICALS OUT 


A couple of Broadway birds have 
opened an office and are plugging 
odds against the possibility of 
shows making a 15-week run on 
Broadway. 

How they base their odds isn’t 
given out but figured on the cast 
names, producer, author and script. 
With bets required to be made be- 
fore shows open in New York. 

Some of the odds offered are: 


“American Tempo”............ 30-1 


“Noble Experiment”........... 30-1 
“Torch Song”..... 
“Symphony. in Jazz”........... 15-1 
“Princess Charming”......... Even 
“Hot Rhythm”..... 
“Dancing Partner”............ Even 
“Nina Rosa”....... sce Even 


This new gambling setup consti- 
tutes a virtual book making racket 
on the probability of a show having 
a Broadway run. The betting office 
is full of statistical info on shows 
past and present. 

Looks like a collision of the bet- 
ting instincts along the Main Stem 
is presently due, with the horse 
dopesters and track bookies threat- 


(Continued on page 67) 


“X MARKS THE SPOT” 


Confidential Data Published in Chi 
—Cops Buy Up Entire 1st Edition 


Chicago, Sept. 9. 

Biggest freak seller in years is a 
paper-backed book called “X Marks 
the Spot.” Retailing for a buck a 
copy, it has gone into four editions, 
with the demand still terrific. First 
edition was taken up by coppers 
who bought 500 at one crack from 
a Loop store. 

Book contains all the inside info 
on gangs and gang war, past and 
present. Biggest kick are the 
photos, none previously published. 
They are reported to have been 
stolen from the Police Department 
of Identification. 


Sage Advice 


Street cleaner, to taxi driver 
sitting on running-board: 

“Come on, boy, get up, 
you'll never get rich sitting 
there. 


Voice Lifted 


Leslie Frish, contralto, has 
returned from Europe. 

Miss Frish had her voice 
lifted abroad. She was a con- 
tralto when leaving, but a 
mezzo-soprano now. 


WHY 
LIKE TENORS 


Mail survey made by a radio 
chain shows that tenors have a bet- 
ter chance of making the air than 
all other type of voices. Ratio is 
about 2-1 over bassos and corre- 
spondingly less for baritones and 
second tenors. The mail is from 
radio fans and the ratings are made 
on a salary basis. 

If a basso gets $300 on the air a 
tenor will be worth about $500; 
second tenor, about $400; baritone, 
about $350. 

These salaries are fixed accord- 
ing to demand. This demand comes 
both ways from the fans and from 
the advertisers. 

Various reasons for this are given. 
One is that the women fans prefer 
tenors to the others. All opera 
heroes are tenors and the majority 
of musical comedy heroes likewise. 
Great lovers in classical music are 
tenors. Latter supposedly depict 
youth, love and passion to the wom- 
en, the tenor voice being so much 
lighter in tonal flexibility. 

3assos and baritones are usually 
imagined as fat and old by women. 
That is with the general pcpular 
conception of this type of singer. 

It makes no difference what kind 
of music, and it’s similiar almost 
with women singers. The soprano 
is favored by fans above the con- 
tralto or the coloratura, 

Exceptions, of course, are in the 
case of name artists of both sexes. 


Lambs Club Producing 
Plays for Profit and 
For Work for Members 


Still in the red, the Lambs’ Club, 
through its board of directors, has 
decided to go into legit production, 
to put some of its members to work 
and possibly turn a profit into a 
depleted treasury. 

David Belasco and Arthur Hop- 
kins, members of the club, are on 
the committee named to select a 
play and cast it. 

Early in the summer a group of 
Lambs’ Club members put on “Who 
Cares?” flop revue, 


Chicago, Sept. 9. 
Medical opinion partially sus- 
tains the theory that refrigerated 
film theatres are beneficial to hay- 


fever sufferers. But if by chance 
a manager with a flair for the ar- 
tistic has some potted flowers in the 
orchestra pit or in the lobby, the 
effectiveness might be neutralized. 

That refrigeration is a cure, the 
medicos do not agrée. Symptoms 
would reappear. shortly after the 
unhappy victim emerges into the 
pollen-laden outdoors. But relief, 
however temporary, is precious to 
the sniffling sons and daughters of 
the goldenrod., 

At this time of year, when the 
prayers of all hay feverites include 
a special supplication to the Deity 
for an early frost, it is doubtful if 
many of September’s Les .Misera- 
bles have discovered or know about 
the refrigerated idea. Here, at least 
for a couple of hours, is frost chill- 
ing and killing the omniscient seed 
that makes strong men weep. 

Silent Sufferers 

No theatre appears to have gone 
after the hay fever trade by public- 
izing the remedial qualities of ice- 
nipped ozone. It is a question just 
how numerous the blood-shot brig- 
ade is. They are known by their 
sneezes, their dull, pinkish eyes and 
an aspect of total resignation. 

Many are not recognizable through 
walking about so heavily drugged 
with tissue-shrinking anesthetics 
that the sneezes are mute and the 
tears temporarily dammed. 

It is perhaps doubtful if hay fev- 
erites would take the trouble to go 
to a show during the six or seven 
weeks of the scourge. Their pre- 
vailing mental attitude is one of 
pessimistic futility. 


MODESTY PAYS; MALE 
MODELS $1, GALS 75c 


Los Angeles, Sept. 9. 

Males around here are more prud- 
ish than the femmes. 

Art schools report a shortage In 
male models. Plenty of good-look- 
ing girls ready to pose in the skin 
for six bits an hour, but Art is not 
all It. 

Proprietor of one school in the 
local Latin quarter has offered jobs 
to plenty of muscled youths who 
need coin. They'll do anything until 
they learn they must undress. 

Now looks as though the posing 
rate will go to $1 an hour for men, 
with the femme lookers still loafing 
at 75 cents. 


BROOKS 
'COSTUMES 


GOWNS AND UNIFORMS 


1437 BWAY. NY. TEL 5580 PENN. 
59 25,0090 COSTUMES TO RENT 
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Frances White Won't Accept $750 
Weekly from Vaude, but Pleads 
Poverty—Held in Jail for $3.50 


Rather than go to work on the 
vaude stage for $750 a _ week, 
Frances White, of “Mississippi” 
fame, chose instead some page one 
newspaper publicity on a poverty 
plea when unable to meet a $3.50 
taxicab bill Saturday. In West 
Side Court, New York, Miss White 
sat behind the bars for five hours 
and was saved from being recorded 
for finger prints only when Magis- 
trate Jean Norris recognized her 
name. 

The court granted her request 
for three days in which to scrape up 
the $3.50 for the complaining hack 
driver. 

A short time ago Miss White 
turned down an offer from R-K-O 
of a route at $750. At both the R- 
K-O and Loew booking offices Mon- 
day it was stated that Miss White 
would be acceptable in a minute at 
that figure. She has set her mini- 
mum salary at $1,250, refusing to 
play in a theatre for less. 

Miss White denied to a “Variety” 
reporter the arrest over the cab 

(Continued on page 56) 


BACHMAN, 3D STUDIO 
AID, TO LEAVE PAR 


Los Angeles, Sept. 9. 


J. G. Bachman, asso. prod. for | 


Paramount for the last three years 
and one of the earliest B. P. Schul- 
berg appointees, is off the payroll. 
He is the third of Par’s associate 
producer group to leave within two 
months, 

Others were B. P. Fineberg, who 
is now at Metro, and B. F. Ziedman, 
with Col. 

Bachman’s last picture for Par is 
“Playboy of Paris,” with Chevalier, 
and taken from “Little Cafe.” 


N. Y. ‘Find’ Didn’t Fit 


Hollywood, Sept. 9. 

In production since Aug. 27 and 
costing about $75,000 so far, Ronald 
Colman’s. “The Prodigal’ (tentative 
title), has been called off by Samuel 
Goldwyn until a new femme lead is 
found to replace Constance Cum- 
mings. 

Miss Cummings was Goldwyn’s 
New York legit find. 


Film for Dorothy Dickson 


London, Sept. 9. 
Dorothy Dickson goes for a pic- 
ture for Reginald Fogwell Produc- 
tions, 
It’s a new producer. 


AMOS-ANDY WINDUP 
Hollywood, Sept. 9. 
The Amos ’n’ Andy picture at Ra- 
dio will close out early next week. 
Comedians will hang around the 
studio for another week ‘ready for 
retakes or additional sequences. 
Picture has been in production for 
five weeks. 


MARY EATON’S OFFER 


Hollywood, Sept. 9. 
Mary Eaton has a proposition for 
England in a stage musical with 
Cicely Courtnedge and Jack Hulbert. 
Whether Miss Eaton has accepted 
or rejected the offer is not known. 


Lawrence Retained 
Hollywood, Sept. 9. 
Paramount is retaining Vincent 
Lawrence, the playwright, on an- 
ether option contract. 
Lawrence dialoged “Playboy of 
Paris” and part of “Monte Carlo.” 


Violet Manners as Type 
Hollywood, Sept. 9. 
Violet Manners has received a 
five-year contract from Fox. 
She is described as the “Nancy 
Carroll type.” 


“The best place to live 
is just inside your in- 
-come.” 


AND MRS. JACK NORWORTH 
130 West 44th Street 
New York 


| Break,” 


Dusting the Attic— 


ROLAND WEST 

Protean Act 

Orpheum, Mt. Vernon 
(April 21, 1906) 

This one of the latest protean 
acts has a well-written and 
interesting story to commend 
it. 

Mr. West has undoubtedly 
made a.close study of his dif- 
ferent characters, and most of 
them stand out, well defined 
and distinct from each other. 
He is particularly good as a 
tough, old Irish woman and 
newsboy. 


The picture director, Roland 
West, played his protean acts 
on the Loew time from 1906 to 
1914. During that period, ac- 
cording to the files, he quick- 
changed in as many new acts 
an even dozen times. 


Same Scene in 2 Films, 
Lubitsch’s-Schwartz’; 
German’s Made First 


(From “Variety’s Hollywood Bulle- 
tin, Sept. 6) 


There's an old but distinct sim!- 
larity of scenes in two pictures just 
released in New York. One is the 
German made “Melody of _ the 


Heart” (UFA), directed by Hans 
Schwartz, and the other is “Monte 
Carlo” (Par), directed by Ernst 
Lubitsch. 

Scene involved is the introduc- 
tion of a song via a railroad train 
during which peasants in the field, 
as the express rambles mone. form 
the vocal chorus. 

The: local studio gang went nerts 
about this  Lubitsch teuch ‘when 
“Monte Carlo" was previewed: a 
few weeks ago, ‘and now comes 
along a picture made a year ago 
with the same thing. It’s :some- 
thing like the twist to the opening 
of the sea in-DeMille’s “Ten Com- 
mandments” and.the German made, 
spectacle, “Daughter of. Israel.”, 
That was some years ago, but in 
both cases the German pictures 
were made first. 

“Melody of the Heart” -was pro- 
duced and exhibited in Berlin last 
year, while “Monte Carlo” went into 
work in April and was completed 
last May. Reviews of both pictures 


are included in the current “Va- 
riety.” 
The fact that almost identical 


business should be in both pictures 
is most unusual, according to 
Lubitsch. That director stated that 
while he knows Schwartz, he had 
not heard of this German picture 
before the matter was brought to 
his attention. 


Irene Bordoni’s Short 


Irene Bordini’s picture return will 
be in a short for Paramount. She 
was engaged through William Mor- 
ris. 

Miss Bordini’s last was “Paris,” 
feature, for First National. 


Drama Critic’s Private 


Preview of Ina Claire 


Chicago, Sept. 9. 

Publix-B. & K. has recognized 
the dean of the local drama. 

To satisfy Ashton Steon’s secret 
pash for Ina Claire, B. & K. gave 
him a private screening of “Awful 
Truth,” Pathe flicker. 


Oscar Strauss’ Feature 


Hollywood, Sept. 9. 

Metro will not renew on Oscar 
Strauss, composer, brought here by 
Warners, and with Metro since a 
squabble with the former. 

Strauss wrote the music for “Day 
from Arthur Schnitzler’s 
story. It goes in production shortly 
with Ramon Novarro starred and 
Jacques Feyder directing. 

Feeling now is there will be no 
songs, with only the Strauss score 


WILL MAHONEY 


The New York “Graphic” said, 
“Most of the comedy in Earl Car- 
roll’s ‘Sketch Book’ was furnished 
by that mad dancing buffoon, Will 
Mahoney. I never tire of seeing 
this chap trying to crack his neck.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


UFA SENDING 


TALKERS 


Clearing of the patent situation 
is bringing over a batch of German 
made talkers by UFA for showing 
in the United States. May be eight 


‘or 10 altogether, although at pres- 


ent execs can account for only 
seven. One premiered in New 
York. It is “Melodie Des Herzens” 
(Melody of the Heart) which 
showed in both German and Eng- 
lish, latter tongue dubbed. Ufa’s 
first talker. 

Paramount will distribute at least 
one of UFA’s talkers in the U. S. 
It is “Der Blaue Engel” (“The Blue 
Angel’) with Emil Jannings and 
Marlene Dietrich. It was directed 
by Josef von Sternberg, Paramount 
director loaned to UFA for the film. 
This and three other films will be 
in. English and German versions. 


M’CORMACK ASKS $650,000 


For 2d Talker for Fox—Current 
Film in 230 Houses This Week 


| Hollywood, Sept. 9. 
“Song o° My Heart” (Fox), the 
John McCormack picture, is play- 
ing 230 towns day and date this 
week. It’s a record of its kind in 
Fox bookings. 

Because the concert star is ask- 
ing $650,000 to do a second film it is 
considered doubtful if he will make 
another feature for Fox or any 
other company until that entry fee 
is reduced. McCormack is under- 
stood to be entertaining an idea of 
a South African tour, figuring the 
publicity of his picture which would 
precede him through that territory. 
McCormack -<eceived $500,000 to 
make the “song” talker. 


SAILINGS 


Sept. 26 (Paris to New York) Sam 
Curtis (Geo. Washington). 

Sept. 16 (New York to Paris), 
Ivan Lebedeff (Ile de France). 
Sept. 14 (London to New York), 
Mrs. Sime Silverman, Mr. and Mrs. 
Morton Downey, Sam Kraemer (Le- 
viathan). 

Sept. 10 (London to New York), 
Auriol Lee (Majestic). 

Sept. 7 (London to New York), 
Le Grohs (Columbus). 

Sept. 7 (Paris to New York) 
Marcel Salzinger (Columbia). 
Sept. 6 (London to New York), 
Milton Schwartz (Berengaria). 
Sept. 6 (Paris to New York) 
Burns Mantle, Charles Hackett, 
Richard Bonelli (Lafayette). 

Sept. 6 (New York to London), 
Johnny Hand and Band (Leviathan). 


Sept. 5 (New York to Berlin), 
Ralph Graves, Archie Mayo 
(Bremen). 

Sept. 5 (Capetown to London), 


Billy Rey and partner, Cresso Bros., 
Kingsley and Forde, Charles Hig- 
gins, Al and Val Reno, Henry and 
Stafford, Oliviere and Holt (Arma- 
dale Castle). 

Sept 4 (New York to Paris) Gio- 
vanni Martinelli (Mauretania). 
Sept. 4 (Paris to New York) Mr. 
and Mrs. Reed Albee, Mrs. A. Law- 
rence, Mr. and Mrs. David Loew, 
Mrs. Maréus Loew, Charles King 
(Iie de France). 

Aug. 30 (Paris to New York), 


used. 


Henry Mortimer (Rochambeau). 


Clarke, in Disagreement 
Over Paramount- West Coast Ded 


A Writer’s Revenge 


Hollywood, Sept. 9. 

The current inside howl] of 
the coast colony concerns the 
slight mistake of a studio in 
picking a writer, who had al- 
ready been notified he would 
shortly be a. w. 1, to act as 
charge @’affaires in a tour of 
the plant. Occasion was a visit 
by a party of friends of the 
head man in the east who ar- 
rived armed with letters to 
that effect. 

The author refuSed the as- 
signment when first mformed 
by an underling, but when offi- 
cially commanded by the stu- 
dio manager all he said was: 
“I’m a writer, not a guide; but 
that’s an order, eh? Well, 
okay.” He proceeded in the 
following manuer: 

“That’s the film vault over 
there. Oh, there’s millions of 
feet stored in it. In fact, there 
must at least be three pictures 
there that'll never even be re- 
leased. It’s only a matter of 
two or three fillion dollars. 
Now, over here we have the 
specially constructed sound 
stages. All based on concrete, 
which goes ’way down into the 
ground, and walls padded to 
exclude any kind of sound. 
Really a marvelous and expen- 
sive achievement. Funny 
thing, however, is that when 
they got all through with ’em 
they found the padding made 
these stages too dead, and then 
discovered that the old stages 
would do just as well, anyway. 

“In here we have the projec- 
tion room for our wide film 
product. Very intricate and 
very costly. New wiring, spe- 
cial projectors, and all that 
sort of thing. It'll do a lot for 
the theatres. Of course, we 
haven’t done much with it yet, 
but here it is. Here we have. 
the magnificent bungalow 
erected for Bertram MacDou- 
gal, the famous singer, when 
he made his last picture for us. 
A beauty? Just a matter of 
$100,000 or so. Of course, he 
was never in it, but it does 
dress upon the lot. 

“Over there is 

It‘s only fair to say that the 
writer already had his passport 
for parts European. 


Pathe Falls for Bungalows 


Los Angeles, Sept. 9. 

The surest sign of semi-perma- 
nence is when a studio begins build- 
ing bungalows for individual play- 
ers. 

Pathe is doing that for Ann Hard- 
ing and Constance Bennett. First 
time, incidentally, that studio has 
gone in for that kind of stuff. 


Menjou’s German Test 
Hollywood, Sept. 9. 
Adolphe Menjou, who was out of 
pictures for awhile and staged a 
comeback via a Paramount French 
version, is to be tried in German by 
Metro. He has been spotted in a 
sketch for Metro’s revue in German, 
“March of Time,” with Paul Morgan 
and Nora Gregor. 
Menjou since the comeback has 
been under contract to Metro for 
both English-speaking and foreign 
pictures. The revue sketch will be 
his first in the Teutonic tongue. 


Garnett on “Rock-a-Bye” 
Hollywood, Sept. 9. 

Gloria Swanson has borrowed Tay 
Garnett from Pathe to direct her 
next picture, tentatively titled 
“Rock-a-Bye.” 
Story is an original by Lucille 
Bonder. Laura Hope Crews is 
making the a@aptation. 


Kober Trying It 

Arthur Kober, legit p. a., left for 
Hollywood Tuesday (9). Par is try- 
ing him out on a three months’ 
writing contract. 

Kober was press agent for “Green 
Pastures,” “Blind Mice” and 
“Three’s a Crowd.” Latter two are 
due shortly. 


+> 


Reports say the two Fox presj. 
dents, Harley Clarke and Harold 
Franklin, are not in accord. Story 
is the tension between them has 
grown tense over the subject of 
Franklin’s authority, with a proba. 
bility of Franklin either operating 
Fox West Coast without interfer. 
ence from New York or resigning 
from that position, 

Source of the argument is saiq 
to be the contemplated Franklin 
deal by which Fox West Coast wag 
to have leased Paramount's Pacific 
Slope theatres. It has been held y 
from accounts at the instance 5 
Clarke, who is president of all Fox 
companies other than West Coast, 
Included in the coast deal is a Para- 
mount product agreement. 

Clarke is reported to have placed 
a negative on the proposal on the 
grounds it is not good business, 
Franklin’s view is the opposite, 
since it removes Par as coast op- 
position to Fox. 

H. G. Delabar, West Coast trea. 
surer, formerly with Hayden, Stone 
& Company, the bankers, has been 
in New York consulting with Clarke 
at the latter’s request. 

W. C. Execs Opposed 
It is reported in New York that 
some of the West Coast executives 
are’ opposed to the Paramount 
‘transaction. They allege it will 
turn Paramount’s present average 
weekly loss of $1,000,000 in its coast 
theatre operations into a winner 
through leasing the theatres to Fox, 
besides the Paramount pictures 
that must be played in the Fox 
western territory. 
In the Fox West Coast organiza- 
tion, headed by Franklin, its execu- 
tives are members of the West 
Coast board of directors. This 
board, it is stated, can override its 
president. Some of the members 
are Howard Sheehan, brother of 
Winnie; Delabar, the treas.; Alfred 
Wright, W. C. general counsel, and 
Charles Buckley, secretary. These 
four members by themselves coms 
prise a majority of the board, 
Clarke or Franklin controlling their 
votes could either send the Par deal 
through or block it. ‘ 
Franklin’s contract as president 
of West Coast for five years, with 
about two years to go, was made by 
him through Hayden-Stone when 
the banking house bought the cone 
‘rolling interest held by the Gore 
Brothers in the West Coast circuit. 
| (Continued on page 43) 


PAR’S EAST-WEST MOVE 
STARTS THIS WEEK 


_ Hector Turnbull, associate produ* 
cer to B. P. Schulberg, and Dorothy 
Arzner, director, arrive in New York 
this week as the starters in Paras 
mount’s east-west general inter- 
change of talent and people. It is 
expected to boom film production 
in the east. 

Turnbull will be at the Astoria, 
L. I., studio for two pictures, Miss 
Arzner is assigned to direct Claud- 
ette Colbert’s next. Both will then: 
return to Hollywood. 

Miss Colbert, now on a trip 
around the globe, is expected in 
New York the end of this month. 


Weather 


Washington, Sept. 9. 
Weather Bureau has_ furnished 
“Variety” with the following fore- 
cast for week beginning tomorroW 
(10): 

Generally fair Wednesday, wit 
some probability of a period of 
showers thereafter. 

Not much change in temperature. 


London, Sept. 9. 
Weather continues fine for out- 


door activity. Theatre receipts 
have improved over those of the 
heat wave and managers have 


turned optimistic. 


Paris, Sept. 9. 
Weather here is seasonally fine. 
What few tourists remain seem to 
prefer touring to Paris gaieties. 
Result is Paris is deserted and 
between seasons business is dull. 


Esther Ralston’s Try 


Hollywood, Sept. 9. 
Esther Ralston is here for a pic- 
ture comeback attempt, after a year 


in vaude. 
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Tomato Throwing Possible, Says 
Virginia Valli to Colleen Moore 


Film people are as excited over 
the prospect of a Broadway stage 
debut as legitimate actors are over 
a picture contract. 

The glamor of Hollywood is old 
stuff to film folk; a stage career 
new and thrilling. 

They are all pretty enthusiastic 
about the stage for some reason or 
other. It’s a new outlet. 

Colleen Moore, in New York for 
the rehearsals of her play “On the 
Loose,” is highly thrilled, and also 
rather frightened. 

Miss Moore has a vague idea that 
she may never come to Broadway. 
She is going on the road for six 
weeks and will see America first 
anyhow, first taking a pent-house 
in town in case her play has a run. 


Virginia Valli, who will also do 
a stage play, will live with her. 
Miss Moore’s brother, now looking 
for a Broadway job, will chaperone 
the girls. 

Experience 

“It would be awful if we just 
opened and closed,” said Miss 
Moore. “Once I made a speech and 
that’s the nearest I came to stage 
experience. But I am depending on 
the rehearsals and the director, 
Lionel Atwell, to help me over the 
rough spots and stop my stage 
fright.” 

“T'll watch you and tell you 
what’s wrong,” said her brother. 

“Do you suppose they'll throw 
tomatoes at me?” Colleen said, “At 
least that can’t happen to one in 
pictures.” 

“They may if you're rotten,” Miss 
Valli, speaking from the depths of 
former stage work. 

“Well I ought to know that by 
the time rehearsals are over,” said 
Colleen, 

“Yes, you ought too. And you'll 
find that the stage is much easier 
work than screen work is.” 

“Is that so?” 

“Much easier. If the play has a 
run you won't even have to bother 
with rehearsals. You'll have all 
sorts of time to yourself and no 
getting to a studio at 8 in the 
morning. No hours and hours de- 
voted toe having publicity (still) 
pictures. You don’t have to bother 
s0 much about yourself when you 
are on the stage. It’s a relief.” 

“I never had a picture in years 
that I was as crazy about as I am 
about this play. If it’s a flop, it 
just can’t be helped,’’ Miss Moore 
said. 

None of the three ex-Holly- 
woodites expect to miss the coast at 
all. New York looms as a new ad- 
venture, as though all were start- 
ing over again. 


M-G Renews Nora Gregor 


Hollywood, Sept. 9. 

Metro has decided to retain Nora 
Gregor, German import, as femme 
lead in Teutonic foreigns. 

Under its contract with Miss 
Gregor, option of which was taken 
up this week, the player returns 
S00n to Berlin to fulfill her Max 
Reinhardt contract. She's obligated 
to appear this winter in Reinhardt 
stage productions. 

Miss Gregor returns here next 
year to continue picture work. Be- 
fore going to Germany she will do 
& sketch with Paul Morgan for the 
German version of Metro’s “The 
March of Time.” 


DUNNING TO METRO 


Hollywood, Sept. 9. 
Phil Dunning, author of “Broad- 
Way,” brought here by United Art- 
ists to write the dialog for “The 
Dove,” has been loaned to Metro to 
do the dialog on an original story. 


Production of “The Dove” is off |. 


until Dolores Del Rio recovers from 
her recent illness. 

Gordon Kahn, formerly star leg 
Man on the N, Y. “Mirror,” has also 


a added to the Metro writing 


Rudy’s Latest Gag 


Rudy Vallee has a new pol- 
icy of using a different sen- 
tence made up of high hat 
words used solely for each 
show. Such words as “egreg- 
ious,” “odiferous,” etc., which 
only Brooklynites understand. 

Flaps now hang around for 
the next show, waiting to hear 
what ritzy phrase Vallee will 
spill next. They like to see 
him sweat over it. 


SHUBERT FILMS 


The Shubert crash into film pro- 
duction is regarded as so much pub- 
licity by regulars. Even Doc Hunt, 
Shubert’s osteopathic casting di- 
rector, who brought the legits to- 
gether with a Swiss' inventor, 
claims for the record he doesn’t 
know anything about it except what 
he “has read in the papers.” 


“Doc” sometime before the pub- 
licity blurb, told people in the 
regular film biz he had a pal from 
overseas who had an invention that 
would give the screen its best talk 
and yet not be required to be a 
part of the camera work. 


The Hays’ Code of Ethics nips 
any chance of distribution. The 
Doc, among other things, doesn’t 
know what studio would be used for 
“the first Shubert talker.” 

Then there are the patent wor- 
ries and a host of other things 
which the Doc, the _ accredited 
master mind in the new Shubert 
talker system, pleads ignorance, 


Fox After Film Names 
For Stage Shows with 
Unit—Not in Contract 


Fox is after picture names to bal- 
ance draw with film in F. & M. 
stage units. Negotiations between 
FE. & M. and the Fox studios have 
been on for some time, with the 
matter slowly coming to a head. 
Seems what at first seemed a sure 
thing from the studio angle later 
proved not so good. Studio couldn't 
deliver as promised. 

This was because many of the 
Fox film players are exclusively for 
pictures. So far the first name 
signed is Fifi D’Orsay. She will go 
on tour for about 15 weeks for 
F. & M., opening in St. Louis Sept. 
19. Frank Richardson is_ also 
scheduled for a return tour. 

Other names are J. Harold Mur- 
ray, El Brendel and Dixie Lee, pro- 
viding salary figures can be agreed 
upon. The musical people are ask- 
ing a premium on the film Salary 
for any stage work, it is said. 

The actors’ viewpoint is that if 
they go stagey they'll go into legit 
musieals or else dough, 


Miriam Hopkins’ 4 


On results of her work in “The 
Best People,” Paramount has placed 
Miriam Hopkins, of legit, under a 
term contract calling for a mini- 
mum of four pictures. 

Miss Hopkins went into “The 
Best People’ under a one-picture 
agreement. She left the lead part 
in “Lysistrata,” legit, for the Par 
film assignment, her first. 


German Writer-Actor 


Metro has taken Paul Morgan, 
German comedian and writer, for 
a term. Morgan will adapt and 


play in the German versions, 


TALENT 


DRAG OVER 
NEW YORK STAGES 


James Cowan at L. I. Studios 
Issues Orders for Scouts 
to Overlook No Prospect 
—Non-picture Players 
Wanted for Star’s Support 


STAR MAP CHANGES 


At last week's regular Thursday 
production meeting at the Para- 
mount Long Islan¢e studio, James 
Cowan appointed the entire exec 
staff official scouts for new talent 
and material, with the execs asked 
to pass the order down the line. 
Cowan’s orders are for everybody 
around the studio to turn in a re- 
port on anyone and anything they 
see elsewhere that might have value 
for pictures. 

Idea is to spread a dragnet of 
studio employees over the entire 
New York stage field for talker 
prospects. 

Paramount in the east has de- 
cided to pass up nothing likely on 
the New York legit and vaude 
stages. 

Transfer of stars and operations 
from Hollywood tc Astoria under 
Paramount’s plan to increase fea- 
ture talkers in the east will be a help 
in uncovering new talent, it is fig- 
ured at the eastern studio. In the 
dramatic and straight comedies 
produced in the east, with stars 
coming from Hollywood to head the 
casts, Paramount will attempt to 
use as many non-ricture players as 
possible for supporteof the stars, 
with the legit fielC to be consis- 
tently scoured for prospects. 

Talking shorts will be devoted to 
attempts to develop stage players 
for Paramount pictures. 

Constant Changes 

Experience of picture producers 
since advent of talkers is that the 
star map is constantly changing, 
with most of the film draws com- 
paratively new, and the new names 
the best draw. Jack Oakie, Claud- 
ette Colbert, Ruth Chatterton, 
Nancy Carroll, Maurice Chevalier 
and Jeanette MacDonald are a few 
on the Par roster only, with the 
longer established names, outside of 
exceptions, gradually and in a few 
cases speedily slipping. ' 

Paramount is reported to believe 
mass scouting for talent and ideas 
in the east may give it a jump on 
casting in the territory which still 
provides most of the acting mate- 
rial of the show business. 


Earl Carroll Wants Coast 
People for New Show 


Hollywood, Sept. 9. 

Earl Carroll is trying a new one 
this time for his “Personalities.” 

Carroll has Leo Morrison, the 
agent, culling the colony for film 
folk who would consider returning 
to New York. 

High dough goes with the trip, 
the rehearsals in the east being 
scheduled to get under way next 
month, 

Two of a certain group of seven 
women are expected to concede. 


Nancy Carroll, Not Clara 
Bow, for Par East 


Paramount has changed its mind 
about sending Clara Bow east for 
“Usherette.” Nancy Carroll is se- 
lected instead for another story. 
Production starts at the Astoria, 
L. L, studio around Oct. 1. 

Change in stars also affects di- 
rectors, with Frank Tuttle to meg 
for Miss Bow, staying in Holly- 
wood. George Abbott replaces him 
in east. 

Abbott is already east, having 
been called to New York by the ill- 
ness of his wife. 


j here 


Walkouts by Overworked May Be 


Followed by 


2 Bottles of Beer 


Watertown, N. Y., Sept. 9. 
With thousands of cases of 
contraband liquor somehow al- 
Ways coming across the Cana- 
dian border in trucks without 
molestation, an inspector the 
other day seized two bottles of 
beer found in a woman's hand 
grip. 
To impress upon her the im- 
portance of his seizure, he 
smashed both bottles. 


WISE MEGGERS 
SIDESTEPPING 
HAYS CODE 


Thousands of dollars can be 
saved intelligent producers by hir- 
ing intelligent directors. ‘“Intellec- 
tual laziness” or ignorance of the 
old Poverty Row kind in the han- 
dling of the megaphone will often 
inadvertently cause violations of the 
Hays’ bible, say Haysites. 

High-class and informed directors 
like D. W. Griffith, Clarence Brown, 
Ernst Lubitsch and a score of others 
are listed as men who can exemplify 
in their work the teachings of the 
code and yet inculcate in their fin- 
ished releases risque matter, etc., 
possessed of all. the emotional pep 
and range, without the Hays finger 
being able to descent on a single 
foot of their exposed film. 


The Code has killed the day when 
a spade can still be crudely called 
a spade in the sex life of the screen. 
Haysites, who make this interpre- 
tation, predict that the Code, be- 
fore its operation is much older, will 
automatically weed out those direc- 
tors who cannot be more figurative 
in their shaping of sex sequences. 

“Figurative literalness” is the ex- 
pressioa used for those emotional 
things. This goes for everything 
from the bedroom to the train rob- 
bery. 


Forfeits for Pictures 
Asked by Continental 
Mgrs. of Stage Stars 


Vienna, Sept. 9. 

Tala Birell, young stage beauty 
who a few months ago was a dancer 
in the ensemble of a small theatre 
and is now playing leading 
parts in the Deutsches theatre, has 
been invited to do a talking picture 
in London. 

Inasmuch as the 
scheduled for several productions 
due in the period she would have 
to be in London for the picture, the 
manager of the Deutsches theatre 
has demanded 5,000 marks (about 
$1,200) for her release. 

Austrian theatre directors are 
making a practice of demanding 
heavy forfeits from stage players 
who work in dialog pictures dur- 
ing their stage engagements. The- 
atre men seek to make the point 
that sound studio work calls for 
fullest energy of the player, who 
returns to the theatre after a day 
in the studio unable to give his or 
her best. 


girl had been 


$10,000 for Remake 


Hollywood, Sept. 9. 
Universal is reported paying Ed- 
ward G. Robinson $10,000 to remake 


the part just completed by Jean 
Hersholt in “East Is West.” 
Robinson held out for that 


amount during a week of negotiat- 
ing. 


Others in Warners 


Filmdom's first home office insur- 
rection is underway at the Warners, 
H. M.'s policy of all work and no 
play, following the let-out of 500 
employees, is held responsible for 
the walk-outs, of which over a doz- 
en occurred shortly after Labor 
Day. Word from some of the ring- 
leaders is that 150 will close their 
desks by the end of the week unless 
there is a let-up on overtime. 

Particularly among the book- 
keepers and stenogs is the agitation 
warmest. Department employees in 
the Stanley division are the most 
active. 

Charges that since the wholesale 
pay-roll cuts they have been com- 
pelled to work from nine until quite 
often one the next morning, having 
to report fresh again at nine, are 
being made by the merials. Others 
have been kept hours over their 
supper hour. In all cases there has 
been no increase in compensation, 
it is alleged. 

Besides the late hours the com- 
plaint includes a near doubling of 
work ordinarily turned out in a 
day. Economy of the kind that 
makes a job-holder hold a double 
position at single pay is out so far 
as the employee leaders are con- 
cerned, they assert. 

Agitators 

The agitators have so carefully 
mapped out their campaign that no 
indication of it was apparent until 
the first walk-out. It was consid- 
ered comparatively small and not 
serious; the under-cover meetings 
are continuing, with a purpose of 
making the number quitting so 
complete as to temporarily disrupt 
the Warner organization operations 
in New York. 

During the past three weeks, it 
is now learned, dining places on 8th 
and 9th avenues have been the 
meeting places of the “Warner com- 
munists.” Each day new employees 
have been initiated, with their 
pledge to keep confidence before the 
objective was revealed. The em- 
ployees approached, it is declared, 
include those representing prac- 
tically all departments in the 
Brothers’ organization. 


BANCROFT’S OPTION 


Star Reported Wanting Some New 
Clauses—Option Up Soon 


Hollywood, Sept. 9. 

If Paramount and George Ban- 
croft fail to reach a different work- 
ing agreement by option time in 
October, Bancroft may not continue 
with that studio. 

While no confirmation can be se- 
cured, it’s generally rumored that 
the ace draw in pictures for 1929 is 
dissatisfied with his present con- 
tract and wants some new con- 
cessions which the studio isn’t will- 
ing to give. 5 
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Studios Think Found Public 
Pulse and Production Speeds Up 


Hollywood, Sept. 9. 

Picture production is heading 
back to normal, with the gloom that 
overhung the studios for the past 
few months beginning to break. 
Producers, encouraged by more fa- 
vorable reports from the box office, 
now feel that they know what audi- 
ences want. Schedules are being 
arranged accordingly. 

Old practice of announcing a 
year’s product and then rushing to 
get it finished is now a thing of the 
past. Changing palate of the public, 
producers now say, makes stored 
pictures too risky a gamble. In the 
future completion of production and 
releasing dates will be nearer to- 
gether, with programs elastic and 
subject to more changes than usual. 

Today, execs agree, the adage 
often credited to Shakespeare about 
the play being the thing is more 
true than ever. Reaction from the 
cycle of musicals and light storyless 
fare has swung to the opposite ex- 
treme. This has been indicated by 
country-wide grosses. 


Same Old Audiences 


Present call, one producer indi- 
cated, is simply a proof that pic- 
ture house audiences haven’t 
changed materially since talkers. 
It’s still a business of telling a story. 

General realization of this on the 
part of the producers has brought 
about several changes in production 
programs already announced. Some 
scheduled pictures, not figured fit- 
ting into the present demand, have 
been dropped. 

Both the Warner studios are fin- 
ished for the year on their current 
domestic program. Remaining ma- 
jors are only about half completed 
on the year’s product. In fact, 
they’re behind schedule, mainly due 
to the general halt to get public 
verdict. Now, however, these stu- 
dios will pick up speed, with little 
possibility of a letup before De- 
cember. 

Demand for Plays 


Plays with a dramatic and melo- 


dramatic tinge that have met with 


audience favor on the stage for their 
story-telling qualities rather than 
for characterization will form the 
bulk of the next few months’ pro- 
duction. 

In this category comes Fox’s 
“Man Who Came Back.” 

Former silents which made good 
because of the elements now in fa- 
vor with the cash customers, and 
set for production again, include 
“Connecticut Yankee” and “Light- 
nin’,’ by Fox; “Blind Husbands,” 
Universal; “Madonna of the 
Street” and “Tol'able David,” Co- 
lumbia, and “Fighting Caravans” 
(basically a remake of “Covered 
Wagon”), and “New Morals” 
(“Spring Cleaning’), Paramount. 


Matter of Receiver of 


Loans in Bankruptcy 
Against Individuals 


Reading. Pa., Sept. 9. 

L. J. Chamberlain, president of 
the Chamberlain Amusements En- 
terprises, theatre owners, and F. P. 
Llewellyn, of thé same company, 
are defendants in a bankruptcy pro- 
ceeding in Sunbury, Pa., by four 
coal region banks. Proceedings re- 
turnable this month. Whether the 
loans made by the banks were to 
the two Shamokin men personally 
or to their company is said to be 
the point to be determined, 


Denver’s Pony Courses 


In Bad Fix—Can’t Get Out 


Denver, Sept. 

Miniature golf coursing is getting 
in a bad way in Denver. 

Reported many would like to get 
back their money. Nobody on the 
courses in the daytime and not 
many at night. 

Prices are being cut. One nine- 
hole (very miniature) is advertising 
10c a round and ladies’ day at 5c. 

One of the indoor outfits has in- 
stalled an archery gallery to help 
pay the rent. 

The Denver Dry Goods Co., the 
only large store to have a course, is 
advertising repeat rounds at 15c. 
Two-bits is needed for the first 18 
holes. 


Ist Runs on Broadway 


(Subject to Change) 


Week Sept. 12 
Paramount — “Follow Thru” 
(Par). 
Globe—“‘Dixiana” (Radio). 


Roxy—“Last of Duanes” 
(Fox). 
Capitol— “Call of Flesh” 
(Metro). 


Rivoli—“Monte Carlo” (Par). 

Strand—“Way of All Men” 
(WB). 

Winter Garden—“Dawn Pa- 
trol” (WB). 

Rialto— ‘“‘Animal Crackers” 
(Par). 


Week Sept. 19 


Paramount — “Follow Thru” 
(Par). 

Globe — “Leathernecking” 
(Radio). 

Roxy—“All Quiet” (U). 

Capitol—“Dough Boys” 
(Metro). 

Rivoli—“Monte Carlo” (Par). 

Strand—“Office Wife” (WB). 

Winter Garden—“Dawn Pa- 
trol” (WB). 

Rialto— “Animal Crackers” 


$2 Pictures 


“Hell’s Angels” (UA) (Cri- 
terion). 

“Hell’s Angels” (UA) (Gaie- 
ty). 
“The Big House” (M-G-M) 
(Astor). 

“Old English” (WB) (War- 
ners)., 

“Abraham Lincoln” 
(Central). 

“Moby Dick” (WB) (Holly- 
wood). 


(UA) 


ACADEMY MAY JELL 
ENGINEERS, EAST-WEST 


Hollywood, Sept. 9. 

The Academy of MP Arts and 
Sciences, now that the technical de- 
partments of the coast studios are 
pulling together on joint research 
and standardization, is going to 
earry the good word east. Idea is to 
bring the entire industry into one 
co-operative whole, so far as the 
engineering aspects of pictures are 
concerned. 

Lester Cowan, manager of the 
Academy’s technical bureau, starts 
for New York Sept. 19 to contact 
eastern studios, labs and technical 
publications. Contacts and data of 
a three weeks’ tour will be the basis 
for Academy plans to expand its 
theatre, exchange and laboratory 
activities. 

So far as physical sitting-in on 
coast technical conferences is con- 
cerned, eastern activity would be 
out of the question. What is in 
mind is closer communication of 
ideas and data between the two 
ends. The outcome may be an alli- 
ance between the Society of MP 
Engineers, representing eastern 
technical activity, and the academy 
out here, 

Cowan will spend 10 days contact- 
ing technical heads of New York 
studios, labs and sound plants, and 
will also look in at Columbia Uni- 
versity to see what is being taught 
about motion pictures. A trip to 
Yaie, to check with Prof. George 
Pierce Baker, is another item on his 
program. 

When starting back Cowan is 
scheduled to spend a day each at 
General Electric’s plant in Schenec- 
tady, N. Y.; Eastman’s, at Roches- 
ter, National Electric Lamp Asso- 
ciation and the Case School at 
Cleveland, and with Bell and How- 
ell, Bausch and Lomb and at Chi- 
cago University. 


LOBBY ACTS BACK 
IN B. & K. HOUSES 


Chicago, Sept. 9. 

After cutting out all lobby acts two 
months ago in an effort to econo- 
mize, Publix-B. & K. has returned 
these acts to some eight of their 
local houses. 

Return to the lobby acts will be 
only in the main theatres of the cir- 
cuit. In the smaller houses they 
have been adjudged unnecessary. 


FRENCH FLIERS ARRIVE! 

Coste and Bellonte conquer At- 
lantic, not by guess or chance, but 
by experience, capability and care- 


ful lengthy preparation. Likewise, 
it’s not luck, but seasoned show- 
manship, world-wide experience and 
natural ability that makes 4 com- 
edy hit of 

Originators of “Tintype” Comedy 


(CHIC) (ROSE) 


YORK and KING 


Week Sept. 13, Keith’s Fordham 
R-K-O Direction, LEE STEWART 


EXHIBS BLAME 
‘POOR 
BAD PRINTS 


Chicago, Sept. 9. 

With the public wised up to sound 
neighborhood exhibitors, in order to 
protect themselves and their thea- 
tres, are using trailers explaining 
that if the sound happens to be poor 
that it is due to poor prints, and 
not the house equipment. 


This move has been necessitated 
in many cases where, on account of 
poor recording and prints, houses 
have acquired reputations for cheap 
sound, 

Also in tne same direction is the 
use of trailers to explain to the pub- 
lic in the case of censored pictures 
that the blank spots are due to cuts 


Pro and Con for the 


Within the next five years 75% of Hollywood will have been trans. 


ferred to New York. Evolutionary processes within the industry already 
The keystone in the easterly move is Para- 


are bringing this about. 


mount. If that organization proves over any period of time that it can 
make big pictures successfully here and continues to expand its local 
premises other companies will follow suit. The trend from the Pacifie 
to the Atlantic, when generally underway, will be as hectic as was 
sound after Warners through Al Jolson proved it “would work.” 


Authorized spokesmen for the producers make this prediction. 


They 


point out in the same breath that natural lighting, climate and locales 
originally were responsible for the founding of the Film Colony on the 
West Coast. Then it was figured that interiors as well as exteriors had 
to be “taken” in the open and that Hollywood was the only logical spot 


for this purpose. 


Hollywood’s natural advantages have been eliminated or minimized 


one by one. 


First came the marked improvement in electric lighting 
and more recent discoveries which started things indoors. . 
sound and with it the kind of dialog and situations which today, it igs 
estimated by officials has brought about a condition whereby close to’ 


Then came 


90% of all camera work, including much activity figured previously only 
for the wide open spaces, is being done indoors. 


Climate 
The Hollywood climate, once declared so ideal for film activities, ig 


beginning to boomerang. 


The lethargy which it produces in the in. 


dividual has caused to be coined that phrase “going native.” Whatever 
the other interpretation, the constant moving about of regular Holly- 
wood people bas generally been attributed to the angle of “getting 


a fresh grip; a different perspective.” 


All film companies fear that 


going-stale-in-Hollywood slant, and all admit it. 

Sound linking films closer to the legit stage, its people and plays, 
is another reason admitted for bringing Hollywood to Broadway. That, 
and the complete perspective which show people in the east are forced 


to retain, 


Reflection of Paramount’s move in its eastern product; the advantages 
in competition for stage talent and material; the elimination to a large 
extent of the costly time and money to transcontinental interchange 
of executive duties—all are bound to constitute the strong hand which, 
if successful, will fold up all but a few tents on the village plains of 


Holly wood. 


Producers who are outwardly opposed to the notion of a complete 
evacuation or those who laugh off for the record even the idea of 
the east getting a play, admit in the final analysis that meeting competi- 


tion will force any issue. 


The millions of dollars of equipment installed in Hollywood; costly 
real estate in New York; the union conditions and state laws here are 
dwelt upon by those who now oppose even the thought of turning the 


caravan the Atlantic way. 


The same also agree that a metamorphosis is underway. 
unionists are becoming more threatening yearly in Hollywood. 


That 
That 


Hollywood real estate in the desirable parts is higher than in many 
Long Island, New Jersey and Westchester towns, within the same con- 
venient radius that Culver City is to Hollywood. 

The executive head of one large company, one of those who at 
first pooh-poohed the idea and resorted to the same conventional stand 
of others who have not the present production facilities in the east 
as Paramount, admitted that if the fire laws in New York are amended, 
there is a good possibility of his organization producing part of its 


program in the east. 
In the last chapter reports from 
substantiated. 


within inner production circles are 


Few men in executive power, in New York, however, 


want to go on record just now of predicting the change. 


Hollywood Reminiscences 


Hollywood, Sept. 6. 

The first one-reel western was 
made up of 200 feet of story and 800 
feet of chase. Until pictures ad- 
vanced to the six-reel stage, the 
western story never changed. It 
was always told in the 200 feet, with 
the chase simply becoming longer. 
And the chase still remains the 
most important feature in westerns. 

Shoestring producers were always 
champions of the chase, Their 
westerns unanimously had the same 
story. Sheriff, half breeds, cattle 
rustlers, the posse—all acted the 
same and looked the same. The 
producer was never much concerned 
over the story. It was the chase 
that worried him, 

If he produced westerns as a 
steady diet, one chase did for two 
or three pictures. When he shot his 
first picture, he usually photo- 
graphed enough pursuit stuff to use 
in several pictures. One day of hard 
riding would fill enough film to chase 
the heavy from here to most any 
place. This was the biggest asset 
in western producing, also the big- 
gest expense. 


Own Stock Shots 


Every shoestringer who produced 
westerns had his own library of 
stock shots. These included corrals, 
barns, herds of cattle, ranch houses 
and other shots familiar to nickel- 
odeon addicts. 

Before starting production the 
producer would write a story around 
the various stock shots and finish 
up with the familiar chase. It was 
easy to get actors and use them 
only in medium and closeup shots. 

Any producer knew the girl 
would ride to meet the posse, and 
that the hero would lead the chase 
in the end. His job was simply to 
get a close-up of the boy and girl 
on horseback, usually made with 
the actor or actress sitting on a 
saddle tied to a board which ex- 
tended from a truck. These close- 
ups were cut into the various chase 
scenes. 

Chances of recognizing an in- 
dividual performer in the long shot 


of a chase Were remote, so the 
producer never worried. In cases 
where the same leads played 
throughout the series, he was never 
taking any chances, no matter what 
he did with them, 


Everything Near Hollywood 


Westerns of this type were usu- 
ally made within a radius of 20 
miles from Hollywood. The hills 
in and around Beverly and Holly- 
wood retained enough of their rug- 
gedness to keep them looking like 
the wild and woolly. Cattle, when 
necessary, were found on large fat- 
tening ranches not over a dc-en 
miles from Hollywood Boulevard. 
In a day that started at sunrise and 
ended in the studio long after sun- 
set, the quickie producer could get 
most anything he required in the 
western line, 


Three-Day Schedules 


It wasn’t unusual in those days 
to make a western feature in three 
days. Some of the producers who 
are now with major studios got 
their reputations for thrift when 
they were indies turning out $5,000 
nag operas. And after the picture 
was finished it was always rumored 
that these producers had knocked 
down a few hundred on the produc- 
tion cost, 


Sitting on the side lines of mo- 
tion picture today, you'll find a 
great number of the old timers, 
who have to be revived when they 
read that $500,000 is going to be 
spent ona picture. They throw an- 
other fit when they see the finished 
product, 


The policy that they strictly ad- 
hered to was: “Never pay for any- 
thing you can get for nothing.” 
Which included actors, locations, 
props, film, lab work—in fact, any- 
thing that went into production of 
their pictures. 

During the virile period of pic- 
tures, when the shoestring inde- 
pendent producer was a figure in- 
stead of a memory, he was ever on 
the alert for an opportunity to base 


(Continued on page 10) 


PAR FIGHT 
MAY INDIES 
COME-BACK 


Starting in Texas—War.- 
F.N. Product Sufficient, 
Indies Think 


Dallas, Sept. 9. 

A group of Texas indies, headed 
by Ray Stinnett, former owner of 
the Capitol here, are out for new 
locations on strength of reported 
Paramount-Warner breach, They 
think that WB and First Nat’] prod- 
uct will give them a good enough 
line-up to get back to former indie 
prestige in larger towns. 

Stinnett, whose Capitol] was re- 
cently absorbed by R-K-O-South- 
ern, is opening new house in San 
Antonio. Limited to FN there, as 
Warners are tied to P-P houses in 
the Alamo city on 10-year franchise. 
Other indie stands taking after WB 
franchises are Liberty at ‘Tyler, 
Superba at Denison, Rivoli at Waco 
and another in Austin, all towns 
over the 20,000 mark, where there is 
chance of first-run opposish to 
Publix. 

Belief among Dallas distribs is 
that the idea has chance of becom- 
ing an alarming movement to buck 
P-P Texas monopoly, with indies. 
getting the break this time. 


No Yule Spirit 


Los Angeles, Sept. 9. 

Nell Yule’s name is now legall¥ 
Nell McGuire and her son, nee Jo® 
Yule, Jr., is Mickey McGuire in real 
life as well as in pictures. 

The mother’s petition, saying she 
was already known socially and in 
business as Mrs. McGuire, 


granted in Superior Court. 
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MERGER PLAN TIP 


Wide Film’s Future Depends on 
Foxs Big Trail at Roxy in Oct. 


Wide film will either materialize 
as a part of the film industry before 
the end of this November or else 
it will most likely take the shelf 
indef. 

Success or failure rests with Fox, 
which pioneers its third debut of 
the different stages of wide film at 
the Roxy around Oct. 15. “The Big 
Trail” and the public’s reaction will 
settle matters. 

With only the Warners, of all the 
large companies other than Fox 
now showing a lively interest in 
wide film, General Theatres Equip- 
ment Corporation, parent organiza- 
tion of the Harley Clarke regime, 
is certain that success at the Roxy 
will end all arguments and make 
the industry as a whole licensees of 
Grandeur just as the industry is 
the licensee of Western and General 
Electric in the sound field. 

Equipment in the Roxy which will 
giant-screen “Big Trail’ is the final 
word in technical development, it is 
said. It does these things among 
others: 

Will run 35 and 70 mm. width. 
It is understood a gadget has been 
found to regulate the projection to 
almost any size. 

Cumbersome method greatly sim- 
plified with further experiment. 

Cost of equipment reported but 
a fraction of what figured a year 
ago. 

Year’s Agreement Off 

The Hays agreement for the in- 
dustry to lay off and experiment 
with wide film for another year is 
abrogated, with the evident ap- 
proval of all if Fox has the goods 
and the public really wants wide 
film. 

Tox officials declare that in the 
event of the success of Grandeur 
they will make no move to keep 
the giant novelty cream for their 
own theatres. 

Aware of the importance of the 
next showing at the Roxy, seen as 
unveiling or drawing the curtain 
over goliath celluloid, the Fox or- 
ganization has called a halt on all 
other wide film pictures. 


$500,000 Cost Sheet for 
Tully’s ‘Parade’ Kills It 


Hollywood, Sept. 9. 

Production of Jim Tully’s “Circus 
Parade” has been definitely. aban- 
doned by James Cruze, who has the 
Screen rights to the story. Cost of 
Production is said to be the reason 
for the shelving, with Tiffany refus- 
ing to okay a $500,000 budget for 
the picture. 

Picture was originally announced 
for Sono-Art release, with that 
company also going thumbs down 
on the half million figure. 


‘ Pooh Bah Goldstone 


Hollywood, Sept. 9. 

Tiffany production for ’30-'31 will 
have no Supervisors over them, 

Phil Goldstone, executive head of 
the studio, will personally overlook 
each picture, both on story and pro- 
duction. 


In effect immediately. 


THE CRUISING COHNS 
Hollywood, Sept. 9. 
eg Cohn, wife of Columbia’s 
leaves for the east this 
cor.” Object is to pick out a 
at for her husband. 
oe Cohns want a cruiser with 
couple of motors, after spending 


“€ Summer crossing to Catalina by 
Canvas. 


Preparing Dowling’s Next 
Hollywood, Sept. 9. 
reorge Weeks, president of Sono- 


is due here in two weeks to 
ange for the production of Eddie 
next feature, “Melody 


ne will remain here until the 
"re is complete. Shooting starts 


late this month, 


Roulette for Kids 


Chicago, Sept. 9. 

“Papa, can I have a dime?” 
the age-old request of kids to 
their male parent, has a dif- 
ferent motive at Grand Beach, 
Michigan, a summer _ resort 
near Chicago. 

Kids want the dime there to 
buy one chip so they can play 
the roulette wheel operated in 
the local casino. 


ROW 
STARTS 


Chicago, Sept. 9. 

Following up the trend of the 
Paramount-Warner squabble, local 
Publix has canned all WB product 
from all but franchised houses. 
These houses include those in the 
loop, plus the Uptown, Riviera, 
Paradise and Harding. First Na- 
tional franchise covers the Tower 
and Tivoli. 

The rest of the 27 Publix houses 
will not use either product; with 
WB and FN flickers shelved all 
over the entire circuit wherever 


feasible. Franchise has seven more 
years to run, 
Warner houses, on their side, 


have shut out all Paramount pic- 
tures, which means practically the 
entire far southside, with Par ex- 
change retaliating by selling prod- 
uct all around the WB circuit. 


ROXY OUT OF OR ON 
VACATION—MARCO IN? 


Possibility of Mike Marco com- 
ing into handle the Roxy staff if 
Roxy slips out altogether or on 
vacation looms in New York. 

Matter is now being talked over 
on three sides. One says Roxy is 
going to Europe. Fox officials are 
willing to okay the vacation if 
Roxy will submit to the Marco ex- 
periment. Roxy is undecided on all 
but one point. This is that his staff 
remains intact if any change is 
made. Fox officials, according to 
info, have agreed to that. 

So far as info goes this does not 
mean the F. & M. unit shows will 
go into the Roxy but that Marco 
will simply replace Roxy in super- 
vision of stage end while on vaca- 
tion, or else. That else being that 
Roxy and Fox execs may settle 
their contract matter to permit 
Roxy a rest before he goes over to 
the Rockerfeller-RCA centre, on 
5th avenue. 

Thus far the matter has been 
gone over by the execs only about 
five weeks with reports that lawyers 
on all sides are trying to find a 
middle ground to satisfy all. 


Metro’s Outers 


Hollywood, Sept. 9. 

Willis Goldbeck, Neil Brant and 
Phil Leddy are out of the writing 
department at Metro. Goldbeck had 
been working on originals while 
Brant and Leddy were adapting 
dialog to old silents. 

Frank Partos, formerly of the 
reading department and recently as- 
signed to write adaptations, has 
been transferred back to reading. 


Writers on Way Back 
Los Angeles, Sept. 9. 

Edgar Allan Wolf returns to New 
York today, having completed a 
three months’ contract. 

He will be followed tomorrow by 
Oscar Hammerstein and Sigmund 
Romberg, who have finished “Chil- 
dren of Dreams,” screen operetta, 


for Warners. 


Device Used by Utility 
Group Parent Corpora- 
tions May Point to Solu- 
tion of Problem—Thea- 
tre’s Semi-Public Function 
Opens Way, Wall St. 
Thinks 


GEN. THEATRES, TOO 


Wall Street thinks G. T. E., Fox, 
Loew and Westinghouse may be 
relegated into a huge holding com- 
pany that may take on the outlook 
of a General Theatre Utility Cor- 
poration. Fox lawyers of late have 
been frequent visitors to Washing- 
ton. They are reported to have 
made the trips to learn the govern- 
ment stand on such a move. 


It is more than likely, according 
to downtown info, that the govern- 
ment’s delayed sanction has limited 
the progress of the movement for 
the four-fold merger. But the gov- 
ernment has indicated whereby Fox 
and Loew’s can get together with 
no ruffle, it is claimed. That may 
not mean the General Theatre 
Utility holding company is the way. 

Sources close to all four of the 
units say neither the theatre nor 
the films can be put into the public 
utility class, and that the bankers 
would much prefer not to have it so. 
Calling the theatres or films simply 
a utility is okay. 

In law only carriers and com- 
munication systems can be public 
utilities in the rigid sense of the 
term, This includes lighting sys- 
tems. Public utilities of this kind 
are regulated by state or govern- 
ment. Latter where the utility en- 
gages in interstate commerce. 


Theatres or films can be classed 
with neither the “carrier” nor the 
“communication” angle, and who 
owns them makes no difference. A 
public utility might own the the- 
atres or films, but that would not 
make either adjunct subject to 
state or government regulation. 


Bronx, NYC, indie Exhib 
Beat Chain House in 
Bronx on Same Film 


Playing “Common Clay” day and 
date with the Bronx Fox houses, the 
Empire, indie, managed by Morris 
Sussman, was the only one getting 
business enough to hold the picture 
over an extra three days. 

Twelve-day engagement, includ- 
ing» midnight performances, marked 
a long-run record for a picture in 
the Bronx. 


Zanft Has Resigned 


John Zanft, upon returning from 
his trip abroad, announced as a 
vacation, informed friends his resig- 
nation has been sent to Fox. 

Zanft was with Fox Theatres in 
charge of eastern houges prior to 
Harry Arthur assuming charge. 

Zanft has not announced any 
other connection. 


McIlwaine Moves Up 


Hollywood, Sept. 9. 

Don McIlwaine, head of publicity 
for Pathe, has become a supervisor 
of production for that studio. 

Phil Gersdorf, assistant to Mc- 
Ilwaine, has moved up to the post 
vacated by the new associate pro- 
ducer. 


Hoffenstein’s Termer 
Par has handed Samuel Hoffen- 
stein a termwriting contract. 
Writer leaves within a month for 
Hollywood, 


HOLD Ne CO WAY Electrics—Producers Differ on 


Payment of German Pact Taxes 


Reflected Glory! 


Chicago, Sept. 9. 

A resident of a small town. 
near here died recently. 

His only claim to celebrity, 
played up in his obit in the 
burg’s paper, was that he was 
born in Westbrook, Me., and 
as a boy worked for the father 
of Rudy Vallee, who was then 
the village druggist. 


BEVERLY HILL 
COUP 


Los Angeles, Sept. 9. 

Seven lads who got clothes and 
food from listeners-in of Station 
KMPC on the ballyhoo that they 
refused money for their broadcast- 
ing work, starting five months ago, 
will receive plenty for a two weeks’. 
appearance at the Egyptian in con- 
nection with “Hell’s Angels.” 

Act goes in on percentage ar- 
rangement of $3,500 for the first 
$25,000 gross, and $5,000 if drawing 
anything over. 

Last week the Chinese grossed 
less than $10,000. At a recent pre- 
view in the Fox W. C. Belmont of 
a short by the Billies, the theatre 
was forced to run an extra show, 
with the turnout for the act attrib- 
uted to its radio draw. 

It’s their stage debut in an air 
act called “Beverly Hill Billies.” 


Lillie Forgets Rep 


Los Angeles, Sept. 9. 

Beatrice Lillie let 10 days pass 
without filimg another amended 
complaint, which looks as though 
she has given up trying to collect 
$100,000 from Warner Bros., Vita- 
phone, and Darryl Zanuck for mak- 
ing a short of material she did for 
“Show of Shows.” 

Answer to her original suit was 
the legal criticism that she was 
claiming violation of a contract be- 
tween Warners and Leo Morrison, 
and did not show any assignment 
to herself from Morrison. They 
also said she had charges of a 
broken contract and a ruined repu- 
tation all mixed up, and just which 
was she suing about? 


Hays’ on Full Time 


The Hays office is working full 


time again this week. Will got in 
Monday vacationing while 
Charlie Pettijohn ran him a close 
second. 


Only difference was C. P. returned 


from another bout on that card in 
Chicago where he is having the 
toughest time wrestling in the 


zoning system, 


Sherman’s Paper Loss 


Hollywood, Sept. 9. 

Harry Sherman, indie producer, 
with $90,000 sunk in “Today,” his 
first feature, has had three offers 
for the picture from major studios, 
but is unable to accept. Highest 
bid was for $200,000. 

Before starting the picture, Sher- 
man sold $60,000 worth of territory 
to state right distributors. Of this 
amount a little over half has been 
collected, but the state righters in- 
Sist that he deliver to them, 


Joe Cook’s 2d Film 
Los Angeles, Sept. 9. 

An arrangement may be reached 
whereby Joe Cook will do a second 
picture for Columbia, next time in 
the east. 

East the film will not conflict with 
his new stage musical. 


American electrics are preparing 
for a battle with their American 
producer licensees over the point 
of who pays the damages in the 
talker patent peace pact pow-wow 
at Paris. It was settled abroad 
producers bringing American prod- 
uct into Germany should pay the 
tax of $250 on each reel, bringing 
the total in royalties, with the $500 
already assessed, to $750. That's 
the electrics’ point of view. 


In further substantiation of the 


pact, yet unratified by American 
producers, electric execs point to 
the clause stipulating producer 


licensees in this country shall pay 
the freight. 


Intimations that they may listen 
to negotiations to make them a 
party to the additional Tobis royalty 
are heard in electric circles. 


As things now stand the German 
victory is not taking a cent out of 
the American. electrics’ pockets, 
This, of course, excluding Teutonic 
territories from their equipment 
salesmen. 

Producers, however, are not all in 
accord with the electric’s suave 
gesture. From the outset, they 
maintain, especially during the 
debut period of sound, they were 
under the impression that the 
scientific interests had the patents 
and that there would be nothing 
to worry about from that end. ’ 


UNION SAYS 
SERIOUS JAM 
ANYWHERE 


No serious stage or screen union 
trouble anywhere, according to I. A, 
execs in the New York offices, 

Where a number of locals have 
contract negotiations under way 
they are expected to be amicably 
settled. 

In L. A., where the Orpheum, two 
Warner houses and the UA theatre 
are holding conferences, a satisfac- 
tory settlement is anticipated. 

Evansville, Ind., is threshing a 
wage scale. Atlanta is talking it 
over with the operators working. 
Same in Kansas City. An agree- 
ment on a retroactive basis holds 
good in Birmingham. Indianapolis 
holding conferences with Harry 
Sherman. from the N. Y. Publix 
offices, assigned there to help medi- 
ate. Conferences also on in St 
Louis, Washington, Detroit, Phila- 
delphia, Buffalo, Louisville and Cine 
cinnati. 

In Austin, Tex., all ~he stagehands 
and operators are out. 

Minor differences reported in 
Bangor, Me., Joplin, Mo., and Are 
kansas City, Kan. 


SCHLESSINGER HEARS 
FROM HAYS—AT LAST! 


Haysites are making overtures to 
M. A. Schlessinger and the pos- 
sibility of his becoming a member 
of the producers’ organization is 
addmitted. 

The popularity of the proprietor 
of De Forest patents arrived with 
his victory against Western Electric 
on the talker situation in the Fed- 
eral Court. 

Sitting at the same table with 
W. E. and ~others battled by 
Schlessinger might be the best way 
to iron things out, it is conceded. 
The Hays home office long has been 
known for its other and main funce 
tion as “a great arbitration face 
tory.’ 

Western Electric, itis also known, 
is concerned right now about how 
that appeal to the U. S. Court will 
come out. 
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adjacent states. 


“VARTIETY’S” PARIS OFFICE 
6 Paris Building, 15 Boulevard des Italiens 


FOREIGN 


FILMA NEWS 


Cable ‘Address: VARINEWS, PARIS 
Central 01-57; Louvre, 52-15 


Cheating Exhibs in Many Parts 


Of the World— Bicycling Pictures 


London, Aug. 26. 

Some of the grafts on the inside 
of the film biz here have been leak- 
ing out lately. 

Indie British units are raising 
sequawks at the way their meager 
bookings get punched by grafters. 
Some of the ruses the exhibs and 
foreign distributors get up to are 
quite beyond legal punishment. 

Situation has reached such a pitch 
certain indie producers here simply 
refuse to sell distributing rights to 
some countries. The Malay States, 
South America, Persia and the 
Eastern European states are rated 
the worst places for graft. 

If distributing rights are sold to 
one state in these territories the firm 
handling the film promptly sells it to 
Although the loss 
to the company over the whole 
world is pretty considerable, it’s 
made up of many small amounts 
which just don’t make legal action, 
even if possible, worth while. 


Most flagrant case of graft near 
home occurs in the Irish Free State. 
Certain territories there are in- 
fested by what are known as 
“bicycling combines.” These small 
timers book a picture for three days, 
paying a pretty low rental for it, 
something like $50. They have an 
arrangement with other local exhibs, 
and cycle the film around the dis- 


_ trict, playing it free,in four or five 


other districts. Film is officially 
reported to the renters as “lost,” 
turning up again after a couple of 
weeks. 

Same Titles 


This traffic goes on regularly in 
the Southern Ireland district with 
newsreels. Five or six small houses, 
unable to afford first runs on news- 
reels, club together and book the 
neel between ’em. Topical is then 
peddled around between. all the 
houses, programs being so arranged 
that they can all show it twice 
daily. 

Another pip worrying indie pro- 
ducers here just now is the simul- 
taneous release by a small time dis- 
tributor of a silent film bearing the 
same name as a new talker. Point 
frequently arises when some well 
known subject has been made years 
back as a silent and has since been 
acquired as a dialog film. Resfilt 
is indie units with little money to 
waste have to buy in a junk film 
and pay big money for it. 


KING CAROL INSULTED 
BY REVUE IN PRAGUE 


Prague, Aug. 27. 

In the Arena is a lively revue, to 
crowded houses, called “His Majesty 
in Swimming Tights.” A royal char- 
acter, Charles the 22d of Montania, 
turns up in Carlsbad, where he in- 
dulges in most amusing love adven- 
tures. 

The sprightly revue has greatly 
stirred the anger of the Roumanian 
Jegation. It declares the play is an 
insult to King Carol, the new ruler 
of Roumania, and demanded of the 
Arena management to either with- 
draw the revue or change the 
libretto. 

The theatre has eliminated some 
of the scenes. 


Latin Exhibs Finance 
Producer in Hollywood 


Hollywood, Sept. 9. 
Miguel Torres, former director of 
motion pictures for the Mexican 
government in Mexico City; has 
leased space at the Tec-Art studio 


and will produce three Spanish 
talkers. First is “Dreamers of 
Glory.” 


Torres is dickering with Para- 
mount to borrow Ramon Pereda for 
the lead. 

Company is being featured by 
Mexican and Spanish exhibitors. 


Cook’s Native Novelties 
Hollywood, Sept. 9. 
J. C. “Doc” Cook, cameraman, has 
returned from Bali in the Dutch 
East Indies with two feature 
length novelty pictures produced 
there with native casts. Cook has 
spent a year in the South Seas. 
First picture, “Bali,” has been 
g@ynchronized by Colortone. 


FRENCH ACTORS IN 
BERLIN WANT SALARY 


Berlin, Sept. 9. 
A group of French actors is start- 
ing suit agajnst the Compagnie 
Generale de Films, charging non- 
payment of salaries on the produc- 
tion of “Seville” made here. 


Reason for the default in the pay- 
roll was that Chalus, financier who 
backed the venture, withdrew his 
support when the cost of the pic- 
ture exceeded estimates by 3,000,000 
French francs. 


Compagnie Generale collaborated 
in the venture with Laendefilm, 
German concern, and Rosenfeld and 
production was designed to have 
three versions. 


All negatives exposed have been 
tied up by the legal proceedings, 
while the parties are seeking to 
reach an agreement. 


“HOLLYWOOD REVUE” 
GETS “BIRD” IN PARIS 


Paris, Sept. 9. 

Reception of two new bills at 
principal Paris cinemas this week 
seems to demonstrate the value of 
the well-balanced stage and screen 
entertainment, 

At the Olympia is a stage band 
policy and presentation. Business 
is excellent in spite of generally dull 
trade in Paris. Feature is “Roi de 
Paris.” 

In contrast the Madeleine (Metro) 
has a straight picture, following the 
run of “Le Spectre Vert.” Picture 
is “Hollywood Revue,” razzed at the 
opening in spite of interpolated se- 
quences in French. Result was that 
the feature flivved, even after the 
badly received scenes had been cut. 


Par’s Paris Studio Must 
Self-Support or Else 


Paris, Sept. 9.- 

Joseph H. Seidelman, assistant 
foreign manager for Paramount, 
has in mind a Europefin survey of 
producing on this side, among other 
things. He estimates that produc- 
tion costs here are about one-third 
of those in Hollywood. 

He declares the continuation of 
the Paramount studios near Paris 
depends upon whether the plant 
shows a profit on the experience of 
an entire year as disclosed in the 
survey. 


Royalty Negotiations 


Berlin, Sept. 9. 

Negotiations between distributors 
and the Tobis interests on com- 
plaints of the excessive royalties 
required under Tobis sound patents 
are being continued. 

Nothing has been made public 
as to the progress of the confer- 
ence. 


Victoria, New, in London, 
B. I. House; Opens Oct. 13 


London, Sept. 9. 

New Victoria, new Gaumont Brit- 
ish theatre, seating 3,000, opens Oct. 
13 with either “Canaries Sometimes 
Sing” or “On Approval.” Both are 
British talkers. 

Theatre will be added to Gau- 
mont’s West End circuit under Wil- 
liam Thornton. Albert DeCourville 
is engaged to stage the New Vic- 
toria’s stage presentations. 


Sam Kuwest Dies 


Paris, Sept. 9. 
Sam Kuwest, Hawaiian guitar 
player and singer, 23 years old, died 
in the American hospital here, fol- 
lowing a long illness from intestina 
trouble. 


2d “Billy, the Kid” 
Hollywood, Sept. 9. 
Metro will make a Spanish ver- 
sion of “Billy the Kid,” with Jose 


Crespo in the lead. 


GEORGIE WOOD 


The “Peter Pan” of vaudeville. 

Portraying a human boy with 
universal appeal. 

Home address: 17, Tring Avenue, 
Ealing Common, London, Eng. 


Booze for Imports 


Hollywood, Sept. 9%. 

United States is one grand, 
beeg country to the imports 
for the multi linguals, with but 
one exception—prohibition. 

One big shot playwright 
from Paris, on the Metro lot, 
says he won’t be able to stay 
here, because the bootleg stuff 
doesn’t give that inspiration 
that came so easily in Paris, 

This chap kicked to the execs 
at the studio and demanded 
that the officials do something 
about it at Washington. He 
wants the same immunity 
which is granted foreign emis- 
saries and ambassadors in the 
Capital. 


FOX NOT SET 
FOREIGNS 


Hollywood, Sept. 9. 
Future of foreign production at 
Fox awaits the arrival here of Clay- 
ton Sheehan, expected next week. 


Understood here that both J. 
Carlo Bavetta, in charge of Fox’s 
French office, and Julian Aussen- 
berg, in charge at Berlin, are in 
New York to confer with home of- 
fice execs on the pros and cons of 
shifting most of the foreign pro- 
duction to Europe. 


It’s believed here also that both 
Bavetta and Aussenberg will come 
to Hollywood with Sheehan for a 
survey of the foreign situation as 
it affects the colony. 

At present the only foreign activ- 
ity’ on this lot is in Spanish produc- 
tion. Studio has finished ‘“‘The Last 
of the Duanes” in Spanish and has 
two other features. ‘Love Gambler,” 
starring Jose Mojica, and “The 
Valiant,’ Ben Ames Williams’ story, 
in the works. Two Spanish shorts 
are also on the fire. 

It had been planned to make 
French and Italian versions of 
“Common Clay” and shorts in these 
languages, but on an eleventh-hour 
switch production was suspended. 
Hold-up was occasioned by inde- 
cision of execs whether to produce 
them here or in Europe. 


METRO’S TEST FAVORS 
DUBBING OF FOREIGNS 


Hollywood, Sept. 9. 

Italian version of “His Glorious 
Night,” first to be dubbed at Metro 
since resumption of this method of 
foreign production, has satisfied the 
execs that economy in the foreign 
field points to an extension of dub- 
bing. 

Studio says that this edition 
stacks up well with direct shooting. 

All further Italian language films 
will be dubbed, Metro feeling that 
the market is not large enough yet 
to warrant separate shooting. 
Unique twist to future Italian pro- 
duction is that the “dubs” will be 
from Spanish pictures rather than 
English, due to the closer resem- 
blance of the languages. 

Idea is to have a Spanish-Italian 
linguist on the set during the Span- 
ish so that he may suggest change 
of dialog while shooting to get 
phrases that make for easier lip 


duplication. 


+ese equipment. 


British Film Field 


By Frank Tilley 


JAPANESE DON’T WANT. 
TALKERS—2% ENGLISH 


Tokyo, Aug. 20. 

All-talking pictures may be all 
right for the United States—and 
there be some who say different— 
but in Japan they are about three 
parts wash-out and one part train 
wreck. Dialog, even at its best, 
slows down the physical action 
which made Hollywood films all 
the berries for 20 years. And 
English dialog in Japan is under- 
stood by only about 2 per cent of 
the theatre audiences. 

Every foreign film distributing 
company here is consequently 
abandoning the all-talker as rapidly 
as possible and endeavoring to sub- 
stitute releases which will have a 
better chance. 

50 Wired Houses 

Even the songs, says Horace T. 

Clarke, Far Eastern manager for 
WEB, don’t help the pictures outside 
of Tokyo. When the words are not 
understood, songs merely slow up 
the story. Tokyo has a pretty high 
percentage of English-speaking 
Japanese and the 5,000 little “foreign 
style’ cafes throughout the city 
play little but American jazz on 
their gramaphones. Thus, a foreign 
screen song has been thoroughly 
plugged before it ever hits Tokyo 
and gets a pretty fair hand. 
The needs of this market, said 
Clarke, are synchronized scores and 
stories which are developed by ac- 
tion rather than dialog. Even sub- 
titles tend to slow the action and 
hurt the film unless they are ex- 
ceedingly dramatic or comic. 

In illustration of his statement, 
Clarke asserted that the most popu- 
lar picture shown in Japan in the 
past four years was “Noah’s Ark,” 
the last of the big silent features. 
After it was«finish<” it was touched 
up with sound effects and given a 
full musical score. Thus, it lost 
none of its speed. 

There are now 20 theatres wired 
with American and 30 with Japan- 
In addition to these 
there are 24 portable talking pro- 
jection sets which are taken about 
the country, giving road shows in 
one theatre or another. The last- 
mentioned give much greater dis- 
tribution than would be possible if 
a house had to be specially wired 
for the purpose. 

“General Crack,” with John Barry- 
more, is coming out here with one 
reel in “X version.” This means 
that, whenever the gifted John 
opens his trap, a sub-title will be 
shown, giving the words. At the 
same time the audience will be able 
to hear him speak. 

Advance Info 

There is one factor which takes 
the joy out of the talkies for those 
foreigners who can understand the 
English language. This is the in- 
stitution of the Japanese benshi. 
Even on silent films made by their 
own companies, the Japanese have 
an interpreter to tell them what the 
story is about. This is because the 
Japanese people, while 95% literate, 
cannot read their own language 
quickly enough to make ordinary 
titles serve. 

For those foreigners who under- 
stand some Japanese the line of 
chatter handed out by the benshi 
is sometimes more amusing than 
the picture itself. 

“Look, look, look!” he will yell. 
“He’s going to kiss her. That is a 
foreign custom. Some persons say 


it’s nice. Now he’s taking her in 
his arms. They do that, too. Now 
he’s kissing her. A-a-a-ah!” The 


Japanese only discovered kissing as 
a social pastime about two years 
ago. 

So far the Japanese motion pic- 
ture companies have produced but 
10 talkies. Most of these have been 
made by new concerns. The two 
big firms (Nikkatsu and Shochiku) 
have consented to distribute these 
but have kept their fingers out of 
the financial pie. They are con- 
ducting a policy of watchful wait- 
ing. They are able to supply most 
of the demand here (Japanese con- 
cerns have 85% of Japanese busi- 
ness; foreigners 15%), and they see 
no reason for rushing into the 
talkie market until the technique 
has improved. Why, they argue, 
should they spend a lot of the ready 
on recording equipment when next 
year may bring improvements 
which will junk it all? Why not 
wait until America. and Europe 
have something which is pretty 
good before sinking their millions? 


There are some wise guys here, 


London, Aug. 29, 


Geoffrey Wilmer, otherwise Me}. 
ville, sent up for six months this 
27th for peddling dope, made a dra. 
matic speech from the dock ang 
pulled all his acting stuff on hizon. 
ner. But the dick spilled the beans 
as to Wilmer’s career. 

This man hung on the fringe of 
film production here about 1922, but 
then had not appointéd himself a 
Major, as later he did. Heavy ang 
impressive with the fem element, he 
never got by with men. For the last 
few years he appeared to live on his 
own wits and women’s lack of them, 


90 Degrees 


Heat and a slump hit for a goa) 
this week, Every place has taken a 
bad tumble. Even some of the night 
invitation premieres have drawn a 
thin crowd. Radio was fortunate in 
packing the Palace for “Dixiana” at 
89 and as much humidity as in Chi, 

As the house came out fire bells 
were gonging and wagons rushing 
by, whereat Bo Dowling cracked 
“Dixiana” was burning ’em up al- 
ready. 

Native production got a _ break 
with “Dawn Patrol” (English?), 
“On Approval” and “Escape.” These 
three are way outsize the quota 
class, and if the grade as well as 
the supply can be kept up, this field 
ought to be on the map shortly as 
a production center. 

Second of these is Tom Walls’ 
follow-up on “Rookery Nook” and 
is a better piece of work. Putting 
stage plays which he produced and 
ran for indefinite periods at Ald- 
wych theatre gives Walls a big ad- 
vantage, and he’s certainly playing 
it right across the table. 

British & Dominions, the Wilcox 
company with which Walls is work- 
ing, seent closer than ever to Par. 
Apart from what Par may do in this 
studio on its own account, it looks 
like British & Dominions making 
Par’s British needs for the coming 
season. 


Coming and Going 
Conrad Veidt is here working for 
Dupon on “Cape Forlorn,” three- 
language talker. 
Ambrose Dowling left this 28th 
(Continued on page 57) 


Chaplin May Appear in 
Person With His Film to 
Open New U.A., London 


London, Sept. 9. 
Joseph Schenck is reported are 
ranging for the Charlie Chaplin pice 
ture, “City Lights,’ to be world pree 
miered with personal appearance by 
Chaplin at the United Artists the- 
atre here. 

United Artists theatre was for- 
merly the Buchanan, in Leicester 
Square. It is due to open late in 
October. 


New Pictures Vary in 
Amsterdam This Week 


Amsterdam, Sept. 9. 

Reception of new bills was spotty 
here this week. “Sunny Side Up” 
(Fox) was extremely successful at 
the Tuschinski, while at the Rem- 
brandt Cinema _ British Internae- 
tional’s revue “Hallo Hier Hi- 
versum” with Dutch dialog and 
songs interpolated, fared rather 
worse than indifferently. 

Both films are in the musical 
revue manner. 

“The Black Watch” (Fox) is cur- 
rent at the Roxy, and “Girl from 
Havana” (Fox) at the Royal Cin- 
ema, the latter making a mediocre 
impression, 

“Le Petite Chocoletiere,” new, at 
the Central theatre, is first rate. 


Spaniard Learns How 
Hollywood, Sept. % 

Jose Bohr, Spanish actor formerly 
under contract to Sono-Art, is or 
ganizing his own production come 
pany to make Spanish features. 

Bohr has opened an office at 
Metropolitan studios. 


COAST’S SPANISH CO. 
Hollywood, Sept. % 
Latin Productions starts its first 
Spanish talker next week. wee 
ing title is “Bells of Capistrano. 
Director is Leon De La Motte. 
Cast is all from Mexican ope? 


brought here for the picture. 
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FOREIGN NEWS 


BUYS ABROAD 
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British Quota’ Idea for Canada 
Shapes as Land Development Deal 


Developments in New York fol- 
lowing the announcement of the 
Canadian-American Studios, Ltd., to 
make pictures in Montreal, largely 
with American talent, with an eye 
on the British quota law, were nu- 
merous Monday. 

The National Better Business Bu- 
real, after,instructing its Montreal 
representative to investigate, re- 
ported that day its Canadian office 
had phoned to New York what it 
purports to be an interview with 
Ray Jackson, one of the studio ven- 
ture’s incorporators. 

According to bureau executives in 
New York the C-A outfit is trying 
to raise an initial $25,000 among 
small tradespeople, electricians and 
wage-earners. 

Bureau executives in New York 
are especially interested in identify- 
ing Jackson, a Britisher by that 
name having done some stock pro- 
motion several years ago over here. 

The Hays office Monday denied 
knowledge of any agreement be- 
tween C-A and any of the Hays 
producer members whereby the Ca- 
nadian outfit will produce English 
quota films for the Americans. 

Both the Hays office and the N. B. 
B. B. reported inability to gather 
as much details concerning the 
plans of C-A as_ correspondents. 
With the exception of Jackson, they 
did not know the names of the in- 
corporators, nor did their represent- 
atives report on the studio ceremo- 
nies claimed in the dispatches to 
have occurred the previous week 
end, with Montreal’s mayor in at- 
tendance. 

The Business Bureau reported 
Jackson in Montreal had evaded 
many questions put to him by its 
representatives. 

George Jessel, one of the Amer- 
ican luminaries described as attend- 
ing the studio ceremonies, denied in 
New York that he was present; the 
angle being that it was one of those 


(Continued on page 56) 


Par’s Manchester, 1st 
Grind—Refrigerated 
House in Provinces 


London, Sept. 9. 

Paramount’s latest deluxer, Par- 
amount, in best part of Manchester, 
opposite Midland Hotel, opens Oct. 
6 with “The Love Parade.” House 
is 3,000 seater, with Western Elec- 
tric equipment and largest Wurlit- 
zer organ in the provinces. It will 
have an orchestra of 20 and the first 
refrigeration plant installed outside 
of London. 

Prices will range from 30 to 78¢. 
It will grind from mid-day on, new 
in the provinces. No Sunday shows. 

With opening of new cinema Par- 
amount relinquishes lease of Thea- 
tre Royal, which it has had for the 
last four years. 

New house will be under super- 
vision of Earle St. John, gen. mgr. 
for all Paramount’s English houses. 


RADIO PICTURES MAY 
SWITCH IN ENGLAND 


London, Sept. 9. 
Radio Pictures is in a huddle here 
with Gaumont British concerning 


the release of Radio product 
through that circuit. 
Before the Radio subsidiary 


Started in England all the Radio 
Pictures played the Gaumont Brit- 
ish circuit, due to their release via 
Ideal Films, subsidiary of Gaumont. 

Now Radio Pictures are held at a 
higher percentage than the 25 which 
Gaumont has set as its maximum, 
With One exception. Gaumont is 
Said to have refused to change its 
rental scale in favor of Radio. As 


like uence the Radio product is 
cely 


Brit; to go through Associated 
ritish, rival te the Gaumont Brit- 
ish Chain, 


‘DAWN PATROL’ IN LONDON 


At Dominion at $4,000 Rental 
Weekly for House 


London, Sept. 9. 

Wardour Filirs headed by John 
Maxwell and Arthur Dent, has 
leased the Dominion theatre for 
three months. They have sub-let 
the house to First National-Pathe 
in which Maxwell is a director. 

Theatre opened Sunday (7) with 
‘The Dawn Patrol” (F.N.). Under- 


for $4,000 a week. 


RECOGNITION 
HOLLYWOOD 


Vienna, Sept. 9. 

Bruno Granischstaedten, well- 
known Austrian composer, has just 
returned to Vienna from Hollywood 
after four months with Metro- 
Goldwyn as composer on picture 
assignment. 

“Whatever you may think of the 
restless life of America,” he said in 
an interview, “one thing is clear. 
A good piece of work is quickly 
recognized and no restrictions are 
put upon an artist. 

“One doesn't mind losing sleep if 
a piece of work has to be ready at 
a certain hour. Time is money more 
than ever before in Hollywood.” 

Granichstaedten is under engage- 
ment by Metro-Goldwyn to write 
musie for “Lily” in which John 
Bowles and Evelyn Laye will play 
the leads, returning to the States in 
December. 


HAYS’ AMERICAN REP 
LEAVING FOR BERLIN 


Fay Allport, who the Hays. Office 
has borrowed from the U. S. Cham- 
ber of Commerce, sails this week to 
intercede for American producers in 
the lock-out stands’ threatened 
abroad. 

Allport will concentrate in Berlin, 
although the latest attitude of 
France in effecting an agreement 
with Germany, is admitted to be a 
last minute and unforeseen compli- 
cation. 

Everything, it is understood in 
New York, depends upon Allport’s 
report within the next 30 days. 

Gen. Hays when abroad is said 
to have decided upon an American 
as his rep in Germany rather than 
a native diplomat or influential at- 
torney. 


B. I.’s Biggest Film 


London, Sept. 9. 
British Internationals biggest 
talker on the current release sched- 
ule, entitled “Murder,” starts in 
Simultaneous pre-release runs at 
the Regal and Alhambra Sept. 20. 
Native production succeeds Uni- 
versal’s “Western Front” at Alham- 
bra, 


WB Buys London Hit 


London, Sept. 9. 
Warner Bros. has the talking pic- 
ture rights to “The Heat Wave,” 


one of last season’s London legit 
successes. 
Bonnaire Leaves U 
Paris, Sept. 9. 


Claude Bonnaire who functioned 
briefly as chief for Universal here 
has resigned. 

He recently stepped into the place 
of Alexander Stein, who went over 
to Metro-Goldwyn. 


stood the rental arrangement calls: 


AUSTRALIAN 
TAK SLUG 


Tariff Jumped to 30% on 
Hoyt Purchase, Killing 
Profit — Native Import- 
Free Production Forecast 
as Solution—Public De- 
mand Our Product 


NO-LIMIT FILM TAX 


Sydney, Sept. 9. 

A further development in the 
sale of Hoyt’s Theatres to Fox 
interests by Williamson-Tait 
(reported in “Variety” last 
week), comes in the announce- 
ment that the Hoyt unit has 
in mind the production of local 
talkers next season, bringing 
a production staff from Holly- 
wood, 

The transaction removes 
Williamson-Tait from the Hoyt 
concern, since the entire W-T 
interest in Hoyt’s is involved 
in the Fox sale. Sir George 
Tallis, former director in W-T 
and Hoyt’s, disposed of all his 
interest, Fox taking over con- 
trol, shares valued at $5,000,000. 

Williamson-Tait is exclu- 
sively legit in its operations, 
but may link up with an inde- 
pendent group of picture ex- 
hibitors, 

The Fullers are mentioned in 
connection with a merger move 
with Union Theatres, but this 
does not fall in with other cir- 
cumstantial reports that Para- 
mount will buy into the Union 
chain. 

American capital looks like 
the salvation of the picture in- 
dustry in Australia, where the 
business in all branches has 
been staggering under heavy 
taxation and business depres- 
sion. 


BOOMERANG 


Theatres Shut One Day in Buenos 
Aires—Censors Out with New Gov't 


Few Foreign Films 


New York film buyers report 
very little stuff is coming from 
the other side for immediate 
placement over here. 

Unless the foreign specials 
have something unusual most 
of the circuit picture experts 
won't even bother looking at it. 


HOW ENGLISH 
MISS AND WHY 


Reasons for British pictures being 
poor and the improbability of their 
improving were given by a visiting 
English journalist who concentrates 
on film work. He is reported quite 
some bird in his home town, Lon- 
don, and makes no bones about his 
observations, 

Here they are: 

British pride which makes the 
English producers so unwilling to 
learn or benefit from American 
made product. 

Poor salaries. 


Great yen for detail in action 
that leaves nothing to imagination. 

Peculiar situation at studios where 
men hold jobs not by accomplish- 
ing anything, but preventing others 
from doing things. 

Too much social distinction be- 
tween workmen. 

Trying to do things too cheaply. 


DEMANDS FROM GOV'T 
BY CANADIAN INDIES 


American theatre holdings in for- 
eign countries are boomeranging to 
the benefit of the latter in lending 
a direct impetus to soaring tariffs 
on Hollywood product. So much so, 
it is admitted within inner circles, 
that as a protective measure for 
their own overseas box offices as 
well as for foreign grosses as a 
whole, Hollywood will be forced to 
share its foreign activities with the 
strongest governments abroad, 
which are constantly elevating the 
hammer of tribute. 

The latest instance of tribute ex- 
acting comes almost simultaneously 
with the Fox purchase of the Hoyt 
theatres in Australia, representative 
of 40% of the first run houses in 

(Continued on page 56) 


RUIN FEARED BY 
EXHIBS IN NEW 
ZEALAND 


Sydney, Sept. 9. 

Exhibitors in New Zealand see 
only ruin ahead if the American dis- 
tributors continue to refuse to 
supply pictures in that territory 
because of the Government’s ter- 
rific tariff slug on foreign product. 

It is admitted the British indus- 
try cannot supply sufficient ma- 
terial to keep the theatres open. 

There is evidence that pressure 
of public opinion will ultimately 
compel the administration to relax 
its customs regulations and reduce 
the tariff, 

Picture fans in New Zealand hold 
that American product is necessary 
to supply their entertainment, in 


the absence of adequate product 
from England or the rest of the 
world. 


Ottawa, Can., Sept. 9. 

P. J. Nolan, owner of the Avalon, 
Rexy and Columbia theatres, 
Otawa, has been elected chairman 
of the committee to organize a 
deputation of independent exhibit- 
ors to wait upon the Ontario gov- 
ernment to press three requests. 

They will ask for a further re- 
duction in the amusement tax; re- 
lief from the government order that 
all theatres in Ontario must be 
fireproof structures by next May, 
and for the dropping of the govern- 
ment regulation providing for the 
grading of projection machine 
operators in four classes. 

These demands were formulated 
at a meeting of 60 independents. 
The deputation will present the 
claims in three weeks. 


Outdoors Drew Away 
From Hague Theatres 


The Hague, Sept. 9. 


Public celebration of the 50th 
birthday anniversary of Queen 
Wilhelmina took the form of a 


great night carnival with a pageant 
of light in the streets and parades 
of illuminated boats on the canals. 
This and warm weather resulted 
in poor attendance at the theatres, 
both legit and pictures, over the 
week-end. The theatre couldn’t 
compete with the out-door shows. 
New bills this week brings up a 
triangular rivalry. Asta opens with 
the first Dutch talker, “Hallo Hil- 
versum”; the Holland City theatre 
has the premiere in the Netherlands 
of Fox’s “Sunnyside Up,” and the 
Passage the first local showing of 
Paramount's “Love Parade.” 


In Dutch! 


The Hague, Sept. 9. 
“Shouwtooneel” doesn’t look it, 


but is the Dutch version of the 
London piece, a success there at the 
Lyric, “The Murder on the Second 
Floor.” 

Holland adaptation is by Von der 
In the cast are Esther de 
and 


Horst. 
3oer Van Rvyk and 
Ezerman, 


Arnoldi 


Buenos Aires, Sept. 9. 


Buenos Aires carried on during 
the climax of the revolution, with 
all theatres open Friday night (5), 
when the demonstration started. In 
spite of the declaration of martial 
law, Universal’s “King of Jazz” 
opened to capacity at the Paris the- 
atre while outside crowds surged 
back and forth unaware whether the 
President Irigoyen government had 
fallen or not. 

The revolt broke the following 
day (6) when the insurgent leaders 
put the government in the hands of 
a military junta (interim council of 
administration), which advised the 
closing of all theatres. 

Sunday (7), Irigoyen was forced 
to resign and the theatres reopened. 

Streets were crowded with ex- 
cited citizens and all the picture 
places did big business, with the 
Paris cinema filled to overflowing. 

Fox released “Such Men Are Dan- 
gerous” Friday evening (5) at the 
Grand Splendid theatre. 

Yesterday (8), the town went into 
celebration during the ceremonies of 
swearing in the new government. 
This is hailed by the common peo- 
ple as ushering in a new era for the 
republic. 

Feeling is that the country is now 
under a patriotic regime, with the 
new ministry drawn from all par- 
ties. The old congress has been dis- 
solved and the old cabinet members 
have fled. The ex-president has 
taken sanctuary in the provinces. 


No Censoring 


Buenos Aires lived through a hec- 
tic week, but despite the turmoil 
public service carried on. Street 
railway and bus lines continued on 
schedule. Taxis were filled with 
sightseers making trips to the scene 
of the revolution (revolutionists 
took the Government House by 
storm), 

The revolution, for one thing, has 
cancelled screen censorship, The 
municipality of Buenos Aires last 
week accepted the proposed picture 
censorship as determined by the 
government, but this action turned 
out to be the swan song of the com- 
mission which had it in charge. 
With the success of the uprising, the 
body was scattered and its action 
voided. 


Reports to the New York “Times” 
were transmitted from Buenos Aires 
by phone, the daily explaining that 
a military censorship had been é¢s- 
tablished Saturday and Sunday (7). 

According to the “Times,” ex- 
President Irigoyen was held in a 
military prison. 


First Italian Tongue 
Film in Rome Par-Made; 
Native-Made Following 


Rome, Sept. 9. 


Looks at the moment as though 
Paramount will win the race with 
native producers to be first in the 
field with a talking feature in 
[talian, 

Paramount is reported ready to 
open a native tongue picture in 
Rome between Sept. 15 and 20, 
using a production made in the 
Joinville plant near Paris. Title 
not disclosed. 

Trade gossip is that Pittaluga 
will not be ready with his produc- 
tion of “Nero,” starring Petrolini, 
until early in October. 

Meanwhile the field for sound 
product is widening. Three more 
houses have been wired in Rome, in- 
cluding the Imperial on the Corso, 
Other cinemas have contracts in the 
offing. 


Shuberts German Actress 
Berlin, Sept. 9. 
Shuberts have engaged Olga 
Tschwcechowa, films, for “Die Wun- 
derbar”’ and "Meine Schwester Und 
Ich.” 
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8 VARIETY 


PICTURE GROSSES 


Wednesday, September 10, allt 


= 


‘Anybody’s Woman,’ $65,000, Big; 
Call of Flesh’ at $31,500, Near Red 


Chicago, Sept. 9. 

A terrific $65,000 went to the Chi- 
cago with “Anybody’s Woman.” 
Much was expected they 
guessed right. When it opened at 
the Chi, it was practically dated 
for a holdover at the Oriental. It 
got it, and at the Oriental started 
off at a fast pace, 

The Oriental last week was dan- 
~gerously near red at a faint $31,500 
for “Call of the Flesh.” This house 
finds it extremely difficult to main- 
tain a steady patronage. Business 
drops brutally at the first sign of 
weakness in entertainment. 

Following a short run at the 
Woods, “Little Accident” was shoved 
in the vaudfilm Palace, where it 
turned out as a better than qwerage 
grosser. Biggest selling point here 
was its “pink” ticket from the cen- 
sor board, meaning for “adults 
only.” State-Lake, also R-K-O, 
rival variety house, continued its 
fall climb, passing the Palace by 


$400. 
“Clay’s” Record 

After six weeks at the Roosevelt, 
“Common Clay” finally scrammed, 
but at a pace only slightly dimin- 
ished. Picture was the biggest thing 
for this house in many months, 
with the femmes rushing each other 
atthe b.o. “Anybody’s War” opened 
in midweek, but only a fair pace. 
Notices were wishy-washy. Unless 
something startling occurs, looks 
like only a moderate stay. 

“Animal Crackers” took a legiti- 
mate dive at the McVickers. Word- 
of-mouth is helping this one, with 
reviews showing hesitation. 

“Eyes of the World” died at the 
United Artists and scrammed after 
one week. “Dixiana”’ opened nicely 
at the Woods and shows fair prom- 


ise. 
Estimates for Last Week 

Chicago (Publix-B. & K) (4,000; 
50-75-85) — “Anybody’s Woman” 
(Par.). Stage show. House has 
picked up tremendously last two 
weeks, rising more than 28 grand 
in that time. This flicker was gala 
b. o. Lived up to its promises all 
down the line. Recognized as cinch 
for hold-over from start. Tremen- 
dous $65,000 here, and then into 
Oriental for 2d week. 

McVickers (Publix-B. & K.) (1,- 
865; 50-75-85)—“‘Animal Crackers” 
(Par). After first week of $40,700 
took 2d week slide, stopping at $34,- 
000, excellent. Still showing fine 


strength. 
Monroe (Fox) (1,000; 25-40).— 
“Good Intentions” (Fox). 2d week 


since reopening, with pace dropping 
somewhat. Picture in on 2d loop 
run. Only fair at $3,900. 

> Oriental (Publix-B. & K.) (3,200; 
50-75-85)—“‘Call of Flesh‘*‘ M-G). 
Stage show. Another poor week, 
just on the edge of the red this 
time at $31,500. Picture panned 
freely, with the stage show con- 
taining nothing. 

Orpheum (Warner) (799; 35-50)— 
“Let Us Be Gay” (Metro). 3d loop 
run, but held up fairly well. At 
$4,500 will do. House closes this 
week for remodeling. Means new 
front, new seats, new box office, re- 
moval of house posts. Should take 
about two weeks for the job. 

Palace (R-K-O) (2,300; 50-75-85) 
—‘“Little Accident” (U). Vaude. 
Week’s fine gross at $21,300 due 
both to flicker and stage. Picture 
has local rep as hot stuff, due to 
censor ruling, while the stage had 
Wally Ford, local fav. 

Roosevelt (Publix-B. & K.) (1,- 
500; 50-75-85)—“Anybody’s War” 
(Par). Notices were mixed some- 
what on this one, with business 
showing signs of weakness. For 
first two opening days holds no 
strength at $7,800. 

State-Lake (R-K-O) (2,700; 35- 
50-75)—“Storm” (U). Vaude. Bet- 
tered rival Palace for 3d consecu- 
tive week, and at the figure $21,700 
represents a theatre that after a 
brutally weak summer is coming 
back strong into the money. 


United Artists (Publix-U. A.)— 
“Eyes of the World” (UA). Didn’t 
have a chance from the start. 


Panned pretty generally, with ex- 
ception of tab “Times,” which gave 
it highest rating. One week and 
out, at $14,500; very bad for single 
week. “Follow Thru” (Par) cur- 
rent. 

Woods (R-K-O) (1,200; 50-75-85) 
—‘Dixiana” (Radio). Opened nice- 
ly at $15,500. Start big, but pace 
began sliding toward the close of 
week. Extra appropriation of $10,- 
000 used for exploiting. 


P. P.’s East 
Hollywood, Sept. 9. 

Jack Oakie, Mitzi Green and Lil- 
lian Roth left for the east yester- 
day for personal appearances. 
Oakie and Miss Green are booked 
with Publix, and Miss Roth with 
R-K-O. 

Opening dates are: Oakie, Sept. 
11, Buffalo, Chicago follow; Miss 
Green, Sept. 18, Paramount, Brook- 
lyn, and two weeks following; Miss 
Roth, Palace, Chicago, for six- 
week vaude route. 


| Sizeable Figures for 


Detroit, With $49,000 
for ‘Woman’ at Mich. 


Detroit, Sept. 9. 

Cooler weather with Fox and 
Michigan benefiting most. State 
Fair Week and 100,000 out-of-town- 
ers. 

Theatres did not play up to that 
mob, but might have _ boosted 
grosses if they had. Suprising to 
pass up a chance to tie up with the 
biggest outdoor event of the year. 

Estimates for Last Week 

Michigan —“Anybody’s Woman” 
(Par) (4,045; 35-50-75). Good stage 
show. Picture sold as risque type; 
$49,600. 

Fox—‘Last of Duanes” (Fox) (5,- 
100; 15-25-50). This town goes for 
Westerns. It did better than the 
McCormack picture week before. 


$37,000. 

Fisher—“Bright Lights” (WB) 
(2,300; 35-50-75). Fair picture and 
good stage show; $28,400. 

R-K-O Downtown — “Dixiana” 
(Radio) (2,700; 15-25-50). 2d week 
very satisfactory. First week about 
$18,000. Weak picture expected to 
play for one week only. “Little 
Accident” followed. Six days of 
“Dixiana” $13,000. Not bad. 

United Artists—“Eyes of World” 
(UA) (3,000; 35-50-75-90). Bight 
days enough. “Follow Thru” Satur- 
day; $11,900. 

Paramount — “Animal Crackers” 
(Par) (3,000; 35-50-75). Very good 
first week. Should stay four weeks; 
$23,900. 

State—“Moby Dick” (WB) (3,000; 
35-50-75). Getting fair play from 
carriage trade. May stay three 
weeks, but probably two enough; 
$15,900. 

Madison—“Romance” (Metro) (1,- 
760; 35-50-65-75). After fair week 
at Michigan only fair here; $8,500. 


M’CORMACK FILM $7,000 
LOW IN INDIANAPOLIS 


Indianapolis, Sept. 10. 
(Draw pop, 450,000) 
Weather, fine 
Normal first time in nine months 
as result of showing of best pic- 
tures available. 

Heavy out of town attendance at 
state fair last week helped, partic- 
ularly the Circle and Lyric. Cooler 
weather too. 


Estimates for Last Week 


Indiana (Publix)—(3,133, 35-50- 
65) ‘Manslaughter’ (Par). Stage 
show. Splendid at $24,000. 

Circle (Publix)—(2,500; 25-40-50) 


“Anybody’s War” (Par). Heavy fair 
crowds boosted grosses to $13,000. 

Ohio (Publix)—(1,400; 25-35) 
“Nan McGrew” (Par). Good week as 
first run at second house but dis- 
appointing at only $2,800, consid- 
ering Kane broke record few weeks 
ago at Indiana with personal ap- 
pearance, 

Palace (Loew’s)—(2,800; 25-35-50) 
“Call of Flesh” (M-G-M). Good at 
$15,000. 

Apollo (4th Ave.)—(1,100; 25-35- 
50); “Song of Heart” (Fox). With 
John McCormack, at $7,000, disap- 
pointed. 

Lyric (4th Ave.)—(2,000; 25-35- 
50) “Last of Duanes” (Fox). Vaude, 
good $10,200. Pictures draw rather 
than stage show. 


KENT BALL : 
r Harbor, Biaine 


CLIMAX 


This season, one of the most bril- 
liant at Bar Harbor, was climaxed 
by the Atwater-Kent ball, for 
which a featured MEYER DAVIS 
ORCHESTRA played under the 
direction of Phil Solari, favorite of 
the social elite along the Atlantic 
seaboard because of his inimitable 
interpretations of Continental and 
Ameriean song hits. 


‘CRACKERS,’ $20,200, 
IN MINN., REST N.S.G. 


Minneapolis, Sept. 9. 
(Draw. Pop., 500,000) 
Weather: Favorable 


State Fair visitors, holiday and 
favorably weather off-set the handi- 
cap of comparatively weak attrac- 
tions, bringing a return of prosper- 
ity to the local rialto this week after 
seven days’ absence, 


Outside of “Animal Crackers” at 
the Century, nary a screen offering 
to stimulate excessive enthusiasm. 
Average quality far under par. 


“Animal Crackers” proved itself 
a worthy successor to the Marx 
Brothers’ previous ten-strike, “The 
Cocoanuts,” by knocking ’em for a 
box office goal. It gave the Century 
one of its biggest weeks, even 
eclipsing “Western Front,’ and 
holds over. 


Estimates for Last Week 


Minnesota (Publix) (4,200; 75)— 
“Sap from Syracuse’ (Par), and 
Publix unit stage show, “Blue Mill.” 
Heavy first three days but fell off. 
$27,700. Good. 

Century (Publix) (1,600; 75)— 
“Animal Crackers” (Par). Enor- 
mous draw. Some tie-ups. 
$20,200. Immense. H. 

State (Publix) (2, 200:  60)—“Last 


of Duanes” (Fox). Seemed _ to 
please moderately well. Shorts. 
$10,500. Good. 


R-K-O Orpheum (2,890; 50)— 
“Shooting Straight” (Radio). Vaude. 
Richard Dix picture old-fashioned 
dyed-in-the-wool meller, but satis- 
fied. Acts won favor. House at- 
traction for State Fair visitors, as 


usual. Four performances daily, 
instead of usual three, throughout 
week. Splendid early part; consid- 


erable drop for rest of week. $16,- 


000. Fine. 

Lyric (Publix) (1,206; 40)— 
“Queen High” (Par). Over nicely. 
$6,000. Very good. 


Aster (Publix) (900; 35)—“Silent 
Enemy” (Par). Commendable pic- 
ture of early-day Indian life hardly 
jazzy enough to pull in modern-day 


fans. $1,500. Not so hot. 

Grand (Publix) (1,100; 35)— 
“Swanson’s Night Out” (Fox), 1st 
half; “Blushing Brides” (M-G-M), 
24 «(hhalf. 2d loop runs. $4,000. 
Splendid. 


Aladdin, 1,500 Seats, to $11,000, Beat 
New 2,000-Seat Par’s Ist Wk.; $7,000 


. Denver, Sept. 9. 
(Draw. Pop., 400,000) 
Weather, Cool 


This weather is hard on the 
miniatures and right for the films. 

Aladdin, indie house, the bright- 
est spot. Preview of McCormack 
talker by Catholic sisters and 
priests was a great stroke by Harry 
Huffman. Word of mouth adver- 
tising resulting helped make the 
gross big enough to hold the picture 
over. 

Paramount opened with “Let’s Go 
Native’ and ran only two shows 
on the opening day. Packed both 
times. People impressed with the- 
atre but not so much with picture. 
Not so good for opening of house. 
Ted Mack and his stage band and 
show went over big, helping to keep 
gross at Denver wher: t belonged. 
Tabor was down. Apr srica getting 


back to normal, afte: being off for 
several weeks. . 


Estimates for Last Week 


Huffman’s Aladdin (1,500; 35-50- 
75)—“Song o’ My Heart” (Fox). 
Exceptional gross for 1,500-seat 
house not opening until 2 p. m. 
$11,000. H. o. 

Paramount (Publix) (2,000; 25- 
35-50)—“Let’s Go Native” (Par). 
Lot of paper for opening week held 
gross down to $7,000. 

Denver (Publix) (2,300; 25-35- 
65) — “Manslaughter” (Par). Up 
little to $20,500. 

Tabor (Bennett) (2,200; 25-35-60- 
75)—“Conspiracy” (RKO)—Picture 
did not draw but stage act helped. 
$6,300. 

America (Huffman) (1,500; 20- 
30-40)—“‘Man Trouble” (Fox). Mil- 
ton Sills and Dorothy Mackaill 
popular here. Gross up 50% over 


previous week. $4,500. 
Rialto (Publix) (1,040; 25-35-50)— 
(MGM). 


“Big House” 2d, final 


Century, Balto, All Sound, $21, w0, 


Doesn t Miss Stage Shows at B. " 


Dog Races Again Hurt 
Louisville’s Grosses; 
Tie-in on ‘Good News’ 


Louisville, Sept. 9. 
(Draw pop, 500,000) 
Weather, warm 


Loew’s staged the biggest adver- 
tising and exploitation hook-up 
ever tried here in an effort to hold 
up the excellent grosses of the past 
few weeks. “Good Nws,” in spite 
of this, opened weak, but every 
other house in town was similarly 
affected, for the dog races are again 
across the Ohio river, in Indiana. 
Nearly 25,000 people were on hand 
for the opening night. Theatres 
improved generally Sunday and 
continued better through the re- 
maining five days. 

Following a huge gross’ with 
“Dancing Sweeties” the Alamo tried 
hard to do as well with “Last of 
Duanes,” but without a giveaway as 
before for the holder of a lucky 
coupon, fell below the _ previous 
week. 

John McCormack was somewhat 
disappointing in “Song o’ My 
Heart.” Audiences were sharply 
divided in their opinions on this 
film. Those that liked it applauded 
the lyric tenor after each selection 
while many who were apparently 
bored with the draggy story walked 
on him. Business steady but not 
exceptional at Strand. 

The last of the split-week bills 
at the Brown pulled as well as any 
team of first-runs that have played 
under this arrangement during the 
past 10 weeks. Both the Rialto and 
the Mary Anderson again had the 
breaks with two good films and 
their takes were better than for 
some time past. 

George Laffel, president of the 
musicians’ local, intends to reopen 
the Walnut theatre Sept. 13 with 
first-run sound pictures at the low- 
est prices in the city—10c. until 1 
o’clock, 15c. until five, and 25c¢. from 
five until closing. Walnut is West- 
ern Electric equipped and okay for 
sound. This time George will lay 
off sexy and freak attractions. 
“Ingagi’ ruined him after playing 
nine days to record minimum re- 
turns and he had to close. House 
dark for last three months. 


Estimates for Last Week 


Alamo (4th Ave.)—(1,100;.15-25- 
40) “Last of the Duanes” (Fox). 
George O’Brien brought children 
back here in piece originally played 
by Bill Farnum, and later by Tom 
Mix. Comfortable, $5,700. 

Mary Anderson (R-K-0O)—(1,387; 
30-50) “Anybody’s Woman” (Par). 
Best draw for this house in year 
and a half. Soared to $6,200. 

Brown (Brown)—(1,509; 15-25-40) 
“What a Man!” (Radio) ist half; 
“Inside the Lines” (Radio) 2d half. 
Best of two-a-week bills and re- 
turns satisfactory; $4,800. 

Rialto (R-K-O)—(2,940; 30-50) 
“Queen High” (Pa~). Stiff competi- 
tion in “Good News,” but fair at 
$4,800. 

State (Loew-UA)—(3,252; 35-50) 
“Good News” (M-G). Sixty-five 
downtown windows tied-in on this 
one; also sheet and record counters 
in dime and music stores; two na- 
tional ads carried over 6,000 lines 
and “teasers” on every page of all 
papers. All Brunswick dealers came 
in and co-operated with windows 
and cash for advertising. Film re- 
covered from bad start and worst 
competition in month to gross 
$12,900; very good for summer. 

Strand (4th Ave.)—(1,865; 35-50) 
“Song o’ My Heart” (Fox). House 
played up to Irish-Catholic element 
through Knights of Columbus lobby 
and space in Kentucky Irish Amer- 
ican, weekly. $5,900; okay. 


‘Manslaughter’ Fell Down 
In Tacoma to $1,500 


Tacoma, Sept, 9. 


(Draw Pop, 125,000) 
Weather—Cool 

“Call of Flesh” good in 3d week 
of the recently reopened Fox Broad- 
way. This house seems to be away 
to oke biz. F. & M. Ideas, stage 
band and ace features have turned 
the trick. 

“Outside the Law” at the R-K-O 
Orpheum. This house, long adver- 
tised as “R-K-O Pantages,” is now 
officially billed as the Orpheum. 
The Panhandle could not be thrown 
aside owing to a lease clause on the 
building. “Settled out of court.” 

Estimates for Last Week 

Broadway (Fox) (1,500; 25-60)— 
“Call of Flesh” (Metro), Good biz 
holds here; $9,100. 

R-K-O Orphsum (R-K-O) (1,590; 
25-50)—“Outside Law” (U); $5,200. 

Blue Mouse (Hamrick) (650; 25- 
50-75)— — “Sailor, Behave” (WB); 
$4,000. 

Rialto (Fox) (1,200; 25-50)-— 


week. $7,500. 


“Manslaughter” (Par); $1,500; bad. 


Baltimore, Sept. 9, 
(Draw. pop., 850,000) 
Weather: fair 


New season is on. Eleven first. 
runs, including two tab-stage show 
houses, one caviar cinema and a de. 
luxer. Grosses may fluctuate, but 
competition is keen. 


Remarkable showing of the Cen. 
tury minus orchestra and stage 
shows is-notable. Grosses with all. 
wire policy reveal largest consecu. 
tive week grosses of year at this 
house. House is being fed the 
cream of Loew-controlled releases 


here (Metros) and result seems — 


proof the picture is the thing that 
counts, 

Stiff outdoor competition here 
last week. Veterans of Foreign 
Wars held national encampment 
here Monday to Friday with pa- 
rades, stadium games, etc., that hurt 
indoor amusement. Added was the 
two-day engagement of Sells-Floto 
Circus. 

Century topped with “Good 
News,” and Stanley okay with 
“Dawn Patrol.” Palace, reopened 
as combo tab-stage show and first- 
run picture house, had “Borrowed 
Wives” on screen. 

Estimates for Last Week 


Century (Loew), “Good News” 
(3,200; 25-60)—Really good news at 
this b. 0. V. F. W. parade hurt; 
circus also dented b. o. Picture 
liked. Shorts. Satisfactory at 
$21,000. 

Stanley (Loew), “Dawn Patrol” 
(3,600; 25-60)—Big publicitiy came 
paign got this one off to good start; 
$19,500. Competition considered, very 


good. 

New (Mechanic), “Common Clay” 
(2a week) (1,500; 25-50)—$18,000 
Ist week and $12,000 on holdover, 
Excellent. 

Keith’s (Schanberger’s), “Mane 


slaughter” (2,500; 25-50)—Consist- 
ent at $12,000. 

Valencia (Loew), “Numbered 
Men” (1,200; 25-35)—First run just 
fair; $2,400, below par. 

Rivoli (Wilson), “Hell’s Island” 
(2,100; 25-60)—Ist week after two- 
month lay-off for house. Good 
opening week at $9,200. 

Parkway (Loew), “Romance” (1,- 
000; 25-35)—Hardly maintained pace 
of opening days at Century; $3,900. 

Palace (Jermon), “Borrowed 
Wives,” stage show (2,000; 25-60)— 
Reopened. Combo policy with Bert 
Smith Co., formerly at local Hip. 
Stage show featured over screen, 
First runs, however. Opened Sat. 
previous. Seven-day week, $10,000. 
Good. 

Little “Silent Enemy”—Reopened 
after summer shutdown. Over 
$1,000. Held over. 

Auditorium (Schanberger’s), “Big 
Boy” (1,572; 25-$1)—Reopened as 
deluxe house, feeding uptown Met 
Jolson film failed to deliver. Just @ 
week at $5,000. 


PAR IN PTLD., $18,500, 
VERY BIG; LEAD TOWN 


Portland, Ore., Sept. 9 

Rig Round Up at Pendleton (200 
miles away) last week drew about 
25,000 attendance but made no im- 
print on this burg’s b. o. grosses. 
Pendleton Rodeo is the one ama- 
teur western every showman should 
study before graduating. They 
know their exploitation, tie-ups, 
connecting with horse talent, work- 
ing up the old enthusiasm. 

United Artists got the big play 
last week with McCormack’s “Song 
o’ My Heart” well exploited and the 
b. o. ticker climbing up. Big first 
week. 

“Animal Crackers” at the Pare 
amount connected. So did “Any- 
body’s Woman” at the Publix Ri- 
alto, getting that house more than 
usual, Fox-Broadway did standard 
with program western “Last of 
Duanes” and strong F. & M. stage 
show. Orpheum held its own with 
“Outside the Law” and vaude. 

Estimates for Last Week 

Broadway (Fox) (2,000; 25-60)— 
“Last of Duanes” (Fox). Program 
western went okay. F. & M.'s “Vic- 
tor Herbert” stage show, strons; 
$11,500. 

Paramount (Publix) (3, 500; 256 
50)—“Animal Crackers” (Par). 
Comedy winner. Publix stage 
show; $18,500; very big 

Orpheum (R-K-O) (2, 000; 25-60) 

—“Outside the Law” (U). Above 
average underworld. Vaude; $10,- 
000: fair. 

United Artists (Parker- -Fox) (1- 
200; 25-60)—“Song o’ My Heart.” 
Got away to standing room an 
good for run. Well exploited; 
$8,000. 

Rialto (Publix) (2,000; 
“Anybody’s Woman” (Par). 
heavily with class audience; 
600; good for this house. a 

Music Box (Hamrick) (2,000; =9* 
50)—“Oh Sailor Behave” (\VB)- 
Comedy had fair week; $5, 200. 


25- 50)— 
“Clicked. 
$11,- 
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“Office Wife” Got 


Par’s Ist of Own in Philly “Grumpy” 


Philadelphia, Sept. 9. 


Last week started at a hot pace, 
put after that some houses took it 
on the chin, particularly during the 
not spell Tuesday, Wednesday and 
Thursday, Others kept up the good 


e. 
Famers the latter was the Mast- 
paum, which reported $51,000 for 

“office Wife,” and without names 
on the stage bill. That sounds a 
pit high, but there is no denying 
the fans are hot for this semi-sen- 
sational and sex stuff. That and 
the holiday business turned the 
trick, and there is no doubt, even if 
the quoted figure is a trifle opti- 
mistic, that it was the house’s best 
week in some time, better than the 
figure of the previous week with 
Eddie Cantor as stage headliner. 

The Earle had a fine week at 
$25,000 quoted for “The Sap from 
Syracuse” and usual stage show. 
This is considerably better than 
mid-winter average and $6,000 up 
over week before. 

The Boyd had a miserable show- 
ing with $12,000 for Jolson’s “Big 
Boy,” holiday and all. Although the 
critics called it Jolson’s best pic- 
ture in some time, crowds did not 
come, and it lasted only two weeks 
to disappointing takings. Fox got 
a little over $27,000 for the fourth 
and final week of “Common Clay.” 
First picture ever to stay four 
weeks at the Fox and without any 
aid from stage celebs. 

The Stanton went up again for 
the 7th week of “Big House,’ which 
claimed $12,000. Out-of-towners 
over the holiday swelled total. Held 
for 8th week, and goes out this 
Friday. 

“Western Front” slumped badly 
toward end of stay at Stanley and 
got under $6,000 in final three days 
there. 

Entire Stanley engagement not 
what was hoped from the picture’s 
big business at the Chestnut in the 
summer. “The Bad Man” followed 
in and reported $10,000 in first three 
days, despite very adverse notices. 
Carlton got around $5,000 for 
“Swing High,” a little better than 
average. Without the holiday in- 
flux it would have been a poor 
week. 

Arcadia brought in “Grumpy” 
Friday, and reported around $2,000 
in the first two days. It was the 
first of a series of first-run Para- 
mounts to be shown at this little 
indie house. 

This Week’s 

This week's lay-out of pictures 
Includes “Three Faces East” at the 
Mastbaum, with no _ outstanding 
étage headliner; “Moby Dick,” 
opening strongly at the Boyd Fri- 
day; “Sins of Children,” plus stage 
bill, at the Earle; “The Bad Man” 
at Stanley; “Common Clay” at 
Karlton and Palace (in addition to 
several neighborhoods, and John 
McCormack’s “Song o’ My Heart” 
at Fox. “Dixiana,’’ coming to the 
Stanley; “Old English,” coming to 
Boyd, and opening of the Keith’s 
(legit) as Paramount Keith’s with, 
in all probability, “Animal Crack- 
ers,” are big for the coming events 
last named scheduled now for 
Sept. 29. 


Estimates for Last Week 


Mastbaum (4.800; 35-50-75), 
“Office Wife’ (FN). Story had 
plenty of publicity and _ picture 
clicked powerfully. Claim for 
$51,000. 

Stanley (3,700; 35-50-75), “Bad 
Man” (FN). Opened Wednesday 
and reported almost $10,000 in first 
three days. “Western Front” 
slumped and got around $6,000 in 
last three days. 

Boyd (2,400; 35-50-75), “Big Boy” 
(WB) (final week). Disappoint- 
ment despite good notices. Only 
$12,000. “Moby Dick” in. 

Kariton (1,000; 50), “Swing High” 
(Pathe). About $5,000, just above 
average, thanks to holiday. 

Fox (3,000; 40-50-75), “Common 
Clay” (Fox) (4th week). Off to 
$27,000 in 4th week. Fine, consid- 
ering run, 

Stanton (1,700; | 35-65), “Big 
House” (M-G-M) (7th week). Up 
again to $11,500. Held for 8th week. 

Earle (2,000: 35-65), “Sap from 
rl (Par). Good picture and 
— Stage bill plus holiday influx 

fant $25,000 on week, jump of 
$6,000. 

parcadia (600; 50), “Grumpy” 
Mvath Opened Friday. First of a 
ytd €s of first run Paramount films 
— Small house; $2,000 in two 


Pit’s All-Girl Band 


Sa San Francisco, Sept. 9. 
Francisco's first all-woman 
€stra in a downtown theatre 


S been installed by W. B. Wagnon 
his Embassy. 


Using thre v 
gir 
Qppeari girls who have been 


the “Three G 
five more. 


radio programs as 
irl Friends,” Wagnon 


to but $9,000 in 
Providence, Says Mob 
Didn’t Go—Class Only 


Providence, Sept. 9. 
(Oraw. Pop., 315,000) 
Weather: Fair 


Another spotty week. Loew's 
State and Paramount led again, 
with Loew’s close to $20,000 on “Call 
of Flesh” and “Paramount $15,000 
with “Animal Crackers.” 

“Shadow of the Law” at Majestic 
next best. Other houses low. 

Estimates for Last Week 

Loew’s State (3,500; 15-50)—“Call 
of Flesh’ (M-G-M). Good shorts, 
including all-barker comedy. $20,- 
000 reported. Good. 

Paramount (2,200; 
mal Crackers” (Par). Some of local 
fans liked picture so well they saw 
it twice. Excellent at $15,000. 

Majestic (Fay) (2,200; 15-50)— 
“Shadow of Law” (Par). Did pretty 
well despite competition; $12,800. 

R-K-O Albee (2,500; 15-50)— 
“Grumpy” (Par). Feature got class 
trade only. Low again at $9,000. 

R-K-O Victory (1,600; 15-50)— 
“Storm” failed to draw. $7,000 re- 
ported. Below average. 

Fay’s (1,600; 15-50)—‘*Common 
Clay” (Fox). Vaude. Feature here 
two weeks ago at another Fay house 
and held up wel. Brought back but 
quiet at $6,000. 


PENN’S $39,500 AGAINST 
STANLEY’S LOW $20,500 


Pittsburgh, Sept. 9. 
(Draw. Pop., 1,000,000) 
Weather, Warm 


Garbo against Jolson last week 
and the big Mammy man ran sec- 
ond, 

“Romance” mopped up at the 
Penn, clicking off $39,500, not far 
away from house record. “Big Boy” 
gave the Stanley its second bloomer 
in as many weeks, with poor $20,500 
despite some generally favorable 
notices and a salvo of bravos for 
return of Jolson to stage manner. 

“Moby Dick” tumbled at Warner 
in 2d week, getting slightly under 
$7,000 for five days. “All Quiet” 
opened Friday at pop prices for 
run following $2 run at Pitt this 
summer. Harris also took it on 
chin with “The Storm” at $3,000. 
House’s first week sans stage pres- 
entation. Another downtown site 
to feel that midriff sinking was Al- 
dine where combo of “Queen High” 
on screen and Gene Dennis, billed 
as “psychic wonder,” on _ stage, 
couldn’t better $7,300. 

Out in East Liberty a bit brighter. 
Enright kept out of the red again 
at $12,000 for “Sailor Behave.” 
Picture panned and biz here lately 
accredited to Dick Powell, m. c., on 
stage. Sheridan Square also picked 
up noticeably with “Outside the 
Law,” rated around here as one of 
the best of the recent underworld 
melos. 

Estimates for Last Week 

Aldine (Loew’s) (1,900; 25-35-50) 
—‘Queen High” (Par). Weak sis- 
ter and Gene Dennis on stage 
couldn't help much; $7,300, plenty 
uninviting in a holiday week. 

Enright (WB) (3,700; 25-35-40- 
60) —“Sailor, Behave” (WB). Pretty 
mean trick on Olsen and Johnson 
but able to weather it and slightly 
profitable at $12,000. This is prob- 
ably due more to stage, where Dick 
Powell is again holding forth. 

Harris (WB) (1,800; 10-20-30-40) 
—‘The Storm” (U). Took drubbing 
from cricks and eased house off to 
miserable $3,000. 

Penn (Loew’s-UA) (3,300; 25-35- 
60-75)—Garbo on marquee and 
everything’s gravy. “Romance” re- 
sounding natural and $39,500 would 
look good anytime, anywhere. 

Sheridan Sq. (Radio) (1,200; 25- 
$5-50)—“‘Outside the Law” (U). 
Rated better than average under- 
world melo. Okay at $4,000. 

Stanley (WB) (3,300; 25-35-60)— 
Al Jolson, despite generally favor- 
able notices for his first picture in 
last four tries, “Big Boy,” couldn’t 
do better than weak $20,500. 

Warner (WB) (2,000; 25-35-60)— 
“Moby Dick” (WB). Off in 2d week. 
Under $7,000 for five days. Off to 
good start in first week but took 
to skids early, exiting after five 
days for pop-price run of “All 
Quiet” (U). 


15-50)—“Ani- 


June Clyde’s Wedding Date 
Los Angeles, Sept. 9. 


June Clyde, R-K-O player, mar - 
ries Thornton Freeland, U. A, direc- 
tor, Sept. 12 in Hollywood. 


NEWARK MILD 


Nothing ~~ in Grosses Last Week 
ox Reopens 


Newark, Sept. 9. 
(Draw Pop., 850,000) 
Weather: Fair 
Fox reopening with “Common 
Clay” and Proctor’s with “Rain or 
Shine” gathered most last week. 
Branford (WB) (2,350; 25-50-65), 
“Man Trouble” (FN). Stage show. 
Could do better; $19,600. 


Capitol (WB) (1,200; 15-25-35- 
50), “Let Us Be Gay” (Metro). 
$5,700. 

Loew’s State (2,800; 35-50-60), 


“Way Out West” (Metro). Vaude. 
Not so hot; $12,500. 

Mosque (WB) (3,281; 25-50-65), 
“Big Boy’ (WB). Jolson couldn't 
beat $14,200. 

R-K-O Proctor’s (2,650; 25-50-60), 
“Rain or Shine” (Radio). Vaude. 
Publicity brought four shows a day 
until Thursday; $20,000; good. 


FOX’S RESTORED 35-60 
SCALE IN WASHINGTON 


Washington, Sept. 9. 
(Draw Pop, 500,000) 
Weather: Hot 

John McCormack’s advent in the 
picture at the Fox caught $31,500. 
Gross at restored 35-60 scale would 
have justified holdover. Others fair 
to middlin’. “Manslaughter,” first 
Par to go into the R-K-O house, 
did rather well; “Romance” did 
plenty to the Columbia and held 
over; “Oh, Sailor Behave” not any 
too forte at the Met, and same for 
“Dough Boys” at the Palace. Earle’s 
“One Night at Susie’s” about the 
same. 

Estimates for Last Week 

Columbia (Loew), “Romance” 
(M-G) (1,232; 35-50). Loew afraid 
to fix this house up for fear of 
breaking the charm; falling to 
pieces, but still the femmes flock in 
droves; $15,500. 

Earle (Warner), “One Night at 
Susie’s” (FN) (2,244; 35-50). Down 
again, $9,000. 

Fox “Song o’ My Heart” (Fox). 
Stage show (3,434; 35-60). Big 
week to $31,500. 

Met (Warner), “Sailor Behave” 
(WB) (1,585; 35-50). House stiil 
down, though comeback is looked 
for currently with Jolson’s “Big 
Boy”; last week, allowing for holi- 
day, $8,500. 

Palace (Loew), “Dough Boys” 
(M-G). Stage show (2,363; 35-50- 
60). Buster Keaton always gets 
about same; $20,000. 

R-K-O Keith’s — “Manslaughter” 
(Par) (1,875; 35-50). Favorable 
comment; $10,000. 


350-SEAT $2 HOUSE 


U. A. Opening “Abe Lincoln” in 
Former Central, Chicago 


Chicago, Sept. 9. 

United Artists will shortly open 
the city’s first $2 picture house. 

Theatre, formerly the Central, 
seating 650, will be called the Punch 
and Judy, - 

“Abraham Lincoln” is its first $2 
film. 

Seating has been cut to 350. 
Around $75,000 reported spent re- 
modeling. 

Policy and owners of the new 
house come as a surprise to the 
local chains, who never considered 
the spot for pictures. It’s on Van 
Buren street southeast of the loop. 


‘Angels’ Breaks Criterion’s High, 
$20,014, 4th Wk.; ‘Crackers, $62,500, 
And Lincoln’ to Capacity, $18,400 


Western ‘Duanes’ $15,000 
Lead ‘Animal’ $13,100 
In Seattle Average Week 


Seattle, Sept. 9. 
(Draw Pop, 450,000) 
Weather—Cooler 
Average attractions last week. 
Estimates for Last Week 


Paramount (Pub) (3,106; 25-60)— 
“Animal Crackers” (Par). Loaded 
with laughs. Good comedy never 


misses. Good biz; $13,100. 
5th Ave. (Fox) (2,500; 25-60)— 
“Last of Duanes” (Fox). Good or- 


dinary western set to words. Fair; 
$15,000. 

Fox (2,500; 25-60)—‘Good News” 
(Metro). 2d week and weak; $5,500. 

Blue Mouse (Hamrick) (950; 25- 
50-75) —“Ladies Must Play” (Col). 
Fair; $3,500. 

Music Box (Hamrick) (1,000; 25- 
50-75) —“Office Wife’ (WB). Pub- 
licity stories helped. Good; $7,500. 

Liberty (Jensen-von Herberg) (1,- 
900; 15-25-35)—“*Wide Open” (WB). 
Okay; $6,800. 


Coliseum (Fox) (1,800; 25-50)— 
“Call of Flesh’ (Metro). Good; 
$4,600. 


Met (Pub) (1,200; 25-60)—Queen 
High” Par). Bad; $3,000. 

Orpheum (R-K-O) (2,700; 25-60) 
—‘Outside the Law” (U). Okay. 
Vaude good; $11,900. 


‘DOUGH BOYS’ FUNNY IN 
K. C.; GOOD BUT $12,500 


Kansas City, Sept. 9. 
Holiday with preceding Saturday 
and Sunday gave the theatres a 
dandy start but after that things 
were not so forte. 


Mainstreet with “Little -Accident” 
and good stage show did well all 
week, with the other first runs 
trailing. 

Gayety, formerly burlesque, open- 
ing recently as a picture house with 
smoking permitted in the balcony, 
ran true to prediction. It closed 
Tuesday. 


Estimates for Last Week 


Loew’s Midland—“Dough 
(MGM) (4,000; 25-40). 
ton never box office here and this 
time no exception although the re- 
viewers agreed picture best comedy 
he has ever made; $12,500. 

Mainstreet—“Little Accident” (U) 
(3,200; 25-35-50-60). Although this 
farce was given a “pink” in Chi- 
cago it had no trouble here, and 
drew good reviews. Vaude; $23,400. 

Newman—‘Manslaughter” (Par) 
(1,890; 25-35-50-60). Business grat- 


ifying. Nicely spotted publicity; 
$17,400. 

Royal—“Man From Wyoming” 
(Par) (840; 25-40). A shift sent 


this one to replace “Common Clay.” 
Title did not mean a thing; trade 
off: $4,500. 

Pantages—“Sea Bat” (MGM) (2,- 
200; 25-50). EF. & M. Idea on stage. 
Good bill; $9,800. 


Menjou's French Film Fails to Draw 
Montreal's French; $11,000, NSG 


Montreal, Sept. 9. 
(Draw. Pop., 600,000) 
Weather, Fine 


Last long week-end holiday of 
year which started fine didn’t help 
first runs. Despite attractive shows 
grosses were down. Tryout at open 
air Grand Opera success Frid: 
night (29) and appearance Primd 
Carnera at ball park (2) pulled 
fans out of theatres both nights. 


Gayety burlesque opened Sunday 
(31). 

Palace topped the town with good 
gross of $17,000 on “Animal 
Crackers.” FPicture got big bally- 
hoo, 


Capitol again took a flyer with 
an all-French talker “L’Enigmatique 
M. Parkes” with Menjou. While 
doing better than its first venture. 
a couple of weeks back, house did 
not get a very encouraging result 
at around $11,000. Curiosity 
brought in femmes but since mostly 
English - speaking at first - run 
houses, not enough to tilt gross. 

“Queen's High,” at Loew’s, with 
vaude, good filler and got $13,000, 
little above average. Princess held 
around previous figure at $9,000 on 


“Rain or Shine,” and Imperial did 
better than ordinary at $9,500 with 
“The Border Legion.” Roxy had 
its best week in months on Hindu 
picture, “Throw of the Dice,” at 
$4,000, held over. 

Neighborhoods all did better, 


Estimates for Last Week 

Palace (FP) (2,700; 40-75)— 
“Animal Crackers” (Par). Marx 
Brothers sure fire in this town. In 
high at $17,000. 

Capitol (FP) (2,700; 
“L’Enigmatique M. Parkes” (Par). 
Adolphe Menjou speaking native 
French in this French city ought to 
have gone big, but could not better 


40-75)— 


$11,000. Not so good. 

Loew’s (FP) (3,200;  35-65)— 
“Queen's High” (Par). Held up 
well all week. $13,000. 

Princess (CT) (2,300; 35-55)— 


“Rain or Shine” (Col). Fair aver- 
age at $9,000. 

Imperial (FP) (1,900; 35-60)— 
“Border Legion” (Par). Better 
than usual and good vaude rated 
better gross above ordinary. $9,500. 

Roxy (Ind) (600; 50)—‘Throw of 
Dice” (British). Excellent at $4,- 
000. H. 


Buster Kea-. 


With the three big weekly change 
houses slipping from $5,000 to $20,- 
000 under the previous week, “Hell's 
Angels” by just an extra grand 
makes itself the spectacular item. 
It’s $20,014 at the Criterion breaks 
all records for the past 31 years at 
that house, according to b. o. lore. 
The picture's sister seater, Gaiety, 
did the expected $17,500 on the other 
side of the street. 

Of the regular runs, “Dawn Pa- 
trol” and “The Big House” are get- 
ting ready to move. Signs coming 
down at the Winter Garden, which 
did slightly over $25,000 in its 9th 
week of the Barthelmess picture, 
“Big Boy” opens tomorrow (Thurs- 
day). The Métro prison number at 
the Astor kept its head up to aver- 
age with around $19,000. 

“Abraham Lincoln” at the Central 
at $18,400 is standing them up and 
exceeding first night’s predictions. 
“Moby Dick” is under promise, al- 
though not bad considering house 
overhead, at the Hollywood. “Old 
English” in the Warner is doing 
much better and sticking closer to 
original figures with $21,600. 

Losses of around $20,000, com- 
pared to the week before, are sus- 
tained by the Capitol and Roxy, 
while the Paramount, with Jack 
Oakie succeeding Ruth Chatterton, 
did the under for $7,000. Nothing 
red in any of this for their home 
offices, however. 

Roxy had first grind showing of 
“Journey’s End,” which followed 
the 4th week of “Common Clay,” 
that whizz meller. Capitol receded 
too much for just the 2d week of 
Garbo. 

Rialto and: Rivoli both leaped 
with new product, the Marx lads 
getting $62,500 into the former, and 
‘Monte Carlo” $55,500 for the Rivoli. 


Estimates for Last Week 


Astor—“‘Big House” (Metro) (1,- 
120; $1-$1.50) (12th week). Close 
to end of run, during all of which 
average fair; this last week took in 
$19.900. “Mme. Satan” (De Mille) 
about ready to succeed. 

Capitol—“‘Romance” (Metro) (4,- 
620; 25-85-$1.50) (2nd week). Drop 
of $20,000 from first week big slide 
in this house for Garbo in only a 
2nd week. Figures are $78,400, not 
bad, but low enough to require the 
change, 

Criterion-Gaiety—“Hell’s Angels” 
(Caddo) (1,678; $1-$2.50) (5th 
week). In the 4th week this How- 
ard Hughes special breaks all rec- 
ords in 31 years for the Criterion at 
$20,014.50. It kept its capacity high 
in the sister theatre, Gaiety, at $17,- 
600. Picture is a 100% money sen- 
sation on Broadway, considering 
everything. It looks as though 
Hughes is after duration of run as 
well as dough. 

Central—“‘Abraham Lincoln” (U. 
A.) (916; $1-$2) (2nd week). Test 
of real pulling power in this Griffith 
special is shown in the 2nd week’s 
receipts, $18,400, or nearly $1,000 
better than the opening week, which 
was high for this tiny seater. Busi- 
ness is so good they are telling 
them to come back next month. 

Globe—‘Outside the Law” (U) (1,- 
065; 80-50-75). Title and Mary. 
Nolan got enough inside to bring 
this up to $22,300, large surprise. 

Hollywood—“Moby Dick” (WB) 
(1,066; $1-$2) (3rd week). The 
take, $19,500, is enough to keep on 


for show window purposes, but 
$6,000 under the opener. 
Paramount —“Let’s Go Native” 


(Par) (3,665; 65-85-$1). Also slipped 
around $7,000 under that taken by 
the Chatterton picture in 2nd week. 
$79,800 isn’t bad money for Jack 
Oakie. 

Rialto—“Animal Crackers” (Par) 
(2,000; $40-60-85-$1). Just $62,500, 
best money this theatre has seen in 
many long weeks. Marx family did 
it. 
Rivoli—‘“Monte Carlo” (Par) (2,- 
200; 40-65-85-$1) (2nd week). $55,- 
300 betters summer average and 
fair for Rivoli, although far from 
its record. 

Roxy—“Journey’s End” (Tiff) (6,- 
205; 50-75-$1.50). Just about paid 
some of the Roxy’s expenses at 
$88,900. Could have 
considering its preceding run at the 
Gaiety. “Common Clay” did nearly 
$20,000 better in its 4th week here. 

Strand—“Top Speed” (FN) (2,- 
900; 25-50-75). Pretty low at $22,- 
600 even for Strand, which has ob- 
served economy to the point of cut- 
ting out leaflet programs for the 
customers, 

Warners — “Old English” (WB) 
(1,400; $1-$2) (2nd week). At $21,- 
600 this Arliss film is keeping a nice 
gait for the Warners. Only a few 
hundred under the first week. 

Winter Garden— “Dawn Patrol” 
(FN) (1,416: 35-85-$1) (9th week). 
They're taking the sign down on 
this Barthelmess in its 9th week. It 


appears “Big Boy” is coming in 
earlier than anticipated by the 
Brothers’ helpmaates. Figures are 
$25,500. Picture has been a real 
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10 VARIETY 


PICTURE GROSSES 


Wednesday, September 10, 1930 


New Talkers Soon on L. A. Screens: 


Follow Thru’ Not so Hot at $15,000 


Los Angeies, Sept. 9. 
(Draw. Pop., 1,500,000) 
Weather, Hot and Cool 

That quake shook everything up— 
Including business. 

Even the Boulevard and the 
Egyptian, the town’s tardy twins, 
snapped into it. 

Summarized: 
general, 

“Animal Crackers” is doing al- 
right on its holdover week at the 
Paramount; inability of “Follow 
Thru” to show to advantage at 
the United Artists, and “Hell's 
Angels” dipping under five figures 
for the first time. 

“Holiday” holds up excellently, 
not far short of $15,000. 

“Rain or Shine” indicates that 
one week at the Orpheum will be 
enough at $13,500, fair figure, while 
the State is getting along nicely 
with “Raffles.” Pantages is around 
$5,000 ahead of its average. 

“The Squealer,” another Columbia 
picture in the second R-K-O house 
this week will do okay by bettering 
$15,000. 

“Old English” started out fairly 
well for a first week of $19,000, be- 
low the estimation of the film bunch 
who are raving about the Arliss job. 


Estimates for Last Week 


_Boulevard (Fox) — “On Your 
Back” (Fox) (2,164; 25-50). Picked 
up after weeks in cellar, with 
on almost back to bright posi- 
tion. 

Carthay Circle (Fox)—“Holiday” 
(Pathe) (1,500; 75-$1.50) (5th wk). 
Running bit ahead of expectation 
in doing fifth week to not much 
short of $15,000. Departs to make 
way for “Just Imagine” (Fox), here 
Oct. 7 

Chinese (Fox)—“Hell’s Angels” 
(Caddo) (2,028; 50-$1.50) (15th wk). 
Under $10,000 and persuaded to 
withdraw so that “Big Trail’ (Fox) 
can succeed it Oct. 2. This means 
that Fox will splash with two world 
premieres within seven days next 
month, 

Criterion (Fox)—“All Quiet” (U) 
(1,600; 25-75) (2nd wk). Not 
particularly strong at $12,000 but 
sticks until Sept. 26 when “Madam 
Satan” arrives, followed by “Billie 
the Kid” with Metro's wide screen 
effect. 

Egyptian (UA-Fox) —“Common 
Clay” (Fox) (1,800; 20-65). Also 
took some fresh air with $6,700. 

is fs not what the house used to 
be but’ better than it has been. 

‘State (Loew-Fox)—‘*Man Trouble” 
(Fox) (2,024; 25-$1). Satisfactory 
and may get over $26,000. 

.Orpheum—“Dawn Patrol” (FN) 
(2,270; 50-75) (4th-final wk.). De- 
spite numerous tie-ups won’t beat 
$13,500; not enough for hold-over. 
“Little Accident” (U) follows. 
‘Pantages (Fox)—‘“Raffles” (UA) 
(2,700; 20-40-65-90). Running well 
ahead of house average and will 
top $20,000. 

Paramount (Publix)—‘Animal 
Crackers” (Par) (3,595; 25-75) (2d 
wk.). First week of Marx boys’ 
film slightly -bettered $35,000, rea- 
s0n for extension; 2d stanza aroun? 
$20,000. 

R-K-O—“The Squealer” (Colum- 
bia) (2,950; 30-65). More than ex- 
pected and may go over $15,000, 
with Jack Holt and Davy Lee cred- 
ited for local draw. 

United Artists (Pub-UA)—‘“Fol- 
low Thru” (Par) (2,100; 25-$1) (ist 
wk.). Doubtful if this one will ex- 
ceed $15,000 on nine-day stay. Pre- 
viewers say insertions have dragged 
original running time to 91 min- 
utes and slowed action. Swanson’s 
“What a Widow” next. 

Downtown (WB)—“Moby Dick” 
(WB) (1,800; 50-75) (3d+final wk.). 
Final four days of “Moby Dick.” 
Nice enough and with opening three 
days for “The Bad Man” (FN), 
knocking off $11,000. 

Hollywood (WB)—“Old English” 
(WB) (2,756; 25-75) (1st wk.). Pic- 
ture mob rave but paying public 
only lukewarm. For 2d week $19,- 
000 not heavy. This the last seven 
days. 

.News Reel (Fox-Principle) (1,000; 
10-25). News clip innovation not 
doing badly, with $3,800 for full- 
week house, Name has_ been 
changed from “President” to ‘“News- 
reel.” 


Industrials Must Wait — 
For Cohen’s Return 


Fate of Paramount’s industrial 
film department hinges on the re- 
action to be gathered from the 
showing of the two subjects on 
hand. One of these has been com- 
pieted. It was made for the Lysol 
people and was to have gone into 
the Paramount, Broadway, a week 
azo. The other is for the I. Miller 
shoe people, about which execs pro- 
fess little knowledge. — 

Everything has been left hanging 
penjging return from Europe of 
Emanuel Cohen, head of the news- 
reel department and also director 
of the industrial end. 

Outside of this little activity in 
the industrial side can be noted at 


Improvement is 


fee Even With Crows, 
New Lew, $2,600 Last Wk 
Over ‘Anybody’s War’ 


Topeka, Sept. 9. 
(Draw Pop, 85,000) 

Topekans found its long awaited 
chance to show Charlie M\ck what 
they think of him. Four years ago 
Mack in person made a Topeka 
audience wait two hours while he 
and his manager wrangled about 
the “Two Crows’” percentage from 
the last performance; then gave 
Topeka a half-hearted performance. 
Last week Topekans stayed away 
from “Anybody’s War” and _ the 
Grand established a new low record. 


Estimates for Last Week 


Grand (1,400; 50) (Fox). New 
low set by Moran & Mack’s “Any- 
body’s War,” for only $2,600. 

Jayhawk (1,500; 50) (Fox). Buddy 
Rogers favorite here, but his 
“Safety in Numbers” weak; $2,000 
for 3 days, and half of that Ist day. 
“Sins of Children” last half went 
$50 under that figure. Total, $3,950. 

Novelty (1,200; 50) (Fox), “Blush- 
ing Brides,” though panned, got 
$2,100. 

Pavilion (1,200; 25) (Waddell). 
“Other People’s Business’ suffered 
from weather; $1,900. 


B’KLYN NOT STRONG FOR 
‘NATIVE’ BUT $52,500 


Brooklyn, N. Y., Sept. 9. 
Legit season opening may have 
hurt at the film box offices. Para- 
mount went down some with “Let’s 
Go Native,” mildly received by the 
scribes, but $7,000 better than week 
before. Ann Pennington with the 
unit at Par and Paul Ash in his last 
week as house m, c.: $52,500. 
Fox’s 3d week holdover, “Common 
Clay,” sagged. Plenty stage show 
here. Albee with “The Storm” and 
Gus Van heading vaude.: Strand 
perked up with “Top Speed,” aided 
by several exploitation § stunts, 
Loew’s Met, “Let Us Be Gay” and 
vaude. 
Estimates for Last Week 


Paramount —“Let’s Go Native” 
(Par) (4,000; 35-50-75). Ordinary 
film. Ann Pennington and Paul Ash 
on stage, Ash in final week; $52,- 
500; fair. 

Fox—“‘Common Clay” (Fox) (4,- 
000; 25-50). 3a week holdover. 
Stage show. $26,700. 

Strand—“Top Speed” (FN). Good 
for small house. $17,900. 


Albee—“‘The Storm” (U). Vaude. 
$23,000. 

Loew’s Met—‘“‘Let Us Be Gay.” 
Vaude. $29,100. 


‘HELL’S ANGELS’ STARTS 
TO $16,400, $2, BOSTON 


Boston, Sept. 8. 
(Draw Pop, 850,000) 
Weather: Fair 

Boston was marked last week by 
the opening of “Heli’s Angels” at 
the Tremont. Show did good busi- 
ness, with much advance advertis- 
ing, of which the feature was a 
plane, lighted at night with “Hell's 
Angels.” Picture opened Labor Day 
night at $2, losing the matinee. It 
did $16,400 on the week. This week 
looks like $18,000. 

Metropolitan did usual business 
ahead of other houses in town. 
Flicker was “Let’s Go Native.” 

Estimates for Last Week 


Met (Publix) (4,380; 50-75)— 
“Let’s Go Native” (Par). $43,900. 
Keith-Memorial (4,000; 35-50-60) 
—‘“Outside the Law” (U). $15,800. 
Keith-Albee (3,000: 50-60)— 
“Rough Romance” (Fox). $15,600. 
Loew’s State (4,000; 30-40-50)— 
“Dough Boys” (M-G-M). $13,400. 


Tremont —“‘Hell’s Angels” ($2) 
(Hughes). $16,400. Very good. 


‘Big Boy’ Rushed in 


Sudden opening of Al Jolson’s 
“Big Boy” at the Winter Garden, 
New York, tomorrow (11) was de- 
cided on by the Warners Monday, 
with only three days for advance 
plugging. Jam in the general re- 
lease schedule caused by “Dawn 
Patrol’s” elick prompted the quick 
change. 

“Office Wife’ will follow the Jol- 
son picture at the Winter Garden 
after a three-week minimum or five 
top. “Dawn Patrol” closed pre- 
maturely from the business stand- 
point, looking strong enough for 


j two or three more weeks. 


HARRY KAHNE 


“The Master of Ceremonies at 
the Colorado theatre delights. The 
stage bill gives us the ‘Sun-Kissed’ 
beauties at school with a master of 
ceremonies gifted and _ versatile. 
This amazing young man’s name is 
Harry Kahne, and he more than 
earned the plaudits of a delighted 
house.” 


—PASADENA “STAR-NEWS.” 
LYONS & LYONS, Agents 


CINCY UP $6,600 


Six Houses Grossed $90,500 Last 
Week—4 Increased; 2 Dropped 


Cincinnati, Sept. 9. 
(Draw Pop, 700,000) 
Weather: Moderate 

Labor Day had a helping effect on 
downtown houses last week. Gross 
of the six R-K-O’s reached $90,500, 
a $6,600 gain over the preceding 
week. 

Capitol went up $3,200; Lyric, 
$2,200; Palace, $2,000, and Strand, 
$1,100. Albee dropped $500, and the 
Family $1,400. 

Estimates for Last Week 


Albee (R-K-O) (3,300; 35-75), 
“Little Accident.” Vaude; $30,000. 

Lyric (R-K-O) (1,400; 30-50), 
“Dixiana”’; $15,000. 

Palace (R-K-O) (3,700; 30-50), 
“For Defense’; $18,900. 

Capitol (R-K-O) (2,000; 30-50), 
“Anybody’s War”; $16,200. 

Keith’s (R-K-O) (1,600; 30-50), 
“Hell Harbor”; $4,200. 

Strand (R-K-O) (1,350; 30-50), 
“Blushing Brides”; $4,900. 

Family (R-K-O) (1,140; 30-50), 


“Dawn Patrol’; $3,800. 


BUFFALO SEASON GETS 
GOING IN HIGH SPEED 


Buffalo, N. Y.. Sept. 9. 
(Draw Pop, $500,000) 
Weather: Fair 

Business started with a rush over 
the Labor Day week end at down- 
town picture houses. Excellent 
grosses. 

Estimates for Last Week 

Buffalo (Publix) (3,600; 30-40-65) 
“Anybody’s Woman” (Par). Evenly 
balanced card. Excellent at $34,000. 

Hipp (Publix) (2,400; 40-60)— 
“Grumpy” (Par). Vaude. Takings 
preserved good levels here, running 
to $15,000. 

Century (Publix) (3,400; 40-60— 
“Animal Crackers” (Par). Natural. 
Everybody talking. Six shows daily 
and looks like three weeks’ run. 
Last week (1st), $20,000. 

Great Lakes (Fox) (3,400; 25-35- 
50)—“Way Out West” (M-G-M). 
Nothing to rave over, but good ex- 
ploitation brought takings up. House 
plugging a “remember September” 
stunt, with heavy bills scheduled. 
$15,000. 


FOX REALTY DEPT. 
IS REORGANIZING 


Reorganization of the real estate 
department of Fox Theatres is in 
progress. The prospect looming, if 
not achieved, of Alexander Kemp- 
ner, present head, becoming the only 
surviving exec of that. section. 
Kempner is already working sec- 
ondary to Oscar Oldknow and Harry 
Arthur. Oldknow is exec v. p. of 
the Fox circuit. 

Under the change, the responsibil- 
ity of rentals and vacancies will be 
shifted squarely onto the theatre 
managers and selections of new 
sites accordingly. Managers are to 
gather data on Fox real estate and 
locate the real estate lying idle. 
Managers are to rent and lease 
property on their own. 

In this way it is believed Fox 
Theatres can get a complete system 
of rental budgets that will go part 
and parcel of theatre operation, in- 
stead of into a different department 


as formerly. 


Hollywood Reminiscences 


JOLSON SAILING TO 
MAKE FILM IN GERMAN 


Al Jolson is to make four fea- 
tures for United Artists in Holly- 
wood and a fifth in Germany. The 
last will be started first, Jolsén sail- 
ing for Germany Sept, 15 to go be- 
fore Teuton cameras. This talker 
will be made only in German dialog 
with the German market solely in 
mind. 

Al's first picture in Hollywood 
under the Joseph M. Schenck con- 
tract is “Sons o’ Guns.” The other 
three have not been yet selected. 


The German picture will be based 
on an original story as yet untitled. 
It will be produced under the su- 
pervision of Fred Zelnik, now in 
Berlin and preparing for the ar- 
rival of the star. 


PAR AND FOX IN EAST | 
AWAY FROM WB FILMS 


Closer working order is noted be- 
tween Paramount and Fox in east- 
ern territory and both away from 
Warners. New product deals made 
give Fox sway on Paramount films 
in territory generally conceded 
closed for WB. These spots in- 
clude Philadelphia, Newark, Jersey 
City, Elizabeth. and Washington, 
D. C. Other deals for other spots 
also pending. 

On alalysis the long contemplated 
Fox-Warner theatre divvy on that 
five-state basis may have waned. 
Info from both sides shows no 
progress with about just as much 
interest. 


Fox Films for Chinese 
And Carthay Next Month 


Hollywood, Sept. 9. 

Fox West Coast has finally per- 
suaded Caddo and “Hell's Angels” 
to vacate the Chinese. “The Big 
Trail” (Fox) will open there Oct. 2 
in Grandeur (70mm. film). It 
looked as though Hughes was de- 
termined to make his air picture 
stick for 25 or 30 weeks up until 
late last week, when conferences 
and wires went into effect. 

The Hughes outfit was actually 
seeking a big stage name to help 
bolster the run, but this venture 
has now been abandoned. Business 
has dropped ’way off, being well un- 
der five figures for “Angels’” 15th 
week. 

The Carthy Circle will also get a 
new entry Oct. 7, when “Just Im- 
agine” (Fox) follows “Holiday” 
there. The Pathe feature will have 
had approximately nine weeks at 
house. 

This dual booking, in the only two 
local twice-daily houses, is the big- 
gest splash Fox has made here in 
months. 


Tibbet’s Final Film 


Los Angeles, Sept. 9. 

Clarence Brown, scheduled to 
direct Lawrence Tibbet in “The 
Southerner,” has been transferred 
to the new Garbo theme “Inspira- 
tion.’ This is being written on the 
Metro lot by James Forbes. King 
Vidor replaces Brown. 

When Tibbet completes “New 
Moon” he will head east for opera 
and concert dates. He then returns 
here for his last under his present 
Metro contract, Southerner,” 
which then is scheduled to be han- 
dled by King Vidor. 


Nancy Kelly Remains 


Hollywood, Sept. 9. 

Nancy Kelly, one of the Fox in- 
genues reported let out, remains 
with the company another six 
months, 

Miss Kelly, from vaude and with 
Fox on a year term, recently finish- 
ed the 12 weeks layoff clause in the 
Fox agreement, and is now back on 
the payroll, 


Trio for Par 
Hollywood, Sept. 9. 
Arthur Kober, Samuel Hoffenstein 
and Lester Lonergan, writers, are en 
route from Broadway, all coming out 


(Continued from page 4) 


a picture on something which could 
be photographed for nothing. 

In those days the good old fire 
department still held a great dea] 
of Romance for Young America, 
Kids haunted the fire houses and 
had speaking acquaintance with all 
fire boys. So did the indie producer, 
because the fire department was one 
of his best sources of production. 

With the fireman a national hero, 
it was a small matter to write a 
story around him. And fire stories 
were inexpensive. 

No producer ever thought of 
building a large set just to burn 1¢ 
down. There were too many real 
fires handy and, anyway, the fire 
was a secondary matter. The 
“chase” to the fire was always the 
big thrill. 

Stories were standardized. The 
heavy set fire to the heroine’s home 
and the hero, who always was the 
driver of the apparatus, hove into 
view with the nags just in time to 
save the gal. That was the story 
and no one cared or dared to change 
it. 

To start one of those pictures the 
producer always had his camera- 
man hanging around the fire station 
for a day or two to grab shots of 
the engines leaving the station. He’d 
shoot it from several angles so it 
could look like as many stations as 
the producer needed. All picture 
fires were of the three-alarm class, 
never less. 


False Alarm Shots 


Sometimes it was necessary for 
the fire equipment to pass a certain 
spot which had been established min 
the picture, or which the producer 
intended to use. In this case it 
wasn’t unusual for the prop man to 
go out and pull a box in the neigh- 
borhood, and a cameraman hidden 
in a house was able to get a swell 
action shot as the trucks clanged 
by. 

The burning building was photo- 
graphed. All the producer needed 
after that was a flat of the windows 
where the gal could be shot yelping 
for succor. Torches blew trick 
flames out of the window between 
the yelps. 

As the story unfolded, it might be 
necessary for an interior shot of 
the fireman’s home, usually the 
dining room, where the hero would 
chow with his widowed mother. 
Always a widow. A second interior 
of the girl’s home somestimes would 
be built. But numerous fire pic- 
tures have been made with alli the 
intimate shots taken on rose-cov- 
ered verandas and public parks. In 
fact, one indie producer has the 
reputation of shootiing only three 
interiors on two pictures. It was 
figured there was much more au- 
dience interest in a flock of firemen 
sitting around the fire station. 


Cost $4,000 or Under 


As a rule, the shoestring pro- 
ducers could turn out what they 
considered a fair bit of entertain- 
ment on a cash outlay of between 
three and four grand. With the 
help of the firemen, of course. Now 
and then they had to throw out a 
sawbuck to the fire captain, but if 
they could get by without this ex- 
pense, all the captain got was @ 
chance to put his arm around the 
femme lead in a fatherly way. Fire 
captains were always paternal. 

Ask any of the old-time shoe- 
stringers about fire pictures and 
their faces light up as they spill a 
load of recollections. And they al- 
ways finish with the information 
that firemen were bum actors. They 
loved to look at the camera as they 
blew past on the red wagons. 

Fire pictures passed out for the 
indies when the city commissioners 
passed a law requiring payment for 
use of the equipment. Charge now 
runs from $50 to $200 a day, de- 
pending on the type of equipment 
used. A few indies hung on for 4 
while, using the engines via the 
false alarm route, but after a few 
runs that racket started to get dan- 
gerous. 


Laemmle Coming East 
Hollywood, Sept. 9. 


New York in two weeks, depending 
on the stork’s delivery of an eX~ 
pected grandchild to Laemmles 
daughter. 

Otherwise, usual business trip, 
with studio execs discounting any 
possible sale of U. 


Frank Joyce Very Ill 
Hollywood, Sept. 9. 
Frank Joyce, of Joyce Zelznick 


for Paramount, 


Agency, is at home with diphtheria 


Carl Laemmle, Sr., will leave for. 
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THEATRE STOCKS HESITATE 


----— 


Market Runs Into Opposi- 
tion Monday and Yester- 
day After Making Grand 
Gesture — Fox-Loew 
Group Again Makes Good 
Showing — Radio-Keith 
‘Aggressive. 


SETBACK NEARBY? 


By AL GREASON 


Starting the new week the stock 
market failed to make good its 
promise of the closing days of last 
week. Not that the list lost any 
considerable ground, but the lead- 
ers lost their aggressive advance as 
they ventured into new high terri- 
tory above the levels only slightly 
above the oft repeated tops since 
July.: 

The film stocks were particularly 
cautious, with abundant ticker evi- 
dence that pretty wide-awake trad- 
ers on the long side were taking 
profits whenever strong spots ap- 
peared. 

The sudden pause close upon the 
heels ff a period of what looked like 
preparation for a burst of speed 
carried the message to many ob- 
servers that the price structure 
was running close to a setback of 
larger proportions than the day to 
day bulges and dips that have be- 
come familiar. 

Yesterday’s volume was small, 
around 1,600,000. Dealings in the 
film stocks were smaller than they 
have been lately and prices were 
about stationary. Those of bullish 
conviction held that the pause was 
merely to consolidate position, but 
it did look as though the amuse- 
ment stocks’ sponsors were holding 
back in uncertainty and awaiting a 
new one. 

Elsewhere in the list scattered 
groups made a good showing, con- 
sidering the dull trading, but the 
amusements had undoubtedly aban- 
doned leadership of the secondary 
grade of stocks. None of the active 
theatre issues gained as much as a 
whole point. 


Volume, But No Move 

Wall Street pulled a brand new 
one Monday. Volume jumped from 
an average of about 1,600,000 shares 
a day to nearly 2,300,000 and the 
price lineup scarcely moved a shade. 
There must be Deep Stuff here. 

Workers for the advance prob- 
ably could have staged a sharp run- 
up if that had suited their purpose, 
for there was plenty for the bull 
party to work on. For one thing 
the Dow Jones industrial averages 
had pushed sharply up through the 
four-time top of 240 to 243.64 on 
Saturday and the chart players 
were all ready to mortgage the farm 
on the proposition that, having 
crashed the all-summer resistance 
level, it would go_ substantially 
higher. 

On top of that—or probably on 
the Same line of reasoning, the lead- 
ing brokers broadcast urgent ad- 
vices to their inactive customers 
that this was the time to get aboard. 
There hasn't been the same degree 
of unanimity in brokerage letters 
for three months as came in the 
Monday morning mail. Some of the 
advice was almost a tearful plea 
to come on in and get some of 
this. In the natural order of events 
that must have brought in a fair 
amount of buying orders, certainly 
more from the outside than any 
recent session. 

Outside buying had no effect on 
net changes. The Dow Jones figure 
Shaded off from 243.64 to 242.84 or 
about three-quarters of a point, 
which is the nearest thing to frozen 
inaction a chartist could find. Sis- 
nificance of the movement—or lack 
of movement—seemed to be that 
selling orders about balanced buy- 
ing orders, 
aoe a reluctant public is being 
on ed into the market and prices 
loek off on volume dealings, it does 
So G as though the signal is Not 
yong Explanation of the news- 
last was that buyers on 
lows hastened to take 
ea If that was the case last 

S buyers must have concen- 


~4led on the pivotal stocks like 
Stee, and 


the case 


once more if that was 
the Monday selling was 


Yesterday’s Prices 
STOCK EXCHANGB 
ve 


High. Low. Last.Chge. 


185% 18% 18%+ % 
POR. caceds 52 5156..... 
G. T.. E.. 36 35% 36 
East. K...219% 217% 219 +1% 
Loew .... 81 * 76% 80%+ 


re 


10% 10% 10% — 


8. 
88 


" good deal better than the buy- 
ng. 

More likely the selling came from 
the professionals who figured that 
somewhere not far above the Sat- 
urday highs a reaction was due on 
secondary selling from the rise from 
early August bottoms and _ they 
picked Monday’s strong spot to get 
their selling done betimes. It is 
possible that the list will see higher 
prices than Saturday’s best before 
the end of this week, but the wise 
profit taking of Monday gives a 
distinct hint that -a setback is 
rather expected. 


Amusements Do Well 


Amusements got excellent sup- 
port Monday, particularly R-K-O, 
which turned over 94,000 shares in 
the session and touched a new top 
on the movement at 37%, but drop- 
ped most of its gain in the last 
half hour. The R-K-O campaign 
is what is known as a “mystery 
operation” and has been so from 
the first. It is accepted downtown 
that there is small prospect of a 
dividend within the next year. Ex- 
perienced traders have the stock 
analyzed and all the evidence of 
balance sheet and income account 
doesn’t favor anything like 40, but 
the same experienced traders buy 
it at 36 because of “strong sponsor- 
ship.” They’ve been doing the same 
thing since January and a lot of 
money has been made that way. At 
present a pool is operating in 
R-K-O. 

Loew achieved a new top abcve 
81 with a corresponding up-swing in 
the preferred and the bonds which 
carry a stock purchase privilege. 
But last half-hvur selling carried 
the common down to 79% for a net 
loss on the day of 4%. Dealings here 
also were brisk, totalling 15,500 
shares on the day. 


Warner Sells Off 


Warner was the weakest, moving 
back a full point to 29% and clos- 
ing practically on the bottom for 
the day. Having in mind the once 
enthusiastic bull following in War- 
ner, and also the market gossip 
of the last 10 days about the stock, 
all of it favorable, its relapse be- 
low 30 had an ominous look. The 
reports have been to the effect that 
the duPont people are still com- 
mitted to the future of the picture 
company, that people of the inner 
Wilmington circle did not get out 
from under when the receivership 
suit gesture was made back in 
August and the stock broke, and 
that J. J. Raskob is pointed for the 
Warner chairmanship. 

Be these things what they may, 
the fact is that on a day when the 
public was beginning to get inter- 
ested in the ticker, the stock backed 
away from its last week’s high of 
32 and better. 

Paramount was traded in in rela- 
tively heavy volume, 14,000 shares, 
starting the day bravely but taper- 
ing off under late pressure to 60%. 
Last week it mounted to a double 
top at 62. Paramount is deemed 
the most stable of the amusements, 
since it is the oldest and best tested 
of the group. It seldom leads a 
market move, but in its slower 
swings it is held to be the nearest 
thing to a basic index of conditions, 
both trade and market. 

Turnover in Fox was around 25,- 
000 shares, accepted as fairly nor- 
mal lately. It touched a new top 
since June, at 52%, but failed to 
maintain its progress, ending the 
day at 5154. General Theatre Equip- 
ment stepped out of the spotlight 
for the Monday session, transac- 
tions being around 6,000, or about 
one-eighth of recent heavy days 
and actionless as to price movement. 
Broadway heard last week that an 
increase in dividend rate from $4 
to $5 was being agitated for Fox. 
The tape did not reflect such a de- 
velopment either in Fox or General 
theatres, which would benefit from 
a larger disbursement by its prin- 
cipal investment. 

Loew directors voted the usual 
quarterly 75 cents last week, dis- 
posing of any idea of an increase 


(Continued on page 16) 


RCA-WE BUY 
FOREST, TALK 


That Western Electric and Radio 
Photophone are buying the De- 
Forest talker patents, and dividing 
the purchase price, was a report 
credited coming from M. A. Schles- 
inger emissaries yesterday (Tues- 
day) afternoon. 

When interrogated, high insiders 
for the electrical interests stated 
that no deal of this kind is on at 
this time. They admitted the like- 
lihood of some parley with Schles- 
inger if the DeForest situation in- 
dicates a greater seriousness than 


simply victory against Western on 
several of its patents in the lower 
court. 

Radio, it was pointed out, would 
not act without the presence of 
David Sarnoff, who reaches New 
York from Europe today (Wednes- 
day). J. F. Otterson Monday had 
not discussed a move of this kind 
with his own colleagues, it is 
claimed. 


Looks Like Hughes Is 
Set to Buy Into U. A; 
With Schenck There 


Howard Hughes’ buying into 
United Artists for $3,000,000 seems 
about set. 

While Hughes’ getting into U. A. 
is confirmed as a possibility, all 
other reports about Hughes buying 
in or out a producer are denied. 

Talk about Hughes and Universal] 


tying up through H. H.’s purchase 
of the Laemmle company was 
stamped as a sly maybe. With it 
also went the hopeful dope of some 
that U. A. would merge with War- 
ners. Latter reports were charac- 
terized as “wild,” but a sly wild. 

If Hughes gets into U. A. it will 
be through the Art Cinema Corp., 
holding company for U. A. Joe 
Schenck’s visit to New York at the 
present time may be to arrange for 
H. H.’s walk-in into U. A. 

Hughes wanted a_ distributing 
contract with U. A., which was im- 
possible for the latter to grant. U. A. 
has its full complement of contract- 
ed product and is under agreement 
to distribute only 15 pictures, or 
something like that. Those 15 are 
already in. Then Hughes suggested 
buying into Art Cinema, it is said. 

Art Cinema, as an independent 
unit, also produces eight films. The 
company is owned mostly by Joe 
Schenck. He either can’t sell his in- 
terest or won't. Thus the most 
Hughes can buy is a half interest, 
the stock for which is owned by 
several interests. What these in- 
terests own is valued at $3,000,000. 

That is the amount which A. C. 
borrowed from Paramount some 
time ago. Paramount got an issue 
or something for it, and last info 
is that P-P has no financial interest 
in U. A. Whether Howard Hughes 
in buying in must cover the same 
$3,000,000 or another $3,000,000 was 
not made known. 

Hughes Playing Safe 

Hughes’ “Hell’s Angels” is to be 
distributed through U. A. Hughes 
wants a safe berth for further dis- 
tribution or he will branch out as 
a producer on a big time scale. 
Schenck is scheduled soon to leave 
for the coast, when he and Hughes 
will again meet. At that time the 
deal is expected to get cleared. 
Hughes at present is vacationing in 
Maine. 

Sol Lesser is currently head of 
production at U. A., having replaced 
John Considine, Jr., who moved 
over to Fox. 
have been an early tipoff on the 
Hughes deal, the probable plan be- 
ing to make Hughes chief of U. A. 
production when he moves in. A 
U. A. source in New York, however, 
gives the latter idea the go-by. 

Info is that Schenck and Consi- 
dine talked the latter's going and 


Latter’s going may! 


TRADE “BRIBERY” LAW 


New Statute With “Teeth” in 
Effect Sept. 1 in N. Y. State 


Offering or accepting of “gifts” in 
business, forced from a seller to get 
business, is construed as a “com- 
mercial bribe” under a newly 
amended law in New York state 
which became effective Sept. 1 fol- 
lowing enactment by the last legis- 
lature. 

Some departments of the picture 
business is reputed to be fruitful of 
this practice. Cloak and suit trades 
are in similar situation. 

Principal change in the law in- 
sures immunity to a witness testi- 
fying to such a transaction before 
the grand jury or a court, accord- 
ing to explanations by the Better 
Business Bureau, behind the legis- 
lation, 

Under the old law there was no 
provision for immunity. Since only 
two persons were concerned in the 
forbidden deal it was impossible to 
get either to testify against the 
other, both being subject to pun- 
ishment, 


SEES ENGLAND GAINING 
ON EUROPEAN SCREEN 


John Maxwell, chairman of 
British International Pictures, sees 
England outdistancing America in 
the making of film versions in Con- 
tinental tongues, notably French 
and German. His address to the 
stockholders, report of which has 
reached New York, points out that 
the company gained “returns be- 
yond our expectations” during the 
year from this source. 

“Owing to the great distance it 
is impossible to transport (foreign) 
artists to Hollywood as cheaply and 
quickly as can be done to London 
from Berlin or Paris,” Maxwell said. 
“As a result we have carved out a 
niche for ourselves, and a very 
profitable one, in meeting the needs 
of our Franch and German cus- 
tomers for pictures in their own 
language played by their own 
artists.” 

Profit account for B. L's year to 
the end of March, 1930, was $889,- 
750, the chairman reported, explain- 
ing that this was less than in 1929. 
However, in the previous year 
profits included a 10% dividend from 
B. I.’s investment in Associated 
British Cinemas. At the time of the 
report. A. B. C. had not. declared 
a dividend, but subsequently a dis- 
bursement. of % was recom- 
mended, If this payment had been 
voted during British International’s 
financial year, 1930 profits would 
have exceeded those o. ‘29. 


Gives Reason 

The chairman discussed failure 
of the company to get representa- 
tion in the American market, which 
he attributed to absence of “trad- 
ing reciprocity” in the attitude of 
the American film industry. 

Maxwell declared that “the bulk 
of the $40,000,000 or so paid for film 
hire in this country goes abroad. 
In the United States it is estimated 
that 30% of the revenue of the 
film producing companies is de- 
rived from export sales, and that 
each foot of film exported brings 
back one dollar of trade for other 
American industries. 

“I am glad to say that our own 
proportion of export sales is rap- 
idly approaching 30% of our total 
sales and I trust that the same 
beneficent reaction may come to 
other British industries from the 
export of British films,” Maxwell 
added in the report. 


both agreed it was a favorable move 
for Considine. 


Hughes Wants Lioyd 
Los Angeles, Sept. 9. 
Move of John Considine, Jr., from 
UA to Fox, which officially took 
place in writing last week, is be- 
lieved to be the result of the How- 
ard Hughes deal to buy in on UA. 
Although the Hughes UA matter 
stands unconfirmed to date, it is 
thought this deal is almost closed. 
If it goes through Hughes is to 


become head of production for UA, | 
sponsible, 


(Continued on page 56) 


DUPONT-RASKOB 


IN ON WARNER; 
YES AND 


Warner bankers Monday admit-— 
ted “something. is under the sur- 
face.” This is the direction of J. J, 
Raskob and the Duponts, both of 
whom, fimancial sources agree, are 
likely very soon to demand open 
representation in the activities of 
the Brothers. 


Contrary to. the reports on the 
street, Raskob and the Duponts 
have not unloaded their Warner’ 
holdings, it is claimed. Latest state-" 
ments show them to. be heavy re- 
tainers in their own names. What 
is mystifying both the bankers and. 
Warner executives is what quantity 
of stock the Raskob-Dupont teant. 
control under other names. 

Very little of the 750,000 shares 
of common stock, in the new $15,-. 
000;000 issue being. floated to meet 
commitments of Warner Brothers, 
has been purchased to date. This, 
however, is not disconcerting to the. 
bankers, who figure that with the 
market reading 10 or more points 
above the low, the buy willbe last 
minute; just before the deadline for 
present common holders on Sept. 15; 

While conceding that the demand 
for open representation in the War- 
ner organization is likely, bankers 
are not inclined to place credence 
in Dupont-Raskob holdings being, 
such that they are already in con- 
trol. These same bankers do not 
deny the team may be in control. : 
Neither do some of the Warner ex- 
ecutives. All simply say that they 
don’t think so. 

The argument that 3,000,000 
shares are in circulation and that 
control of this figure would mean 
more than just “large holdings” is 
also presented. 

Shortly after the disposal of the 
latest flotation Warner Bros. Pic- 
tures, Inc., holds a directors’ meet- 
ing, at which two vacancies will 
have to be filled. These will be 
provided by the last of the old 
Stanley theatre representatives, 
Maurice Wolff and Moe Mark, step- 
ping out. 


Wilmington, Del., Sept. 9 
Reports of Duponts taking over 
Warners, with J. J. Raskob as 
chairman of the board, are strongly 
credited here. 


U EXPLAINS DEFICIT OF 
$575,000, Ist 6 MOS. 


Reporting on profit and _  Ioss 
deficit of $575,000 for the half year 
to May 3, 1930, Universal points out 
that a revision in its production 
policy and its new contract with 
R-K-O, which it estimates will rep- 
resent $3,000,000 in rentals for the 
coming year, promise a remedy for 
the new season. 

“Condition which caused the loss 
for the period was foreseen,” says 
the statement, “and was the reason 
for the drastic change-over from 2’ 
production policy of supplying all 
kinds of service mainly to thea 
smaller theatres, to a policy of sup- 
plying a limited number of uni- 
formly high-grade productions to 
first-run theatres.” 

In the new category of releases 
are mentioned “All Quiet on the 
Western Front,” “Little Accident,” 
“Outside the Law” and “The 
Storm.” 


Song Writers, Excess 


Los Angeles, Sept. 9. 

Paramount is reported to be mak- 
ing an effort to buy off contracts of 
song writers on the lot. 

First approached for thig 
pose was Ballard Macdonald. 

Again the status of the cut in 
productions is held re- 


musical 
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and nothing else but 


Big Boy will be a Bi 
Joy to your box-office 


Jolson gags and Jolson person- 
ality. The greatest entertainment 


Jolson fans have ever seen! 


Play It Day and Date with Broadway 
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Claudia Dell, Louise Closser Hale, 
Lloyd Hughes and Eddie Phillips, 
Adapted by Wm. K. Wells 
and Perry Vekroff. Directed 
by Alan Crosland. 


$9.000.000 
Grossed by “Big Boy” as a 
stage attraction. Mere’s 
the type of production that 
made Jolson the biggest 
drawing card on the stage. 
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¥ VIENNESE NIGHTS 
> The Greatest Love Story Ever Told | 
it 


million wives have 


with 
DOROTHY MACKAILL 
and 
LEWIS STONE 
* 
Based on the novel by Faith Baldwin. 


Screen ploy by Charles Kenyon. 
Directed by Lloya Bacon. 


“Vitaphone” is the registered trade-mark of © 
The Vitaphone Corporation designating its products 


WHAT GOES fhe 


Ten million office wives will 
want to see ‘**The Office 


Wife.” 


Ten million housewives 
want to study this new menace. 


And when the housewife sees 
“The Office Wife’’ tonsues 

start wassins! Word-of- 
mouth advertising and noth- 
ing else but! 


Bound to cause more talk than 
any talkie yet made! 


“©The Office Wife’? has‘a 


thousand exploitation angles! 


Cosmopolitan Magazine ser- 
ial. Puablished serially in 
hundreds of newspapers from 
coast to coast. One of the best 
sellers of the year as a book. 
Special new photoplay edition 
now ready! 


ommercial tie-ups galore! 


4 
— 
at 
: 
3 
} 
Fi: 
= 
on 
i 
| 
ae 
‘ 
| 
A 
ING 
| ARWER APHONE TAU at 
a } 
=. 
} 
| st Love Storu_tver 
4, 
i 
i 
} i 


after hours 


q | 
0 
ial Wednesday, September 10, 1930 VARIETY 
~~ — 4 
A 
EE 
EE 
be 

| 

i 
é 
W 6 b 


16 VARIETY 


PICTURES 


Wednesday, September 10, 1930 


Radio Sore at Pictures, Intends 
Going After Films’ Tecinicians 


Radio is preparing to invade the 
talkers for a raid on technical tal- 
ent. This much was admitted by 
air officials who are looking ahead 
to television. Seems like the radio 
birds are holding a grudge against 
the picture people for what hap- 
pened about three years, when the 
film biz was thrown into talkers. 
Films then went to radio for their 
engineering talent. 

Situation is now admitted to have 
Jeft the radio people at that time 
pretty much handicapped. The net 
works had to establish technical 
schools to provide for fillers. 

Now the schools are working with 
one chain spotting engineers 
through colleges. It takes the grads 
and puts them into a six-months’ 
course. May be about 12 at one 
time. This has been going on for 
some time. In this way, about 24 
expert technicians are made avail- 
able to the chain every year. 

That the talkers are being looked 
for to supply talent, may mean that 
the school system hasn’t proved 
effective enough. 

But when television does arrive 
radio officials are frank in stating 
that the rebound of experts from 
talkers will come in droves, spurred 
on by radio people themselves, 


G.T. HOME CAMERA 
WILL UNDERSELL FIELD 


Underbidding present lowest 
prices in the commercial field and 
stealing a march on the film indus- 
try, General Theatres Equipment is 
set to flood the Christmas market 
with home camera and projection 
sets at $30 apiece. The nearest to 
this at present is the $37.50 asked 
by De Vry, figured at the time of 
its announcement to be a startler 
for the money. 

The camera, tiny enough to fit in 
a coat pocket, will accommodate 50 
feet of film at a clip. 

General, not only lowest in price, 
is months ahead of Radio Corpora- 
tion of America which, through its 
Photophone subsidiary, has been 
openly boasting of corralling the 
home field through patent rights. 

But General is not introducing 
talk in the home, as yet. By so do- 
ing it escapes the heavy license fee 
which Radio has announced as im- 
posing on all licensees. 


Fox Wants to Cut $1,500 
Wkly in Purchasing Dept. 


About 12 employees of the de- 
partment of purchasing and main- 
tenance of Fox Theatres in New 
York have been dropped from the 
company payroll in an economy 
drive now in swing. Of this num- 
ber about four were let out Mon- 
day (8). 

It marked the second cut in the 
campaign, 

Department is headed by Charles 
A. Cabellero. Most of those let out 
are clerks and stenogs. J 

Saving aimed for is about $1,500 
a week. Info gives that half of this 
amount or thereabouts so far ef- 
fected. 


ERPI Noise Control 


Hollywood, Sept. 9. 

ERPI has made the first installa- 
tion of its new automatic ground 
noise control at Paramount. De- 
vice will be in operation within two 
weeks. 

It is claimed the control] elimi- 
nates the photo-cell hiss and other 
ground noises, and permits record- 
ing at new low levels. 

It is expected the contro! will be 
released to all studios a few weeks 
after operation starts at Par. 


Chaplin Film Finished 
Hollywood, Sept. 9. 

Charlie Chaplin will complete 
“City Lights” this week. 

Virginia Cherrill is the only sup- 
port player still on the lot. 

Synchronization awaits final cut- 
ting. 


Murdock-Casey Returning 
’ Los Angeles, Sept. 9. 
J. J. Murdock and Pat Casey leave 
here Friday bound for New York. 
They will return to the Coast in 
five or six weeks. 


69c Families 


Beverly Hills, Sept. 9. 
While the Hays organization 
was busy compiling a list of 
suggestions for improving 
family theatre attendance, the 
Marquis theatre, Beverly Hills, 


went ahead with’ its own 
idea, 
Wednesday nights it ad- 


mits all families, with no limit 
on size, for a uniform total of 
69 cents. Saturday afternoons 
any kid under 12 can say 
“Hello” to the doorman and 
walk in. 

Rate of propagation in Bev- 
erly Hills, however, is consid- 
erably under that of a thriv- 
ing Polish neighborhood. 


MINN. STAGE UNION’S 
DICTATORIAL STAND 


Minneapolis, Sept. 9. 
A decision as to whether local 
show houses shall go open shop 
now rests with the main offices of 
Publix and R-K-O in New York. 
It is expected this week. 


The stage hands’ union has re- 
mained adamant in its demand for 
a double crew of 14 men, in place 
of the single crew, at the Minne- 
sota theatre (Publix) which uses 
unit stage shows. Union has re- 
fused to consider the proposal of 
the R-K-O Orpheum to cut its 
stage crew from nine to six men 
in view of the decreased number of 
acts on this season’s programs. 


The union apparently is not dis- 
posed to meet the theatres half way 
in a compromise. It has taken a 
stand pat position from the start 
and seems determined to assume 
the dictator’s role. 

The Shubert (Bainbridge dra- 
matic stock) is expected to take 
its cue from Publix and R-K-O in 
going to grips with the union in a 
finish fight or capitulating. to the 
latter’s demands for the 30-31 con- 
tract. Bainbridge has asked for 
a reduction in his stage crew from 
10 to 6 men In making his re- 
quest, he has called attention to 
the tough going of dramatic stock 
and to the fact that six men are 
sufficient to handle the stage. 

Another demand of the stage 
hands’ union is for a $5 weekly in- 
crease in the wage scale. 

Publix and R-K-O also have yet 
to reach an agreement with the 
musicians’ union on a new contract, 
but negotiations still are progres- 
sing and the orchestras, like the 
stage hands, remain on the job. 

The union is demanding a mini- 
mum of 30 musicians at the Minne- 
sota theatre and 17 at the R-K-O 
Orpheum. It refuses to accede to 
a clause giving the circuits the 
power to dispense with their or- 
chestras on four weeks’ notice, in 
case of change of policy. 

Present efforts are being directed 
toward a compromise. 


Big for Extras 


Hollywood, Sept. 9. 

September started off nicely for 
the mobsters, with 6,497 extra jobs 
in five days. This rates 54% above 
average and more than compensates 
for the previous week’s drop. 

Friday 1,556 extras were working. 
Biggest set that day was the Ronald 
Colman mythical kingdom at United 
Artists, with 243 day people in it. 

Next largest set of the week was 
for a short on Saturday, 210 society 
people in a prize fight scene for Al 
Kelley’s current “Leather Pushers” 
at Universal, 

A Russian military group of 141 
worked at Metro, Tuesday, for Jack 
Conway’s production of “New 
Moon.” 


One M-G Scribe Dept. 


Hollywood, Sept. 9. 

Metro’s foreign writing depart- 
ment, formerly functioning as a 
separate unit, has been combined 
with the writing department under 
supervision of Sam Marx. 

New line-up has Marx supervis- 
ing the writing of English, French, 
German and Spanish versions. 


Ripley Says— 
“BELIEVE IT OR NOT” 
“Dick Barstow walked 4% miles 
on his toes, establishing world’s 

record’— 

‘Now with sister, Edith, establish- 
ing new records with their original 
number, toe tap dancing on a stair- 
case... (Fully protected.) 


DICK and EDITH BARSTOW 


Week Sept. 12, Chicago Theatre, 
Chicago. 


CHI’S JOBLESS MOB 
CIRCUITS FOR WORK 


Chicago, Sept. 9. 

Most unusual phase of the unem- 
ployment situation here is the tre- 
mendous number of applications for 
jobs made to the circuits, especially 
by people never before in show 
business. 

This condition is reported by of- 
ficials at Publix-B. & K., R-K-O, 
Warners, Fox and Essaness. Bond 
salesmen, chauffeurs, accountants, 
merchants, and all down the line, 
are storming local circuit offices 
looking for jobs. They all give the 
same reason: that they understand 
that show business has been, of all 
industries, least affected by the de- 
pression. 

B. & K. has about 250 applica- 
tions daily, leading the list, with 
the others getting up to 100 job- 
seekers every day. 


N. Y. to L. A. 


Arthur Kober. 
Grant L. Cook. 
Donovan Pedelty. 
Johnny Johnson and band 
Bob Freaster 

Harry McDaniel 
Fred Kent 

George Hill 

John Wright 

Ed Lapp 

Pete Morris 

Verne Brown 
Arthur Oien 

Stuart Charles 
Charles L. Wagner. 
Mrs. Phil Dunning. 
Jules Levy. 

Samuez Hoffenstein. 
Lester Lonergan, 


L. A. to N. ¥. 


Conrad Nagel. 
Sidney Franklin. 
Albert Lewis. 
Ona Munson, 
Jack Whiting. 
Mrs. Harry Cohn. 
James Cagney. 
M. A. Schlesinger. 
Jack Cohn. 
Dorothy Arzner. 
Hector Turnbull. 
Eddie Eckles 
Frank Mitchell. 
Jack Durant. 
Stanley Rayburn, 
Charles K. Feldman. 
Eddie Elkins, 
Jim Tully. 
Richard Bennett. 
Jack Oakie. 
Mitzi Green. 
Lillian Roth. 

J. J. Murdock. 
Pat Casey. 


Serial at Roxy 


The first serial picture on Broad- 
way in years and the first in all 
time for the Roxy will start the 
first of 12 episodes in that house 
with next Friday’s show. There- 
after the release will be weekly. 

Serial is Universal’s talker ver- 
sion of “The Indians Are Coming.” 

Idea is to make a play for the 
kids. 


in rate for the present. Custom has 
been for the company to declare an 
extra during the fall or spring quar- 
ter. This spring it was 75 cents 
and for some years before that 50 
cents. Loew made a net last year 
of $10 a share, and an increase 
would be justified, but the directors 
chose the conservative course, in 
line, perhaps, with the current busi- 
ness depression. 

The course of prices Monday was 
the same pattern as many days 
lately. Buying came in at the open- 
ing and made a stir. Dealings 
tapered off when the over week-end 
orders were filled and trading re- 
mained quiet until the last half 
hour, when the bears concentrated 
their fire against prices, hammering 
quotations down to close at the 
day’s bottom, particularly in some 
of the leaders. Maneuver is to 
check early run-up the next morn- 
ing on overnight accumulation of 
buying orders. 


Last Week Data 


The amusements were mildly 
whooped up last week in volume, 
if not in pride. Ten leading stocks 
were up 21 points in the aggregate 
and six stocks were down 6. The 
aggregate advance, however, does 
not give a true picture, since trans- 
actions in only 140 shares of Uni- 
versal preferred accounted for 13 
of the points gained. Week before 


Stocks Hesitate 


(Continued from page 11) 
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last the senior U stock dropped 
about 6 points to around 40 on pub- 
lication of the semi-annual report 
showing net loss of $575,000. Com. 
pany statement thereafter came out 
making a point of its new contract, 
starting Sept. 1 for first run re. 
lease of product through R-K-O, 
and emphasizing its new producing 
policy of fewer and more important 
pictures, citing “All Quiet” as an 
example, 

Columbia Pictures has been hav- 
ing a good play also on the basis 
of a release deal with R-K-O. Stock 
was slightly off last week on minor 
sales, a natural reaction after its 
advance of about 7 points the week 
before, which attracted profit tak- 
ing. Columbia gives the appearance 
of being closely held following a 
brisk campaign. It’s paying $1.50 
in cash and 2% in stock, and hold- 
ers of long lines apparently are not 
anxious to work it up to take 
profits. Neither do they seek to add 
to their lines, except at their own 
price. The old s.ock has almost en- 
tirely disappeared, apparently by 
conversion into the voting trust 
certificates, 

Technicolor looks as though it 
had passed its worst with pressure 
of offerings slacking and prices re- 
covering moderately. Stock seems 
to be drifting without aggressive in- 
fluences either way and its position 
pretty thoroughly liquidated. 


Summary for week ending Saturday, Sept. 6: 


STOCK EXCHANGE 


——1930—\ Net 
High, Low. Sales Issue and rate. High. Low. Last. Chee, 
2614 6 200 American Seat (1).....+.-+- 814 6 6 — 21g 
28% 18 300 Consol Film pref (2)......++e5+6 20 20 20 ts 
255% 175% 13,900 Eastman Kodak 220% 213% 
57% 16% A 82% 49% 52 + 2% 
561% 27 68,200 Gen Theatres B.....cceccecccccee 87% 34% 36% + % 
855g TOO. Do’ Prel 10654 108 + 1% 
15% 10% 300 Madison Square Garden (1%%4).... 11% 11 11% —- % 
77% 4856 55,600 Paramount-Famous-Lasky ..... 2 5956 61% + 
9 2% 3,000 Pathe Exchange......... ecoccce 4% 419 4% wel 
19% 5 $000 Pathe Clase: Ao isos 10 10% — % 
69% 32%, 348,600 Radio 38% 41% + % 
50 19 37 34 365% 
76 30 57 40% 53 +13 
80% 241g 103,600 Warner Bros (1).........-. 30 30% +41 
3 % 165,100 Warner Bros (Sept.15).......... 3 2% 2% + YU 
CURB 
54%4 31 « 42% 42 42 — 1% 
17% 2% 18.800 Fou Theatre®. 11% 10% 10% + % 
64% 12% ecossee 2 45 + 2 
20 3 33 10% 12 + 1% 
* Bid 
BONDS 
74 Reith. 83 811 81) 
130 101% 12,000 Loew 68, 
103%, 98 20,000 Par-Fam-Lasky 6s, 100% 100% 100% + % 
69% 41 16,000 ‘Shubert 47% 45 45 —6 
113% 87% 214.000 Warner Bros. 6s, ’39...... coer: OO%} 90 90 
100% 92% Sa,000 Gen. Thr. "40... 96 935% 06 
ISSUES IN OTHER MARKETS 
Produce Exchange, N. Y. 
ee ee 800 Jenk. 4 3% - % 
90 ee Color 1% 7% + % 
Over t 
Bia. oe he Counter, N. Y. 
25 Roxy Class A (3.50)..... ce 
1% 3 De Forest ee ee os 
Boston 
Sales. 
Los Angeles 
Bid Asked 
Montreal 
Sales. 
Toronto 
ee ee 5 Famous Players of Can........ 47 47 47 


Dividends 


Dividends by amusement compa- 
nies voted last week include: 

Keith-Orpheum, quarterly $1.75 
payable Oct. 1 to stock or record 


Sept. 15. 

Loew’s common, quarterly 75c 
payable Sept. 30 to stock or record 
Sept. 13. 

National Theatre Supply, pre- 


ferred quarterly $1.75, payable Oct. 
1 to stock of record Sept. 15. (Nat. 
Supply was absorbed by Gen. The- 
atre Equipment.) 

Orpheum Circuit, preferred $2 
quarterly payable Oct. 1 to stock 
of record Sept. 19. 


Out of Sight Break 


Los Angeles, Sept. 9. 

Claire Dubrey, out of luck since 
sound came in, advertised the fact, 
pleading for a job of any kind. 

Pathe took her up, putting her 
on the heard-but-not-seen end of 
a phone conversation in one of its 
features. 


Cooper and Brox at Chi 
Los Angeles, Sept. 9. 
Lew Cooper and Dagmar Brox are 
due to meet in Chicago to open at 


the Palace for R-K-O, 


FOX NOT AFTER ANY 
RADIO STATION AT ALL 


Fox is not in the market for any 
radio station anywhere. 

That statement is issued by a 
Fox exec, in reply to a story in 
“Variety” stating the Fox people 
had made an offer for WGN in Chi- 
cago. 

In Chicago the report had been 
that with WGN on the market, as 
known, it had been negotiated for 
on behalf of Fox. Whether this 
was propaganda on behalf of the 
station isn’t stated. 


Judgments 


- Merrick Music Chop, Inc.; Times_ 


Appliance Co., Inc.; $291. 
Harry Sparling; Latz Display Di- 
rectories, Inc.; $296. 
Verschleiser Broadway 
Ine., and Max Verschleiser; 
Holding Corp.; $48,505. 


Armory, 
Naol 


BANKRUPTCY 
Universal Hotel and Restaurant 
Supply Co., Ine. Liabilities, $8,599; 
assets, $7,856. 
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REVIEWS 


Escape 


(Reviews below on “Escape” are from London and Chicago. “Escape” 


is the first foreign-made picture 


“Variety” over there and over here.) 


(All Dialog) 
(ENGLISH MADE) 
London, Aug. 29. 

uced by Associated Talking Pic- 
in conjunction with R-K-O; re- 
leased by Radio Pictures (R-K-O sub- 
gsidiary in England) and American re- 
leased by R-K-O. Directed by Basil 
Dean from stage play_by John Gals- 
worthy Stars Gerald Du Maurier. In 
cast: Edna Best, Mabel Poulton, Made- 
jleine Carroll, Gordon Harker, Lewis 
Casson. Ian Hunter. Recorded RCA 
Photophone. Length, 6,237 feet. Run- 
ning time, 70 mins. Censor’s Certificate 
“a.” Reviewed Palace, London, Aug, 28. 


This is the first of a series of 
films being made here in conjunc- 
tion with R-K-O. Picture was 
made with the co-operation of Hol- 
lywood technicians. It is a much 
more careful piece of work than 
most of the British talker product. 

As an entertainment proposition 
it doesn’t mean much. Audiences 
may give parts of it the razz in the 
States, but they should be told that 
it’s by no means the best of the 
English product. As a play Gals- 
worthy’s “Escape” was a hit, but it 
doesn’t spell picture material. The 
film further suffers by being made 
mostly with stage players, who do 
not generally adapt themselves to 
the screen. This particularly applies 
to Gerald Du Maurier, who over- 
emphasizes everything in approved 
stage tradition. 

Most outstanding is its exterior 
photography. Pretty landscapes 
have never yet made picture enter- 
tainment, so the film falls back on 
an unsuitable story. 

It tells how a man is sentenced 
to five years for killing a policeman 
in a row over a street girl. The 
prisoner, perfect English gentleman, 
doesn’t like being treated roughly 
and escapes. All this happens in 
the first two reels. Rest is simply 
his unsuccessful attempt to get 
away from the moors and his final 
capture in a church. The dramatic 
touch at the end is where he gives 
himself up rather than let a sym- 
——- clergyman tell a lie about 
im. 

In approved Galsworthy fashion, 
the film draws a long simile be- 
tween a hunted prisoner and fox- 
hunting. As propaganda against 
blood-sport the picture achieves a 
certain power. he playwright’s 
dialog carries a certain weight of 
intellectual fireworks, and while the 
material will interest better class 
patrons the narrative generally will 
not hold up with the mass of film- 
goers. 

Picture opens finely with fox- 
hunting scenes and ends with the 
dramatically interesting church se- 
quences. Art direction is very nat- 
ural, Scenesin London’s Hyde Park 
are well done and have captured the 
atmosphere of the place. 

Cast carries a long list of English 
stage and screen names, with only 
Du Maurier having a long role. Per- 
haps the best of the supports is 
Gordon Harker, always a good 
trouper. Austin Trevor plays the 
Parson capably. 

Where the States is concerned the 
film will suffer through the insis- 
tence of the prisoner to be a perfect 
gentleman, even when hounded all 
over the countryside. His “I say, 
that’s frightfully good of you,” 
when offered tea at a house where 
he hides, just won’t make the grade 
in the U. S., where neither tea nor 
an escaped convict is any panic. 

Basil Dean’s direction is sympa- 
thetic; no more. Recording is ade- 
quate, photography scoring aces 
over the lot. 

Picture has drawing power on 
name and players in England. For 
the States it is at most a novelty 
investment. Chap. 


DIXIANA 


(With Songs) 
(Technicolor, in part) 


Radio Pictures production and release. 
Directed and adapted by Luther Reed from 
an original by Ann Caldwell (O'Dea). Bebe 

aniels, Everett Marshall, Bert Wheeler, 
Robert Woolsey, Joseph Cawthorn. Jobyna 
Howland, Dorothy Lee and Bill Robinson 
featured. Music by Harry Tierney; lyrics 
py Miss Caldwell. Dance numbers staged 
an Pearl Eaton. Cameraman, Roy Hunt. 

t Globe, New York, Sept. 4, reserved 
inde premiere, then grind same evening, 
Di ef. Running time, 100 minutes. 


Carl Von Horn... ...Everett Marshall 

ernelius Van Horn......Joseph Cawthorn 
ho Van Horn......... ...Jobyna Howland 
hen Dorothy Lee 
Blondel Ralf Harolde 
Edward Chandler 

Colonel Portes’ Raymond Maurel 
Cupia Bill Robinson (R-K-O Circuit) 


Eugene 


PP will have to be the bigness of 
S Musical comedy talker to hold 


it up. That m 
. ay make it good for 
stands. There is nothing 


ing - hang exploitation on; noth- 
othe n the story, comedy or songs, 
headea the names of principals, 
ia oat by Bebe Daniels. This takes 
h ‘ill Robinson for the R-K-O 
ane whole affair runs along as 
irene misjudged in every respect, 

to volume at the Globe the 


to be reviewed simultaneously in 


(ENGLISH MADE) 
(All Dialog) 


Chicago, Sept. 8. 

Distributed by Radio. Adapted and di- 
rected by Basil Dean from John Gals- 
worthy’s play. Featuring Sir Gerald Du 
Maurier and including Edna Best, Mabel 
Poulton, Ian Hunter, Horace Hedges, 
Madeline Carroll, Austin Trevor. American 
premiere at Palace, Chicago, week Sept. 6. 
Running time 70 minutes. 


Financial prognostication on a 
film of this type is difficult. There 
are no names for this side, and the 
entire theme, treatment and code of 
manners are predominately British. 
Appeal is to the higher levels of 
mentality rather than to the regular 
run of sex-seeking flappers. That 
may limit picture over here. 

Its general production quality is 
high, although the pace is a bit 
leisurely by American standards. 
Acting by Sir Gerald DuMaurier in 
the lead is restrained, human and 
affecting. His is the only big role. 

Minor paris are uniformly well 
played, but hard to identify players 
by name. Austin Trevor as a vicar 
is especially good. 

Story details the adventures of an 
escaped convict during the 48 hours 
he is at liberty. It is primarily a 
study in types and human nature, 
with an idealization of the warmer 
aspects of kindness. 

Interest is held consistently with 
photography and technical depart- 
ments first rate. 

The charm of the unusual should 
enhance its American appeal. It is 
a worthy English production that 
ought to do all right, but can not 
expect much beyond, if reaching 
that far. Land. 


opening night. Strange as it may 
sound, with four comics of estab- 
lished rep in the cast, the comedy is 
the worst of the lot. And if that 
weren’t bad enough, here they have 
Jobyna Howland doing straight; 
opposite Joe Cawthorn, too. 

Accordingly, the blame must go 
on the script, if excepting that the 
early rushes must have been seen 
by some one, 

When two comedians like Bert 
Wheeler and Bob Woolsey agree the 
kick-in-the-pants stuff for a money 
changing bit like picking up three 
cigars without saying “Ouch!” is 
1930 comedy anywhere, there's 
hardly left anything to utter. They 
must have agreed since they are 
doing it, with Miss Howland the 
third expected victim. Much as the 
woman in burlesque who walked 
across the stage got the same invi- 
tation. Burlesque threw that out 
years ago. With Cawthorn no panic 
either as a Dutchman from Penn- 
sylvania trying to run a plantation 
in Louisiana. 

The only thing that stood out was 
Miss Daniels’ southern accent. When 
She used it, and always, Miss 
Daniels looked and sounded like 
Helen Morgan in “Show Boat” (on 
the stage). Miss Daniels did her 
songs nicely. No song hit. 

Everett Marshall, one of those 
signed in the rush for operatic 
warblers some time ago, had the 
burden of the singing, as it should 
be. But he also had some burden 
of acting that will make him round- 
shouldered if he doesn’t go into 
training for acting. He’s a good 
singer. There was a laugh as he 
played opposite Miss Daniels, to 
hear her accent and notice Marshall 
didn’t use one, although apparently 
brought up on the old plantation. 

An outstander was Ralf Harolde 
as the bad boy gambler. If he ever 
walks across the stage in Charlie 
Withers’ “Opery,” they will hiss 
him. He had the idea. If the 
script had been thrown wholly into 
a satirical vein, it might have had 
a chance. 

Technicolor got in for a bit on a 
Mardi Gras scene and there was an 
elaborate floor show in the ~am- 
bling casino. Besides other dance 
numbers as usual, and several songs. 

Luther Reed, long a director, did 
that work and the adaptation to 
Anne Caldwell’s book. For years 
some time back Miss Caldwell was 
Charles Dillingham’s star librettist. 

Radio will have to put plenty of 
work behind this picture to recover 
its extensive investment, for the 
picture cost a great deal, from its 
looks. An alibi mav be the end of 
the musical reign on the screen, and 
if it’s that, that’s something, but it 


isn’t—it’s just too bad. Sime. 
GOOD NEWS 
M-G-M production and release. Adapted 


by Frances Marion for screen from the 
Schwab & Mandel stage musical. Directed 
by Edgar J. MacGregor and Nick Grinde. 


Joe Franham’s dialog. At Capitol, New 


York. week Sept. 5. Running time, 78 
minutes. 

Cliff Edwards 
Patricia..cces 660000 +0 Lola Lane 
Coach..... ..--Thomas Jackson 
Professor Kenyon.......... Frank McGlynn 
......Dorothy McNulty 


“Good News” the picture is not 
the smash that “Good News" the 
show was in 1927, and for a couple 


Miniature Reviews 


“Dixiana” (Radio). Not much 
but bigness for exploiting. A 
week stander on that. Picture 
misjudged. 

“Sweet Kitty Bellairs” (War- 
ners). Musical romance in all 
Technicolor. Old fashioned 
costume comedy, with music. 
Artistic achievement, but weak 
on fan pull. 

“Man Trouble” (Fox). Mil- 
ton Sills and Dorothy Mackaill 
starred. Underworld drama 
from story by Ben Ames Wil- 
liams. Best for neighborhoods 
liking the underworld. Four 
songs but not important. Ex- 
ploitation must be guarded and 
therefore weak. 

“The Sea God” (Par). Oke 
for the neighborhood and small 
town houses, but too light and 
unconvincing to attract much 
favorable comment for the 
average deluxer. 

“Storm Over Asia” (Amkino). 
Okay for theatres like the 
Cameo with those specialty 
audiences, but the usual red 
stuff for any other. 

“Firebrand Johnson” (N. P.). 
Western. Botched by bad di- 
rection and weak story. Noth- 
ing much except for kids. Bad 
recording. 


of years thereafter. The “Varsity 
Drag” is in the talker, but three 
years late. So is the talker on its 
material. Too fast, too peppy, too 
entertaining to flop, though. It 
rates high as a programer. 

Not much change in the adapta- 
tion. Elaboration, but only slight 
deviation from the stage theme, 
score and style. Gus Shy and Mary 
Lawlor are the original stage cast 
members in the picture. 

Standard college football story 
formula forces “Good News” to fol- 
low numerous predecessors, and 
that’s its strongest weakness. But 
this story still doesn’t need any 
serious thought, nor does “Good 
News” at any time. 

Shy and Bessie Love make a 
corking comedy team, Shy in his 
stage part and Miss Love, an apt 
student of talker roles, in the part 
stage-played by Inez Courtney. 
Mary Lawlor has the femme lead 
here as on the stage, but not danc- 
ing on the screen, opposite Stanley 
Smith, the good-looking juve who 
also sings nicely. Cliff Edwards 
for other comedy and soft pedaling 
the uke stuff this time. 

Dorothy McNulty has the Zelma 
O’Neal soubret number leading as- 
signment. She’s cute and full of 
ginger, with a face and turned-up 
nose that place her ahead of Miss 
O'Neal. 

Best comedy in the frat house and 
crap game scenes, both with Shy 
and Miss Love. They don’t do 
badly in the song and dance doubles, 
either. Breakaway lizzie bit for 
additional laughs. Football finish 
makes the comedian the campus 
hero at the end. 

Edgar J. MacGregor and Nick 
Grinde, the directors, performed a 
satisfactory job of straight handling 


a stage piece. “Good News” will 
go as far as any musical talker 
can just now. Bige. 


Sweet Kitty Bellairs 
(With Songs) 


Warner Bros. production and release. Di- 
rected by Alfred E. Green. Film version 
of the familiar story is the musical affair 
stage produced originally by David Be- 


laseo. Screen adaptation by Hermann Har- 
rison. Cameraman, Watkins McDonald. No 
player starred in credits, although at War- 


new house (Beacon) where it was shown, 
marque display featured Ernest Torrence. 
Running time 60 minutes. At Beacon, New 
York, week Sept. 5. 

Sweet Kitty Bellairs .......... Claudia 
Sir Jasper Standish ....... Ernest Torrence 


Dell 


Colemel Lionel Belmore 
Arthur E. Carew 
oc Flora Finch 
Tom Stafford ..cccccccccce Douglas Gerrard 

All Technicolor production is a 


thing of beauty, but pictorial splen- 
dors and first rate playing cannot 
disguise the fact the story belongs 
to another generation. It has little 
appeal to this age of jazz and so- 
phistication. Artistic, credit for 
makers, but a weak sis for b. o. 


’ It’s almost taken for granted that 
a costume play starts at scratch 
among modern pictures, even when 
they have substantial grounds of 
general appeal, while this frothy 
pastel-shaded comedy has about as 
much punch for the screen public 
as ice cream in winter. 


All the weakness of the story is 
repeated in the musical score, a 
pleasant, mild type of tasteful 
music which the _ generality of 
American fans, accustomed to high- 
ly seasoned musical rhythms, will 
be very likely to set down as blah. 

Picture has a good deal of quiet 


class appeal, but for commercial 
purposes. lacks the popular note 
that spells country-wide notice. In 
other words it’s long on art and 


short on entertainment, The comedy 


Talking Shorts 


Eva PUCK and Sammy WHITE 
“Sing, You Dancers” 
11 Mins. 
Loew’s New York 
Paramount 

Surefire Puck and White slapstick, 
as good on the audible screen as on 
the stage. Couple prance before the 
camera at an easy and natural gait. 
The Puck and White hoke singing, 
truvestying familiar opera airs, is 
bound to get laughs before any 
audience. 

Couple are supposed to be mar- 
ried. White is a dancing teacher 
and Miss Puck a singing teacher. 
Open with recitative introductory 
song with a bit of comedy leg work. 
Later Miss Puck makes up .as a 
spinster to teach singing to a 
wealthy pupil with White getting 
tied up with a blonde in the next 
room. Miss Puck returns and she 
and White go into one of those 
slambang crossfire affairs, each gag 
a knock to the other but a laugh. 
Winds up with operatic travesty in 
pure slapstick style. 

Both screen well and their voices 
are distinct. : 


MIKE AMES 

“Varsity Vamp” 

Female Impersonator 

5 Mins. 

Loew’s New York 
Vitaphone No. 977 

Mike Ames has been doing femme 
impersonations in vaude for years. 
In this short, apparently made some 
time ago, he is not given much 
scope for his femme _ imitations, 
neither is his material of good 
choice. He does two numbers, 
neither getting anything. Entire 
short somewhat chilled. 

Supposed to be a varsity show 
with Ames the impersonator. Does 
a Dutch song number, mixed with 
hoofing. He follows with the pop, 
“Nobody But You.” Voice without 
clarity and tonal roughness spoils 
the illusion. 

Seemed as though a third num- 
ber was originally included, but cut. 

Wears evening gown and Dutch 
dress. 


“THE BIG AMBITION” 

Potter Family Series. 

Lucien Littlefield. 

14 Mins. 

Beacon, New York. 
Vitaphone No. 4162-63 

Laughable low comedy skit in the 
J. P. McEvoy series, with Lucille 
Ward again as Ma and Littlefield as 
the n’er-do-well Pa. Family wrangle 
is on over Pa’s old failure to provide, 
when installment men drop in to 
take the furniture away. 

Pa has a great idea to redeem the 
family fortunes. He will become a 
doctor. In pursuit of this ambition 
he takes job as drug store soda 
clerk—an occupation with unlimited 
opporttinities for capitalizing an 
egge-shake into custard pie comedy. 

Woman customer calls for a 
tooth brush and the picture goes 
into rowdy business of all around 
tooth scrubbing with the different 
brushes to get her the right one. 
Pa as soda clerk always wants to 
experiment with customers who 
seek advice or treatment and al- 
ways does the wrong thing, like 
putting a hot spdon into mouth of 
man with sore throat. He's finally 
fired on his ear for administering 
kerosene to a patient. 

Finale has Pa presiding over a 
swank physician’s office. Worried 
man in office looks like anxious 
husband awaiting new arrival, un- 
til Pa in surgeon’s white jacket 
finally trundlcs out baby’s basinette. 
Basket is full of puppies and Pa has 
become a veterinary. Enough rough 
fun in drug store scene to carry 
this one for vigorous laughs, with 
Littlefield getting the most out of 
the knockabout. Rush. 


“MICKEY’S WINNERS” 
Mickey McQuire Comedy 
19 Mins. 
Loew's New York 

Radio 

One of the Mickey McGuire series 
adapted from the Fontaine Fox kid- 
die cartoon series. Dotted with 
humor, although not as funny ag 
could be. However, these kids al- 
Ways an.use the elders and tickie 
the youngsters. Oke comedy. 

Mickey is the tough kid who with 
his gang is out to win the boat race 
from the cissy of the neighborhood, 
After much footage devoted to get- 
ting the car started and the ensuing 
garbage battle en route between 
Mickey’s gang and the cissie’s, they 
start the race. 

Mickey has a home made water 
riding contraption. After the cis- 
sie’s canoe pulls away, Mickey turns 
on an engire which shoocs his boat 
out front. Can't stop it and it 
climbs on shore, where a tree stops 
it. 

Mickey is the best character of 
the lot, adroitly played by a clever 
uncredited kid. His gang is on the 
style of the “Our Gang’ members, 
although here everything revelves 
around Mickey, instead of around 
the whole gang. 


“THE HARD GUY” 

With Spencer Tracy 

9 Mins. 

Beacon, New York. 
Vitaphone No. 1036 


Trick comedy-drama sketch fea- 


turing Spencer Tracy from. the 
cast of “The Last Mile,” current 
thriller. He is supported by Kath- 


erine Alexander. 


Action shows home of war veteran 
out of work and in desperate need, 
with his wife starving and no food 
for the baby. Exchange of talk be- 
tween husband and wife makes it 
appear the man is desperate enough 
for any enterprise. As he puts on 
his old army coat to go looking for 
work, he slips his service revolver 
into the pocket; wife discovers the 
act, but her frightened remonstrance 
is cut short by his brusque de- 
parture. 

Switch to late same night. Police 
in front of house are talking of 4 
daring holdup as wife listens at 
window. She pulls down the shades 
and gives way to terror. There are 
two shots outside and husband 
rushes in, unloading an abundance 
of food while wife watches him in 
heightened fright. 

All is set right when he blurts out 
the truth that food was provided 
by money obtained on the pawned 
revolver. Over much of elaborate 
preparation for a not very gripping 
surprise. Mild filler. Rush. 


“WON TO LOSE” 
With Eddie Lambert 
10 Mins. (Comedy) 
Loew’s New York 
Vitaphone No. 4139 

As usual it’s Eddie Lambert's lib- 
erty with the English that has the 
most humor. Sketch is weaker than 


usually given him. Fair quantity 
and doesn’t lag. Oke comedy sub- 
ject. 

Lambert’s pal is at a horse race 
He hears two men saying that 
they’d like to get a jockey who 
would ride their horse to _ iose 


Lambert is forced to be the jockey 
by his pal. 

Hangs on from all angles but his 
nag comes in first. 

Lambert and his friend run away, 
Ask for a lift on the road and get 
it in a chauffeured car. The two 
men who hired Lambert to jockey 
arise from the bottom of the car 
and proceed to beat them up. 


is mostly what might be called lit- 
erary and it is distinctly weak in 
action. Romance is rather stilted 
and timid attempts to slip in a sexy 
angle are timid and ineffective. 

Players have been handled to em- 
phasize the art side. Whole thing 
is extremely mild for audiences fed 
on underworld melos, triangle prob- 
lem plays, night life exposes and 
Clara Bow’s excursions with the U. 
S. Navy. 

To compensate for these omis- 
sions there is only the physical 
beauty of color photography which 
makes a riot of the colorful cos- 
tumes of the cavalier period. The 
picture is undeniably rich in pic- 
torial accessories of silks and satins, 
but the sprightly social comedy of 
two decades ago is Epworth league 
stuff to present day screen regulars. 

Opening sequence is a beautiful 
bit of picture staging. Hero and 
heroine are riding to the English 
seaside resort in a stage coach and 
four. It rolicks through a wild for- 
est to the drumming of horses hoofs 
and the ringing tally-ho, while the 
four passengers do an appropriate 
song number. 

Claudia Dell makes a stunning 
Kitty and June Collyer a stunning 
brunet contrast as Julia, while 
Ernest Torrence gets all the humor 
—it's really too mild to be desig- 
nated comedy for picture purposes 
—possible from the Sir Jasper role, 


managing several song numbers 
with a world of spirit. 
The Kitty Bellairs score was 


never meant for whistling. Walter 
Pidgeon has one sentimental ballad 
with an agreeable swing, particular- 
ly in the duet arrangement with 
Miss Dell, but the only number with 
a musical punch is a _ rollicking 
march as splendidly done by Perry 
Askam. 
Pidgeon, by the way, achieved one 
triumph—he is one of the very few 
actors who can wear pink satin 
knickerbockers and silk stockings 
and still look human. Rush. 


THREE FACES EAST 


Warner Bros. production and _ release, 
Constance Bennett and Eric von Stroheim 
featured. Directed by Roy det Ruth. 
Adapted by Oliver H. P. Garrett from 
the stage play by Anthony Paul Kelly, 
produced and a hit in New York in Aue 
gust, 1918. Cameraman, Bernard McGill. 
At Strand, New York, week Sept. 5. Run- 
ning time, 73 minutes. (Ths picture made 
as a silent, released in February, 1926.) 
Frances Hawtree........ Constance Bennett 
Arthur Chamberlain......4 Anthony Bushell 
My. William Courtenay 
General Craufurd Kent 
Lady Chamberlain........ Charlotte Walker 
Sir Winston Chamberlain..William Holden 
Captain Kugler...... William von Brinckea 


Smartest thing about this remake 
a talker of “Three Faces East” 


is 


(Continued on page 29) 
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VARIETY 


Wednesday, September 10, 1930 


| Revolt From Old Hooey, 
Action Story in Words 

Give Copy Strength 
Trade Getting Array for 


Former Hysterical Su- 
perlatives 


Reproduction of theatre ads in 
various cities, as indicated on 
.this page, brings out a tendency 
towards sincerity by direct film 
advertisers. That sincerity angle 
is a point that’s been harbored 
only more or less recently in the- 
atres. 

The reproduced ads in_ this 
layout are selected from actual 
published pages in_ dailies. 
Their reproduction here has been 
aimed to bring forward the ideas 
as expressed to the subsequent 
runs principally. Yet in basic 
essence the layout is a medium 


for exchange of advertising prin- 
ciples and thoughts that will en- 
able theatre advertisers to know 
how the rest of the country is 
selling the pictures to the public. 
This department is not intended 
to be critical. 

“Variety” has been printing a 
page of reproduced copy weekly 
without comment for some time. 
It is now increased to.two pages 
weekly with comment, 

‘Sincerity is probably more 
keenly demonstrated than in the 
Roger Sherman ad on “All Quiet.” 
Proper emphasis is given the 
theatre name and the picture 
gets plenty space for title. But 
the reading matter sticks to the 
intent of the film and its action. 

Not all newspapers permit a 
black background over. white. 
It’s used a lot on the Coast. The 
Golden Gate ad for instance. An 
example of the combo show ad- 
vertising. 

B. & K. Ads 

Institutional ads attracting 
notice come “fromthe B. & K. 


outfit. That Michigan, Detroit, 
ad is taken from one of 
those kind of layouts. It places 


emphasis on thé house by dis- 
playing its name above every- 
thing. Reading matter takes 
care of the quality, It’s worth 
noticing that the m:c. gets equal 
space as the film title there, 
That was likely because Kosloff 
had just returned to the Michi- 
gan as m.c, 

Another ad that keeps within 
the fanciful bounds of its sub- 
ject is “Africa Speaks.” Pur- 
posely cut off here from its the- 
atre title in order to demonstrate 
its usefulness apart in this lay- 
out. The ad suggests the title 
alone is enough to bring them in 
but doesn’t altogether take it for 
granted. 

Text Only 


Center of the layout will find a 
reading ad. Perhaps the best 
suited of all kinds of advertising 
with a top line to attract. One 
ad of this sort on an amusement 
might stand out. Over one would 
ruin all. 

That “Big House” ad tells 
what’s in the film in brief but 
telling style. Rather frank punch 
lines. Prices and other details 
are included. 

The Sioux City ad seems a 
matrix copy, but it hits the bell 
with that top line and index 


finger. Makes the ad want to be 
read. That “bad woman” stuff 
always draws attention. But, 


like most inland spots, gives little 
reckoning to the house name. 

The top ad from Montreal gives 
an idea of how a double feature 
bill and its kind is taken care of 
in the Canadian city. 

That “Eyes of the World” is 
distinctive on typography and 
has a catch-line on top with an 
iHustration to attract. Other 
lines are good but the stuff is 
overshadowed because unimpor- 
tant matter so far as the film fan 
is concerned is shot beneath to 
balance. 

In the Mastbaum ad the star’s 
name is headlined above the title 
of the picture, or even the co- 
star. Not always good that way 
maybe, but this ad is trying to 
sell the picture on its best 
strength. Co-star is Von Stro- 
heim, who should have more pull- 
ing power than his sub-billing 
suggests. Angle of playing up 
Miss Bennett on account of 
“Common Clay” looks good. 


MONTREAL 


STRAND 


(St. Catherine ot Mansfield St) 
Double Feature Program! 
Starts Today—For 1 Week 


TIFFANY. 


he ev 


h 


COCKTAIL of Trish 
wit, adventure, 
romance and de- 

Nghtful music, with 
Charles Delaney, Robert 
Elliott and Francis Ford. 


Added Feature — 
Ken 
In 


colorful tale of family 
feud in Old California with 
melody, 


“Song of the 
Caballero” 


Alse Featurette 
sco 
SAN FRANCS 

A 

(2 ty VAUD VILLE THEATRE NY TIM 

1 P.M 
=o BIG FEATURES — R Ko 


adwas's 


E “CHASIN’ TH 
oTHY LUSTER 
BURKE & 
A Marmeny Even! 


ODAY—A show you'll 
cast in stage 


ene owey 


A busy ™2 
tinuously 


MAYNARD | = 


BAGLEY 


ig thrown 
the society Of 
i t 
pretty ang at 

when the office W 4 
ing? Faith Baldwin 


wew YORK ClTY 


YOU SEEN? 


THE FOOD RIOT! 
(2) THE PRISON RACKET 

(4) STOOL PIGEON TA “pa 

5) PASSING GUNS IN cH 

LS WHO WAIT FOR THEIR: 

7) UNDERCOVER JAIL BOSSE | 
—and 100 More Thrills! 

ASTOR 


20 
th € MARKET 


topay 


One 
SHO 


The Fascinating Star of “Com. 
mon Clay”—in a GREATER 
Dramatic Sensation T h a t 


Philadelphia} 


BEWNETT 


Wil Startle 


ENNETT 


‘Men Wera Her 

8he Won Them Them, 
Disgraced Them! Dare &he, 
Destroy the Man She Adores? 


A Tempestuous Drama 
ef Romantic Madness 


Win 
ERIC VON STROHEIM 


Warner Bros.’ 4 Vitaphone 
Production 


“OLE 
Charlie Kate 
and MASTBARY 
Paultne Gas 
alrie 


30 Ap 


of the 
of NE 
SBA80N 


never forget! Sp 


ocTRoIT 


ecial screen features! 
shows! Bigger than $-ring circus! 


STAN VANAG: 

a Noted Broadway 
artiing Rirthaay Surprisesg 
RAY HUGHES @ p : 

ey're the Life of 
Party! 1,900 | 


© Directing Spectacie. werner 


BY, “Russian F. 
© Arthir Gutow 
ry 


PHILADELPHIA 


TODAY! A Groat Event st the EARLE THEATRE 


ot 
THE CHILOREN* ... 8 daring story 
youth . « living their own lives 
ecoffing at conventions... and family tles. A daughter whe 
was top trusting... but... who could blame here 
youth, with ite dreams of romance overwhelmed her. 


Here 
isa are so human... 00 true,.. 

A picture that every Daughter . 
Mother... Son... Father should see! Sa tremendous 
In Its appeal... 80 genuinely entertelning . « that It will 
stand out as one of the great pictures of the year. 


SINS OF, THE CHILDREN" fe a drama of flesh and 
people picture with a soul. Brought to = 
by Metro-Goldwyn-Mayer with the stage genius, Lou 
Mann. as the father Elliott Nugent eee Robert Monte 
gomery Leila Hyams. Francls X. Bushman, Jr. a8 
the children. A heart-warming « « « heart-breaking + « « 
hhumor-laden drama of today. 

And On the Stage: JAY MILLS presents RAISIN® 
THE ROOF,” & stupendous musica! revue with elght acts, 
§nctuding Three Bennett Brothers, Neryds, Nancy Decker, 
Wealey Boynton, Lewis and Ames, Midnight and Daybreak, 
Cixteen Littlefield Dancers and Earle Meiodians. 


THAT CELEBRATED BOOK BY 


Erich Maria Remarque | 
* inconceivable In its MAGNITUD 
REALISTIC beyond IMAGINATION 
IT will be the’ talk for years to come. 
ee is more than mcre talking picture 
—Iit transcents all nationality—you 
Pe must forget it is‘war and think only of 
its tragic beauty. Here — at last —— 
1a the epic of Jowly soldicr. Here is @ 
imple story—yetshere is poctic vower—— 
#4 dignity—here is drama you will never 
forget. 


with 

JOUIS WOLHEIM 
LEWIS AYERS 

John Wray 
Marion Clayton 
Fdmand Breese 
ami many more 
all GREAT in 


QUIET 
FRONT 


SAN FRANCISCO 


The Strangest Picture 

Ever Filmed! 

You've Never Seon or Heard Any- 

thing Like it Before ... First Sound 
Picture Ever Made im Africa! 


(UBANGI) 


Hear the Voice of 
Veldét and Jungie! 
Strange Scenes ond 

oe Weirdese 
Wemen on Earth! 
Warriors Killing 
Liona With Spears! 


siovx city 


The Finger of 
Scorn! 


Does 
One Slip 
Make a Bad Woman? 


When night life people 
are made to face the 
daylight, everything is 

i revealed! Here is @ 
stirring drama—written 
in the heart's blood of 
bumanity! 


| 
Doors Opes Detroit's savorite \ ’ 
\ STONE sling Publix Creati - 
| It Were N, ave Been y, Matron, 
ag 
Ads 
jg Pieture | NAN, D BE '-Famo q 
‘ OE - 
at 
| 
A 
AIL BREAKS wew HAVEN 
}ROGERSHERMAN} 
i (Hero of “All Quiet on 
Pcamunt Sound News 
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ZICAGO 


UNITED 


NANDOLPH ST af DEARBORN Sr. 


= A. M. to P. 
Enjoy Them TODAY! 
GOLF! GIRLS! GIGGLES AND 
GLORIOUS, RAVISHING ROMANCE! 
The world’s wonder sweet- 
hearts are together again 


in a zipping, zestful, exu- 
berant romantic comedy! 


OGERS 


Hear these enchanting love-makers, 
delicious laugh-makers, out of 
ways and into the love-ways with 


the convulsing comed i 
of ZELMA O'NEAL, JACK 
HALEY, EUGENE PALLETTE 


OLLOW 


Paramount's natural-color joy riot—greater 
than the nation-wide stagc success! 


SOLLY “TEMPLES 
WARD OF LOVE” 


Broadway comedi 
eter in hie new Unusually 


ABE the world’s newe events in sound 


HARTFORD 


Pages! Blood-Red 


to @ Cossiping 
W omen! 


GRANT 
A First National an 


Mad World the Soul-Secrets of Two 


ELSIE FERGUSON 
“SCARLET PAGE 


ne 


with Scandal! Laying Bare 


MARION NIXON 
d Vitaphone Picture 


Price®. 5c 5:0 
ALL 


mew voRK CITY 


LIFE BECAUS 


B'way at 46th Bt 


BELONGS AMONG THE 
GREAT EXPERIENCES, OF 


GAIETY C 


EITISSO 
RITERIO 


ot 44th Bu 


IN THE WHOL 
THERE ONE. 


ALBANY 


WIDE WORLD \\ 


A 
LOUise F 


SHIPS 


NEW YORKS BIGGEST SHOW 


RKO 
ACTS 


x IRENE RICARDO 


CHARACTER COMMEDIENNE 


LANDT TRIO: WHITE 


THE ALS BOVS 


TRADO TWINS 


Pc SOUTHERN GATETIES 


PLANTATION 


| CARR BROS@BETTY 


BARING ATHLETES 


te ADAMS=RAS 


TWO MAN QUARTEITE 


FKMITZIS ROYAL DANCERS 


ANEW REVUE 


- CHAP 'FARNELISFI 


NUTTY BUT CLEVER 


FIRST NY. SHOWING 


THE POWERFUL GANG STORY 


SQUEALER 


A Columbia Picture with 


HOLT 


REVIER - MATT MOORE 
DAVEY LEE —— ZASU PITTS 


PHIL BAKER ™ 
1PM 


ORCM) 


D 


Brend-New 


AZEMDA 
with 


BENNY 


CITY 
RIALTO 


of Hite” —Times Sa 


“The funnicst show, 
town today, foot- 


r icrophone! 
light orm World 


MARX. 
Cun ons 


274.992 New Yorke® 
ane ure 


oor tt 


Popular Price Cont.from 8:5° 4 wed 


tling New Depart+ 
Talking Pictures! 


SEA GOD" 


RICHARD ARLEN 
FAY WRAY 


octet cnet! 


ON THE STAGE 


“HELLO 


A Star 
ure In 


BROOKLYN 
HE'S BACKS 
VAULEE 
; Reves 
nome, RUDY? 


ond ELSIE 


vOut 
4 
ERNST 
LUBITSCH’S 


requeromance 
PARAMOUNT end bold beranat 


seductive 


Illustrations of Ads 
That Undersell Product 
Shown in These Types 


Intricate Lettering Designs 
and Surplus Detail 
Weaken Patterns 


Reproduction of theatre ads in 
various cities on this page al- 
most could be classed with but 
three exceptions to undersell 
their subject. 

There is this to consider. In 
follow-up ads on smash films ad 
men usually tone down and sail 
along on the momentum of the 
picture itself. Whether this is 
wise is something to consider. On 
the surface it doesn’t smack so 
good. On road show films, where 
the film company itself is the ex- 
hibitor, it doesn't seem good ad- 
vertising. 

The Hippodrome ad top 
goes in a big way to sell vaude 
and calms down on the film end, 
Considering the spot in which 
the Hipp is in New York, that’s 
a decent aim. But as the ad is 
set nothing definitely is sold big. 
This because of too much letter- 
ing. As the ad reads folks would 


find it hard to figure whether 
“The Squealer” is vaude or film, 
But the “8 R-K-O Acts” and the 
big “25c” at the bottom balance 
okay. 

The St. Louis ad is illustra- 
tive of the film it is advertising, 
Its contrast in display and read- 
ing is sufficiently strong to over- 
come the thought of crowding. 

In “Hell's Angels” is a demon- 
stration of the first idea ex- 
pressed above, that the film is 
going on its own momentum, 
Yet the ad is appropriate in 
view of the film’s first big 
splurge. The phrase merely indi- 
cates the importance of the film 
and in that phrase there is sug- 


“gested a possible loss to the 


prospective customer who 
fail to see it. Whether this will 
make good follow-up stuff in 
other points depends upon the 
exhib’s locale. In the present in- 
stance the producer himself is 
operating. 


Chicago Atmosphere 


The United Artists’ ad is okay 
because it is big. Smaller, much 
of that type would have to go. 
However, the layout is worthy 
and demonstrates the relative 
importance of film personality, 
film title, cast and the vaude, 
This ad from Chicago has a Chi- 
cago atmosphere. It lingers on 
the personality angle and spots 
the stars’ faces on top. 

An ad that means little except 
that it’s double feature and 
shows what the spot exploits in 
the way of film is that piece 
from Reno. 

Paramount usually original on 
typography and subject matter, 
goes a bit off this week with its 
institutional strip from New 
York. Not enough contrast to 
distinguish the relative impor- 
tance of the show, theatres or 
personalities. 

Curiosity 

How a star can be bigger than 
a film and logically exploited 
that way simply and  »point- 
edly is in the 2d from Albany. 
It’s a keen piece because it is 
altogether suggestive and built 
to invoke curiosity. It doesn’t 
attempt to play up too boldly 
and cracks back on past per- 
formance to speak solidly and in 
comfort. Illustration is a good 
one, too. 

On top is an ad from Hart- 
ford. May be okay for that Con- 
necticut town. On a general ba- 
sis it looks like overselling good 
will, Practically every possible 
item of the drama but the gentle 
or nice side is laid open. Or 
maybe this kind of morbid stuff 
does attract. If so, the exhib has 
got to figure what kind of an 
audience he wants and what 
kind he actually gets. It is no- 
ticeable that nothing to spur a 
laugh or real sentiment is in- 
voked in the ad. The illustration 
of the woman is also weak. 

The United Artists’ ad was 
clipped from an institutional lay- 
out. It's worth mentioning that 
it holds intact the institutional 
idea of malkeup and form, 
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EXPLOITATION 


This department is almost entirely made up of matter from “Variety’s” 
own correspondents. Seldom is any of the exploitation notes sent out by 
the home publicity offices of the chains used here. 

“Variety’s” correspondents have been requested to report on all local 
press or exploitation stunts that fail or prove too expensive for results 
achieved, as well as those which get over. ; 

Ordinary or expected exploitation not included in this department. 
Repetition in several cities also excluded, after first mention, unless new 


angle is later developed. 


Memphis. 

“Greater Nut Week” was staged 
by Loew's State for “Way Out 
West.” Climax of the campaign was 
@& nut parade. A cup was awarded 
to the nuttiest idea and costume. 

One daily ran a Haines wisecrack 
contest. Grape Nuts windows for 
groceries, nut sundaies for drug 
stores and cocoanuts and walnuts 
for lobby decorations, 


Chicago. 
Mae West's “Sex” show is being 
plugged with heralds attached to 
fire hydrants and parking signs, 
reading: 
“You deserve $50 fine if you miss 
Mae West in “Sex.” 


Denver. 

Feature of the exploitation put on 
by Manager Shuttee of the Rialto 
theatre for “The Big House” was 
the low cost, way below the average. 

The “Rocky Mountain News” ran 
the story in two installments in its 
Sunday issues, the first half appear- 
ing the Sunday before the opening 
and the remainder during the show- 
ing. House had 20,000 reprints dis- 
tributed to non-subscribers with a 
half-page ad for the picture. 

Front of the theatre was convert- 
ed into a prison with two cells, one 
on each side of the lobby. These 
were built with the windows, cloth, 
lighted from behind. Stills were 
pasted on the cloth, thus making all 
of the windows and doors transpar- 
ent. Effect at night certainly 
stopped them. Fifty book covers 
were secured from the publishers 
and were displayed in three drug- 
store windows. 3,000 calling cards 
were distributed through the parks. 
Cards carried catchline, title and 
theatre name. 300 counter cards on 
newsstands called attention to the 
reviews in magazines, 


Tied in the Graham Paige people, 


and obtained a four-door sedan. 
Covered all of the windows with 
black cloth, each carrying a punch 
line about the picture. With all of 
the windows covered it was impos- 
sible to see into the car, and the ob- 
server could not understand how a 
driver could see out. Called it the 
mystery car. The auto company 
paid all the expense of the car. Cost 
house only price of banners and 
driver. Obtained photos of the 
Canon City, Colo., prison riot from 


the “News,” and made lobby dis- 
plays of them. Good for stories in 
that paper. 


Picture played two weeks. 

(Written in New York.—This sort 
of lobby ballyhoo has been termed 
by some chain directors as “not dig- 
nified.” “Should be confined to 15c. 
grinds” is another comment, Show- 
men believe they run their theatres 
for the box office. Non-showmen 
seem to be unable to discover that. 

Any underworld picture naturally 
draws the worst element in town to 
see it. Ballyhooing the front to en- 
tice the curious of the better classes 
can’t be wrong if it does business. 
The chain that prefers “dignity” to 
business is probably overboard with 
dignity only.) 


San Antonio. 

For “Dawn Patrol” Palace, which 
goes first run with F. N. pictures, 
acquired a bunch of wrecked planes, 
mounted them on truck and parked 
them at miniature golf courses. 

Plane wrecks are a cinch around 
here, with hundreds of the machines 
at private and army fields. Most 
any lot near city limits has a few 
skeletons. 

Publix Aztec attracted on a guess- 
ing contest in connection with 
“Anybody’'s Woman.” Patrons 
guessed how long a candle placed 


in the lobby would burn. Newspa- 
pers went in for it when Mayor 
Chambers lit the candle. Tie-up 


with stores provided suits of clothes 
and other merchandise for prizes. 


Denver. 

A week before “Song o’ My Heart” 
opened at the Aladdin, Harry Huff- 
man, of that indie house, invited 
nearly 300 Catholic Sisters and 
priests for a preview. Nearly all 
responded, a great many never hav- 
ing seen a moving picture. The 
word-of-mouth advertising from 
this source was exceptionally fruit- 
ful and the opening day was the 
biggest Friday this year, despite the 
new Paramount here opened on the 
same day. 

Ten music stores, radio dealers 
and radio stations plugged the music 
heavily in the John McCormack 
talker. Hotels and_ restaurants 
played the records, with a card on 
the machine calling attention to the 
showing. 


Bronx, NYC. 


An invitation by Loew’s Grand to 
every music school in this borough 
to see and hear Lawrence Tibbett in 
his first sound film, “The Rogue 


Song,” got results. School heads 
sent their pupils en masse to the 
Grand to get a load of Tibbett as an 
illustration of good voice form. 


Hollywood. 

Pre-release plug for “Abraham 
Lincoln” and “The Big Trail’ has 
gone out to clubwomen in @ letter 
signed by Alice Ames Winter, Hol- 
lywood contact between the organ- 
ized producers and the women’s 
clubs. 

Films are stressed as romantic 
picturizations of American industry. 


Los Angeles. 
Fox West Coast is joining Para- 
mount in tabbing the week of Oct. 
5 as “Prosperity Week.” 
Entire circuit will sing about 
things being okay. 


Minneapolis. 

Century theatre, through arrange- 
ments with a biscuit manufacturer, 
had thousands of small packages 
of animal crackers, advertising the 
picture and _ theatre, distributed 
gratis through drug stores over the 
entire city. The manufacturer also 
ran a large newspaper ad for the 
picture without cost to the the- 
atre, 

Harold Kaplan had one of his 
ushers make up as Harpo Marx 
and parade through the loop blow- 
ing an old horn picked up at a 
junk shop and carrying a sign on 
his back, “If You Think I’m Crazy 
Go to the Century Theatre and See 
the Four Marx Brothers in ‘Animal 
Crackers’.” 

Fay Taylor is p, a. for the house. 


Atlantic City. 

Warners conducting amateur film 
critic contest with a $500 radio as 
prize. Patrons are asked to sub- 
mit reviews of not over 200 words 
for any of the pictures at the four 
Warner theatres here. Each con- 
testant is given a pass for two to 
a Warner theatre. Proving highly 
popular. 


Minneapolis. 

Manager Gordon E. Greene and 
Press Agent Cliff Gill are putting 
through a number of tie-ups in an 
exploitation campaign for Lou 
Breese, Minnesota theatre orchestra 
conductor. They have arranged for 
six newstands on the busiest loop 
corners to use large beach umbrel- 
las carrying the slogan “Smile With 
Lou Breese.” The Federal Trade 
schools are also holding a cartoon 
contest for the best caricatures of 
Breese. In connection therewith 
the schools used $500 worth of 
newspaper display advertising and 
had several stories in the school 
sections of the local dailies adver- 
tising Breese and the theatre. Dur- 
ing Fair Week the trade schools 
had a booth too at the State Fair 
plugging Breese. The Minnesota 
also used the Paramount-Publix 
Sound Train (automobile) during 
Fair Week, labeling it “The Lou 
Breese Special.” It is reported that 
Breese’s fan mail has been built 
up to an enormous volume during 
the past few weeks. 

A tie-up with the Minneapolis 
“Star” (daily) has resulted in the 
organization of the Lou Breese- 
“Star” newsboys’ club of 150 mem- 
bers, The boys on the downtown 
corners wear Lou Breese buttons 
and participate in a contest to de- 
termine the most courtevus news- 
boy each week. One of the per- 
formers appearing at tne theatre, 
whose identity is kept se-ret. asks 
questions of the boys aad decides 
which has furnished the requested 
information most courteous'!v. 

The newspaper is giving the con- 
test plenty of free publicity. 


Newark, N. J. 


For “Rain or Shine,’ Manager 
Earl Wadge at R-K-O Proctor’s 


used a large number of stunts, none 
particularly original, but the com- 
bination brought business. He had 


barrels in the street with signs, 
“Don't feed the animals,’ with 
“Rain or Shine” at the bottom; man 


in a slicker with a trick umbrella 
from which rain. poured; men in 
slickers with papier mache heads; 
parade of 18 men in slickers; mid- 
gets in the bill ballyhoeed from the 
lobby; fliers or tle canop;; ponies 
Aalking around; window in aepart- 
ment store illustrating ‘‘What 
Makes Talkies Talk?”; and a win- 
dow in Castleberg’s jewelry store 
with a watch used in picture, 
Total cost not over $100. 


Stamford, Conn. 
To advertise ‘“‘The Big House,” in 
the nearby towns, Stamford theatre 
hired two men. One dressed as a 
policeman, armed with a rifle and a 


whistle, while the other was in a 


convict’s uniform with wrists hand- 
cuffed. 

Upon reaching the center of a 
small town the “policeman” would 
start chasing the “convict” through 
the street and blowing his whistle. 
Behind was a motor truck covered 
with banners, giving the name of 
the picture and the theatre. 


Baltimore. 

Local Loew management (Howard 
Price Kingsmore) arranged tie-up 
with Curtis-Wright for local show- 
ing of “Dawn Patrol.” Labor Day 
air battle staged at the C-W field 
between Army planes and those of 
Curtis-Wright. Public Address sys- 
tem announced “Dawn Patrol” at 
Stanley to spectators. 

Extra pub stunt for this showing 
was plane scattering 30,000 leaflets 
to crowds watching Veterans of 
Foreign Wars street parade. Junior 
McGeehan is local Loew pub man, 


New York City. 

Fox Theatres is hopping up a 
popularity contest for its custom- 
ers in the east on the femme angle. 
Through a tie-up with a steamship 
company, Fox is organizing a cam- 
paign through New York and 
Brooklyn for the selection of 62 
“most popular girls” who will get 
free round-trip sea passages to 
Miami. 

Other prizes in addition. Contest 
will open Sept. 15 and continue for 
a month. Trip is to be made by 
winners up to Dec. 31. Selection is 
to be by ballots given out at the 
theatres to cash customers, Idea 
is one girl from each neighborhood. 


Kansas City. 

Loew’s Midland is tied up with 
the “Journal-Post” in a Gloria 
Swanson contest which is causing 
lots of interest. The theatre is 
running a trailer advising its read- 
ers to see the “Journal-Post” for 
particulars of the contest, and the 
paper is running a column, to- 
gether with a nomination blank, 
daily giving the information. 

The winner must be in the em- 
ploy of an advertiser in the paper, 
and the one who resembles Miss 
Swanson the closest will be given a 
free trip from Kansas City to Paris 
and return. 

It’s the United Artists’ exploita- 
tion for “What A Woman,” Swan- 
son’s next, shortly to be released. 


Reading, Pa. 

Manager Harry D. Stearn, of the 
Capitol, used a “mechanical man,” 
moving like a robot, to boost “On 
the Level” here. The man, walking 
with a machine-like motion, almost 
stopped traffic for several blocks 
above and below the Capitol. 


Rochester, N. Y. 

R-K-O Palace in conjunction with 
Western Union and _ Rochester 
“Journal,” conducted contest for 
best puff of show and newspaper in 
10 words coming by telegraph. Re- 
ceiving instrument in lobby and pa- 
trons reading returns. First prize 
$100 and WU paying for publicity 
out of receipts. 

Palace running advertising trail- 
ers for drug chain and coal com- 


pany. First of kind since slides 
of earlier day of films. 
Minneapolis. 


Through a tie-up arranged by 
Cliff Gill, Minnesota theatre ex- 
ploitation head, with a Jozal hosiery 
manufacturer having national dis- 
tribution, girls with the Publix 
unit stage shows playing the Minne- 
sota will model hosiery here. Their 
pictures will appear in trade papers 
and on poster aidvertisinz with a 
due credit line, advertising Pub)ix- 
Paramount, 


Milwaukee. 

A stunt for local girls is “Why I 
Would Like to Go to Paris” contest 
by the Fox forces in association 
with the “News.” 

It is for the unmarried ones, al- 
though divorcees and widows are 
eligible. Entrants are required to 
write a letter of not more than 500 
words on their reasons for wanting 
to go to Paris, must be over 21, un- 
less they can prove4n advance that 
a parent or guardian will purchase 
passage as an escort in case they 
should win. Participants must be 
American citizens by birth or by 
naturalization and bona fide resi- 
dents of Wisconsin. If the winner 
is unable to make the trip on the 
date specified she must give way 
to the second place girl. Winner 
must waive all claims against all 
parties concerned in the contest. 

en closes at midnight Sept. 


rhe girls are going for it. 


Louisville. 

Seven thousand- Postal Telegraph 
messages on the regular forms of 
the company were delivered by Pos- 
tal boys to downtown offices along 
with genuine wires as advertise- 
ments for “Good News” which play- 
ed at Loew’s. 

On the reverse side of the forms 
were two cuts of girlies doing the 
“Varsity Drag’ with a _ lengthy 
message to the addressee. It was 
typed in terse telegraph lingo with 
“stops” at the end of each sentence. 


Wichita, Kan. 
The Fox-Orpheum satisfied with 
$2,600 gross Labor Day through a 
tie-up between its eighth birthday 
celebration and a program headed 


BEHIND THE KEYS 


=" 


In this department is placed minor matters in connection with theatre 


operation. 


By reason of this, these items can be collated here instead of as formerly 
distributed through the paper, on news pages or in the Correspondence 


from various cities. 


New York City. 
George Hoover, formerly manager 
of R-K-O, now handling City thea- 
tre, New York, for Fox. He succeeds 
Edward Manley, retiring after 10 
years as manager of Fox houses in 
New York. 


Union City, N. J. 
George C. Hoover, in charge of 
R-K-O theatres in Union ane N. 
J., has resigned. 


Little Rock, Ark. 
Recent openings in southwest in- 
clude new Arkansas here by Ar- 
kansas Theatres, Inc., and Pearce 
and Majestic by Jefferson Co, in 
Port Arthur, Tex. All indie. 


Ft. Wayne, Ind. 

Alphonse Centlivre, manager of 
State, injured in an automobile ac- 
cident near Anderson while return- 
ing from a business trip, has left the 
St. Joseph hospital and is recuper- 
ating at home. 

Edward F. Yarbrough has left the 
R-K-O Palace, transferred to 
Strand, Cincinnati, 


Asheville, N. C. 

Strand, Publix, closed indefinitely. 
Nothing announced. Strand among 
oldest theatres here. Publix oper- 
ates Plaza and Imperial, two of the 
largest theatres south. Plaza tied 
up with a pony golf course, giving 
six free tickets daily for the six 
lowest scores, golf course paying for 
the ads. 


Pine Bluff, Ark, 
New Alamo, erected and owned 
by Dr. O. W. Clarke, opened here 
Monday (1). 


Sterling, Til. 
Illini theatre, 1,000 seats, here, 
has been sold to three-way part- 
nership; --C.. J. 
Greanias and James Gregory, all of 
Ottawa. House reopens October 1. 


South Bend, Ind. 
Armo theatre leased for 10 years 
to the Columbia Theatre Co. of 
Hammond, 


Woodstock, Can, 

Capitol theatre to be replaced by 
deluxe combination house by Fam- 
ous Players in near future. New 
house to have large stage to handle 
any road show playing through dis- 
trict. Will also be wired. Under 
new provincial regulation, Capitol 
will have to be replaced by modern 
house. 


North Bergen, N. J. 
Loew’s has the Embassy. Grind, 
beginning Sept. 13. 


Memphis. 
Warners has completed four-story 
office building at 17th and Wyan- 
dotte, as office building. It has a 
sound equipped screening room on 
the roof. 


Kansas City. 
George Overend has been trans- 


ferred to Warner at Charlotte, N. C. | 


Succeeded at Warners here by H. J. 
Marisch, 


Brooklyn, N. Y. 
Oxford, Brooklyn, Schwartz & 
Muller, has reopened with straight 
films. 


Spokane, 
Walter Fenney has replaced J. 
Knox Stracham at the Orpheum 
here. Strachan transferred to New 
York to continue with R-K-O. 


Dallas. 
In second Texas booth fire in last 
month, Gem, Publix, at Brownwood, 
damaged by fire, with one operator 
slightly burned. Fire cause] by 
film explosion, with projecting and 
sound equip destroyed. 


Winchester, Va. 
Asst. mgr. post at Capitol and 
Colonial (WB) cancelled. Fred 
Thomas from Washington as man- 
ager of local houses, consolidated 
job with his own, William N. Small 


by “Let’s Go Native,” and including 
a male quartet. 

Magdalena Bryan sang and played 
daily in the lobby, new gag here. 
Cake and coffee were served daily, 
also in lobby. A 600-pound birth- 
day cake cut Saturday. No Sunday 
shows in Wichita. 


Chicago. 
Regal theatre, colored district 
Publix-B. & K, house, through its 
manager, Jay Faggen, has just com- 
pleted a tieup with some 50 dif- 
ferent commercial enterprises, cov- 
ering every type of merchandising. 
The theatre is offering patrons 
from five to 10% discount on all 
purchases made at any of these 
(Continued on page 45) 


of Martinsburg, W. Va., former 
asst., out. May go to college in 
fall, he says, 


Elgin, 
Rudy Born, formerly city mans 
ager for Publix in Rockford, is lo- 
cal city manager. Louis St. Pierra 
replaces at Rockford. 


Port Chester, N. Y. 


Al Mulvaney re-engaged as ore 


ganist at Fox Capitol. 


Waterbury, Conn. 
Vaude is out of the Palace here, 
now playing first-run pictures. Last 
theatre in this city to drop acts. 


London, Can. 

Grand theatre, formerly only legit 
house, opened with “Western Front” 
at 50c top. 01d opera house now hag 
but orchestra and balcony. FP-Can 
house, 

J. R. Minhinnick, manager of the 
Grand for many years, remains, 


Memphis. 
Cecil E. Vogel is now manager of 
Loew’s State and W. L. Crull of 
Loew’s Strand. 


Sioux City. 

Early Tuesday morning (2d) a 
lone bandit held up the manager, 
his assistant and an actor in the 
office at the Orpheum theatre and 
escaped with about $5,700. Brandish- 
ing a gun, the bandit forced Mickey 
Gross, manager; Frank Charlton, 
asst., and Dave Ray, actor, into an 
inner office, where the safe is 
located. Gross and Ray were 
ordered to the floor in a corner of 
the room and Charlton open the 
safe while the bandit, heavily 
masked, sat on the arm of a chair 
with his back to a window. 

Charlton brought the currency 
from the safe and placed it in a 
suitcase belonging to Gross. The 
bandit escaped. 

Gross said the $5,700 comprised 
three days’ receipts which he had 
not banked because of the banks 
being closed Sunday and Labor 
Day. 


Pine Bluff, Ark. 

New Alamo theatre, opening due 
Monday with talkers, had its two 
machines tampered by persons un- 
known to the management. 

New parts brought by airplane 
from Memphis and repairs made, 
with but a few days’ delay. Theatre 
built and equipped by Dr. O. W. 
Clarke at cost of $40,000. J. F. Top- 
ping, manager. 


Des Moines, 
P-P takes over the Square and 
Empire houses, Ottumwa, owned 
and managed by Stephen Braun, 
20-year lease on each. Ted Emer- 


son will, be resident manager. He 
is succeeded as manager of the 
Strand, Des Moines, by M. L. Ele- 


witz. F. R. Peterson, assisting 
Emerson at the Strand, will manage 
the Garden and Palace, class B 
houses here, while Kermit Carr be- 
comes asst. to Elewitz at Strand. 


New York. 
Walter Dunn, formerly at the 
Hamilton, is at the R-K-O Hippo- 
drome with Harry McDonald. 


Birmingham. 

-A “pineapple party” almost caused 
a riot at Gadsden when a tear gas 
bomb was deposited in the Princess. 
Between 350 and 400 people were 
in the theatre at the time, and 4 
rush for the exits was caused. 

Labor trouble is believed to be 
the cause. 

The Bell, another independent 
house, was victim of a stench bomb 
the same night also. 


Wichita, Kan. 
Wichita theatre closed, to trans- 
form into a de luxe bandbox seat- 
ing 1,000. First runs will be tried 
out for two weeks. 


Davenport, fa. 
George D. Bickford is new man- 
ager of the Garden, Publix, here, 
succeeding M. L. Elewitz, trans- 
ferred to Des Moines. 


Chariton, Ia. 
Harry Weber manager of the 
Ritz, succeeding H. E. Stover, 
transferred to the Rialto, Burling- 
ton. 


Centerville, Ia. 
Phillip J. Wales, asst, at Rialto, 
Burlington, A. H. Blank house, 
transferred to Majestic’ here 4% 
manager. Both houses now open. 


Rome, N. Y. 

Reopening of the Strand brow: ght 
with it a scale cut at the © apitol, 
also operated by Kallet, of On ida 
Top at the Capitol went 50c. to 40¢ 
at night, with 30c. matin¢ 
Straight 15c. for children. Strand 
is 10-20, 


es. 
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“ Vitaphone’ 


READY-TO 
TO BACK 


ED 


BUY WITH BRAINS 


Pictures count these days! NOTHING BUT 
PICTURES! Yesterday’s receipts won’t pay to- 
morrow’s bills—wailing and waiting won't 
keep the opposition from throttling you! | 


BUY WITH BRAINS 


Don’t envy the opposition —BE THE OPPOSI- 
TION! You’ve got to have a product better 
than your competitors best—otherwise you’re 


licked! 
BUY WITH BRAINS 


You’re back in the picture business! Pick your 
product! Loud barking never filled a theatre 
—bur pictures!—“HONEST TO GOD” attrac- 


tions kept you alive! 


FIRST NATIONAL HAS TWENTY 
-SHOW HITS (OUT 35) 
ITS CLAIM LEADER- 
SHIP! WE’VE GOT THE EDGE 
THE INDUSTRY AND OUR EDGE 
YOU BUY WITH 
THE BRAINS GOD GAVE YOU. 


REMEMBER: 


First National is respon- 
sible for most of our suc- 
cessful showmen — FIRST 
NATIONAL IS GOING TO 
KEEP THEM SUCCESSFUL! 


Pictures 


’ is the registered trode mork of the Vitaphone Corp. designoting its products. 


ONFIDENTIAL: 


Your First National sales- 
ional | man can show you an 
opportunity of a lifetime! 
Tomorrow may be too late. 
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DAWN PATROL 


—I11lth week N. Y. Winter Garden; 4th week Orpheum, 
Los Angeles. Sensation Everywhere. 


TOP SPEED 


—Two weeks Hollywood, Hollywood. Big at the 
Stanley, Pittsburgh; big N. Y. Strand. A mop up. 


GIRL OF THE 
GOLDEN WEST 


—Ann Harding and great cast. Will set the industry 
talking and records falling. 


WAY OF ALL MEN 


—Opens N. Y. Strand next week; bettered Los 
Angeles business by many thousands. A Natural. 


SCARLET PAGES 


—Marks Elsie Ferguson's return to the screen. A sen- 
sational theme that’s sure to get the women coming. 


BAD MAN 


— Walter Huston doing his stuff in great fashion. Big 
at the Midwest, Oklahoma City; big everywhere.” 
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HEADLINES 
that mean BOX 


OFFICE 


CRACKERS’ FAR EXCEEDING “COCOA- 
NUTS” GROSSES CHICAGO, BOSTON, EVERYWHERE! 

RAVE REVIEWS. 3rd BIG WEEK RIVOLI, NEW YORK 


AVERAGING 75% ABOVE AVERAGE 


Sie)" 


CAREWE KNOCKOUT, JOIN PARAMOUNT HIT ARMY 


HAROLD LLOYD “FEET FIRST,” ROGERS- 


4, 


‘ 


CARROLL ALL-TECHNICOLOR “FOLLOW 


* Produced by Harold Lloyd Corp. Paramount Release. & = 
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Hollywood Bulletins 


Briefly rewritten extracts from “Variety’s” Hollywood Bulletin, printed 
each Saturday in Hollywood, and placed as a wrapper upon the regular 


weekly “Variety.” 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


department. 


Partying in Hollywood is now on 
the wane. All that ado about 
whoopee is passe, with the opinion 
general that the town now rates as 
a soft drink village. Most of the 
hard drinking is done solo in rooms 
or apartments, with benders on the 
street or in public spots rarely seen. 
Picture people figure it best all 
around to quit entertaining flocks 
of guests, usually from the indus- 
try. Not only better, but cheaper. 
That goes for entertaining the 
newspaper boys and girls, too. 

Decline of the big blowouts may 
be attributed partly to the bad 
booze around. Anyway, it’s no more 
whoopee. 


As part of his schooling at Par- 
amount, Jesse Lasky, Jr., put on the 
grease paint for a bit in “Sea God.” 
Young Lasky is devoting most of 
his time to story construction. Go- 
ing through the same process locally 
is William Tuschinsky, whose father 
is head of the Dutch theatre circuit 
bearing his name. 


Rollo Lloyd, dialog director for 
Pathe, will meg Ann Harding's next, 
“Greater Love.” 


Hanging around the Roosevelt 
lobby has been tabooed by the hotel. 
Too much annoyance from the mob, 
most of whom don’t live there. 


“Aloma of the South Seas” will 
get local production Oct. 17 by Lou 
Wiswell and Edward Belasco. Dor- 
othy Burgess in the lead. Molly 
O’Day, also from pictures, will hop 
into the lead of “Young Sinners,” 
which Belasco and Curran will do 
on the Coast. 


William Farnum’s return to pic- 
tures seems definite. He has been 
spotted in Pathe’s “Painted Desert” 
as his second talking picture. His 
first dialog work was with Norma 
Talmadge in “Camille.” 


Joan Crawford and William 
Haines will get a chance to play 
heavier dramatic type of parts for 
Metro. Miss Crawford’s first seri- 
ous picture will be “Within the 
Law,” while Haines’ next will be a 
gangster story, “Gentlemen’s Fate.” 
Following this Miss Crawford will 
return to the younger set stuff with 
“Girls Together,” new novel by Mil- 
dred Cram, due for publication in 
“College Humor.” 


Paramount paid $25,000 for “Her 
Past,” play by Arthur Richman and 
Fred Jackson, as another for Ruth 
Chatterton. Piece has not been 
produced in this country, although 
put on in England two years ago. 


L. J. Selznick is reported getting 
back into picture producing with 
a series of shorts as his first effort. 
He is at present associated with the 
Joyce and Selznick agency, in which 
his son, Myron, is a partner. 


Temperamental foreign players 
are causing Hal Roach to abandon 
all foreign production. Despite the 
big business Roach foreign shorts 
have been doing, the producer is 
off the foreign editions for good. 
Demands of players, worries in get- 
ting them to read lines and a num- 
ber of other thines were too much 
for Roach. 


Another studio recruit for Fan- 
chon & Marco units is Lotti Loder, 
one of Warners’ German imports. 


Universal has called Edward Rob- 
inson back from a New York jaunt 
to replace Jean Hersholt in “East 
Is West.” Picture was finished 
when the replacement was decided 
on, 


U also is re-shooting on “Cat 
Creeps,” which Rupert Julian di- 
rected. It awaits return of Helen 
Twelvetrees, on location for Pathe. 


“Luxury” script was ordered re- 
written at Fox. First treatment of 
Knoblock’s “My Lady’s Dress” 
didn’t suit. Guthrie McClintice will 
direct. 


Columbia has a couple of new 
writers, Stuart Paton, recently di- 
recting in England, teams with 
Matt Taylor on dialog adaptation of 

50 Fathoms Deep.” Charles Con- 
don will adapt “The Last Parade.” 


Courtney Tarrett, who has joined 
Paramount scenario staff from the 
ated York “World,” has the usual 
Note job—“write an original.” 
porman Houston is another new 

ar writer, 


; “Lightnin’ ” is an all-location pic- 
sae Fox's third so made. Even 
“or ion will be made at Lake 


and Romberg in- 
Sted on a New York locale in 


“Children of Dreams,” which meant 
an exact reproduction of the Met- 
ropolitan stage. Studio was plenty 
proud of the replica but couldn’t 
get Los Angeles dailies excited. 


Fifi Dorsay gets a change from 
Fox studio work in the form of a 
Fanchon & Marco “Idea” tour, 


John Robertson’s first megging 
for Columbia is on “Madonna of 
the Streets.” Evelyn Brent is the 
lead. 


Three imports from Germany 
clicked in the Teutonic version of 
“Those Who Dance” and FN has 
issued term tickets. They’re Anton 
Pointener, Carla Barthell, Lizy 
Arna, 


Noah Beery is “Tol’able David's” 
talker menace, the part Ernest Tor- 
rence did silent. 


Brown-Nagel Productions shi a 
unit to the Philippines Oct. 15 to 
Multicolor four travelogs for Tif- 
fany. 


Fox borrowed both leads _ for 
“Stolen Thunder,’ Reginald Denny 
from Sono-Art and Jeannette Mac- 
Donald from Par. Denny was the 
fifth selection for the part. 


Pathe has shelved “Rawhide” and 
assigned Bill Boyd elsewhere. 
Studio’s one-picture agreement with 
Reeves Eason as director is ap- 
parently off. 


Columbia is reconstructing the 
Chadwick stage just leased next 
door, giving the studio its sixth 
stage. 


Genevieve Tobin was signed to a 
term by Universal as stellar pos- 
sibility. Her work in “Lady Sur- 
renders” did it. 


William Collier, Sr., {s working 
with John Ford on the script of the 
latter's next picture for Fox. Pic- 
ture is a naval story. Collier will 
also be in the cast. 


Leila Hyams has been given a 
new five-year contract by Metro. 
Miss Hyams will femme lead in 
“The Great Meadows,” by Mary 
Maddox Roberts. 


Paramount has pulled Stanley 
Smith out of the cast of “ihe Royal 
Family,” being made ‘in the east, 
and is bringing him back here for 
another picture. No replacement 
has been made in the eastern pic- 
ture, 


Neil Hamilton, Marian Nixon, and 
Norman Kerry have been given the 
leads in Liberty’s “Ex-Flame.” This 
is a modern transcription of “East 
Lynne.” 


Executive committee of the five 
branches of the Academy met this 
week and appointed nominating 
committees in preparation for the 
annual election. Nominations will 
be posted Sept. 23, with the 
Academy members voting by mail 
Oct. 2 to 18. 


Larry Shay, ensembie director of 
Metro, has additionally assumed 
the duties of Lew Doran, former 
musical caster. Doran was released 
a few weeks ago. 


First National probably will make 
a third change in the title of the 
Kern-Harbach picture prior to re- 
lease. First title was “The Man in 
the Sky.” later changed to “Men 
of the Sky.” 


Columbia’s “Dirigible’ company 
has arrived home from Lakehurst, 
N. J. Studio work started Friday. 
Fay Wray has been engaged for the 
femme lead. Picture starts with 
the biggest budget of any Columbia 
picture to date. 


Fox has changed its mind about 
making an automobile picture with 
a race background. Studio recently 
sent Dudley Nichols, writer, to De- 
troit for a close look at the auto 
factories. But the yarn will be re- 
placed by a sea picture to be direct- 
ed by John Ford. 


While Wally Beery is trying to 
duck laryngitis, Metro is holding 
up production on “Dark Star.” Stu- 
dio shot all around Beery, hoping 
he'd recover. 


Richard Wallace: is doing the re- 
takes on “Sea Legs” at Par, with 
Victor Heerman, original director, 
getting sole credit. Harry Green 
was called back from New York for 
the alterations. 


W. S. Sheehan’s idea to make a 
picture with McLaglen and Lowe to 
fit the title, “Women of All Na- 
tions,” is on again. John Ford is 


Salesmen Unemployed 


More film peddlers in New 
York unattached at this time 
than ever before. 

This unusual condition is 
ascribed mainly to the absorp- 
tion of so many houses by the 
circuits which turned 
over the film placements to 
their booking bureaus. 


SONGS FOR ‘MOON’ NOT 
SO FAR DECIDED UPON 


Hollywood, Sept. 9. 

United Artists’ indecision over the 
musical end of “Reaching for the 
Moon,” starring Douglas Fairbanks, 
is the reported reason for the long 
hold-up on production. It has not 
yet been cast beyond a few roles. 

U. A. is said to have failed to de- 
cide whether to make it less of a 
musical than was first intended. 

If not for the fact that “Moon” 
is Irving Berlin's first picture job, 
the story probably would be made 
without songs. When production 
finally starts the picture may hold 
down on the musical features and 
sell it as a story’ with incidental 
song numbers. 

Fairbanks is said to be taking 
coaching on voice, with a view of 
singing one song himself, 


MARCO’S IDEAS OF 
RUNNING ROXY STAGE 


Los Angeles, Sept. 9. 

Mike Marco of Fanchon and 
Marco is being murmured here as 
the successor to Roxy at the Roxy, 
New York. 

If this happens, although Roxy’s 
contract has about 18 months to run 
and the knowledge is common that 
he may blow to Radio any time 
now, Marco providing he is the right 
one, may even expand the Roxy 
prowess for people on the stage. 

Marco would add 18 dancers to 
Roxy’s present 30, it is heard. Also, 
he would give units a chance to 
hang on as long as a month pro- 
viding they proved their draw. 


TIFF STUDIO ADDITION 


Hollywood, Sept. 9. 

Grant Cook, Tiffany exec, arrives 
from the east shortly. 

First duty will be the okaying of 
construction of new offices at the 
studio. Plans call for closing the 
Sunset boulevard entrance, with 
the new building going up on the 
Salem place side of the studio. 


Durlin Starts Westerns 
Hollywood, Sept. 9. 

Arthur Durlin will produce sev- 
eral westerns for Syndicate Pic- 
tures, with Robert McGowan direct- 
ing. 

Series is under the supervision of 
Trem Carr. 


Sam Katz Returns 
Sam Katz returned on the “Olym- 
pic” yesterday (9). He had been 
away from the Par-Publix home 
office for a month. 
With him was his secretary, Ray 
Furman, 


Leila Hyams Loaned 
Hollywood, Sept. 9. 
Metro is farming Leila Hyams out 
to Fox for the femme lead op- 
posite Edmund Lowe in “Shepper 
Newfounder.” 


“North of 36” Noisy 
Hollywood, Sept. 9. 
Ted Sloman will direct the sound 
remake of “North of 36” for Par- 
amount, 
Picture was produced silent in 
1926. 


slated to direct, with Walter C., 
Kelly and William K. Wells work- 
ing on the story. 


John Wexley, author of “The Last 
Mile” and here on a writing test 
proposition with Universal, turned 
in the first draft of an original 
story which clicked enough to land 
him a term contract. Yarn is a big 
business story. 


Production has been resumed on 
“The Fourth Alarm” at Darmour 
stuaios. Picture has been held up 
for three weks awaiting the healing 
of Ann Christy’s nose, broken in an 
auto accident. 


Mary Doran has been dropped by 


(Continued on page 45) 


Social Side 


of Filmdom 


(in the East) 


Warnerites have branched out as 
far as Chicago with intentions of 
reaching as far west as California. 
The Chi members started by their 
first golf tournament of the season. 


Joe Fine, Fox layout man, got 
back from two weeks in Saratoga. 
During his absence Abe Goodman 
pinch-hitted for him. 


Hytit’s Added Work 

That Titan of radio, Hy Dabb, has 
his worries. They’re piling more work 
on his shoulders. In addition to 
Radio’s high-powered advertising, 
he is now reading scenarios for his 
company. Hy knows his onions 
when it comes to scenarios, having 
collaborated on “Ringside,” pro- 
duced first as a play on Broadway 
and then converted into a film by 
his own company. 

Sam Warshawsky, Hy’s right 
hand man, is vacationing in Maine. 


Hanging ’Round 

Lou Rydell, “Variety's” ad. mgr. 
is with the Warner mob so often 
that now they’re sending in news 
about him to this office. To wit: 

“Lou Rydell, the genial, aggres- 
sive and alert adve“rrrrrr’tising 
manager of a popular rag, wants to 
know how low down is. Keep your 
shirt on, Lou, and get yourself some 
‘consolidated gad,’ a sure cure stock 
to stop breathing permanently.” 


Bruce Gallup, of U. A., is expand- 
ing! Taken a lease on a big house 
at Pelham Wood, Westchester, a 
new development. Will soon mi- 
grate there from his present abode 
at Westport. 


Some more not so choice bits from 
Warners: 

Estelle Schrott, the club’s darling, 
has an apartment on 16th street. 
Cute Estelle is caretaker of news- 
paper display advertising....Jim 
Brennan, chief of the Stanleyites, 
says no news is good news....Mac- 
Caullay, book publisher, is so well 
pleased with a new mystery story 
that although its fall catalogs have 
been completed and lists for the 


Eshmond Replaced as 
Gen. Sales Mgr. for ERPI 


H. G. Knox, v. p. of ERPI, in 
charge of sales on the coast, is in 
New York for a confab with the big 
chief and to stay in while Whitford 
Drake, another v. p. in charge in 
New York, goes on vacation. Mean- 
time Prexy Otterson has returned 
from vacation and W. E. Harkness 
has replaced Eddie Eshmond as 
general] sales manager of the educa- 
tional department. 

Looks like a new sales policy may 
soon be forthcoming, although offi- 
cial handout is that nothing yet, 
but may be due. Big electrics being 
usually on the cycle, and things like 
new sales policies are matters of 
routine. This particular routine 
may have been laid off of for some 
time. 

No reason given for Eshmond’s 
going out. 


Patent Suit Breathes 


Los Angeles, Sept. 9. 

Objections to interrogatories on 
details of film technical methods 
have been filed in Federal court for 
Frank D. Williams, and Patent 
Process, Inc., both bankrupts and 
both sued for patent infringement 
by Annie R. C. Owen, of Washing- 
ton, TD. C. 

Co-defendants with the bankrupt 
parties are Metro-Goldwyn- Mayer, 
William Fox Studios, Fox Films 
Corp., Caddo, Productions, Howard 
Hughes and Samuel Golawyn. 

Mrs. Owen is the widow of Wil- 
liam O. Owen, inventor of improve- 
ments in the production of insets 
on picture film. Plaintiffs claim 
that the information demanded of 
them, if_ material, would subject 
them to treble damages. 

Case has been in litigation since 
May. 


‘Common Law’ Remake? 


Los Angeles, Sept. 9. 
Who will do the remake of the 
silent version of “Common Law"? 
Charles Rogers, holding an R-K-O 
contract for six releases, claims he 
bought the dialog and dramatic 
rights while in New York. 
David Selznick, in the meantime, 
sold the silent rights to Metro. 


new season officially closed, it is 
making every effort to publish Herb 
Crooker'’s contribution to the litere- 
ary field....Ann Weiss, H. M. Ware 
ner’s sec., resembles Irene Rich, and 
closely.... Mildred Kerr, Ruthy 
Weisberg and Bess Beskin, three 
must-get theirs of Warners, are the 
big economists!....Sam Schneider, 
executive, emerged loser of a hand- 
ball contest. Jules Girdin, another 
exec, beat him....What’s a game of 
handball between’ execs!....Bill 
Mullen says that married life is like 
a deck of cards, first it’s hearts, 
then diamonds, then clubs, and then 
spades. Bill forgot to mention who 
holds the trumps. 


“Millie” a Hit 

'Tis said in whispers that Don 
Henderson Clark, of Metro, has 
rolled up $50,000 in royalties on his 
novels and story writing. Don is 
the boy who authored “Louis Ber- 
retti,’” which, beside having big cir- 
culation as a book, was made in a 
pix by Fox. Also penned “In the 
Reign of Rothstein.” And wait un- 
til you read his latest, “Millie.” It’s 
100 to 1 it’s a best seller. About a 
red-headed bimbo and is it hot— 
Ba-be. 


Gamond On Up 
Louis Gamond followed Ben 
Grimm, who shifted from Columbia 
to Universal. It’s another step up 
for Gamond, with Col for some time 
and now has charge of Col’s trade 
advertising. 


Commodore Bill 

Billy Munn, Fox cashier, has been 
deservedly popular with the home 
office personnel—particularly on pay 
day, but recently he has been riding 
still higher waves of popularity 
since the gang found out that he’s 
the commodore of a speed boat that 
travels 35 miles per. Bill should 
charge ’ein two bits a ride! 


The Fox Troupe 


Joel Swenson, who edits that 
bright Fox Theatre paper, “The 
Last Word,” hurried back from va- 
cation at New London, Conn., just 
in time to miss the forthcoming In- 
ternational Yacht Races scheduled 
near that resort....August has been 
moving month fer a majority of 
ox departments, now in the 
swanky new 56th street building.... 
You oughtta get a load of George 
Eisele’s patented system to insure 
a real bowling race this fall.... 
Fencing will soon be on for femme 
Foxites, according to manager Alan 
E. Freedman....Fred Rath and E, 
Forrest Simpson, publicity Long 
Islanders, have lost the long dis- 
tance commuting championship to 
E. C. Grainger, who comes in daily 
from Fairfield, Conn. 


Exchange 

Wedding bells shortly for well- 
liked Foxites, Abe Goodman of the 
advertising staff and Pearl Bran- 
deis of the auditing dept. Congrat- 
ulatory home office sentiment is to 
the effect that Abe has found an 
adorable Pearl, while Miss Brandeis 
has found a jewel of a fellow—she 
has a diamond! 


Wax- 
cane 


Mike Simmons and A. P. 
man, are the only two film 
carriers. 


Pathe will hold a big feed and 
talk fest at the Hotel Astor, Sept. 
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Metro Mumbles 
Halsey T. Raines, publicity, finds 
a new one in betting on telephones, 
Choice of phone and which one rings 
first....Melvin H. Heymann, whose 
hay fever has him blowing papers 


all over the office, says Metro 
should continue where it left off in 
social activities....Patsy Reiss, 
sect'y to Howard Dietz, taking a 
vacation around Long Lake..., 
Milton M. Weis contemplating re- 


organizing the once famous M-G-M 
Lions baseball team....Johnny 
Held, Jr., stil! wears those loud ties 


seen also in his dravwings....Milton 
Beecher has forsaken tennis for 
golf, not pony....Bill O’Brien, Al 


Hershfield and Jimmy Englander 
depend on that strenous pencil and 
paper sport, Guggenheim....The 
girl who posed for the jacket of 
“Millie,” is Metro’s own Ruth 
Landersman? 


A social line-up will be presented 
to the Warnerites when the next 
issue of “Warner Club News” is 
published. Out in about two weeks. 

Kalmine Marries 

Harry Kalmine, now operating 
Warners Jersey theatres, married 
his secretary in Atlantic City last 
week, 


Warnerites will hold the first 
meeting of the fall late in Sept. 
Dancing, etc, Members will be 
given a brief outline for the club's 


re-election of officers, 
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a 1 | Never has there been, in the history of this business, a : - for 
; tie-up effected for the promotion of a motion picture to the Michigan's Own Girl 
ee general public, through newspapers, as far reaching as that "ye DETROIT TIMES OFFERS HER 
a | which is being carried on in twenty-six cities of this country 
mm} for Gloria Swanson’s latest production, “ What a Widow!’ 
a Millions are being reached daily through such local 
i newspaper advertising as this full page display from the 
Detroit Sunday Times. Twenty-six girls, selected by 26 of 


How Michigan's Own Girl Will Be Selected 


the leading papers of the country, will be given a trip to 
And Sent to Paris—All Expenses Paid 
Paris and return, crossing to Europe on the French Line’s Ge 


marvelous “Ile de France.” « « « « «= « 


i if Advertising no money could buy — Box office interest ‘= 
H beyond calculation. The most stupendous ready-to-buy 
audience for a motion picture ever created. « 


« 


fer the quest for Owe Girl There will be werk 


Owe Gort, and 


THE DETROIT TIMES 
& good newspaper 


Actual reproduction of full page display 
from DETROIT SUNDAY TIMES— 
one of the 26 papers conducting the 


Swanson-Paris ““What a Widow” contest. 


Ist 
WINNER 


AMELIA 
BAILEY 
.of Colorado Springs, 


Colo. was selected by 


the Denver Post to repre- 
sent Denver on the Paris 
i 

“What a Widow” trip. 


‘ 
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in, The Preneb Line, ed Artiats rodeos by core onal be ¢ = 
desiness outlook, habits, Meals, actractivensss of pe 
iy som, beeuty, alortnces, poise, ¢ 
hs! occupation who have held the ene on low home to New ¥ creck She wil | 
three ‘ine Michigan ay tn New ond’ wil COUPON i | 
Widows and divorcees are eligible Be Ses ; The Betroic Times Quest 
Girls thay nomninate chemocives ter the hones of Swancon ond United Artista will pes 
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WHERE THE CONTESTS 


ARE BEING RUN .«. .« 


In Hearst— Scripps Howard 
—Paul Block—McFadden 
and independent papers. 


New York 
Boston 
Washington 
Baltimore 
Los Angeles 
San Francisco 
Seattle 
Omaha 
Indianapolis 
Cleveland 
Cincinnati 
Buffalo 
Toledo 
Syracuse 
Pittsburgh 
Philadelphia 
Detroit 
Chicago 
Memphis 
Kansas City 
St. Louis 
Newark 
Milwaukee 
Dallas 
Denver 
Atlanta 


The WINK that will soon 


be famous the world over 


DIRECTED BY Allan Dwan 
with 
Owen Moore; Lew Cody, Margaret Livingston 


From the story by Josephine Lovett + Dialogue by James 
Gleason and James Seymour » Songs by Vincent Youmans 


presented by JOSEPH P. KENNEDY 


Tie greatest of all Swanson pictures. Nothing this popular star ever made, silent 
or talkie, can compare to the money-making strength of ‘‘What a Widow. 


A sparkling, rollicking comedy of America and Paris. The smartest, most 
mirthful story of romance and adventure ever seen on the screen. Gloria at 
her best as the young widow who starts out to learn about life and MEN. 


Such gowns! — The. women-will walk miles to see them. Such settings! 
Such Fun! And Gloria singing “Love is Like a Song,” “Say Oui Cherie” 
and “You’re the One” — all written by Vincent Youmans, composer of 
such well known hits as: “Hit the Deck,” No Nannette.” « « 


WHAT A STAR! WHAT A WIDOW! 
WHAT ADVERTISING! WHAT A WINNER! 


UNITED ARTISTS PICTURE 
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OU can’t be 
: big shot unless 
you play “All Quiet 


Front, which is thrill- 
aa ing millions of people 


i throughout the nation. 


You can't be a big 


shot unless you play 


“Outside the Law,’ 
“Little Accident,” 
which are knocking 
them off their feet on 


the R.K.O. circuit. You 
can't be a big shot un- 


less you play every one 


of Universal's great spe- 


cials listed on this page: 


Keep Your Eye On 


| On The Western 


UNIVERSAL 


ALL QUIET; 


on the 


‘WESTERN FRONT 


Sixty of the foremost newspaper, 


and magazine critics pronounce 
it the greatest picture ever made. 
Has already played to 600,000 
persons at $2.00 top and hes. 
thrilled 2,500,000 others, 


LOUIS WOHLEIM 
LEWIS AYRES 4 
SLIM SUMMERVILLE. 
JOHN WRAY 


Directed by 
LEWIS MILESTONE 


STRICTLY 
DISHONORABLE 


Preston Sturgis’ 
Broadway Stage Sensation’ 


The Drama League's prize wins 


ning play. More than a year on. 


Broadway. 


sTHE CAT CREEPS 


the Canary Sleeps. 
Suggested by John Willard’s 
shivery, chilling, intriguing stage 
play. 
HELEN TWELVETREES 
JEAN HERSHOLT 
RAYMOND HACKETT 
LILYAN TASHMAN 
NEIL HAMILTON ( 
Montagu Love 
Lawrence Grant Theodore Van Elz 


‘Directed by RUPERT JULIAN 


SEE AMERICA 
THIRST 


With the whole world thirsty for 
fun, here's a big drink of laughs. 
HARRY LANGDON 
SLIM SUMMERVILLE 
BESSIE LOVE 
MITCHELL LEWIS 


Directed by 
WILLIAM JAMES CRAFT 


EAST IS WEST, 


‘The perfect story for fiery Lupe 

Velez, with dialogue written by 

Samuel Shipman author of the 

‘original stage play. With 
LUPE VELEZ 


LEW AYRES 
EDWARD G. ROBINSON 


A MONTA BELL PRODUCTION 


Elizabeth Patterson” 


* Unquestionably the daddy of 
ell underworld thrillers, with 
‘searing, searching dialogue. 
MARY NOLAN 
EDW. G. ROBINSON 


OWEN MOORE 
ROCKCLIFFE FELLOWES 


Directed by TOD BROWNING 


OURANG 


They've actually gone into the 
heart of wildest jungles to 
shoot this savage, romantic 
story where wild, gigantic near- 
man monsters rule. The ex- 
pedition is headed by Harry 
Garson who Is also directing. 


BLIND HUSBANDS 


‘The forerunner of all modern," 


sophisticated matrimonial 
dramas. An intelligent all-ab- 
sorbing expose for wives, wo- 
men and sweethearts .. . for 
men, lovers and husbands. 


Directed by 
ERIC VON STROHEIM 


BOUDOIR 
DIPLOMAT 


The “battle Ground of lovel 
Heaps of spicy fun in this so- 
phisticated smash stage hit by 
Rudolph Lother and Fritz 
Gottwald. 
BETTY COMPSON 
IAN KEITH 
MARY DUNCAN 
_ JEANETTE LOFF 
‘Lawrence Grant Lionel Belmore 
Andre Beranser 


‘Directed by MAL ST. CLAIR 


MERRY-GO- ROUND 


‘An ‘outstanding story that cap- 
tivated all manner of audiences. 
as 2 silent picture and now far 
greater in the all talking version.’ 


KING OF JAZZ 


First and only ser screen appear- 
‘ence of Paul Whiteman and his 


famous orchestra with a host of : 


stage and screen celebrities in- 
cluding John Boles and the first 
dramatization of George 
Rhapsody in Blue. 


‘ond directed by 
JOHN MURRAY ANDERSON 


The stage hit by Floyd Dell and 
Thomas Mitchell now knocking 
them for a 
the R. K. O. Circuit. 


ANITA PAGE 
DOUGLAS FAIRBANKS, Je. 
ZASU PITTS 
SLIM SUMMERVILLE 
Sally Blane Roscoe Karns 
Joan Marsh Myrtle Stedman 
Albert Gran 
Directed by 
WILLIAM JAMES CRAFT 


ST. JOHNSON 


Written by W. R. Burnett, 
‘author of last year's best seller, 
**Little Caesar’’.. 
of Western bad men and girls 
who were good. 


JOHN WRAY 


RESURRECTION _ 


Count Leo Tolstoy's 
story. Incredible, fantastic, 
unmatchable...a man rises from 


the muck despite unbelievable! 


obstacles. 


JOHN BOLES 
LUPE VELEZ 


Directed by EDWIN CAREWE 


THE COHENS 
AND KELLYS 


HUNTINGBIGGAME 


IN AFRICA 


GEORGE SIDNEY and 
CHARLIE MURRAY. 


doing their stuff as only they 
can do it. 


THE WHITE HELL 
OF PITZ PALU. 


A new kind of photoplay, thrill- 
ing, awe-inspiring; now booked 


lon the R.K.O., New York circuit. 


‘An outstending picture with 
every magnificent thrill and 
stirring situation dramatically 
heightened by the voice of the 
one and only 


F GRAHAM McNAMEE 
National Broadcasting Star 


“Specteculerly produced 
in the Alps by 
R. SOKAL-FILM 


row of laughs over. 


. the romance 
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WITHOUT 
THEM 


OUTSIDE THE LAW LITTLE ACCIDENT 


LADY. SURRENDERS 


‘Sensational SEVEN STAR 
‘drama! Made fromJohn Erskine's 
best-selling novel, Sincerity. 
Modern, highly dramatic, so-! 
phisticated, delightful. With 
CONRAD NAGEL 
GENEVIEVE TOBIN 
ROSE HOBART 
BASIL RATHBONE 


Carmel Myers Vivian Oakland 
Franklyn Pangborn 


Directed by JOHN STAHL 


Erich Maria 
REMARQUE’S 
New Novel 


The aftermath of the war by the 
author of “‘‘All Quiet on the 
‘Western Front.” Serialized in 
Collier’s magazine with a 


circulation of 2,000,000 and 


Directed by EDWARD LAEMMLE also in newspapers thru United 


Press. Title will be announced 
shortly. 


DRACULA 


Louis Bromfield, famous novel- 
ist, is adapting it from Bram 
Stoker's great stage play. 


TOD BROWNING willfdirect it 


CAPTAIN 
OF THE GUARD 


ki flaming romance inspired by 
“La Marseillaise’’ which packed 
the Roxy Theatre in New York 
for two solid weeks and which 
is now smashing records over 


the country. With 


LAURA LA PLANTE 
end JOHN BOLES 


A JOHN ROBERTSON 
PRODUCTION 


CZAR OF. 
BROADWAY 


A denen expose of the inside 
secrets in the lives of the upper- 
crust of the underworld. A 

proven, sure-fire box-office 
picture. With 


"JOHN WRAY 
BETTY COMPSON 
JOHN HARRON 


Directed 
WILLIAM JAMES CRAFT 
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“THREE FACES EAST 


(Continued from page 17) 

has been the casting of Constance 
Bennett and Eric von Stroheim for 
the leads. They guarantee a better 
than average week for the secret 
service story Anthony Paul Kelly 
wrote as a play in 1918, before the 
istice. 

“> only two months ago that 
Radio’s “Inside the Lines” had the 
same central spying effort, an at- 
tempt by a girl to secure war in- 
formation from a safe in the early 
hours of the morning in the home 
of an important official. The girl 
in each picture got into the home 
through deception and became the 
secret service agent of the country 
she was then in, for the final twist. 

Earl Derr Biggers wrote the stage 
play, “Inside the Lines,” from which 
the Radio picture was adapted. 
That play was produced in New 
York in July, 1915, and flopped, 
while “Three Faces East” three 
years later was a smash. 

With no sexy stuff in, although 
chances were plentiful with a good 
looking woman spy, the story is 
made to hold and with some sus- 
pense, but these spy stories have 
not varied greatly. They go on a 
formula with deviations. This one 
needed something different and got 
it in the cast, for the support is 
without fault as well, 

Miss Bennett does quite well as 
the English spy who wormed her 
way into Germany’s war headquar- 
ters, to get the German secret serv- 
ice chief. She eventually uncovere 
him as a butler in the home of Sir 
Winston Chamberlain in England, 
With Sir Winston having placed 
the butler he knew to be a Dutch- 
man and who looked like one, in 
the British Intelligence Office as an 
undercover man. 

Not too much war stuff. A smat- 
tering of submarines, the butler’s 
ambition to procure sailing data of 
the American troops and his secret 
radio station in the cellar of the 
Chamberlain home, 

The role is pie for von Stroheim. 
He plays it that way. That guy is 
a figure in the American picture 
business. With the way they are 
throwing money into talkers now- 
adays, it’s a wonder he isn’t once 
more directing. He couldn’t pos- 
sibly burn up more than some of 
the others are doing. 

Production always okay with 
some minor exterior scenes. Direc- 
tion carries the picture along with- 
in 75 minutes and that’s another 
credit to Roy Del Ruth. William 
Courtenay makes his role stand up, 
with Anthony Bushell as the juv 
on the reverse, the latter limited, 
however, by the script. 

The finale may be open to opinion. 
Von Stroheim as the master spy 
is shot in the back by the girl 
agent, while he is trying to send 
a vital message over the radio. 
She told him when he was near 
dead she was sorry, and that almost 
got a snicker, but he replied he 
would have done the same thing 
to her. But that’s not the point; 
it’s the shooting in the back, for it 
would have been more thrilling had 
Von Stroheim tried to beat the girl 
to the gun and passed away that 
way. 

All the heavy advance work 
should be on Miss Bennett and von 
Stroheim. Both can stand it, es- 
pecially the Bennett end just now 
through “Common Clay.” Sime. 


MAN TROUBLE 


(With Songs) 

Fox production and release. Starring 
Milton Sills and Dorothy Mackaill. Di- 
Tected by Bertholz Vietel. Adapted by 
George Manker Watters and Marion Orth 
from story by Ben Ames Williams. Dialog 
by George Manker Watters and Edwin 
Burke. Music and lyrics by James F. 
Hanley and Josep McCarthy. Cast in- 
cludes Kenneth McKenna, Sharon Lynn, 
Roscoe Kearns, Oscar Apfel, James Brad- 
bury, Lew Harvey, Harvey Clark and 
Edythe Chapman. Songs, ‘‘You Got No- 
body to Love’; ‘‘Now I Ask You’’; ‘‘You 
Do—Don't You?’ ‘‘Pick Yourself Up.’; 
At Fox, Brooklyn, week Sept. 5. 
time, 87 minutes. 


Running 


Where the customers are still 
Curious and lilt on the gangster- 
hero type, this film offers fair pro- 
gram material. Exhib, however, 
must guage the ganster appeal in 
his neighb to play a safeway with 
this one. Otherwise it’s off. Ex- 
Ploitation offers nothing except cast 
names that aren’t too powerful. 

Fair yarn, the film sticks in 
dialog spots and mediocre his- 
trionics for a good part of the way. 
In adaptation it falls too, but prin- 
Cipally because of subject matter. 

Adapting Ben Ames William to 
the screen is not easy. He's a two- 
type character writer; either ter- 
rifically hard or tremendously gen- 
tle. No middle path. Usual run be- 
ing the hard guy takes a sudden 
and closing tumble or the soft bird 
Soes suddenly hard in a closing 
clinch, 

Windup of his tales, therefore, are 
nearly always visioned after three- 
auarters of the story. 

This tale concerns a tough bird, 
cabaret owner, with Manhattan as a 
rr He looks cleaner in civies 
pea in evening clothes, although 
hePropriate both ways. He fights 
[ S Way out of life. Doesn’t know 
Meinl All win or lose. So ne wins 
a he meets a girl that's differ- 
— Then she wins—a newspaper- 

nan and by the tough bird’s sac- 
Tificia] grace. 

Getting a slant of Dorothy Mac- 


kaill singing throws out a big hint 
on the reason for her new contract 
with Warners. She’s got that s.a. 
in her tones and sings with a kick 
on the blues order. Of the four 
songs in the film, one, “You 
Got Nobody to Love,” is most re- 
membered as sung by Miss Mac- 
kaill. Sharon Lynn also sings put 
no one will mention it. 

Milton Sills in this is as before. 
He stands up. His voice registers 
okay and he has the map for the 
role. He hits the Williams’ mark 
of character all the way except in 
one phase. That is a _ directorial 
fault. He’s made blunt with no 
mystery. air. Latter would have 
helped the picture greatly. His ac- 
tion is always straight and expect- 
ed. McKenna, on the other hand, 
doesn’t fit. Especially where he 
comes to have it out with the tough 
bird. That spot is hokey and could 
have been sidestepped. 

Three-quarters of the way the 
film swings a fairly even gait and 
then sinks into hoke once again, It’s 
where the girl and McKenna meet 
the old couple with whom they are 
to spend Christmas. Dialog right 
here mostly n.g., especially from the 
old man. Miss Chapman does some 
nice acting, but her talk is some- 
what off, too. 

The directors muffed showing a 
farmyard couple with an _ up-to- 
date kitchen that most city homes 
don’t haye. Too rich for an old 
farmhouse idea. They'll note that 
in the sticks. All farmers aren’t so 
quaint as this old man or maybe 
most of them are. But in the film 
it’s too big a contract for the action. 

Another funny twist is the croon- 
ing newspaper boy—Roscoe Kearns. 
Hollywood still thinks all news- 
paper men must sing and drink. 
Some of them may drink. That’s 
probably when they sing. 

Photography fair and recording 
okay. Director in trying to main- 
tain the time element did some off- 
side shifting from outside action to 
cabaret and back, that could have 
been smoother. 


THE GREAT GAME 


(All Dialog) 
(English Made) 


London, Aug. 28. 


Gaumont British production and release. 
Directed by Jack Raymond, from story by 
W. P. Lipscombe and R. G. Bettinson. 
Photographed by Percy Strong. Record- 
ing, British Accoustics. In cast: John 
Batten, Jack Cock, Renee Clama, Randle 
Ayrton, Neil Kenyon. Length 7043 feet; 
running time 75 #£=minutes. Censor’s 
Certificate ‘‘U."" Reviewed Palace theatre, 
London, Aug. 27. 


This is the first talker to be made 
in England exploiting the English 
football game, known as “Associa- 
tion.” England and Germany had 


made film of the game in silent 
picture days. 

Drawing power is obviously in 
the neighborhoods, where the foot- 
ball fans cluster. Everyone except 
the upper 10 here is a fan for the 
game. Picture is likely to cash in 
consequence, although it may be 
said the film never takes anything 
like the chances it could. Point is, 
something like 750,000 people see 
football games here between the 
crack clubs every week. 

Story is slight, the difference of 
opinion between a chairman and 
manager of a club. The chairman 
is all for getting star players at 
big prices, the manager for build- 
ing up from raw material. 

Manager’s daughter is sweet on 
a reserve forward, in whom the boss 
believes. When he suggests the lad 
should be played in the English 
Cup Final, the directors clear him 
out and accuse him of personal bias. 
The team, when they reach 
Wembley, where the biggest foot- 
ball game of the year is staged, are 
disspirited through the loss of the 
manager and are losing at half time. 
The old boss sneaks through the 
crowd and gives the boys a spot of 
advice. They take it; draw level, 
and the reserve forward bangs 
through in the usual way. 

Picture is additionally interesting 
to football fans as it carries some 
quietly amusing comment on the 
current political situation of the 
game in England. 

Recording is frankly bad and 
synchronization often faulty. De- 
tail of the ball games is well done, 
the producer using stock stuff from 
the last real Cup Final and cutting 
in with prepared shots taken on a 
sports ground. 

Film is only of value to football 
fans, who won’t mind a trite story. 
For the States, nil. 

Randle Ayrton again gets the 
best performance as a hard-fisted 
football director, with Neil Kenyon 
following very close as the man- 
ager. Two good pieces of natural 
characterization. John Batten as 
the reserve forward is conventional, 
Jack Cock, pro player here, is good 
as a star forward. Some well known 
London ball players appear_in the 
picture, looking natural. Chap. 


Tully Collaborating 
Hollywood, Sept. 9. 

When completing retakes on Met- 
ro’s “Way of a Sailor’ this week, 
Jim Tully will leave for New York 
to collaborate with Charles Behan 
on a new legit, “Luck of the Irish.” 

It’s from Tully’s story, “Shanty 
Irish.” 


‘THE SEA GOD 


Paramount production and release. Adan- 
tation of John Russell's writing, ‘‘The 
Lost God.”’ Direction by George Abbott. 
A. J. Stout, cameraman. At Paramount, 
New York, week Sept. 5. Running time, 
71 minutes. 


‘*Pink’’ Barker.. Arlen 


DOIG Fay Wray 
“Square Deal’ «»-Eugene Pallette 
Gleckler 
Rudy... Maurice Black 


Readers of adventure mags and 
the red blooded youth of the land 
will like “The Sea God.” It’s very 
mediocre material, however, for the 
run of fans at a de luxe house. 
Good draw for neighborhood and 
small town theatres. , 


The story unravels rather stiffly. 
It is more often not convincing. 
Most of the dialog is stereotyped. 
Theme is an old one grafted on 
to several other old ones. Some of 
the performances are likewise. But 
it doesn’t pretend to be anything 
except hoke. 

Richard Arlen and Fay Wray do 
one of these stilted love scenes on 
an island over-run by savages on 
one side and policed by Pink’s arch 
enemy, Schultz and his gang, on 
the other. Robert Gleckler in the 
latter role is one of those Holly- 
wood snickerers. Some folks have 
pe liked that kind and always 
will. 

Diving for hidden treasure is. not 
particularly startling, although the 
Savages attack while the hero is 
under the boat is designed with 
that hope. Pink, the dauntless, cuts 
the rope when the airline ceases to 
function and, unlike other divers, 
just walks to shore. There he is 
mistaken for a god by the savages, 
with the result all are temporarily 
freed, 

Freedom is all too short-lived. 
Schultz has to be dealt with. He 
captures the hero and the gal, the 
only one on the isle. Then the 
Savages reappear and the villain 
takes the spear point. Pink gets 
back into his diver’s outfit and the 
head-eaters bow as the good folk 
win. 

There are some refreshing sea se- 
quences. Race of two sloops in a 
bet inspired by the girl early in the 
footage is pleasing. The island lo- 
cale is familiar screen background 
but “romantic.” 

It dces seem George Abbott could 
have turned out a far better job on 
his own typewriter and with the 
meg. Waly. 


ROAD TO FORTUNE 


(All Dialog) 
(English Made) 
(Quota Release) 
London, Aug. 29. 


Paramount quota release, Produced and 
directed by Arthur Varney. Players: Guy 
Newall, Doria Marsh, Recorded RCA 
Photophone. Length 5358 feet. Running 
time 60 mins. Censor’s Certificate ‘*U.’’ 
Reviewed Carlton, London, Aug. 29, 


Chief value of this one to the 
Paramount output here is just to 
show how good its other pictures 


are. Film reaches pretty well the 
last word, even for a _ British 
quickie. Regarded as burlesque it 


may be a riot. As a picture, nix. 

Story tells how a wicked man 
tries to secure a lease on a forest 
believing tin to be underneath. He 
has the usual feud with the usual 
old man, who has the usual niece, 
who has the usual sappy lover. 
Ends with the usual villian being 
kicked over the usual cliff, 

Acting and direction of this one 
deserve to be seen if only to be be- 
lieved, Still, it’s perhaps unfair to 
blame the actors. Dialog is pretty 
rotten and the recording none too 
hot. Picture has ald the earmarks 
of being run together in 10 nights. 

Not even for the hick towns here, 
where they usually fall for any- 
thing. 

Explanation is “quota release.” 

Chap. 


STORM OVER ASIA 


(Silent) 
(Russian Made) 


Produced by Mejrabpomfilm and released 
over here through Amkino. Directed by V. 


Pudovkin from scenario by O. Brik. A 
Golovnia, cameraman, American titles, 
Shelley Hamilton. At Cameo New York, 
week Sept. 6. Running time 80 minutes. 
The SOM. V. Inkizhinov 
Rebel Leader....-- A. Tchistiakov 
COMMANGE! L. Dediseft 
Their A. Sudkaveich 


Fetid with propaganda and the; 
matically ridiculous to any semi- 
intelligent audience, “Storm Over 
Asia” may get more than one week 
at theatres like the Cameo, which 
use such product as a screen hypo- 
dermic for that certain type of 
heavy-handed wild-eyed fan. 

Blow the man down! And the 
finale has a half gross or more wind 
machines spraying everything from 
leaves to muskets over the uni- 
formed generals and soldiers, while 
right to the rear of the gale is the 
lusty impostor of the Great Kahn 
of Mongolian history seven centur- 
ies back, sweeping over Asia, much 
like in “The China Express,” an 
earlier sequel. 

The more illiterate a man is in 
these Russian blurbs, the better his 
chances to make a name for him- 
self in the Red World, Education 


and intelligence are always a handi- 
cap in these Bolshevik writings. As 
the Son, impersonated by the stolid 
V. Inkizhonov, in his hour of tri- 
umph just before “The End” is 
flashed, screeches to American audi- 
ences in head-high type. 

“Oh, my people! Rise in your an- 
cient strength and free yourselves.” 

With their appreciation for things 
technical, their wide dreary land- 
scape or rugged mountainous region 
for locales, their endless supply of 
gruesome-faced character actors, the 
Soviet picture people have oppor- 
tunities which they continually and 
deliberately muff. They refuse to 
handle the propaganda angle subtle- 
ly. It must predominate and, at all 
cost, the poor man must overthrow 
the rich man and the illiterate must 
prevail over the educated. 

No American Western in the most 
highly colored days ever had a 
single customer bowl over as many 
naughty cowboys as the Son does 
soldiers in the official barracks here. 

Waly, 


THE SQUEALER 


Columbia production and release, Di- 
rected by Harry Joe Brown. Title from 
play by Mark Linder, produced in 1928 by 
Jack Linder. Screen story by Dorothy 
Howell and Casey Robinson. Dialog by 
Jo Swerling. Jack Holt, Davey Lee and 
Dorothy Revier featured, with cast in- 
cluding Matt Moore, Zazu Pit's, Arthur 
Houseman, Matthew Betz, Louis Matheaux. 
At R-K-O Hippodrome, New York, week 
Sept. 6. Running time, 65 minutes. 


Two seasons ago Jack Linder 
produced a legit meller written by 
his brother, Mark Linder, but this 
isn't the same story. Columbia 
paid Linder $500 for the title only, 
and used only the title, although 
Jack Linder gets lead sheet credit 
for the yarn. Title is a good one 
and fiits the film. And the picture 
is a good one for the moderate 
stands and neighborhoods. Likewise 
for the R-K-O combo bills. 

“The Squealer” on the stage was 
a story of the Frisco Chinatown 
around the time of the quake. This 
film hasn't a Chink in it, nor an 
earthquake, but just as mello with 
all the best ingredients for under- 
world and gangster tales chucked 


in. 

Again the two rival gangster 
chieftains meet, and one gets 
bumped. This one’s bumped in his 
own nest. A _ sad finish for the 
picture and the brave survivor, for 
the b. s. frames himself to get shot 
after making a successful jail break 
for revenge, and then reconsidering 
upon hearing the truth. His loyal 
friend and constant companion of 
his lonely wife was not a double- 
crosser after all, he finally learns. 
The missus only tipped his address 
to the police to save him from a 
worse fate at the hands of the other 
mob, 

Not too sad a blow when the lead 
gets it at the finish, for he had 
arranged a few similar jobs up 
ahead himself. He does it gallantly, 
though, disguising himself as his 
friend, for whom he had intended’ 
the works, whereby his own men 
mistakingly murder him. 

Their roles are walk-throughs for 
Jack Holt, Dorothy Revier and Matt 
Moore. 

Davey Lee, the cutest kid in pic- 
tures, gives another typical per- 
formance and shows once more 
what the Warners lost when they 
let him loaf. Arthur Houseman for 
extra mention on his work. 

Brief prison scenes well Gone. 


THE OTHER 


(“Der Andere”) 
(All Talker) 
(German Made) 


Berlin, Aug. 22. 

Max Glass production and Terra-United 
Artists film release. Starring Fritz Kort- 
ner, Kaethe von Nagy and Heinrich George; 
directed by Robert Wiene from a stage play 
of the same name by Paul Lindau. Camera- 
man, Nikolaus Farkas; sound, Victor 
Behrens. Running time, 92 minutes. At 
Capitol, Berlin. 


Seventeen years ago Max Mack, 
formerly a well known German di- 
rector, shot this same picture with 
the famous German actor, Albert 
Bassermann, in the lead. At that 
time it was an event, as a novel was 
being used for the first time for a 
picture. In the history of the Ger- 
man silent picture this will always 
be remembered. 

3ut not this talker of the middle- 
class director Robert Wiene, who 
did not know what to do with this 
uncanny wonderful’ subject. If 
Wiene had not had an actor of the 
range of Fritz Kortner, numbered 
among the greatest German actors, 
nobody could have understood the 
contents of the picture. 

Kortner is so very impressive. 
During the day the dreaded public 
prosecutor, the representative of 
order, and at night a criminal who 
is visiting bad localities and com- 
mitting robberies with violence. 
Kaethe von Nagy also makes a 
singularly deep and genuine im- 
pression. She acts no lost girl, she 
lives it. If the director had not had 
in addtiion to actors like Kortner 
and Nagy, others like Heinrich 
George, who represents a pleasant 
type of criminal, and Oskar Sima, 
who performs realistically, the pub- 
lic wouftd not have been as moved 
as it was. 

The acting and episodes with 
Julius Falkenstein, Paul Bildt and 
Otto Stoessel helped this talker to a 
medium success. Whether it will 
turn out to be a good business is 
another question. Magnus. 


de 


(“ILLEGITIMATE CHILD”) 
(French Made) 
(All Dialog) 


Paris, Aug. 25 . 

Produced by Jean de Merly in the Natan 
(Joinville) studios, released by Pathe. 
Directed by Marcel L'Herbier. Acted by 
Jacques Cathelin, Jean Angelo, Emmy 
Lynne and Marie Glory, from the play of 
the same name by Henry Bataille. Re- 


corded R. C. A. Opened at the Max Lin- 
der, Paris, Aug. 22, Running time 90 


minutes. 


Poor filmization of a former legit 
hit, so poor the producers dared not 
open it in the key house of the cir- 
cuit, Razed by the audience. 

Film started two years ago as a 
silent and finished a year after, Al- 
tered several times and then turned 
into a talker. It is the first one to 
have been sound recorded in the 
Natan studios and the sound re- 


cording shows the process there 
was then still in an experimental 
stage. 

Story, which opens in 1910, shows 
an actress, mother of a very young 
illegitimate son, making the ac- 
quaintance of a young politician, 
with whom she begins to live. It 
purports to show how difficult is 
the position of the child who loves 
her, but cannot be publicly ac- 
knowledged. 

Story jumps 17 years with the 
actress now one of Paris’ acknowl- 
edged beauties. Her politician 
friend is on the eve of being made 
a cabinet minister. The actress’ 
loving son has become a star re- 
porter on an opposition paper. On 
being made a minister the actress’ 
lover forgets the 17 years of com- 
mon life and jilts her. She is tran- 
tic with grief but cannot bring her- 
self to hate him, 

Her son intervenes. He is about 
to cause the downfall of the min- 
ister by exposing him as involved in 
an old financial and political scan- 
dal, when the mother causes him to 
relent. This shows the minister 
that she loves him more deeply 
than he thought and he marries 
her. There is a little by-play in 
the son’s private affair with another 
girl, whom he also marries. 


The legit play offered dramatic 
possibilities, but has been treated 
for the filmization in a way which 
kills it. Direction and acting are 
indifferent and the one big scene 
is entirely killed by the terrible 
sound. Continuity is atrocious and 
fully succeeds in taking away the 
good points of the legit without in- 
stilling any of the picture possibili- 
ties. Story, if properly adapted for 
the screen, might be turned in to a 
strong emotional hit, but is of no 
value in its present state, 


RED HOT RHYTHM 


(With Songs) 

Pathe production and release. Alan 
Hale and Kathryn Crawford featured. 
Directed by Leo McCarey. Story by Wil- 
liam Conselman and Mr. McCarey, with 
music by Walter O'Keefe and Bobby 
Dolan. In cast: Josephine Dunn, Walter 
O'Keefe, Anita Garvin, Ilka Chase. At 
Loew's New York, one day, Sept. 6. 
Running time, 75 mins. 


Musical comedy of chiselers and 
cheaters in the music publishing 
business, with the laughs spotted at 
widely separated intervals. Not a 
sympathetic character. Two color 
sequences with singing and dancing 
don't help this effort to rate more 
than a day’s stay. 

Title song, “Red Hot Rhythm,” 
and ballad, “At Last I’m In Love,” 
are a couple of weak ones. O’Keefe 
and Dolan, however, have done bet- 
ter with a comedy number, “The 
Night Elmer Died.” Dancing, mostly 
taps on a staircase, is of no value 
in the unfolding of a mild story 


along the usual musical comedy 
lines. 

National Players, Ltd, production. Dise 
tributor not named. Supervised by Henry 
Taylor. Cast includes Lane Chandler, Ya- 
kima Cannutt and Sheldon Lewis. Cine- 
phone recorded, At Times, New York, half 


of double bill, two days, Sept. 3-4. Run- 


ning time, 55 minutes. 


If the exhib can find a way to 
make ’em laugh at this one before 
the film begins it’s worth his try 
on any grind doubler. 

It’s a western opera with hoke 
acting,. action and dialog and the 
comedy is worse. Music and song 
in the film do little to help. Horses 
on story, too. Recording off. 


DeForest Equipment in 
Tec Art Studios, Coast 


Hollywood, Sept. 9. 

In a movement credited to be the 
initial one to corral independent 
producers for the De Forest sound 
recording system which he controls, 
M. A. Schlessinger, returning to 
New York Friday, has effected a 
tentative agreement with Tec Art 
Studios, indie stronghold, for the 
installation of his equipment. 

Radio Photophone’s is now the 
equipment in Tec Art, but the 
studio, because of its leasing agree- 
ment, is understood to be in the 
position of accommodating ail 
makes of apparatus, 
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MIGHTIER MIRACLES LOOM ACROSS THE 
TITAN HORIZON AS RADIO UNBELTS 
ITS PROSPERITY SWEEP... FIVE SMASH 
| P je ATTRACTIONS ... TOPPED BY THE 

aes TITANIC AMOS ‘N’ ANDY... ARE 
CAREENING TOWARD THE NATION’S 
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REX BEACH’S TERRIFIC MELODRAMA 
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Chi. Exhibs Cancel Advertising 
Shorts as Direct Source of Grief 


Chicago, Sept. 9. 

_ Loeal exhibitors, for once acting 
in unison have declared themselves 
through with any form of com- 
mercial film advertising. This de- 
cision comes as the result of many 
heartaches for the exhibs from sev- 
eral commercial film deals. 

Tie-up between the Fowler 
Studios of Hollywood, and the Illi- 
nois Independent Theatre Owners, 
jocal Allied group, is closed and cold. 
According to the exhibs, with Aron 
Saperstein, president of the group, 
as spokesman, the entire Fowler 
deal was nothing but grief. 

Herman Fowler came to the or- 
ganization some months ago with 
his advertising trailer proposition. 
He was to pay the exhibs of the 
group certain fees for presenting on 
their screens certain variety screen 


acts, which would be presented 
under the “auspicies” of various 
merchants, These advertising reels 


contained three 3-minute acts, pre- 
sented by three different merchants. 


Fowler is stated to have secured 
deposits from about 75 local mer- 
chants for this advertising service, 
while in the end, only about 10 mer- 
chants secured presentations, The 
deposits varied, running from $25 
to $50. The first reels were shown 
by about 50 exhibs of the organ- 
ization, but with not one receiving 
any payment from Fowlér. 

Not in Writing 

Exhib’s. story continues’ that 
Fowler refused, in spite of all de- 
mands of the indie group, to sign 
any contracts, with all deals being 
made orally. 

Last week, the organization or- 
dered its members not to show any 
of the Fowler product. However, 
letters are still coming in from at- 
torneys of various merchants. 

Advertising shorts has been the 
subject of much discussion in this 
territory, with many exhibs going 
‘for the idea for the purpose of 


Lexington House Can’t 
Pay Union’s Demands; 
So [t Shuts Indefinitely 


Lexington, Ky., Sept. 9. 

State (Publix) closed Saturday. 
It will remain dark indefinitely, 
management announced, as_ the 
house cannot meet the salary de- 
mands of union booth operators. 
Kentucky, also Publix operated, not 
affected. 


State was erected 18 months ago 
by M. Switow of Louisville and was 
taken over by Publix last October. 
It is an 800-seater. 


Second film house to close here 
in recent months. 


BANDS—ORGANS 
REVIVAL? 


Chicago, Sept. 9. 

Signs of the times! 

Lamar theatre reinstates its or- 
ganist, with Ray Turner at the con- 
sole. 

The Rockets, 12-piece girl band, 
opened at the Center Sept. 7 for a 
stay. Girls do everything in the 
way of stage entertainment. 

Erskine Tate, colored band, opened 
at the southside Michigan for a run. 

Verne Buck band reported return- 
ing shortly to the Fox Sheridan. 

Nine Essaness theatres will short- 
ly go to bands and organists. 


getting extra dough, additional 
prestige from tie-ups with large na- 
tional organizations, and because of 
the ability. to get shorts free of 


charge. 


L 


sive! 


humidity. 


No dust, no soot, 


comfort and blissful 


—~a TONIC 
TO THE AUDIENCE 


IKE a fine, old wine, Kooler-Aire ex- 
hilarates and refreshes! 
audiences alert, keen and respon- 

Gone is that sleepy feeling, 
dull headache and drowsy indifference due 

to poor ventilation and excessive heat and 

Your best feature attractions 

are handicapped under such conditions. 


Put in Kooler-Aire, the big capacity, low-cost 
cooling and complete air conditioning system. Put 
in the system that is powerful, silent, cheap to 
operate—the system that is used by Paramount- 
Publix, Warner Brothers, R-K-O, Fox and inde- 
pendents from coast to coast. 


Kooler-Aire delivers fresh, washed air, circulated 
gently or briskly, as desired, throughout the house. 
no noise, 
the system that gives “the customers” complete 
contentment. 
details, prices and terms. 


Kooler-Aire Engineering Corp. 
New York, N. Y. 


1916 Paramount Building 


It keeps 


no chilly drafts— 


Write for 


SEATTLE 


B. F. SHEARER CO., 
Coast Representatives 


LOS ANGELS 


PORTLAND 


NO’ IN McVICKERS 


Economy Move Dooms Apostrophe 
in Chicago 


Chicago, Sept. 9. 

After 60 years the oldest name in 
Chi show business is losing its 
identity. 

Publix-B. & K. press department 
has just eliminated the apostrophe 
in the name of the old McVicker’s 
theatre, To save space, and make it 
easier for everybody down the line, 
name in the future will be run to- 
gether as McVickers, 

Old J. R. McVicker, who built the 
original legit house way back in 
Civil War days, has not yet sent any 
spirit message condemning’ the 
move. 


NOVELTY 
HOUSES 


First of the group of novelty the- 
atres which Fox will launch in New 
York is to be the Walton, 650- 
seater, in the Fordham section of 
the Bronx. No date set but ex- 
pected within a month. Short sub- 
jects and adventure films will be 
the policy at 15-25c. 


The new theatres when set will 
be operated by a special depart- 
ment, under supervision of the reg- 
ular theatre operating division. 
Setup not yet selected with the 
Walton, so far, the only house 
picked for the new idea. It is ex- 
pected about 20 houses will com- 
prise the group. 

Booking of product for the novel- 
ty circuit will come by way of a 
Fox tie-up with Talking Pictures 
Epics., distributors of adventure 
films. Short subjects will be bought 
from the field with probably one 
cartoon series especially produced 
for the new circuit. 


Fighting for Overthrow 
Of Phila’s Blue Law 


Philadelphia, Sept. 9. 

Those who are hoping for an 
overthrow of the irksome blue laws 
of 1794 had their hopes renewed 
yesterday by William W. Roper, in- 
dependent stormy petrel of the City 
Council and now chairman of the 
council’s committee considering ad- 
visability of altering the ancient le- 
gal bugaboo. Roper announced that 
he intends to call a special meeting 
in about two weeks, with Connie 
Mack, manager of the local Amer- 
ican League ball club, to be one 
of the speakers. Representatives 
from Boston and Washington will 
testify on observance in their cities. 

Open Sunday in Philly may be the 
result. 


‘Film Piling Up 
Hollywood, Sept. 9. 

Los Angeles furniture storage 
houses are out after film business. 
Within the past three months film 
vaults in laboratories have become 
so crowded with negatives they’re 
now unable to accommodate new 
productions. 

Storage houses are wise to the 
fact that negative storage is a bet- 
ter paying proposition than tables 
and chairs and have men out hus- 
tling the studios. One Hollywood 
storage house is remodeling two of 
its floors into small vaults to ac- 
commodate film. 


R-K-0 BUYS “THESE DAYS” 
Hollywood, Sept. 9. 

“These Days,’ written by Kath- 
erine Clugston and produced in New 
York by Arthur Hopkins in 1928, 
has been purchased by Radio. It’ll 
be a general cast affair. 

Schley and Leonardson arranged 
the sale. 


BROUGHTON’S SIX OPEN-AIRS 
Hollywood, Sept, 9. 
Cliff Broughton will produce six 
outdoor pictures at Metropolitan 
studios for Sono-Art. 
It’s Broughten’s second series for 
that company. 


Battling “Daylight” 
Los Angeles, Sept. 9. 

Studios and their execs met Mon- 
day to anti-campaign the daylight 
saving bill in California shortly go- 
ing to ballot. 

Trailers, ete. will probably be 
used to sell the citizenry on why 


they should vote “No.” 


3 FOX THEATRE P.A.’S 
OUT ON ALTERNATIVE 


Three publicity men resigned from 
Fox Theatres in the east rather 
than accept a forced shift into the 
management end of the theatres. 
Men are all divisional exploiteers. 
Their walkout was on the recently 
planned idea to cut out divisional 
exploitation in favor of centralized 
publicity from the H. O. Also, to 
try out the plan of developing a 
combo type of house manager that 
understands exploitation value. 

‘On the bedrock side it’s an over- 
head trimming to cut down on ex- 
penses. The circuit execs evidently 
prefer to chance on the operating 
end as the exploiteers are being 
shifted in a general movement re- 
gardless of their actual manage- 
ment experience. 


Among those who walked are 
Lewis Brodsky, Ned Gerber and 
Jules Fields. Latter is ace p.a. and 


about the only one of the several 


men in the turnover who has had 
operating experience. Fields was 
formerly in charge of advertising 
and publicity in the Bronx division 
and responsible for much of that 
sector’s building up. 


Gerber was mostly inside, but also 
did traveling as a deluxe doctor. 
Brodsky was formerly in the Fox 
Brooklyn and Long Island division. 

New Assignments 

Those taking houses include Jack 
Harvey, now in charge of the Tux- 
edo, Bronx, and John McGrail, who 
has been given a house in the Jer- 
sey territory. One new man just 
added is named Kennedy, who has 
been assigned to the Bronx division 
with house not yet made known. 

In the melange neither the Fox 
Chicago, Midwesco, nor the New 
England divisions will be touched. 
Russ Moon, former Publix p.a. in 
New York, is in New England. 

From these angles it looks like 
the old idea of making several trav- 
eling p.a.’s sort of exploitation doc- 
tors around the circuit as due for 
the skids. This was one of the later 
plans and shortly after the shifting 
maneuvers on the division men was 
considered. 


UNIONS 0. K.’D, RUBENS 
WILL START FLESH 


Chicago, Sept. 9. 

J. J. Rubens, general manager of 
the Publix-Great States houses in 
Illinois and Indiana, has returned 
from a survey of the circuit, with 
two missions accomplished. 

First is the settlement of all labor 
problems, with contracts for the 
coming year signed for every one 
of the cities under his supervision. 

Second is the naming of spots 
likely to return to flesh entertain- 
ment shortly. At present only four 
towns are using stage shows. Eight 
more in various cities may return 
to the stage show policy. 


Mike’s AMPA Platform 


Mike Simons will be officially 
announced as_ president of the 
AMPA at its luncheon tomorrow 
(Thursday). 

Mike in his innauguration speech 
will promise bigger and better mer- 
ger rumors, elimination of em- 
ployers’ names in publicity and rain 
for Kansas. 


First Players for “Dracula” 


Hollywood, Sept. 9. 
First two players cast for Uni- 
versal’s “Dracula” are Dwight Frye 
and Edgar Van Sloan, latter from 
New York. 
The other principal parts, includ- 
ing the lead, are yet to be filled. 


Darmour’s Lay-Off 
Hollywood, Sept. 9. 
Ahead of its schedule, Larry Dar- 
mour Productions staff is taking a 
two weeks’ lay-off. 
Probably will resume Sept. 20. 


PARTNER WONT 
ANYTHING 


That’s How Hays’ Office 
Sees Horowitz’ Zoning 
Suit 


Indie exhibs who sold sufficient 
interest in their theatres to put them 
on a “partnership basis” with the 
chains can yowl their heads off 
with threats of litigation and not 
get a ripple out of the Hays organi- 
zation, 

One of the first instances of this 
kind is the Horowitz matter down in 
Houston. Horowitz has filed suit 
against the Hays manner of doing 
things along new zoning lines. 


So little does the Hays office seem 
concerned over the action it has 
turned over its defense to a firm of 
local Houston attorneys. On serious 
matters, one of the producers’ own 
lawyers always retains a Pullman 
to be on the ground. 

In Horowitz’ case the “partnere 
Ship” happens to be with Para- 
mount-Publix. The latter organi- 
zation, one of the Hays’ regular 
members which okays the establish- 
ment of the zoning system, is, in the 
estimation of the industry’s diplo- 
mats, not going to let one of its 
“partners do anything foolish.” 


FILM AND STAGE SHOW 
AT PAR-KEITH’S, PHILA. 


Philadelphia, Sept. 9. 
Keith’s theatre, formerly big time 
vaude and for the last two years 
used by the Shuberts for legit, will 


open Sept. 29 with Paramount’s 
“Animal Crackers” the probable 
picture. 


Par signed the lease today (Tues- 
day). 

At the start the theatre will be 
called Paramount-Keith’s. Pice 
tures and special stage attractions, 
policy. 

Warners has the Publix units 
tied up for its Mastbaum and Earle 
theatres here, precluding the pos- 
sibility of Par playing the units in 
its own house, until the Warner 
agreement expires. 

Edgar Wolfe, formerly at Stanley 
and Fox, is manager. Lease is in 
the name of Al Boyd of the A. R. 
Boyd Enterprises, local indie ex- 


Comerford’s Fay’s 


Rochester, N. Y., Sept. 9. 
Fay’s theatre, closed since Janu- 
ary by fire, will be operated by M. E. 
Comerford and name changed to 
Capitol. Opening delayed to Octo- 
ber 15. Understood Edward M. Fay 
of Providence still interested but 
in background because of official 
investigation of fire. House will 
have straight sound policy. 


“Aloha” Cast 
Hollywood, Sept. 9. 
Al Rogell starts production on 
“Aloha” Sept. 22. 
Racquell Torres will have the lead 


with Alan Hale opposite. Jean 
Hersholt is also cast. 
Picture will be released by Tif- 


fany. 


POSITION 

as manager wanted by the writer 
o” many years’ experience in de 
luxe house management, exploi- 
tation, presentations, vaudeville 
and sound pictures. More than 
fifteen years with one employer, 
now deceased. 

ADDRESS BOX 40, VARIETY, N. Y- 


— 


ASHLEY PAIGE 


This Week (Sept. 5) 
PUBLIX CHICAGO THEATRE, CHICAGO 


Direction MAX TURNER and NAT KALCHEIM 
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Read above what a 
world-famous Editor- 
Publisher and seasoned 
African traveler has to 
say.about this startling 
production. 
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Another COLUMBIA TRIUMPH!B 


Public 


RKO ORPHEUM 


San ‘Francisco September 6 th. 
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Another Amazing 

Triumph of the Talking 
Newsreel 

In Mid-Pacific the alert 

Hearst Metrotone News 


films one of the great sea 
disasters of our time! 


Rescue of 300 passengers= 
and crew by S. S. Ventura. 
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Chicago Moral Arbitration 


Has Cash Vs. ‘Credit’ Problem 


Chicago, Sept. 9. 

With the selling season open, ex- 
fibitors in the midwest are prac- 
fically all expressing their willing- 
ness for moral arbitration. In those 
few cases where exhibs are showing 
reluctance to sign, the exchanges 
are getting their signatures on 

ts of deposit demands, 

The big note, according to the 
wise boys along Film Row, ts that 
fm spite of the arbitration signa- 
tures, nothing is expected to come 
of the whole scheme. Local film 
gow believes moral arbitration is 
merely a pretty bit of formahty 
that must lose out because it lacks 
teeth. 

In the 10 months since the ces- 
gation of arbitration following Juige 
Thacher’s ruling, the indie exhibs 
bave been having things too much 
their own way, according to the 
dope, to really stand for a return 
to the enforceable arbitration status 
of former years. 

Film row admits that under the 


FANCHON 
MARCOS 


adverse conditions of the pas* few 
months, most of the exchanges 
would have taken the opportunity 
of enforceable arbitration to nail 
those delinquent exhibs who have 
been playing hide and seck with 
their contracts. It is admitted that 
the exchanges have lost heavily in 
this territory from violations of 
contracts on the part of exhibitors, 
particularly the leaving of prints 
on the floor, of which there has 
been an epidemic. 

As for the new moral arpitration 
code, the exchanges admit they ex- 
pect plenty of trouble. The troubie 
will come in the inability of the 
board to enforce their awards. Ex- 
hibs, on the other hand, are doing 
a burn-up already, claiming that 
the new contracts give them no 
means of retaliating collectively 
against violations of the exchanges. 


Cash vs. “Credit” 


The exhibitors are dissatisfied 
with the possibility of mereiy re- 
wards of credit against tne ex- 
changes, whereas the awards 
against exhibs are always cash. 
The exhibs feel they are entitled 
to cash payments, espevcia'tly in 
those cases where the contract kas 
already been played out. Ia these 
cases, the exhibs are forced to sign 
for the following year’s procuct in 
order to get their awards against 
the distrib. The cash payment is 
practically an impossiviiity due to 
tte red tape of sending these 
awards through the New York of- 
fices. 


Booth Man Not Guilty 


Lynchburg, Va., Sept. 9. 

Theatre strikers have won their 
first legal tilt here. 

Joe Burnett, union projectionist, 
was dismissed in municipal court, 
after H. S. McVaden, strike breaker, 
who had charged him with “threat- 
ening bodily harm,” testified the al- 
leged “threat” amounted only to a 
warning not to resist the union. 

Attorney for the theatre owner 
employing McVaden said he con- 
sidered the warning an impediment 
to McVaden’s'- personal liberty. 
Judge Joseph P. McCarron dis- 
agreed and freed Burnett. 


DERBY 


KNOWN AS 


“HOT CHOCOLATE” 


NOW PLAYING FANCHON and MARCO 
“SOUTHERN IDEA” 


LONG BEACH, CALIF. 


WILSON 


What Execs Read 


Chicago, Sept. 9. 
Books on the desk of a the- 
atre circuit exec: 
“Morgan the Magnificent,” 
“Napoleon,” “Roosevelt,” and 
“Queer People.” 


THIEVING TRIO 
SURVEILLANCE 


A secret service system to supple- 
ment auditors in keeping tabs on 
manager - cashier - doorman combos 
is being inaugurated by Paramount. 

Losses through double-ticketing 
and house staff pilferings are 
claimed lower than any other chain 
in the field, the average for the past 
seven years officially given as not 
exceeding $10,000 yearly. 

No professional detective agency 
functions in these investigations, it 
is claimed, except in “rare in- 
stances.” One such agency, Burns’, 
has its cards tacked up in all Pub- 
lix theatres and Par building ele- 
vators. Same are displayed, it is 
admitted, for the moral effect, only 
the cards costing only from a buck 
to five irom yearly for the sight 
privilege. 

In most of the thieving which 
must come from trio formation or 
take the consequence of almost im- 
mediate disclosure, the hold-outs 
are described as pitifully low. Sel- 
dom is the amount stolen over $50 
and more often it is around $25. 


Stage Hands Dismissed; 
Indie Houses ‘Unfair’ 


Fall River, Mass., Sept. 9. 

One stagehand each in the Durfee, 
Capitol and Empire theatres at Fall 
River has been discharged as a re- 
sult of refusing to accept a salary 
reduction. Nathan Yamins operates 
the houses. 

The Central Labor Union issued 
a statement that the three theatres 
are unfair to organized labor and 
urging people to stay away from 
them, 

Films only are shown in the 
houses, 


Chicago’s Ticklish Zoning 
Keeps Pettijohn Moving 


Chicago, Sept. 9. 


Cc. C.. Pettijohn, counsel for the 
Hays’ organization, stopped off in 
Chi last week to begin work on 
what is hoped will be a final solu- 
tion of the zoning problem. 

In submitting a new plan the 
Film Board inadvertently left out a 
county. Matter was laid over for a 
week to give the board time to get 
up a complete plan, when Mr. Petti- 
john will return. 


Theatre Bulking 
By Chains and Indies in Texas 
Don’t Suggest Bad Trade There 


Dallas, Sept. 9. 

Bad show biz conditions are not 
reflected in Texas, evidenced by a 
building program for this fall. 

Publix is opening a new Para- 
mount at Austin, state capital, and 
another large one, Plaza, at El Paso. 
Construction on latter begun by 
Dent wheel. 

Robb & Rowley, largest indie cir- 
cuit in state, opening a new $100,000 
house at Palestine, begins con- 
struction on another $100,000 propo- 


ANY SEAT 
ANY 


“Any seat at any time 15c,” 
which Fox is using as a slogan of 
its new sound film policy at the old 
Fox City theatre on 14th street, 
New York, is regarded as more of 
a direct opposition gag to Fox’ big- 
ger house, the Academy, just a few 
doors away on the same street, 


The name Fox does not appear 
on the outside signs or in the lobby. 
For that matter, neither does the 
Fox name appear before any of the 
Academy electrics, 

City has started on its 15c ca- 
reer. Edward Manley is manager. 


Park, Ocean City, Burns 


Atlantic City, Sept. 9. 

Park theatre (pictures), on the 
Ocean City Boardwalk, operated by 
Hunt Theatres, Inc., burned to the 
ground yesterday (8). Loss esti- 
mated at $100,000. 

While the origin of the fire re- 
mains a mystery, it started under 
the stage. 

House closed for the season 
Saturday (6). 


sish at Sherman, and recently let 
contract for a $275,000 house in Oak 
Cliff, Dallas suburb, to give local 
Publix monopoly some competisn, 
House, 1,800-seater, not complete 
until 1931. 

Other new houses throughout state 
include one at Victoria (Frels), Si- 
erra Blanca, Blooming Grove, Dal- 
hart and small “community” theatre 
in Comfort, semi-muni owned, 
This boom is first come-back from 
period of depression caused among 
indie exhibs of state with sound 
invasion, when scores of houses 
went dark—and many still are. 

Publix is continuing its expan- 
sion program in Texas through its 
Dent acquisition, but R-K-O seems 
satisfied to restrict activities to In- 
terstate holdings, leaving the 
smaller towns to the others, 


Still Going Strong 
5th Consecutive Year 


Benny MEROFF 


FANCHON & MARCO PRESENT 


JONES and HULL 


“TWO NUTS” 
in “BOX O’ CANDY” IDEA 


HIRSCH— 


DANCERS 


Featured in F. & M. “Brunette” Idea 
School Address, 545 Sutter St., San Francisco 


ARNOLD 


TO OPEN IN NEW YORK SHORTLY, COMMUNICATE WITH MAX LOWENSTEIN OR JACK CURTIS, N. Y. 


A FEW MINUTES OF SMART COMEDY TUMBLING 


in 


LINFIELD TROUPE 


“BOOT VILLA” 


THIS WEEK (SEPT. 5) 


Completing 1 Year’s Engagement—Pub- 
lix Balaban & Katz Chicago and Nor- 
shore Theatres—-and Still Going Strong 


“BELIEVE IT OR NOT” 


HOLD WORLD'S SINGING 


50 SONGS AN HOUR FOR 43 HOURS 


MARY ALLISON and FIELDS 


CHICAGO THEATRE LOBBY ENTERTAINERS 


RECORD 


Personal Representative 


IRVIN 


MAX TURNER 
MORRIS OFFICE 
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JOHN 
cCORMACK 


World’s Greatest Tenor 
In a Romance of Youth 


FRANK 


BORZAGE 


Twice Winner of Photoplay Gold Medal. 


AND A DISTINGUISHED CAST 


Maureen O'Sullivan | + J. M. Kerrigan 
John Garrick 8 Tommy Clifford 
Alice Joyce ‘ Farrell Macdonald 


Story by Tom Barry 


ALL SPELL SUCCESS: FOR: ALBANY'S 
FINEST INDEPENDENT THEAPRE 


Held over for a second 
week wires Mr. Buckley 


BY DIRECT WIRE FROM 
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This is a full-rate 


Telegram or Cable 


its de NL © Night Lener 
ferred character is in- 

dicated by a guitable = Defersed Cable 
sign above or preced- NLT © Cable Night Lever 
ing the address. [wir = Weck End 


CARLTON, J. C. WKLEVER, purer wice 


‘The filing time a3 shown im the date Vine am at destination ae shows ce all mesengee, ie STANDARD TIME. 
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J R GRAINGER FOX FILM CORP 


=ALL ALBANY RAVING OVER SONG O MY HEART PLAYED TO RECORD = 
BUSINESS AT. HARMANUS SLEECKER HALL HOLDING PICTURE OVER FOR 


SECOND WEEK; 
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The 
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Proven Favorite 
LUCILE BROWNE ~, MYRNA LOY 


From the Stage Siren of the Screen 


WALTER McGRAIL 
Leading Heavy 


Directed by Alfred Werker 


ZANE GREY 


Distinguished writer. First to 
find there was big gold in 
them thar hills — in fiction. 
Sells so many books can go 
fishing whenever he wants. 
Big magazines pay him top 
rates finding him one of 
biggest sellers in world. 
Think of the West you think 
-of Zane Grey. Millions on 
millions of readers! 
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The camera’ 's in in the open again—thanks to Fox—and talking 


pictures are moving pictures once more! 


Kids are crowding theatres again. Youthful hearts of young - 
and old who like Eaten and she-women of the open spaces Hair on his chest. Muscles 
get thrills and throbs from Fox Outdoor Romances. as tough as cactus spines. 


Bo horseback and wants 
Movietone methods don’t chain you to studios. Perfect re- 
cording wherever the silent camera used to penetrate. : 


feather on a flood. Popular. 
Remember In Old Arizona? Zane Grey’s The Lone Star 
Ranger? Big money makers, both of them. 


‘Now another—all that an outdoor romance should be. 
Watch it —at the Roxy — beginning Friday. 


GEORGE O’BRIEN 
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The Internationally Famous 
Comedy Genius will now 
appear in a series of twelve 
2-reel Pathé Comedies. 


The first number “Break- 
fast in Bed”—a RAINBOW 
comedy, will be followed by sow 
Talent in Current 


eleven others of big time 


WHOOPEE COMEDIES 


MANHATTAN COMEDIES 
headline quality. 
RODEO COMEDIES 
MELODY COMEDIES 
Produced by CAMPUS COMEDIES 


E. B. DERR CHECKER COMEDIES 
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Opposish 


Fight Landing in 2 Colorado Courts 


Denver, Sept. 9. 
Thos. A. Sullivan ran the Engle- 
wood theatre in Englewood, suburb 
of Denver, and Audio Theatres, Inc., 

ran the Gothic in the same burg. 
Just about enough business to 
make one pay and just enough would 
go to the other to make him think 
that next week he might make a 


profit, too. 
Things went on like this for 


months. Both were sparring back 
and forth to buy or sell. 

Sheffield, principal stockholder in 
‘Audio Theatres, had to take a trip 
to Seattle for a couple of weeks. 
They decided to let the matter drop 


until he returned. According te the 
story, a day or two after Sheffield 
left things began to happen. As a 
result two suits have been filed in 
gtate courts and one in the federal 
court. 

One of the suits is for $9,000 
actual damages for conversion of 
theatre equipment of the Gothic 
theatre and the other is for $5,000 
punitive damages for forceful entry 
and detainer on account of alleged 
wrongful eviction from the Gothic. 
These suits are against the U. S. 
Building and Loan _ Association, 
N. Lindblad, H. T. Nolan and Thos. 
A. Sullivan. 

The case in the U, S. court, an 
offshoot of the above deal, is for 
$500 damages for infringement of 
copyrright “by public performance 
for profit of “Lady Luck” and “The 
Only Song I Know.” American 
Society of Composers and Witmarks 
are suing Sullivan. 

According to information, the 
Building and Loan Association held 
the mortgage and practically owned 
the building housing the Gothic. 
Sheffield admits the rent was over- 
due, but he had an oral agreement 
the Association would let it ride 
until the theatre could catch up. 
When Sheffield left, Nolan bought 
the mortgage and refuses to allow 
Sheffield’s manager to run the house, 
calling attention to the clause in 
the lease saying rent must be paid 
in full. 

M-G-M is suing the Bi-Metallic 
Investment Company, owners of the 
Tabor theatre, for $2,975, for alleged 
violation of picture contracts. 


OSTUMES 
OR. HiRE 
PRODUCTIONS 
EXPLOITATIONS 
PRESENTATIONS 
OSTUMES S 
19 3 W.40WST. N.Y: Ge 


J0. SWERLING 


Adaptation and Dialog 


“DIRIGIBLE” 


COLUMBIA PICTURES 


GEORGE MELFORD 


Directing 


“THE CAT CREEP” 


(Spanish version) 
A Universal Picture 


ALLAN GARCIA 


Dialectician 


“THE DOVE” 


United Artists 


A 


Indie Played 18 Films 
Without Consent of or 
Paying Distrib’s Rent 


Milwaukee, Sept. 9. 

Three civil suits charging in- 
fringement of picture copyrights 
have been filed against Charles G. 
Bauman, operator of the Star, Osh- 
kosh, Wis., in federal court. 

Bauman is said to have shown 18 
pictures without permission of the 
owners, who are asking $250 for 
each showing as well as an ac- 
counting of the profit. Injunction 
is sought to prevent further show- 
ing of films without permission. 

Complainants are Pathe, R-K-O 
and Universal. 


SELLING FILMS; 
GIFT GAG CHILLY 


The indie exhibs in and around 
New York are willing to scrap all 
the special country store and give- 
away-merchandise nights if they 
can reach a general understanding 
to that effect. : 

A few still use the old gags which 
long ago lost their novelty. 

One N. Y. chain has tabooed all 
the special nights. It will devote 
more time to selling the pictures to 
the neighs rather than depend upon 
a cheap gift of some kind. 


PECULIAR UNION MIX 
IN SYRACUSE DISCORD 


Syracuse, Sept. 9. 

Warners Strand, Paramount and 
Fox-Eckel are operating without 
union stage hands, following local’s 
withdrawal of members after the 
houses declined to meet demands 
made on Sept. 1. Loew’s State is 
employing two hands but without a 
contract. 

Union served demands on Strand 
and Paramount calling for a skele- 
ton crew -of two; like the Eckel, the 
two theatres had been using but a 
single man. Eckel, prior to Labor 
Day, handed its one man two weeks’ 
notice. When Strand and Para- 
mount refused to sign a two-man 
contract, union instead of keeping 
one man on duty, called him out 
without consulting the Interna- 
tional, it is said. 

As a result of the International’s 
attitude in the matter, the local 
thus far has been forced to sit 
back, its hands tied, while ushers 
and assistant managers have per- 
formed duties heretofore assigned 
to union employes. 

Local's plan to picket the house 
and force a road call also went hay- 
wire. 


K. C. Settlement 


Kansas City, Sept. 9. 

It is expected locally there will be 
a settlement of the pending union 
matters before the end of this week. 

Union officials of the Interna- 
tional are expected here tomorrow. 

All theatres are operating without 
any walk-outs, 


Essaness Has 21 


Chicago, Sept. 9. 
Following the opening of three 
more houses last. week, the Essaness 
theatres through general manager, 
Emil Stern, announced the acquisi- 
tion of two more houses, the Regent 
and the Chateau, both northside. 
This brings the circuit to 21 the- 
atres, and according to reports 
makes Essaness the largest inde- 
pendent circuit of picture houses in 
any one city in the world. 


Mike Hughes in NW. 

Mike C. Hughes, formerly of Pub- 
lix h.o., is district rep of the P-P 
realty in the northwest. 

Hughes succeeds Ben Friedman. 
Headquarters in Minneapolis. 


Important Board Members 


Montreal, Sept. 9. 

When the directors of Confedera- 
tion Amusements, operating five 
theatres in Montreal, hold a meeting 
it looks like a session of the Can- 
adian Parliment, 

There are no less than five Parlia- 
mentarians on the directorate, in- 


cluding Hon. P. E. Blondin, Speaker 
of the Senate; Hon. G. A. Fateaux, 
&@ member of the Canadian Cabinet; 
Hon. Fernand Rinfret, former Sec- 
retary of State; C. B. Howard and 
Emile Massicotte, members of the 
House of Commons at Ottawa. 


Kutinsky Leaves Fox 
Morris Kutinsky, of the Fox 
realty department, has resigned. 
There will be no successor at Fox 
for the present. 


Kutinsky sold his house to Fox 
some time ago. 


18 for Johnson Release 


Hollywood, Sept. 9. 
Ray Johnson, president of Rayart 
and Syndicate pictures, is here lin- 
ing up product for the coming sea- 
son. 
So far Johnson has 18 features 
ready for release, 


EXHIBS 


Tiffany is setting out for more 
franchisers, this time without aid 
or query from R-K-O. 

Oscar Hanson, Tiff’s sales man- 
ager, is slated to make a tour of 
exhibitors’ conventions to round 
up new franchise recruits, 

Info is that there are now about 
3,000 franchise holders still cooing 
Tiff allegiance. 


reproductions. 


bait indeed. 


else matters either.” 


THE 


Thousands of hungry music-lovers are staying away from 
the theatres, avoiding canned music as they would avoid 
canned food. The public has not-lost its appetite. Neither 
has it lost its scale of values. 
worth from the theatre. 


The exhibitor is feeling the competition of other forms of 
amusement outside the theatre, but in striving to lure his 

best patrons back to their accustomed seats once more he 
turns to meretricious devices which are proving to be poor 
For, without the emotional and spiritual 
inspiration of living music, “nothing else matters either.” 


THE AMERICAN 
FEDERATION MUSICIANS 


JOSEPH N. WEBER, President 


1440 BROADWAY, NEW YORK, N. Y. 


It still wants its money’s 


LEADING 
ATTRACTION 


NO MANAGER CAN AFFORD 
TO NEGLECT THIS ONE 


GREAT writer has said, “If you have charm, nothing 
else matters. And if you have not-charm, nothing 
In personal affairs, it is a leading 
attraction for which there can be no substitute. 


The same must be said for Living Music in the Theatre. 
No audience has ever fully welcomed a substitute for it. 
It is still the leading attraction regardless of the efforts of 
distributors to foist upon the long-suffering exhibitor a 
woefully inadequate substitute in the form of mechanical 
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M. C.’s of Value Too Scarce, Admit 
P-P—Star of All Is Rudy Vallee, 


Who Must Remain in Brooklyn 


The picture theatre is suffering 
from a famine of masters of cere- 
mony in deluxe houses throughout 
the country, who can build them- 
selves into permanent fixtures with 
a particular audience, or who can 
hold for more than a few weeks the 
fans in the biggest towns. As the 
result chains are more watchful 
than ever for real personality and 
baton talent. 

Admitting that it now has only 
one m.c. who can step into any of 
its houses for an indefinite stay and 
be continuously entertaining, Para- 
mount-Publix has adopted a rotat- 
ing system for its maestros. In this 
way they may be afforded every op- 
portunity to expand and develop 
along the national lines of Rudy 
Vallee, conceded the only P-P bet 
for long life above any pit. 

Paramount, as the result of the 
dearth of hold-over master material, 
is without an interluder in its larg- 
est city. Vallee is too much needed 
fin Brooklyn, where Publixites be- 
lieve he can stay until he grows 


going on, week in week out—is get- 
ting tougher and tougher. 

All too soon does the average 
promising attraction pall on his 
audience. Meantime, the applause 
of the first few nights has added to 
complications by quite often affect- 
ing the m.c.’s bean. 

The medium personality—the 
leader whose “It” grows upon the 
crowd—the wielder whose turns 
have that zest which keep the folks 
coming back with the desire of 
watching a-“pal’—that is the type 
of make-up that circuits want for 
big jobs in their big houses. 

At the present time Publix has 18 
m.c.’s, 10 of whom are in key cities, 
and the others in smaller places. 
Some of these boys have been given 
chances in larger spots but were 
unable to hold on. One, fairly suc- 
cessful in a midwestern town, took 
the train to the Pacific for higher 
honors. He failed and is back where 
he started. That’s the case with 
many of the others. 

But Publix is giving them all the 


Chicago Humor 


Chicago, Sept. 9. 
Will Singer reports that the 
State-Lake doorman is quit- 
ting. 
He's found a door and is go- 
ing in business for himself. 


JOLSON REFUSES 


The mammy siiger of singers and 
the highest paid entertainer of his 
type in the world, Al Jolson, has 
turned down an offer made by R- 
K-O of a week at the Palace, New 
York, for $12,000. It was the largest 
salary offer on record by 100% for 
a single act in any vaudeville the- 
atre, 

Jolson, through Max Gordon, first 
said he might accept the R-K-O of- 
fer and then changed his mind. 
Other matters will keep him too 
busy, he declared. 

Highest previous week's offer on 
record for an act at the Palace was 
$7,700 net for the Marx Brothers on 
a direct booking last season. 

Eddie Cantor’s $8,250 for four and 
five shows daily in the Warner pic- 
ture houses recently set the pre- 


te Tork. chance to be rotarians in the hope! high mark for variety sal- For Fox’s C Chi FEA 
Filmdom finally admits that aries. Jolson’s $12,000 offer was for or rown in ° TURING 
m.c.’ing is a science; that towns rte a yah and another vaneeltwo shows daily and three Sunday. Chicago, Sept. 9. BHEBE and ELONA 
like Chicago and Los Angeles will : Appearance of Ruby Keeler (Mrs.| First of the local Fox houses to HELEN KEEFE 
have to have the system, whether Jolson) with her husband at the|go for flesh entertainment is the 
good or mediocre. Floria Vestoff’s Show Chance Palace was not included in the| Crown, 1,300-seater. Starting Sept. HUBER TWINS 
Tougher Floria Vestoff, dancer with the | tender. 15 house will operate on a mixed 
Getting guys who lead with croon- | Ben Blue act, is leaving to go with} In picture houses appearing four | policy calling for vaudeville Satur- (MARTHA and ERNA) 
ing, stick wielding, or hip swinging| the new Connolly & Swanstrom | or more times daily, Jolson, playing|day and Sunday, and on other ALSO 
—guys that can keep the crowd out | show. on percentage, has earned as high|nights various novelties, including HELEN PARENTE 
front awake and alive to what is| It is “Princess Charming.” as $23,000 for his share. amateur nite, etc. 
Al Copeland and a band of seven MYRTLE SUESS 
pieces will permanently dispense 
musical entertainment, and when! WINNIE SAXON 
nothing else is booked in they'll AND 
provide the whole stage end. Hy- 4 
man Schallman, local Fanchon & FRED RAMSEY 


MILES INGALLS 
JACK CURTIS OFFICE 


West: WM. JACOBS 


BRITT WOOD 


Palace, New York 
(WEEK SEPTEMBER 6) 
BOOKED SOLID 
1930-31-32-33-34 


THANKS TO R-K-O BOOKERS 


ALSO MAX TISHMAN FOR PAST FAVORS 


SPEECH MAKERS 
OUT 
FOR WARNERS 


Warner booking office is delaying 
engaging additional picture players 
for its theatres until the unsettled 
conditions with musicians is finally 
straightened out over the country. 
Warners feel that were they to book 
film names now they may be forced 
to lay them off because of musicians 
walking out on strike, as happened 
with Bernice Claire at the Ambas- 
sador, St. Louis. Musicians walked 
out Sept. 1 and Miss Claire, booked 
in for the week of Sept. 5, re- 
mained idle. 

After matters with the musicians 
are straightened, Walter Meyers, 
head of Warners’ Booking office, 
will depart for the coast to engage 
film names to tour Warner de luxers. 
Meyers has intended to leave for 
the past’ few weeks, but postponed 
because of orchestra walk-outs. 
Only film names for Warners are 
those with film prestige and stage 
entertainers, not speech makers. ~ 


Stage Band, Special Ties 


Marco representative, will book 
three acts over the week end. 


Al Bachman manages the house. 


Acts’ Pan Suits 


Los Angeles, Sept. 9. 


Alex Pantages’ answer to Mary F. 
Greene's suit for $14,082 for Pan's 
refusal to play two acts contracted 
for in the spring of 1929, is that 
she broke both contracts. 

Miss Greene's “Youth, Beauty 
and Speed Revue” played three 
weeks and was canceled after Ham- 
ilton, Ont., week of April 1, when 
the McAllister Sisters left the act. 

Harry Ellsworth and Co. got in 
five weeks, folding Feb. 21 after 
Kansas City, when members of the 
act refused to proceed further, 

Both had 14-week contracts. 


Betty Healy Gives in 


Los Angeles, Sept. 9. 
Betty Healy, formerly of Ted and | 
setty Healy, is returning to vaude 
after an attempt to crash into pic- 
tures. She is teaming with Billy 
West, one time film comedy director 
and Chaplin imitator. 
West did an act in vaudeville 
many years ago, before entering pic- 
tures. 


Tombes Loses Short 


Andrew Tombes, comedian from 
legit, while on his way to Warners’ 
Flatbush studio Friday to work in 
a short, “An Act of Honor.” was 
cut by flying glass when the car in 
which he was riding collided with 
another. 

Harry Short went into the role. 

Despite his injuries, Tombes 
opened with “Ripples,” Fred Stone's 


show, in Newark Monday. 


Loew's New Road Route, 
6 Wks. Less This Season 


Loew's new vaude road show 
route, occasioned by six drop-outs 
will start Sept. 15 at Memphis with 
five weeks, New Orleans, Houston, 
Toronto, Montreal and Boston fol. 
lowing. 

Loew road time at the start of 
this season is six weeks less than 
last year’s. The six which dropped 
vaude were Richmond, Norfolk, At. 
lanta, Evansville, Akron and Canton, 


NOW 


R-K-0 HIPPODROME 
NEW YORK 


R-K-O Direction 
BILLY JACKSON 


VIOLET 


The Only American Girl 
Equilibrist in the World 


Returning from an Eleven 
Months’ Engagement 
in Europe 


Starting for R-K-O 
Sept. 6 at 


FLUSHING, N. Y. 


To Follow with 
FORDHAM 
JEFFERSON 
HAMILTON 


Rep. CHAS. BIERBAUER 


— 


CONCERT CLASS AND MUSIC HALL SHOWMANSHIP 


CARRIE 


and 


R-K-O PALACE, NEW YORK, NOW 
Direction JAMES PLUNKETT and MAX TISHMAN 


—) 


All Audiences Aeroplane Conscious, Air News Front Page Copy. The Most Sensational Topical Novelty 
Ever Produced. Flaming Aeroplane, Smashed in the Clouds With Realistic Electrical Effects. The Great- 
est “In the Flesh” Presentation of Daring and Agility. A Living, Breathing Act With More Thrills Than a 
Picture. The Aeroplaning Bartletts Present ‘Thrills in the Clouds” at Fox, Brooklyn Now (Sept. 4-11). 
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With Fox-Loew Merger, Fox May 
Handle All Stage Shows and 
Bookings for Both Circuits 


Swingover of the vaude and stage 
production departments from Loew 
to Fox Theatres in the projected 
merger of the two concerns has 
been declared official by execs. This 
principally applies to existing con- 
tracts whereby F. & M. has exclu- 
sive booking and production rights 
in all Fox Theatres, east and west. 

F. & M. is owned 50% by Fox 
Films and is a subsid of that com- 
pany. Report is Fox will be un- 
likely to turn over that unit com- 
pany’s management to other hands, 
even if the contracts permitted. 
F. & M. holds a five-year contract 
to produce and book for Fox West 
Coast and another contract for 
Fox’s eastern theatres. 

There is ticklish feeling between 
the execs of both companies on this 
particular phase. It may lead to 
Loew staying put on theatre opera- 
tion outside the operation of the 
stage end itself. 

Instance in point is that Loew 
booked an act into an F. & M. unit 
show. This was done with permis- 
sion from Fox execs at the per- 
sonal request of a Loew exec, who 
objected to another act in the unit. 
Permission was granted through 
courtesy because house was half 
owned by Loew’s (Atlanta). 

Further indication of the probable 
shifting to Fox is evidenced in the 
constant cutting of presentation 
time on_ Loew’s, which now goes 
only eight weeks, the Capitol, New 
York, included. F. & M., on the 
other hand, has about 45 weeks in- 
tact, including several independent 
bookings. 

Budget Costs 

Loew’s vaude now runs only 13 
weeks in the following houses: 
State, Memphis; State, New Or- 
leans; State, Houston; Loew’s, Lon- 
don; Loew’s, Toronto; Loew’s, 
Montreal; Orpheum, Boston; Yon- 
kers State, Metropolitan, Pitkin, 
Bay Ridge, Boulevard, Gates, Lin- 
coln Square, National and 46th 
Street theatre, in Brooklyn, are 
New York vaude houses. 

Présentation route includes Capi- 
tol, New York; Valencia, Jamaica; 
Paradise, Bronx; Jersey City; and 
Palace, Washington; Penn, Pitts- 
burgh; State, Cleveland, and Co- 
lumbus. 

Where F. & M. shows figure over 
Loew presentations from the merger 
angle also is in the budget cost. 
F. & M. shows budget to between 
$3,000 and $4,000, against Loew’s 
$7,500. At the latter figure with 
only eight weeks to play it is figured 
Loew will eventually throw up the 
presentation angle. 


Brox Sisters’ 10 Wks. 


Hollywood, Sept. 9. 

The Brox Sisters are going out 
for 10 weeks for R-K-O, opening 
cold in Chicago at the Palace Sept. 
20 unless Max Halperin can fix a 
split week prior to the scheduled 
opening. The 10 weeks is a com- 
Promise by Bill Perlberg, husband 
of Bobbie Brox, who turned down 
Sam H. Harris for a show but 
okayed his frau taking the vaude 
flyer, 

Mrs. Perlberg joins her 
other sisters in Chi Sept..10. 


two 


Child Violinist at $450 
Chicago, Sept. 9. 

Brodus Earle, child violinist, has 
been booked for seven weeks 
through Publix-Great States houses 
4s an added attraction. 

The child will play only houses 
using straight picture policy. Price 
$450 weekly. 


Mitchell and Durant East 
Hollywood, Sept. 9. 
ee three months at the Chinese, 
itchell and Durant are on their 


Way east to open at the Palace, 
New York, Sept. 20. 


2 
4 are making the trip by mo- 


|HEALY’S 3 STOOGES 


NEARLY COPPED ACT 


The standard gag about three 
stooges walking down the street 
looking for a comedian came true 
last week when Ted Healy’s boys, 
remaining in Hollywood while the 
boss came east on business, grabbed 
themselves a straight man and de- 
cided to do the Healy act without 
Healy. 

They booked themselves for three 
weeks with Publix and would have 
opened, only Healy heard about it 
in New York. He ordered the boys 
to lay off and arranged with Pub- 
lix for cancelation of the booking. 

Healy says he won't use his 
stooges this season, retaining only 
Shemp Howard of the gang. 


HELEN KANE GOT HIGH 
BUT NOT JACK’S KISS 


Toledo, Sept. 9. 


Helen Kane broke Paramount’s 
house record for a week, surpassing 
Amos ’n’ Andy’s. 

Jack Osterman pulled a kissing 
act in his home town that caused 
comment, and Miss Kane figured in 
it. 

First on the stage of R-K-O 
Rivoli at the opening, Osterman 
kissed his cousin, Dick Wall, head 
of a taxi firm here. 

Second was on the Paramount 
stage, where unsuccessfully 
tried to kiss Miss Kane when she 
was handing prizes to several kids 
entered in a boop-da-boop contest 
and kissing each winner. 


Loew’s Releases Lulu 
To New Fields Show 


Loew’s has canceled the bookings 
of Lulu McConnell, slated to open 
this week at the Metropolitan, 
Brooklyn, to permit her to go with 
the new Lew Fields’ show, “Vander- 
bilt Revue.” 

Stipulation is that Miss McCon- 
nell return to Loew’s vaude after 
the show. 


ILL AND INJURED 


Harry Lang of Lang and Haley 
worked with his hand in a ban- 
dage at the Palace, Chicago. Was 
in danger of losing finger frs»m 
razor accident. 


Gloria Rogers, 


club entertainer, 
seriously injured in an auto acci- 
dent at Gary, Ind., last week. Now 
at the Methodist hospital, that city. 


On Commish End 
Hollywood, Sept. 9. 

More acts are turning agents. 

Harry Hart, of Glenn and Hart, 
and Blanche and Ina Kuhn, two of 
the Six White Kuhns, have bought 
out Cora Barton’s interest in the 
Pacific Agency. 

Hart is partner in the agency with 
Winona Tenney, and the two Kuhn 
sisters are associates. 


Wally Sullivan Off WB 
Wallace Suilivan, writer, is leav- 
ing Warners next week when his 
term expires. He has been on the 
shorts script staff at the Flatbush 
studio. 


Flash Act in Show 
Pamela De Lour and Hollywood 
Marimba orch, flash act, are set for 
Percy Oakes’ musical, “Look Who's 
Here.” 


Miss De Lour is Mrs, Oakes. 


MONEY 
INTEREST LEFT 


Regulatory Vaude Organi- 
zation Formed 15 Years 
Ago by Albee to Combat 
Actors Outlived Useful- 
ness—Casey’s Liability 


LITTLE DUES PAID 


A wash-up seems to confront the 
Variety Managers’ Association. It 
is short of funds and has become a 
liability for its general manager, 
Pat Casey. Casey, now on the coast, 


is said to have advanced money to 
pay salaries and current expenses 
of the V. M. A. for over three 
months. 

The V. M. A. has been supported 
by dues from the vaude theatres 
operated by its circuit members. 
These houses in number have fallen 
rapidly away with vaude taken 
from under them. There have ren 
ng replacements in the V. M. A. 
list. Some of the smaller members 
of the Ass’n have neglected to re- 
mit, especially since it was bruited 
around in the spring. that the 
N. V. A. support was in danger of 
blowing up. 

Passing of the V. M. A. annual 
dinner, a once yearly affair for 
nearly 15 years, was the direct hint 
of the lack of further enthusiasm 
for the organization. With the 
trouble attendant so far in per- 
suading an interest from the va- 
riety chain managements for the 
N. V. A. maintenance, another 
matter of support not yet settled 
upon, it is not thought that the 
V. M. A. holds much of a chance 
to continue on the financial plane 
it has been held up to date. 


Casey Burned Up 


Casey’s attitude is another fac- 
tor. Casey is about burned up be- 
tween his worries over the N. V. A. 
and V. M. A. On top of that, when 
his own money must go into the 
V. M. A. to carry it along, the burn 
up becomes complete. At the time 
of the N. V. A. muddle last March 
Casey had to advance for that 
maintainence around $25,000 of his 
own money, which he later recov- 
ered from the proceeds of the 
N. V. A. hat collection drive. 

Besides the personal monies due 
Casey from the V. M. A. it is said 
he has not drawn his salary as 
general manager for over a year. 
Casey is due back in New York next 
week. It is expected that shortly 
following an announcement will be 
made regarding the future of the 
V. M. A. and the method of support 
the variety managers intend to ap- 
ply to the N. V. A. 

Of the present staff of the V. M. 
A., Major Donovan and Bill Lee 
have been hopeful if Casey stepped 
out that they, individually, would 
be selected as his successor. Among 
the V. M. A. staff let out lately are 
Frank Tannehill and Ben Davis. 
Tannehill passed on several of the 
intricate complaints over “copy 
acts.” Davis was secretary to 
Casey. 

“Albee’s Monument” 

Originally formed 15 years ago 
by the late E. F. Albee to combat 
the actors through the Vaudeville 
Managers’ Protective Association, 
as it was first called, becoming the 
operator of the N. V. A., the V. M. 
A. gradually developed under Casey 
as a regulator of the petty squab- 
bles between actors and manage- 
ments in vaudeville. 

Like the N. V. A., the V. M. A. 
was held together by Albee always 
under the fear there would be an- 
other actors’ strike. Before the 
formation of the N. V. A. and V. 
M. A. there had been two actors’ 


both lost by the actors. 
Of recent years, with the 
ing variety division and 


widen- 


growing less imporiant yearly, the 
jnewer chain operators looked upon 


(Continued on page 56) 


strikes, both by the White Rats and | 


vaude | 


F-M UNIT ROYALTY 
ATTRACT PRODUCERS 


Los Angeles, Sept. 9. 

Seymour Felix and Busby Berke- 
ley may follow Sammy Lee, Larry 
Ceballos and LeRoy Prinz as Fan- 
chon*& Marco unit stagers. Both 
are tied up, but may later come 
in on the F-M shows on the same 
percentage arrangements under 
which the others operate. Berkeley 
is under contract at Paramount and 
produced the first local Publix 
presentation two weeks ago. 

Lee and Ceballos draw $100 a 
week royalty from their units, and 
Prinz’s bit is half that. 

With new units going out weekly, 
the idea is that each stager would 
have about 12 shows yielding him 
royalty, and privilege for outside 
work. 

Fanchon & Marco guarantee none, 
the stagers being relied on to em- 
bellish the shows, which have been 
shaved on their usual budget to 
allow for the producer’s royalty 
each week. That royalty must come 
out of the regular budget. 


Church Benefit Gave 
Split Team a New Yen 


Rochelle and Maywood recently 
made a comeback appearance at a 
church benefit on Long Island and 
did so well they decided to reteam 
for vaude. 

They split severa] years ago when 
Miss Maywood retired because of 
her health. Rochelle continued with 
other partners. 


Contrast Act 

W. F. Kelly is producing a vaude 
act of 15 people around Theodore 
Metz, &5, singer and composer, who 
is credited with authoring “A Hot 
Time in the Old Town,” “Sweet 
Marie,” “All Coons Look Alike to 
Me,” and other torrid tunes. 

Metz quit show biz several] years 
ago and went to Germany. He 
lately returned. 


SHOW SPLITS TEAM 


Savoy and Mann will temporarily 


split as team when Harry Savoy 
goes solo in Earl Carro]}’s “Per- 
sonalities.” 

Ruth Mann (Mrs. Savoy) will re- 
tire from stage during Savoy’s 


show assignment. 


Vaude for Heten Lynd 
Helen Lynd, musical comedienne, 


who last week walked out of her 
first dramatic job in support of 
Lenore Ulric in “The Pagan Lady,” 
because she didn’t like her part, 
will play vaude for Warners instead 

She opens at the Earle, Philly, 
Sept. 13, with Al Vincent, pianist 


R-K-0 Will Attempt to Force Unit 
Acts to Appear Gratis on Radio 
In Every Big Town on Its Circuit 


All radio-suited acts playing 
R-K-O’s 40-week western unit route 
will, besides the regular theatre 


work, shortly be obliged to broad- 
east once weekly at a local station 
in every town on the trip. The 
circuit is arranging local broad- 
cast hook-ups with indie stations 
in ail the stage unit towns. Con- 
tract clause will cover the ether ap- 
pearances. 

The weekly broadcasts by the 
vaude acts will be 30 minutes in 
length. It is believed by R-K-O 
that half an hour’s radie enter- 
tainment can be found in every 
four-act bill. They run about an 
hour on the stage. 

R-K-O does not intend to pay 
radio advertising rates for the local 
vaude half hours, but is selling the 
idea as a sustaining program, with 
the talent provided free by R-K-O 
possibly better than stations in 
moderate-sized towns could secure 
locally. 

Acts’ broadcasting will be in each 
station’s own studio, not from thd 
theatre stage, and after theatre 
time, similar to the R-K-O Tues- 
day night chain broadcasts over 
NBC in New York. Day and hour 
the vaude act programs will be 
held in the various towns will be 
regulated according to the stations’ 
convenience. 

Some Trouble 


With some “names,” already 
under contract for commercial radio 
work, R-K-O has had trouble in 
attempting to secure them for its 
own gratis programs. Numerous 
headliners have refused to sign 
contracts for the Palace and other 
theatres unless R-K-O seratched 
the radio clause in the vaude con- 
tract. 

The road shows will be routined 
in their 30-minute ether programs 
before leaving New York to start 
the western road tour. 

Tom Kennedy, “Voice of R-K-O, 
is assigned to write continuities for 
the 30-minute programs, so that acts 

(Continued on page 64) 


RUTH ETTING’S TOP PAY 
FOR R-K-O UNIT SHOW 


Under an arrangement, in salary 
and length of booking, secured by 
Ruth Etting through Charlie Mor- 
rison, the singer will play 12 weeks 
for R-K-O in New York and the 
east at $3,000, and. 40 weeks on the 
road at $2,250. 

The road salary, covering Miss 
Etting’s time on the 40-week intact 
four-act show route, is the highest 
yet paid an act for that route since 
its recent formation. 

To return to vaude, Miss Etting 
sacrifices the possibility of doubling 
in legit and cafes. 


Stage Names Preferring Publicity 
Cutting Down Salary for for Shorts 


Mgr. Killed, Girl Hurt 


, Sept. 9. 
production 


Chicago 
William F. Brown, 
manager, principally for clubs and 
cafes, was killed at Gary last week 
when a railroad locomotive crashed 
Brown return- 


into his auto. was 


ing to Chi from Detroit with Gloria 
Rogers, club entertainer, who was 

| seriously injured. 

| Brown, operating as the William |; 
srown Productions, had offices in 

ithe Garrick Theatre buiiding, and 

| was we] KNnOWT if Chicago navinye 


been in the business about 15 years 


Stage names are said to be mak- 
ing talking shorts for little money, 


for the believed publicity and pres- 
tige attached. 


It is said most stage names will 
agree on practically any sum named 
for a talking short. 

Due to this it is declared com- 
panies are offering less and less 
for shorts. There have been many 


instances where a stage name, who 
|made a short some time ago, has 
recently been asked to make an- 
|other, but with the producers un- 
willing to pay the stage nome the 

i amount paid for the previous 
,sborku 
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3 More Publix Houses Set to 
Play Flesh Acts from Morris 


Starters in a series of Publix 
vaudeville openings from Oct. 1 on 
will be the three former Reade the- 
atres in Plainfield, Red Bank and 
Asbury Park, N. J. On that date 
the trio starts with five-act bills on 
split week, booked through the 
William Morris office. 

Publix found a demand for return 
of “flesh” in the three straight film 
localities and about 10 others, not 
named but due to add stage shows 
after Oct. 1. 

The threatened and anticipated 
Publix swing toward variety on the 
stages has not yet materialized to 
the extent believed probable in the 
spring, but the three Reade vaude 
openings are a reported general 
move in that direction. 

Publix is now playing vaude in 
Boston (Scollay Square) and New 
Bedford. Lynn, Mass., will com- 
mence to play stage bills when cur- 
rent trouble with musicians is set- 
tled. 


Warners Booking Elmira 


Keeney’s, Elmira, N. Y., recently. 


purchased by Warners, will be 
booked by the Warner office, start- 
ing Sept. 20. House with three acts 
on split week policy. . 

Amalgamated has been booking 
the house. 


UNITS PLAYING 
PUBLIX ‘B’ HOUSES 


Chicago, Sept. 9. 

An arrangement has been com- 
pleted here for a three day showing 
of the Farichon & Marco units in 
the Publix-Great-States houses at 
Rockford and Joliet, Ill. 

The new booking, of Friday, 
Saturday and Sunday at the Coron- 
ade at Rockford and Monday, Tues- 
day and Wednesay at the Rialto, 
Joliet, will enable the “Ideas” to 
break their eastern jump between 
Milwaukee and Detroit. 

This is the first time the F. & M. 
units have ever been booked into 
any branch of the Publix theatres. 

Leo LeBlanc negotiated the deal. 


Frisco Club Dept. Out 


Hollywood, Sept. 9. 
R-K-O booking office in San 
Francisco is dropping its club de- 
partment, probably through lack 
of business. 
Phil Freese, in charge for the last 


four months, has resigned. 


THREE 


SEE FOR YOURSELF 


WHITE FLASHES 


“SKATERS ROLLING ALONG” 


NOW PLAYING LOEW’S: STATE, NEW YORK 
Direction LEDDY & SMITH 


NORMAN THOMAS QUINTET 
Now Headlining Scala, Berlin 


Watch out for New Idea from “Our 
Ideas Department.” 


R-K-O, ABE FINEGOLD (Hugo 
Morris Office). 


Paris and Berlin, HENRY LAR.- 
TIGUE and CLIFFORD FISCHER 
(William Morris Office). 


NEW BOOKING OFFICE 
FOR INDIES ON COAST 


Los Angeles, Sept. 9. 
An indie vaude booking office, 
claiming a prospective book of 20 


weeks, is being formed here by the} 


McQuarrie brothers and Frec Cur- 
tis, incorporating to book the shows. 
Time is claimed to stretch between 
here and Chicago. 
McQuarrie-Curtis will start 
booking the Million Dollar here "and 
Strand, Long Beach, this week. 


| for acts and theatres. 


No Return of Vaude in Fox Houses 


Unless Grosses F all Down—Now Up 


BOOKERS’ TRIPS FOR | 
AUDIENCE REACTION 


For the first time vaudeville book- 
ers will be sent out on the road to 
periodically cover the houses they 
book, to see and know the audi- 
ences they are booking for. 


out in previgus years were scouts 


R-K-O will have its _bookers 
cover the country for audience re- 
action and insight on the type of 
entertainment preferred. It is felt 


what is wanted by covering the 
housés than by sitting in the office 
and booking’ on personal reaction. 

Sam Tishman and Bill Howard 
were the first R-K-O bookers to go 
on the road with this purpose. 
Harry Kalcheim returned from. the 
middle west this week after a sim- 
ilar trip. 


Elizabeth Back 


Warners’ Ritz, Elizabeth, which 
went straight pictures six weeks 
ago, returns to vaude Sept. 13. 


Only reps of booking offices sent | 


that bookers will learn more about } 


Until those former Fox vaude 
houses now playing straight pic- 
tures show a marked decline in 
grosses, no stage shows will be re- 
turned to them. 

It is asserted that Fox is perfectly 
content to continue operating the 
houses on the present straight pic- 
ture policy, declaring they are doing 
business and there is no need to add 
vaude. 

In making this statement Fox de- 
elared: “That's common sense, isn't 

Fox has entered the new season 
with only one stage show house in 
New York City —Fox, Brooklyn. 
Last year at this time Fox was 
playing vaude in 10 houses in New 
York City.. 

‘Only Fox vaude bookings now are 
one and two-day stands in such 
towns as Elizabeth, N. J.; Hemp- 
stead, L. I, etc. 

If all the former Fox vaude houses 
now on straight films. hold their 
noses up throughout the season, it 
means that the Fox Brooklyn will 
be the only Fox stage show house in 


Five acts on split week policy. 


New York City. 


MARGE 


HELEN 


LaMARR and BOICE 


ORPHEUM CIRCUIT 


Now Playing LONG BEACH, CALIF. 


Both will play five acts on split. 


PROPHESY 


Always, VAUDEVILLE, the entertainment for the. people, will dominate the 
show world. 


Always, the star of tomorrow will be cradled in this great industry. 


eae . Always, WAUDEVILLE to maintain its reputation as the mother of the musical comedy 
ey #2? ‘and talking picture artist will demand a high booking standard. 


Always, to continue this high booking standard it will play acts that are clean, original, 
novel and entertaining. 


When Mr. Hiram S. Brown sees KAJIYAMA he will say. “There is an act all, young 


and old, will enjoy.” 


When Mr. Charles Freeman sees KAJIYAMA he will immediately book him for the entire R-K-O 
tour. 


When Mr. Arthur Willi, Mr. Sam Tishman, Mr. Bill Howard see KAJIYAMA they will imme- 


diatly route him. 
When Mr. William Morris sees KAJIYAMA he will recognize in him a potential Harry Lauder. 


When Sir Oswald Stoll sees KAJIYAMA he will want KAJIYAMA for the London Coliseum at 
any price, and all England will again acclaim KAJTYAMA. 


When Mr. Marco sees KAJIYAMA he will regret booking a crude imitation of Kajiyama rather 
than KAJIYAMA himself. 


When Mr. Florenz Ziegfeld sees KAJIYAMA he will desire to sign him as a novelty for his 


next “Follies.” 


When Mr. Earl Carroll sees KAJIYAMA he will want to contract KAJIYAMA before Mr. 
Ziegfeld does. 


When Mr. Jack Hodgdon gets the managers’ reports he will be happy that he booked 


KAJIYAMA. 


That Mr. Billy Jackson is representing KAJIYAMA for the Radio-Keith-Orpheum Circuit and will 
successfully lead him into the realms of stardom. 


That. the business will be big and the patrons elated with KAJIYAMA’S performance at 
Proctor’s Yonkers now; Franklin, New York (Sept. 10, 11, 12); Jefferson, New York (Sept. 17, 
18, 19); Capitol, Trenton (20, 21, 22, 23); Capitol, Union Hill (24, 25, 26); Hamilton, New York 
(27, 28, 29, 30). 


KAJIYAMA, the World’s Most Marvelous Multi-Mentalist 


Sincere thanks to Mr. JACK HODGDON ior giving me the opportunity to again appear before the intelligent American public. 

Mr. BILL McNAUGHTON, manager of Fox Rivoli, Hempstead, said: “Kajiyama is an absolute sensation and a positive box-office 
attraction.” 

Mr. PHIL BLOOM, booking manager, said: “I regret that I have no additional theatres in which to play Kajiyama.” 


Personal Direction BILLY JACKSON, 1560 Broadway, New York 
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Contests—Any Kind—Will Inaugurate 
Flesh’ for Small Chi. Indie Houses 


Chicago, Sept. 9. 

Novelty nights will be the bridge 
by which the neighborhood houses 
will return to stage entertainment. 
This is the consensus of opinion 
emong local exhibitors. 

Those exhibs which are clearing 
their stages for a possible return 
to flesh are all stating that their 
first steps in that direction will be 
amateur contests of some sort. Con- 
tests have been on the shelf since 
the sound era started, and only now 
does there appear to be a general 
trend back to feature nights. 

According to the neighborhood 
houses, three big ideas will prob- 
ably predominate for the “nights.” 
The first will be the old “Charleston 
eontest,” changed to take in all 


This Is to Notify All 
Bookers and Managers 
ARNAUT BROS. 


present 


NELLIE 
ARNAUT 


and Bros. 


in a New Diversified Musical 
Comedy Act 


“A Happy Harlequinade” 


Including the Only Authorized 
Imitation of 


ARNAUT BROS. 


World Famous 


“LOVING BIRDS” 


Arnaut Bros. (Signed) 


PAUL SAVOY Presents 


“Whitey” Roberts 


Solly’s Reaction 


Hollywood, Sept. 9. 


Solly was among those up- 
set by the quake out here 
Aug. 30. 

“Can you imagine,” he said, 
“if that shake had lasted a few 
seconds longer—50 years from 
now they’d be excavating and 
find Violinsky still laying off.” 


types of dancing, including tap, 
which become particularly 
popular lately. Most exhibs have 
in mind the tremendous profits 
grabbed by Lubliner & Trinz and 
Balaban & Katz with the Charles- 
ton contests. These two circuits 
cleared more than $1,000,000 with 
these free-for-alls, being the biggest 
and most profitable stunt ever 
pulled locally. Prizes aggregated 
more than $100,000. 
“Discoveries” Again 

Kiddie revues and “discoveries” 
come next in the estimation of local 
operators for the neighborhood 
spots, with pajama contests and 
auction nights following. Many 
theatres are planning “Barrel of 
Fun” nights, which had a particu- 
lar vogue locally some four years 
ago. Idea here is to give lucky 
number patrons an opportunity to 
grab into a barrel on the stage for 
whatever prize they can pull out. 

Give-aways, however, are not re- 
turning to their former popularity, 
according to most exhibs, mainly 
because of the possible resultant 
squabbles on zoning and protection 
demanded against those houses 
going in for give-aways. 


One More N. Y. Week for 
R-K-O 4-Act Unit Bills 


Another week in New York will 
shortly be tacked on the R-K-O in- 
tact unit route, now including the 
Chester and Madison theatres. It 
is reported the 81st St. will be one 
of the two split week houses. R-K-O 
is said to heve selected the 81st 
because it plays partly to a semi- 
big time audience with R-K-O de- 
sirous of getting that sort of opin- 
fon on its units before sending them 
on the road, 

Another reason for adding an- 
other week tc the unit bills’ time in 
New York is to give R-K-O time 
in which to prepare the units for 
radio broadcasting. 

Previous report to the _ effect 
R-K-O might add other houses in 
New York to the intact route is 
dispelled by the R-K-O statement 
one more week is all it is to re- 


To Fanchon & Marco 


J. 


Marcus 
BOOKING AGENCY 


General Executive Offices 
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NO SWEEPING CHANGES 
FOR WARNER HOUSES 


With the new season no sweeping 
changes will be made in the Warner 
circuit. Spyros Skouras, who has 
made a study of the needs of certain 
houses, is preparing to make Policy 
switches in individual cases. 

While nothing is yet decided, 
Skouras being out of town for sev- 
eral days, it is said some of the WB 


theatres which have had all-picture 
policies will be changed to split 
weeks. These where the stages will 
accommodate shows and acts. 


West Coast Dispute 


(Continued from page 2) 

It later passed to Fox's 100% own- 
ership, with Franklin continuing. 

Franklin power under the con- 
tract is absolute, other than in those 
matters subject to the action of the 
board. His agreement to run Fox 
W. C. calls for an annual salary of 
$65,000 and 10% of the net profit. 


Franklin has been expected daily 
in New York to wind up the Clarke 
discussion, When last in the east, 
Franklin was in consultation with 
Adolph Zukor and Sidney Kent on 
the Paramount matter. Before go- 
ing to the West Coast post. Frank- 
lin was general theatre operator for 
Paramount, 


SHOW UNITS 
IDLE FOR WEEK 


Kansas City, Sept. 9. 

Though routed in the regular way 
to move from here to St. Louis, the 
Fanchon & Marco stage unit at 
Pantages last week and the RKO 
vaude intact at the Mainstreet, 
latter headed by Harry Carroll's 
revue, are necessarily laying off this 
week, 

Idleness occasioned by the Fox 
and RKO theatres in St. Louis, go- 
ing straight pictures, owing to the 
labor troubles in that city. 


THE WORLD’S GREATEST MUSICAL ATTRACTION 


CURTISS-WRIGHT 


11 Licensed Air Pilots, All Master Musicians, Plus 3 Entertaining Mechanics 


The Official Musical Organization of the Aviation Industry, Backed by 
the Tremendous Exploitation Support of the Curtiss-Wright Corporation, 
World’s Largest Aviation Service 


Now Playing for R-K-O 


BOSTON “EVENING 
AMERICAN” 
“Curtiss-Wright Flying Band 
scores hit on Keith-Albee bill 
a very clever musical unit 
exhibits showman skill 
several classy novel- 
ties . . . can be called dis- 
tinctive .... ONE WOULD 
THINK THE WORLD 
WERE’ AIR - MINDED 
WITH A VENGEANCE 
FROM THE WAY THE 

BAND WINS FAVOR.” 


BOSTON 
“TRAVELLER” 


“Entertains royally . . . many 
novel scenic effects . . 
THIS IS AN ACT YOU 
WANT TO 
. . 


“VARIETY” Says 


“Above average entertainment 

value . . . novel background 
audience appeal. 

Okay anywhere! .. .’ 


ONE OF THE RAREST 
NOVELTY ATTRACTIONS 
OF THE SEASON 


EXPLOITATION “STUNTS” 

COMMAND FRONT PAGE 

READERS IN ALL LOCAL 
PAPERS 


THE ONE BIG OPPOR- 

TUNITY REAL SHOWMEN 

HAVE BEEN HOPING FOR 
FOR YEARS 


BROOKLYN (N. Y.) 
“STANDARD UNION” 
“Curtiss-Wright Flying Band 
charms . . . excellent jazz 
band . . . nifty uniforms.” 


BROOKLYN (N. Y.) 
“DAILY EAGLE” 


“A musical aggregation of no 
little distinction , , .” 


BROOKLYN (N. Y.) | 


“DAILY TIMES” 


“Henry Jay Cobbs has reason 
to be proud of this aggrega- 
tion.” 


Personal Direction and Management of HENRY JAY COBBS 
1674 Broadway, NEW YORK CITY 


Tel. Columbus 1911 


THEATRE—RADIO—HOTEL—BALLROOM 
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VARIETY 


BURLESQUE 


Wednesday, September 10, 1930 


Burlesque Reviews 


ACES BACK TO BACK 


(MUTUAL) 


Paterson, N. J., Sept. 6. 

Silk City got its first peep at 
dressed-up burlesque, which Mutual 
is experimenting with, when this 
one steered into Bill Watson’s Or- 
pheum with Harry Steppe, Hebe 
comic, torch bearer of the brigade, 
and giving a rattling good show. 
The overdress of the dames was a 
novelty for the mob, which has been 
educated for things raw other than 
silk. 

Steppe carries the brunt of the 
show, comedy and everything else 
through being handicapped by too 
few burlesque performers in sup- 
port whose spots have been filled 
by vaude talent doubling beiween 
planting their vaude stuff and as 
principals in the bits. Steppe and 
Jean Steele, latter attractive soub, 
are the only burlesquers in the line- 


up. 

Show is handled along revue lines 
with numbers spacing the skits and 
blackouts, and with Watson’s house 
brigade of 20 girls displaying plenty 
of animation and pep to whoop up 
proceedings when on. 

Steppe is practically the whole 
works. Wilbur Dobbs, doing eccen- 
tric, is associate comic working 
well with Steppe, but with little to 


do. 

Miss Steele has the teaser racket 
all to herself, with none of the other 
femmes giving the peal offs a tum- 
ble. Ginger Dixon and Merna 
Morell, assisting soubs, work legiti- 
mately. Morris Lloyd straights, and 
Helene Ardell makes an attractive 
dancing engenue. 

Comedy bits are above average 
through treatment rather than new- 
ness, with most going over for tops 
as laugh getters through double 
entendre manip by Steppe and the 
others, but never too rough or vul- 
gar. Steppe has aimed for an in- 
betweener in this respect and has 
succeeded. The skits are smacked 
across with brevity and in a speed 
3mpo that is refreshing, instead of 
the usual strung-out stalling that 
has killed many a tag and sent the 
skits go blah. 

Spacing song-and-dance ensem- 
bles equally well paced, most hav- 
ing ideas that amount either in the 
way of parades or attractive stage 
pictures. Miss Steele spots a couple 
of runway yessers, works well in 
the skits and does an above-waist 
strip for the wallop, only undress of 
the show. 

“Aces” is attractively mounted, 
neatly costumed if not too much for 
the clientele, with plenty of fun and 
speedy numbers to put it over. 

Edba. 


FINE FEATHERS 


(MUTUAL) 


There is a newness of style about 
this burlesque show. If it is the 
new Mutual show model for this 
season then, for the first year in 
many, there is a newness to travel- 
ing burlesque. 


If Mutual can wade through 30-31 
and breathe at the end, and then if 
departing again as much from the 
old style, lethargic, routine bur- 
lesque, there is no telling how far 
the wheel will have progressed a 
couple of seasons from now. 


In “Fine Feathers” the principals 
do something, or try to. They 
dance. Real dancing. Sometimes 
not so good, but real, not the stall 
or the phoney. It has pace—be- 
cause the principals do something 
or try to. That means a lot. It 

. means there is more to burlesque 

* this season than the dirty gag and 
the strip, or the strip and the dirty 
gag, alternating, but with nothing 
in between. 

The dancing comes partly from 
Fields, Smith and Fields, trio from 
small time vaude, and Artie Brooks, 
made up like a burley comic but not 
acting like one, who does a dance 
on roller skates and a soft shoe 
later on. 

These are samples of the inexpen- 
sive vaude turns Mutual is borrow- 
ing for an experiment. With this 
show the acts are better than an 
experiment. They make the regular 
burlesquers step to keep up with 
them, or the burlesquers would look 
worse than they do. Which, if they 
didn’t trail along, would mean all 
vaydevillians in burlesque eventu- 
all® and no burlesquers. 

Vaude acts in burlesque at $200 
av $250 aren’t the best vaude acts, 
but if just passable in the talent 
line, they’re more talented than 
most burlesque performers of stock 
and wheel. In the past seven or 
eight years, ever see a regular bur- 
lesque player with anything but 
standard burlesque ability, or a 
principal woman who could legit- 
imately entertain beyond stripping 
for the wrong kind of applause? 
Then you’ve seen one of the two or 
three. 

Little Margie Bartel of this troupe 
is one. She makes the average 
stripper look sick on everything but 
stripping. Margie strips, too, though 
she doesn’t have to. She’s an acro- 
batic dancer, toe dancer, number 
leader and stripper. For burlesque 
she’s fine. 

=n its comedy the Mutual hasn't 


changed much, though. Still the 
old bits to the old silence. Harry 
Levine and Art Garden, “Fine 
Feathers’ ” comics, found that out 
early Monday evening and hadn't 
learned differently up to 10 o'clock. 
On the program for the second act 
were “The Pocket Book,” “The New 
System” and “Water Dogs,” and 
while the titles aren't exactly stand- 
ard, they suggest things seen and 
heard before. The scene called 
“Cigarettes” in the first part, well 
written not so much in lines but 
that it brings the girls on in tights 
for a reason, has some comedy in 
it, but was murdered at the Amer- 
ican by the dirty looking whites 
on the girls. There seemed no ex- 
cuse for that in this otherwise new 
neatiy costumed show. 

Gertrude Hayes, Jr., has been a 
burlesque strip specialist before this 
season, but when caught with “Fine 
Feathers” didn’t do much of it. She 
had plenty on from shoulders to 
knees when walking off after a 
couple of choruses of walking 
around that way. Babs Day, a 
youthful blond soubret, working as 
though on her first trip over the 
burlesque route, didn’t care to take 
off very much, either, although the 
boys declared themselves as in 
favor of it. Leonora De Alba, in 
spite of the name, doesn’t strip at 
all, because she’s the ingenue, just 
singing and dancing. 

Paul Ryan, straight, probably will 
know his dialog better with more 
playing. Should he loosen up on 
the feeding and not rattle it off 
like a machine gun, it would mark 
a new idea for straight men in 
burlesque. Dave Whalen, singing 
juve, does nicely, best in duets with 
Miss Day. 

A thought for the Mutual this 
year, if not thought of yet, would 
be a change in pop songs used by 
principals here and there along the 
line to keep up with the times and 
other forms of show business. In 
burlesque for years principals have 
started and finished with songs that 
were old after the first month of 
the season. Vaude actors go with 
changes, That’s what professional 
departments are for. 

American’s stock chorus of 20 
looks good enough from the stage 
and runway, and dances with more 
spirit than the weekly moving list- 
less lines of traveling days. The 
number of girls is a flash for this 
stage. 

About three-quarters downstairs 
at the 42d street house Monday 
evening. Bige. 


SUGAR BABIES 


(MUTUAL) 

A clean burlesque show, 
good! 

“Sugar Babies,” featuring Harry 
Fields, is fast song and dance bur- 
lesque and an excellent example of 
what can be accomplished with- 
out dirt. 

Fields retains his crepe hair Hebe 
character and is the life of the 
party throughout. John (Rags) 
Ragland, sap, and Jack Hunt, hobo, 
are hard working support comics, 
playing well with Fields and on 
théir own. Harry Van straights for 
the trio, with Lew Leroy, juve, feed- 
ing now and then and as good a 
reader as a hoofer. 

Femme principals are also an as- 
set in sending over the show for 
tops, especially Fay Tunis and 
Babe Abbott, alternate soubs with 
enough to satisfy the outfronters, 
but seemingly holding down here 
on the strip stuff. Both are aces in 
respective assignments, Patricia 
Kelly is a good looking ingenue, 
likewise Beatrice Carr, blonde. 

Comedy bits are not new but the 
treatment is, and with the clever 
manip of Fields, Ragland and Hunt, 
roll them for laughs. Scenes and 
blackouts are spaced by dancing 
ensembles, parades and posing tab- 
leaux projecting a good looking, 
hard working chorus of 20. Most 
of the numbers are confined to the 
stage, the runway only getting a 
couple of tumbles. 

Fields’ hop bit gets over as well 
as ever and this time is built up in 
production fashion with a corking 
number by Babe Abbott and chor- 
isters prefacing and setting the en- 
suing comedy stuff by Fields and 
Van, latter doing Chink. Also a 
neat bit of dramatic acting by Miss 
Kelly. 

Hunt, Ragland and Miss Tunis 
register in the offspring bit with 
Ragland doing kid in carriage and 
making them yell. Kelly and Le- 
roy, mixed, plant a dance double 
that’s a clicker. Dare and Yates, 
male twosome from vaude, also got 
over big with their acrobatic trav- 
esty. Miss Abbott spotted a teaser 
and off’d before getting down to 
bare facts, but did an above waist 


(Continued on page 45) 


and 


Gem for Stock 
Chicago, Sept. 9. 
Jay McGee has the Gem and will 
reopen with burlesque stock next 
week, 
McGee was in New York last week 


engaging a company. 


Distance Barking 


Long distance record for a 
theatre barker is held by the 


ballyhoo man who stands on 
14th St. and Irving Place, 
New York. 


Tells passersby all about the 
Mutual wheel show at the Irv- 
ing Place Theatre more than a 
half block away. 


WOMEN 
WON'T STRIP 


BURLESQUE 


So Vaude Acts Don’t Jell 
— Other Draw- 
backs 


Vaude acts doubling as principals 
and specialty people in Mutual 
wheel shows this season have not 
jelled thus far. 

Vaude people are considered satis- 
factory in specialty spots, but many 
are not making the grade in regular 
show assignments, probably due to 
lack of experience in burlesque style 
or with the burlesque audiences. 
The acts are but an experiment 
with Mutual and were originally in- 
tended as specialists, with the dou- 
bling as principals decided upon 
as a matter of wheel economy. 
Acts are under a six weeks mini- 
mum contract and can be dropped 
after that if Mutual regards the 
doubling as not successful. 
Another angle to the acts’ set- 
back is that the femme vaude acts 
won’t stand for the stripping re- 
quired from burlesque women. 


Apollo and I. P.’s Deaf Ear 
To Mutual Support Rule 


Despite Mutual’s early season 
attempt to dispense with any sort 
of house build-up to back the 
wheel shows, both Minsky’s-Hurtig 
and Seamon’s Apollo and the Irving 
Place, New York, added house 
soubs this week. 

Apollo has Mary Gleason, Pearl 
Patterson, Maizie Baron and Sylvia 
Jaton as house grinders, with Peggy 
Reynolds and Gertie Foreman at the 
Irving Place. 


Burlesque Changes 


Sam Raynor next week replaces 
John Barry as principal comic with 
“Speed and Sparkle,” Boston, this 
week. Other changes in this troupe 
are: Out, Evelyn Brooks, Elkins, 
Fay and Elkins; in, Ann Meyers, 
Florence Neild, Eddie Aiken, Garri- 
gan and De Muth. 

In the “Hi, Ho, Everybody:” Out, 
Joe Hill, Henri Keller, Helen Ward 
and Jane Vitale; in, Connie Clair, 
featured, and Murray Green. 

Jack Hunt out of “Sugar Babies,” 
also Harry Van and Beatrice Carr, 
with replacements, including Charles 
Hendrick and Mary Walker and 
Eddie Green, colored comic. 

In the Harry Steppe show, Ann 
Claire has replaced Marie Court. 
Dolly Glenn out of “Step On It,” 
Lucille Carroll in. Bob Snyder for 
“Jazz Babies,” replacing Charles 
Wilkens. Rudith Williams out of 
“Kuddlin’ Kuties,” with Joan Lee in. 
Jim Hall, principal with “Legs and 
Laughter,” succeeded by Harry C. 
Van, 

Bert Sanders is in “Peek-a-Boo,” 
with outs including Eddie Burnett, 
Eleanor Hoffman, Garrigan and De- 
Muth. Jack Kiernan and Mildred 
Hoffman new principals with “Fine 
Feathers,” supplanting Dave Wha- 
len and Gertrude Hayes, Jr. Fred 
Walker has joined “Get Hot,” with 
Mal of Mal, Mack and Mae going 
out. 


Shaw’s Harlem Stock 


Solly Shaw, former Mutual pro- 
ducer, has taken over the New 
125th St., New York, and will re- 
light with stock burlesque Sept. 13. 

Company includes Mickey Mark- 
wood, Harry Stratton, Sam Lewis, 
Eddie Green, Hughy Mack, Charles 
Hendricks, Hattie Beall, Edna Ro- 
bey, Billy Goodwin, Thelma Haines, 


Marie Tomlinson and Mary Walton, 


News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of 
San Francisco, Hollywood and London. 
for these news items; each has been rewritten from a daily paper, 


New York, Chic 
Variety takes no credit 


LONDON 


Latest sensation in “the city” is 
the resignation of Lord Waring 
from Waring & Gillow, one of the 
many department stores here in 
tinancial difficulties. 


Two plays by Lennox Robinson 
will soon be seen in London. They 
are “The Far-Off Hills,” at the 
Everyman, and “Give a Dog,” at the 
Embassy. 


George Smith of P. D. C., Pathe’s 
English outlet, announces four of 
Pathe’s Hollywood producers will 


come to England shortly to make 


quota films for the company. 


Midget golf, now spreading 
around here, has become a new 
hope for the small timers, many of 
whom are floating little companies 
to try and equip an odd patch or 
two. 


Gaumont’s next production will 
be “Down River,” the last yarn to 
be written by “Seamark” before he 
died. 


British Movietone News theatre 
did good biz on its opening week. 


“Major” Wilmer has been sen- 
tenced to six months’ imprisonment 
for being in possession of danger- 
ous drugs. He was well known on 
the breezier side of show biz here. 


“Sexton Blake,” play on_ stock 
British detective fiction character, 
is now slated for the Prince Ed- 
ward theatre, Sept. 18, with Arthur 
Wonter in the title role. 


NEW YORK 


Margaret Quimby, show girl, was 
suddenly married to J. Irving Walsh, 
non-pro, after being introduced to 
her husband at a night club the 
week before. He is said to have 
proposed the night after he met her. 
Miss Quimby’s name was at one 
time mentioned in connection with 
that of Jack Kearns. Later she went 
to the coast in pictures for Uni- 
versal. The name of Tom Gallery, 
husband of Zazu Pitts, was fre- 
quently mentioned in connection 
with hers. 

Miss Quimby is also supposed to 
have socked Harry Thaw in the eye 
four years ago at Guinan's 300 Ciub, 
although Thaw denied it, but ad- 
mitted “running about with her” a 
short time before. 


Dorothy Britton, of “Vanities,” 
admitted her marriage over three 
years ago to Ned Harding, non-pro, 
Miss Britton and Harding were re- 
married Sunday (7) at the home of 
her mother in Staten Island. 


Ban by the Actors’ Equity on its 
members appearing in Sunday 
shows was declared by William A. 
Brady, producer, to be inapplicable 
to his one-act Sunday night piays 
on the ground that these one-acters 
are vaudeville. 


Stella Lang, show girl, had her 
elusive ‘husband safely penned up 
in the Alimony Club, where he will 
stay, she vows, until he pays her 
off on back alimony. She got a 
warrant from the Supreme Court 
charging her husband, who writes 
under the name of Jack Anthony, 
but whose real name is Lester 
Kroll, with contempt of court. Al- 
legation was based on the awarding 
of $20 a week to her pending trial 
of her divorce action. She stated 
he gave parties to girls in his River- 
side drive apartment and never 
thought of her and their two young- 
sters. 


Supreme Court order restraining 
Helen Kane from touching the $50,- 
000 deposited in the Plaza Trust 
Company in her name and said to 
have been given her by Murray 
Posner, bankrupt cloak-and-suiter, 


Watson No Al Smith 


Billy Watson, former burlesque 
producer and projector of the “Beef 
Trust” chorus, has rejected plans 
of his friends to induct him into 
politics in his home town, Paterson, 
N. J. They were about to nom- 
inate him for councilman when Bill 
declined. 

Although out of active stage work, 
Watson controls the Orpheum and 
Lyceum theatres, Paterson. 


No Burly for Art 
Art Harris has changed his mind 
about going Mutual this season, 
choosing vaude instead. 
Harris will head a new act with 
Eddie Bisland, Ethel Bailey and 
Peggy Tobin, all from burlesque, in 


support. 


was lifted. She may still have to 
answer some questions by cr2ditorg 
of the Bond Dress Company, Pos. 
ner’s firm. According to the coun. 
sel for the creditors, Miss Keng 
lured $50,000 in cash and $20,000 in 
jewelry from Posner. The tvial of 
$70,000, it is stated, represented ag. 
sets of the defunct firm. 

Walter Damrosch, who returned 
from Europe last week, urged or. 
chestral musicians in this country 
to give up the fight they are waging 
on sound reproducing devices, say. 
ing he believed the fight was hope. 
less. While he deplored the fact 
that so many musicians are out 
of work, he felt that the inven. 
tions which have brought this con. 
dition about will prove beneficial to 
the cause of music. 


Mrs. Vivian S. Meyer, former 
dancer known on the Parisian stage 
as Mile. Guidon, served her hus- 
band, Aubrey E. Meyer, Jr., with 
papers charging him with contempt 
of court for failure to pay her $30 
a week alimony. They were mar- 
ried in New York in 1920. All went 
well, stated Mrs. Meyer, until 1928, 
when she returned to Paris for a 
vacation. When returning to New 
York she heard of her husband giv. 
ing wild parties, she said. She won 
a divorce in April, 1929. Charges 
that her husband neglected to pay 
alimony for the past few months. 


Bernard Levey, producer, took 
out a charter for a $5,000,000 hold- 
ing company, which, as the Levey 
Talking Pictures Corporation, will 
make sound pictures of the plays 
which Mr. Levey is contracting to 
present on Broadway this season, 
he claims. 


Rudy Vallee’s motion for a bill 
of particulars in the $200,000 breach 
of promise suit brought against him 
by Agnes O'Loughlin, show girl, 
was withdrawn when up for argu- 
ment. 

Motion had been filed the day be- 
fore and was discontinued by a 
stipulation signed by the woman’s 
and Vallee’s attorneys. 


Ed Wynn announced the purchase 
from Flo Ziegfeld of the produc- 
tion, music and picture rights to 
“Simple Simon.” Wynn stated that 
after revising the production, he 
would take it on tour with himself 
as star, probably opening Oct. 6 in 


Newark. Harriet Hoctor has been 
re-engaged for the show. 

Babe Ruth opened the new 
haberdashery shop named after 


him at Broadway and 52d street 
Friday night (5). A crowd wit- 
nessed the official start. Babe was 
there with Knute Rockne; Bob 
Shawkey, manager of the Yankees; 
Lou Gehrig and Graham McNamee. 
Babe stated that he would be found 
on duty behind the counter, but not 
all of the time, 


George White, for 20 years a per- 
former in the Cole & Rogers circus, 
which ended the summer season, 
was killed by a Buffalo, Rochester 
& Pititsburgh train outside of Buf- 
falo. Witnesses said White paid no 
heed to the engine’s whistle. 


Maurice Chevalier has paired up 
with Ben Bernie’s orchestra to tour 
the principal cities. 


Mrs. Bruce Bairnsfather, suing 
Constance Collier for $100,000 for 
alienation of affections, also threat- 
ened to sue her for libel in connec- 
tion with published accounts to the 
effect that her children are illegiti- 
mate and not by a former marriage. 
Miss Collier signed an affidavit de- 
nying she made any such statement, 
which was supported by Bairns- 
father. Mrs. Bairnsfather says she 
will not accept the affidavit. 


Irene Pashkova, dancer, brought 
suit for $5,200 against the Chatham 
Phenix National Bank, National 
Surety Company and the Burns De- 
tective Agency on the ground that 
she turned her former fiance over 
to the authorities for a $60,000 bank 
swindle and should have the reward 
she said was promised. The fiance, 
Charles Percival Solem Wester- 
gaard, former $37-a-week clerk in 
the Chatham Phenix Bank, was 
nabbed getting off the boat in Eng- 
land after skipping with $52,000 of 
the bank’s funds. He is now in the 
Atlanta Penitentiary. Miss Pash- 
kova charges that J. W. Capley and 
H. A. Crowe, of the Burns agency, 
promised her 10% of whatever 
might be recovered through the in- 
formation. This was denied bY 
Crowe. 


An investigation has been started 
in Nassau County of an alleg 
criminal attack in Nassau County 
on Audrey Baker, show girl and 
bride by proxy of young Ernest 
Sherry. 


Peaches Browning was served with 


(Continued on page 70) 
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JACK HOXIE 
wbo 

bg Full (Special) 

Englewood, Chicago d 

Jack Hoxie is one of the cowboy 

rs who had to look elsewhere 
when the bottom dropped out of 
westerns a couple of years ago. 
He's trying vaudeville after a sea- 
gon with 101 Ranch Wild West 
includes Hoxie’s horse, 
“scout,” shaggy dog, and an as- 
sistant introduced as one of the 
best known villains in the film busi- 
‘ness but not recognized. Hoxie 
rides on, goes into some gab, puts 
the horse through a few elementals, 
then talks about and demonstrates 
the dog. This works up to a “scene” 
from a western wherein the dog 
prevents the villain from stealing 
the horse while Hoxie sleeps. 

It doesn't amount to much but 
Hoxie s voice is loud and clear, his 
gtage presence good, and his pop- 
ularity with kids unquestionable. 

His value to vaudeville or pic- 
ture house stages is chiefly through 
the kid angle. A smart exploiter 
of the Joe Lee type could ballyhoo 
Hoxie into a good thing for the tank 
towns. The act would need fixing 


but the possibilities would be there, 
Land, 


HERBERT FAYE and CO. (5) 
the South Sea_ Isles.” 
(Comedy) 
15 Mins.; Full Stage (Special). 
Jefferson (V-P). 
Herbert Faye, Hebe comic who 
has been in vaude for some time and 


lately has been testing out new ma- 


terial. In his new South Sea Isle 
skit he comes close to his object. 

Rather pretentious attempt with 
special scenic layout and _ three 
women and two men in support. 

Hoke and more hoke concerns the 
supposed landing of Faye from the 
skies on the South Sea island where 
there’s a chief head hunter, three 
native wives and a savage in full 
jungle regalia. If Faye gets gaga 
about any of the wimmen that’s his 
finish. Of course that’s all pie for 
an audience like that at the Jeff 
and everything Faye did got the 
heavy haw-haw down 14th street 
way. 

The girls with one exception are 
just feminine fillers. The exception 
did oriental dance that drew ap- 
plause. Another girl helps with 
blues singing. 

Some of Faye’s business is a little 
strong arm and he was pretty rough 
on a comedy love scene with one of 
the girls. It’s all rough and tumble 
hoke but welcome on some bills 
over supplied with polite flashes. 

Mark. 


FLORA and KADEMOVA (2) 
Flash 

15 Mins.; Two and Full (Special) 
86th St. (V-P) 

Opening a five-act bill here got 
turn only mild customer reaction, 
Would go better in unit. Matter 
of fact looks like the three girls 
and boy here came from unit work 
owing to style and routines. 

Besides Antoni Flora and Litka 
Kademova the turn has Peggy Far- 
rar and Roma Ryder. Miss Kade- 
mova is best in acrobatics and the 
Misses Farrar and Ryder in fancy 
tap work that’s not new but good 
both flat and on toes. Costumes 
okay all the way and setting at- 
tractive. Lighting is simple and 
effective. 

The boy announces in song about 
three times and much of this could 
be cut for speed. 

One number before trot off by 
all is pantomime marriage cere- 
mony that swings into dance for 
finale with bride’s skirt picked away 
by bridesmaids and girl left in 
lingerie. 


TOBY WILSON and Co. (4) 
Skit With Numbers 

28 Mins.; Full (Special) 
Englewood, Chicago 

Toby Wilson has been standard 
fround Chicago for 10 years. His 
character is an old man always 
alert for young girls. With the 
scene a modiste shop wherein his 
Scapegrace son works as janitor, 
for love of one of the models. Plot 
fuessable well in advance. But 
still quite funny. 

Wilson has a good feeling for 
farce situation. If some of the bits 
to be forced because of the 
tab-like quality of the script, he 
still manages to keep his audience 
Pretty continuously amused. A re- 
duction in running time would help. 

Two girls, a juvenile and a char- 
acter woman support. Each in his 
or her part does very nicely. One 
set, satisfactory, serves the turn. 

A good Chicago skit that would, 

Owever, need much fixing for east- 
ern exhibition purposes. Land. 


iave 


ANIDO Sisters and Escorts (4) 
Dances 


10 Mins.; Full Stage 


Jefferson 
t Pleasing, graceful arrangement 
or dancing girls, who show fine 


teamwork in their routines. Escorts 
are four boys who do group danc- 
ing and solo work and: who enhance 
the value of the turn. 

The Anido Sisters are proficient 
many types of dancing, including 
me excellent acrobatic bits. 

Act is well dressed and packs 
real dancing strength. Mark. 


in 
so 


FRANCES KENNEDY 
Comedienne 
14 Mins.; One 

Englewood, Chicago 

Frances Kennedy is an old time 
vaudevillian who makes excursions 
into the vu.rieties between her 
duties as owner-operator of Station 
WJKS, Gary, Ind. This is the sta- 
tion which has cleverly identified its 
call letters with the slogan, “Where 
joy kills sorrow.” 

Poise of experience plus an in- 
gratiating personality permits Miss 
Kennedy to successfully handle the 
next to closing spot, always tough 
for a woman single with the ex- 
ception of a very few in the entire 
ranks of vaudeville. As one of a 
handful of really first rate female 
monologists, Miss Kennedy has only 
to sharpen up some of her material 
to be okay for the best spots, east 
or west. 

Particularly in her favor is her 
appreciation for getting right down 
to and with her audience. She es- 
chews the high hat wisecracking 
adopted by so many single, or 
double, woman turns. This disarms 
hostility from the start. 

While able to make some fa- 
miliar wheezes sound like spon- 
taneous witticisms, Miss Kennedy’s 
chatter displays an occasional ten- 
dency collapse. Personality 
smooths over the weak spots but 
there needn’t be any weak spots 
with Miss Kennedy. 

She clowns in the manner of a 
well-dressed society matron who 
used to wait on tables and remem- 
bers most of the stories. Her ap- 
pearance is attractive and she hap- 
pily shuns exaggerated mugging. 

Perhaps the speech is too long 
and a bit gushing but it was show- 
ing night. Which is a terrible 
temptation for any act. Land. 


BERKES and WALLACE 
Comedy, Piano 
18 Mins.; One 
86th St. (V-P) 

This pair with the material to 
sock any audience pass through a 
routine to mild reaction for three- 
quarters of the turn and after a 
wait for applause deliver a bang 
finish even if still lacking profes- 
sional polish. 

No doubt about. this being a 
replica of the Al Trahan act in all 
but two or three minor details. 
Where Trahan, though, as origin- 
ator acted naturally this pair go 
through mechanically. The duo 
show talent, but, trying to rise to 
the heights of the inventor of this 
low-high comedy turn, they overdo 
the effort. Trahan, now in legit, 
permits the team to work vaude. 

Miss Wallace was formerly Tra- 
han’s foil. Johnny Berkes, a cork- 
ing comic dancer, nevertheless is 
still unnatural here. There isn’t 
the spontaneity the business needs. 

The difference between Trahan’s 
turn and this one so far as actual 
biz goes is that B. and W. employ 
an axe instead of a rifle which isn’t 
half as funny. Also use a fake 


bomb for a slight cracker. Miss 
Wallace fakes her -soprano and 
Berkes can’t harmonize. No voice. 


Nor can he trip around backward 
and flop over like Trahan. 


WILLY MARGW!LL 
Mimicry 
18 Mins.; Full 
Empire, Paris 
Paris, Aug. 27. 

Internationally good, intrinsic 
value and because of the quick 
tempo. Margwill makes up as in- 
ternationally known orchestra 
leaders. Musicians of the pit are 
brought on the stage as a sym- 
phony orchestra in concert. 
Margwill holding the baton. 

At the back of the stage a small 
space is screened off. Behind it the 
performer rushes through one door, 
immediataely reappearing through 
the door on the other side with the 
necessary costume. Change is made 
before the audience with consider- 
able speed. 

Margwill does imitations of com- 
posers, such as Shubert, Offenbach, 


Beethoven, Gounod, Wagner and 
Sousa, all with amusing manner- 
isms. 


pire bill and held the audience. 


FARNELL and FLORENCE 
Comedy 

18 Mins.; One 

Hippodrome 

Farnell does a comeay stew. Miss 
Florence is a buxom foil. They 
were caught at the Hippodrome 
under unfavorable conditions for 
this and all other talking comedy 
acts. Had the small-timey look at 
this house. 

At the Hip, act was best on 
Farnell’s inebriate pantomime. The 
many holes in the 18 minutes made 
it seem overlong. Bige. 


Three SNYDER Bros. 
Perch 
6 Mins.; Full Stage 
Jefferson 
Equilibrists who rely on perch 


Act closed first part of the Em- |; 


feats to hold up the turn, literally 
and otherwise. One man does neat 


chair-balancing bits, but the best | 
effect is where the two mounters | 
perform balancing feats atop the | 
lhigh pole balanced by the third 


| man. 
Impressive applause returns at the 
| Jeff for the finish. Mark. | 


| time flash minus sock but fast 


JACK KRAFT and Co. (4) 
“West Is West” (Comedy) 
15 Mins.; Full (Special) 
Jefferson 

Well mounted comedy turn has 
Jack Kraft doing his boob charac- 
terization, assisted by Elsie La 
Mont, two men and a girl. Scene 
on a ranch in the cow country, 
with mistaken identity as the plot. 
It gives Kraft plenty of opportunity 
for hoke trimmings and pratt falls. 

Miss La Mont makes a neat foil 
for Kraft’s comedy cross-fire, looks 
well in a couple of western cos- 
tumes and throws in a short hoof- 
ing specialty for good results. Comic 
wears over-sized cowboy clothes. 
He clicks with dialog and mugging. 
Of the support cast the unbilled 
petite comedienne stands out. 

On third here act registered the 
comedy hit of the bill. Rates a 
better spot on most any neighbor- 
hood house program. 


“CARRYING ON” (10) 
Dance Flash 

22 Mins.; Full (Special) 
86th St. 

Just another futile dancing revue, 
with Grad Rafferty and Lenihan, 
dancers, and the Michel Girls, line 
group of seven, featured. Another 
girl doing acrobatics and attempt- 
ing a solo pop number is unbilled. 
Frank Conville is on and off during 
the various dance routines doing 
pantomime for mild comedy results. 
Lacking Conville’s contribution, this 
flash would have been little short of 
a flicker. 

Two boys are neat and agile hoof- 
ers, doing soft shoe and taps on a 
staircase. Girl doing acrobatics 
also knows her stuff, but her sing- 
ing is along amateur lines. Noth- 
ing in the way of novelty is given 
to the dancing -girls. Cane stuff 
and acrobatic work on rope ladders 
are about the only routines the 
girls have to show, with neither 
getting anything, all of it having 
been seen before and better. 

Turn is colorfully mounted and 
costumed but needs plenty of pep- 
ping up. 


RUNYAN and BELL 
Songs, Talk 

14 Mins.; One 
Englewood, Chicago 

This act is “dated” and the date 
is before the new era of vaude- 
ville. Up until a couple of seasons 
ago it was a numerous type, some- 
times next to closing or, as in this 
case, deucing. At present it’s hard 
to figure where such a turn can 
find its level in view of the evap- 
oration of the indies. 

Two men appearing, one from 
each wing, merge in mid-stage for 
opening patter, the lyrics of which 
are largely unintelligible. Thence 
into cross-fire of venerable vintage. 

Boys are evidently seasoned 
troupers and actually got passable 
results from their material, but the 
prevailing status of vaudeville, east 
or west, is against an act so old 
fashioned in form and content, 

Land. 


“FRIVOLITIES OF 1930” (7) 
With Loretta Gray, Ai Garbeli 
Revue 

15 Mins.; Full (Special) 
Englewood, Chicago 

Attractive turn featuring. Loretta 
Gray, recently around the east billed 
as “the girl with the iron toes.” 
She gives the act its wallop with 
her remarkable exhibition of toe 
strength. She performs difficult 
routines, kicking, jumping, Russian, 
etc., without once stepping down 
from the boxed slippers. 

Act has been produced for the 
west by Lou Goldberg and John 
Billsbury. Five other girls are di- 
vided between two grand pianos 
and a ballet. In toto the effects are 
pretty and tasteful with the cos- 
tuming, mounting, etc., rather bright 
and impressive. Land, 


JACKSON and CARR 
Comedy, Piano 
15 Mins.; One 
58th St. (V-P) 

Much of the chatter in this turn 
is unnecessary and the turn 
over about six minutes. It belongs 
in the neighbs only. Nothing much 
on comedy, chatter or piano. Girl 


in the duo does a tap toward the | 


close but might wear opera length 
hose. Her singing is indifferent. 


The pair seemingly figured a 
lanky male and short girl were 
sure for comedy. But there wasn’t 
enough here. Played second on a 
six-act bill and got customer ap- 
plause which they overrated for an 
encore to drag the turn two more 
minutes. 

A comedy bit is used by the man 
when he doffs his afternoon get up 
with plug hat for a suit of netting. 


CALIFORNIA DANDIES (10) 
Girl Band 
15 Mins.; Two and Full (Special) 
Englewood, Chicago 

Seven girl musicians and 
male hoofers constitute the 
sonnel of this turn. Girls play 
fairly well with more bass than 
expected from fernme ensembles. 
Boys handle the specialties and of- 
fer some semi-sensational stepping 
of the King and King species. 

Turn qualifies as acceptable smal] 
and 


Land. 


three 
per- 


diverting. 


runs | 


FREEMAN, RUSSELL and 

MORTON 
Songs, Chatter, Comedy 
15 Mins.; One 
8ist St. 

Men look experienced and in rou- 
tine resembling old turn of Freeman 
and Morton. Third party is a girl 
who does a lot of shouting, trying 
to be funny. Also does a recitation 
song and one number as it would 
be sung foreign. Latter mostly 
couldn’t be understood—so it must 
have been foreign. Pops will go 
for it. Played No. 2 on a five-act 
bill and passed. 

Opening costumes for girl is a 
red dress of peculiar design and 
white beret. Men wear petty of- 
ficers’ uniforms. Second number 
has men in evening regalia with 
black canes and the girl swings into 
finale with a low cut, white gown. 

Trying to have the girl bear 
comedy strength is too much with 
the material on hand. Chatter 
means little. 


SOUTHERN GAIETIES (9) 
Flash Act 

17 Mins.; Full (Special) 
Hippodrome 

Nice flash act, costumed and 
mounted in a first-grade manner 
and playable anywhere. Plantation 
idea, with the all-white cast in 
blackface. 

There was some head work in the 
production. That placed it to the 
good right away. There is pace, 
with not a lull in the 17 minutes, 
and that’s something, besides the 
sightly dressing and settings. , 

Forum Boys, Larry Weill, Bernice 
James, Josie Carole, Murray Lane 
and Viola Evans are the people, ac- 
cording to program—Hippodrome 
printed one for its reopening. 
Forums are a singing quartet and the 
rest dancers, excepting the Aunt 
Jemiina type of singing woman. 

Bige. 


JEROME 
Xylophonist 
8 Mins.; One 
Englewood, Chicago 

Youthful malleteer probably okay 
for opening shows in the west. 
Gets a lot out of his instrument 
with a trace or two of classical 
as a variant from pops. 

Nice appearance and got over 
strongly here. Land. 


SUGAR BABIES 


(Continued from page 44) 


strip in the finale of first act to 
satisfy, or otherwise. Remaining 
comedy standouts were “The Ex- 


amination,” with Ragland and Van, 
latter tossing former all over the 
operating table. Also “Gypsy 


Trail,” which Fields whoops up, as- 
sisted by Ragland, Hunt and others. 

“Sugar Babies” has ‘an ideal line- 
up, in principals, specialty people 
and choristers, with more than 
usual attention paid to the num- 
bers, which, although a bit loose 
here, probably will tighten up later. 


and okay. 
Biz good Friday night. 


HI HO EVERYBODY 


(MUTUAL) 


This one coming into the Irving 
Place, New York, Monday from a 
week in Brooklyn, had to be prac- 
tically re-cast over the week-end. 
The three girls doing strip numbers, 
Connie St. Clair, Peggy Reynolds 
and Gertie Foreman, were in on 
short notice. Charley Burns, man- 
ager of the house and his assistants 
worked all day Sunday and right 
up to the matinee to put on a show. 

With a week’s playing “Hi Ho” 
should improve enough to be rated 
as a fair Mutual opera, if it retains 
the hip grinders now holding it up. 
Misses Reynolds and Foreman 
were favorites at this house under 
the stock burlesque policy formerly, 
and their teaser stuff seems to be 
just what the regulars want. 


Edba. 


Miss St. Clair, striking blonde 
| who injects plenty of pep into her 
brassiere shedding routines, also 


|won large applause. 
Joe Rose is featured comic, with 
| Harry Seymour as second man do- 


jing Dutch, Pat Kearny, straight, 
;and Murray Greene, as juve, the 
latter a last minute addition. Among 
|}the other principals is Florence 


Naomi, prima, corking good worker 
in several of the comedy sketches. 
Rose and Seymour work smoothly 
enough to satisfy with a line of 
,comedy that has been long heard 
on the circuit but still gets by. The 
boys attempted little that was new. 
sticking to black-outs with shot 
gun finishes, several running over 
long. 

Greene is a capable juvenile with 
pleasing pipes. He fits in nicely in 
a Cinderella number given a nice 
production and handles himself 
neatly in the comedy scenes. 

Stewart and Gardner, mixed hoof- 
ing team, do taps and legmania 
jrarely seen in wheel shows. From 
|; vaude and scored heavily. 
| It’s the epidermis display that 
Isaves the show, however. The 
| Misses Reynolds, Foreman and St. 
Clair give ’em plenty. leaving ’em 
clamoring for more after eight o1 
ten encores. 
| Good looking 


house chorus of 2( 


Costumes and production look new” 


| 


jhelped plenty. 


Hollywood Bulletin 


(Continued from page 25) ; 
Metro, where she was under con- 
tract for the past two years. Tif- 
fany has engaged her for one of the 
leads in “The Third Alarm.” 


Paramount didn't take up its op- 


tion on Rowland V. Lee this week. | 


Lee’s last work was directing “Ty- 
phoon Bill.” Louis Gasnier is meg- 
ging several retakes. 


Tiffany is dickering for Walter 
Huston and Colin Clive for an all- 
star cast of “The Barbarian.” Pic- 
ture has been in preparation for 
three months, Bert Glennon will 
direct. 


Duncan Sisters will make 10 two- 
reelers based on the adventures of 
“Topsy and Eva” in various coun- 
tries. Tiffany reported releasing 
the series. 


Low salary level for a principal 
was reached when a studio signed a 
young male lead under contract 
calling for $50 a week. If he clicks 
he'll get $75 for the next six months, 
rising to $200 at the end of the third 
year, | 


University of Southern California 
has instituted night school classes 
for scenario writers. Dorothy Yost, 
studio writer, is in charge. 


Joan Marsh, 17, daughter of 
Charles Rosher, former Mary Pick- 
ford cameraman, has been placed 
under term contract by Metro. 


Fire in Dr. Lee Forest’s room at 
the Roosevelt hotel destroyed docu- 
ments belonging to General Talk- 
ing Pictures. Papers reported not 
connected with De Forest's suit 
against G. T. P. 


Andre De Segurola, Spanish pic- 
ture player, is confined to his home 
in a serious condition and in danger 
of losing his eyesight. 


Hector Turnbull and Dorothy Arz- 
ner of the local Paramount staff 
have been switched to Par’s Long 
Island studio. Former will supers 
vise two pictures and Miss Arznér 
direct one. 


Frank Borzage will direct Fox's 
film version of “Young Sinners” on 
his return here in two weeks from 
a vacation in Mexico. 


Al Lewin, Metro associate pro- 
ducer, goes next week to Europe 
for a vacation. Doctor’s orders, 


Having resigned an_ executive 
berth with R-K-O recently, Ben 
Piazza is back on the Coast to set- 
tle permanently. 


Vin Moore, Universal gagman, has 
been handed a meg and assigned to 
direct “Cohens and Kellys in Africa.” 


Columbia has renewed its deal for 
Eddie Buzzell’s shorts. The come- 
dian has just completed six and will 
make an additional six. 


The King of Denmark has placed 
his signature on a diploma which 
makes Jean Hersholt chairman of 
the Danish Committee of the Olym- 
pic games to be held here in 1932, 


EXPLOITATION 


(Continued from page 20) 
stores, through presenting to the 
storekeepers the stubs of used the- 
atre tickets. This includes furni- 


ture and groceries, radio, drugs, 
candy, haberdashery, millinery, 
cloaks and _ suits, printing, res- 


taurants, dyeing and cleaning, au- 
tomobiles, department stores, music, 
motor buses on trips up to 1,000 
miles, gasoline, shoes, auto acces- 
sories. 

The cost to the theatre is noth- 
ing, with its side of the bargain 
calling only for mention of these 
establishments in the trailer an- 
nouncing the tie-up. A placard in 
the lobby mentions the hook-up. 

Business has increased, it is 
claimed, since the start of this 
hook-up, which is planned to last 
30 more days. 


Chicago, 
Essaness theatres are using a 
chap called “Nervo,” meaning with- 
out nerves. The guy takes pratt- 
falls and flops on the main neigh- 
borhood corners. He plays dead, 


with the public sticking pins into 
him, punching and pinching him, 


without any notice from Nervo. ™ 


He lures ’em gradually to the 
neighborhood Essaness_ house, 
where, according to the manager, 


“they rush forward to buy tickets.” 
Omaha, 

World theatre obtained a play in 
the “Bee-News” on “grin contest” 
in connection with “Let’s Go 
Native.” All sorts of people, from 
society to street urchins and from 
6 to 60, entered widespread grin- 
ning mugs emulating Oakie. 


Birmingham. 


The “Miss Birmingham” contest 
staged by Alabama (Publix) for the 
most popular girl closed last week 
with Rachael Smith winner. She 
Loe Hollywood. 
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VARIETY 


Wednesday, September 10, 1930 


VAUDE HOUSE REVIEWS 


PALACE, NEW YORK 


(St. Vaude) 


They might dedicate this bill to} 
the supremacy of the personality | 


player, who after all is the spirit 


of vaudeville and the chief prop of | 


the specialty entertainment. 
Freak arrangement has 
single acts making up the last half 
and right in a row to the finish 
Unorthodox as the spotting is, it 
passed the test here, with Frank 
Fay closing the show all alone in 
“one,”” doing more than 49 minutes 
and not losing a listener. No going 
behind those returns. It was prac- 
tically a layoff week for Fay with 
no m.c. assignment and on Iate! 
enough to give him a free day and 
evening for his own pursuits. 


Weight of names was all in the 
after-intermission half, with the 
Mmainstay of the first half the Duke 
Ellington band closing the early 
period, bilied as ‘just back from 
Hollywood,” still the last word in 
torrid music and a smash-bang 
favorite on this quick return at the 
Palace. 


Parade of singles started with 
Fred Keating making a brief display 
of magic and illusion, which isn’t 
his business at all. but rather an 
incidental to his free-hand mono- 
loging that lent itself with success 
to his m.c. duty. Thence to 22 min- 
utes of Irene Bordoni to a tumul- 
tuous finish and finally Fay in his 
second week and framing a new 
line of typically Fay-Palace chatter 
and song. 


Three singles in a row 
sound Palace vaudeville, 
worked here. 

Carrie and Eddy, dance quartet 
with a spirited adagio routine and 
much special stage dressing, not to 
speak of a tenor to fill in gaps in 
the dancing, opened satisfactorily 
and drew the usual Palace return of 
piaudits, is oddly enough much more 
enthusiastic there for the No. 1 turn 
than in any other house in town. 
The tip-off, the Palace is the most 
fastidious and the most naive vaude 
clientele hereabouts. 


do not 
but it 


of 


| warbling an introductory Pardo in- 
troduced Marjorie Gates, attractive 


biond in abbreviated soubretish 
costume, who fed for his wise 
|cracks, prior to planting a double 


| vocal with him, and topped off with 
a neat tap dance. Pardo spotted 4 
ballad and engaged in more repartee 
with an unbilled femme in crepe- 


three hanger garb, supposedly a census 


|taker. It brought laughs through 
her inquisition on birth control. 
| Another ballad and Pardo departed 


| with the hit of the show. 


“Lovely Ladies,” femme band of 
19, with Miriam Hoffman baton 
wielding, and Donella, acrobatic 
dancer, doing a couple of good acro- 
batic solos, held their own in the 
getaway. The gals work along lines 
of other versatile band acts, with 
warbling ensembles spacing the in- 
strumentals. There is a pleasant 
tinge of comedy throughout which 
jells and makes the act a winner. 

Edba, 


JEFFERSON 


Seven-act bill first half, with Gus 
Van as the headliner and giving the 
“Gus Van in person” billing extra 
play on the streamers and in the 
lobby. That Van was well known 
evidenced when he waiked out to a 
reception. On the screen “Holiday” 
(Pathe). 

Biz oke for a rather warm Satur- 
day. both the early shows doing 
well. 

Three Snyders (New Acts) opened. 
Mills and Bobb followed with some 
rough eccentric hoke stuff that 
found fav. 

“Broadway Baby” is a fling at 
musical melodrama done in a minia- 
ture way, but plot part pretty vapor- 
ish. Strength is in the specialties, 
largely dancing. Singing is half- 
rate, with a standout banjo solo by 
Giles O'Connor. Women breeze in 
and out and help fill up the stage. 
Nothing exceptional other than the 
combined layout makes for a stage 
“flash.” 

Bobby Pincus and Ina Hayward 
scored nicely with their mixed turn 
of songs and comedy hokum. When 


Buster Shavers “Tiny Town'| 
Revue” has added a new speed to! 
reach a breathless pace remarkable | 
ia specialty turn of this kind. 
They were far ahead of their ap- 
plause at times and had to pull up 
to be heard. Smatliest of the femme 
liliputs is a rave of a little coquette 
and puts the finishing touch to a 
dandy bit of staging. 

Britt Wood stepped into a not-so- 
easy spot, walking in on the ap- 
plause for the little folk. He gota 
slow start in consequence and his 
introductory talk sailed. The posi- 
tion was no birthday gift to a 
straight single man anyway, but he 
won out in the end with his har- 
monica playing. Solo he calls “The 
Double Eagle” started the drift in 
his favor. 

The Ellington band. started in 
high and tore through about half 
an hour. The trio ef dancing boys 
and the hot-footed girl singer and 
stepped provide just the change of 
pace Ellington’s hot rhythm aggre- 
gation need for a well-rounded spe- 
cialty. 


a boob comic takes an ear spin or is 
pushed down by a fair woman, it 
always gets a holler in the neighs. 
Same here. Miss Hayward was in 
good voice, and when she went into 
high on “Cherie,” the applause was 
spontaneous. 

Putting the Mills and Bobbie and 
Pincus and Hayward turns on the 
same bill, as well as that of Herbert 
Faye (New Acts), indicated the Jeff 
bookers were desirous of slinging as 
much rough comedy at 14th street 
as possible. And the more eccentric 
and rougher the hokey pocus the 
better it goes at the Jeff. Faye also 
doing hoke all the way, and maybe 
the answer to the bookers’ prayer. 
He has gone in for more color than 
in former years, and nis South Sea 
isle background should dress up 
some of those countryside vaude 
stages. 

Van was next, and a whole show 
by himself. By his ability to jump 
from one character to another and 
do it in a dialect, he becomes a sure- 
bet for any House. They can’t 
fail to get Van's characterizations 


Miss 


specialty made up of the trunk es- 
cape and much suave kidding, and 
registered 100% with a group of 
neat numbers characteristic in their 
sprightliness with just the exact 
touch of spice. “Babes in the 
Woods,” “Really Wonder What's In 
His Mind,” Chevalier’s 
“Mon Gigolo.” Last named a tricky 
touch of sentiment, and for an en- 
core her old standby “Cherie.” 
Twenty-two minutes of the only 
Bordoni and great for the women. 
Fay had cooked up a new batch 
of Fayisms and a new tux, opera 
hat and gold-headed cane, new 


props for him, even at a matinee.! marquee, who, outside of Osterman, 


Hat and cane the excuse for one 
of the best gags, when he placed 
them on the piano with elaborate 
business and said, “I always wanted 
an act where I could do this,” then 
into a burlesque on the stilted sort 


of performers who do the same 
thing with a lot of ritzy parade. 
The finish brought Miss Bordoni 
out in her street clothes by that] 
time, for cross taik, Miss Bordoni | 
sputtering animated French 
Fay doing sort of stooge.- Fay’s 
original stooge, George Hagzerty, | 


gets into action also for some funny 
stuff. tush. 


STATE, NEW YORK 


Quality rather than quantity cur- 
rently. Four acts, all good, and 
“Blushing Brides’ (M-G-M) on 


scgeen. Good biz Saturday after- 
noon. 
Chaney and Fox, mixed dance 


team, opened. They satisfied, back- 
grounded by attractive settings with 
class. The team’s tango and waltz 
are handled sufficiently well to hold 
up the act. Male pianist planted 
“I’m a Gigolo” in snappy fashion, 
while another chap contributed an 
okay legmania acrobatic. 

Brems, Fitz and Murphy Broth- 
ers, male character comedy quartet, 
hit No. 2 with harmony vocals with 
low comedy stabs and the combo 
getting over. The boys sold it fast 
and no encores because of the ong 
show. 


Bordoni took the next to} 
closing spot after Keating’s brief | 


“Valentina,” | 


i with a 


as he puts them into song. 

After Van's big pop, along came 
|} a pleasing closer, the Anido Sisters 
Escorts (New Acts). 

A break for R-K-O down here 
unless Fox starts shooting the stage 
stuff back at them from the Academy. 


| 


| other theatres, 


-R-K-O 


Los Angeles, Sept. 4. 

There are a couple of boggy 
spots in this R-K-O four-act unit, 
but those things which are received 
without enthusiasm are forgotten 
when Charles Withers’ Opry slides 
into the final spot. Presenting the 
theatre as it was when peanuts and 
popcorn in the aisles brought more 
than the box office ever saw, and 
using a carload of trick props to do 
it, Withers continues as one of 
vaudeville’s old reliables. His act 
is billed outside as “presented by 
the city of Dover, N. J.,"" and what 
that means isn’t even explained to 
house managers. 

One of the lulls is during the 
single act of “Scooter” Lowry, one 
time worker in “Our Gans” kid 
comedies. The Lowry boy, accord- 
ing to credits, is using special ma- 
terial. The collection of stories 
Lowry reels off are quite a few 
years older than the kid himself. 
Inasmuch as the rest of the talk is 
also impotent, Lowry is forced to 
dance himself off. Which he does, 
and for $5090. 

The kid was third. Before him 
were LaMarr and Boyce, a weighty 
girl often referring to her pound- 
age and a well built femme straight. 
Building their gags on the idea that 
they’re night club hostesses, the 
girls of necessity often become 
what passes in Chicago as risque 
and is pronounced in Los Angeles as 
risky. The stuff brings laughs, and 
the deep singing voice of the com- 
idenne provides a good exit, but is it 
art? 

Harriman, Swan and Lucille, a 
baliroom team with stage waits 
filled by an acrobatic dancer, opened 
at quite a pace and were applauded 
considerably. Doing a semi-adagio 
to “St. Louis Blues” accompaniment 
even took the slowness out of that 
routine. The acrobatic boy has 
several original ideas, nicely exe- 
cuted. 

“The Squealer” (Col), feature. 
Opening show attendance okay, 
considering the heat. Bang. 


HIPPODROME, N. Y. 


R-K-O has reopened the big Hip 
—for the season, it hopes—with 
what looks like a bargain bill for 
the Times Square district. Whether 
it'll be accepted as such depends on 
whether they'll want to sit in one 
theatre long enough to see it all. 
Saturday afternoon pretty hot on 
the street and not much cooler in- 
side (Hip has no plant), show 
would have been more enjoyable 
if caught in sections. It ran 199 
minutes, including the feature, “The 
Squealer” (Col.), eight acts, talking 
short, newsreel, trailers and over- 
ture. 

At 50c early and 7ic later Satur- 
day a lot of people sensed quantity 
at the 6th avenue stadium, appar- 
ently. Business was good for the 
Hip, downstairs being near enough 
filled to be unusual for this the- 
atre. 

For the eight acts the Hip’s sal- 


ary budget will run between $3,500 | yrother helps but mainlv scenery. 


and $4,000 a week. Both that and 


the physical nature of the house} 


will probably combine to make it 
a difficult place to book properly. 
One form of entertainment with 
heavy odds against it here is talk. 
That necessitates the use of sight 
stuff mostly, with singing, if loud 


enough, having the next best chance. | 


Such forced specialization on the 
book is bound to eliminate much 
of the variety possible to use at 
with the very im- 


| portant loss of the average sort of 


Mark. 
State-Lake, Chicago 
Chicago, Sept. 6. 
Ideal theatre weather: the 35} 
cents-before 1-p.m. scale and no 
outside attractions in or out of 


town to divert trade, filled this house 
with Saturday afternoon customers. 
It is unlikely the mob came in be- 
cause of the names in bulbs on the 


failed to get a laugh. 


One of the strongest opening 
numbers the State-Lake has ever} 
offered is The Kitaros, Japanese 


Wowed 
time. 


barrel jugglers. 
have taken more 


and could 


grab plenty of 
thrills. 

Eva Clark, on the deuce spot, with 
an assisting male pianist was the 
first let down. Miss 
number titled 
a Gypsy Out of Me,” followed with 
i“Only a Rose.” As a finish she 
;} used a potpourri of pop numbers, 
but all failed to register strong. 
Picking of new songs to suit would 
push this turn up plenty and it 
needs it. 

Val and Ernie Stanton, using a 
young lady who helps, in the first 
part from the audience, were a bit 
too fast for the crowd. The Eng- 
lish accent. ways, canes and top- 
pers weren't the hit they generally 
are. The boys have two black-out 
turns, “Wrong Number” and a 
dentist skit, that clicked. Boys fin- 
ished okay. 

Jack and Kay Spangler, opening 
in full in a modern hotel set and 
assisted by three men, got the big 
laughs of the afternoon. Kay Spang- 
ler’'s high-kicking registered with 
the State-Lakers as class. The male 
team of acrobats hoked things up for 
much merriment. 

Osterman makes use of a great 
deal of the orchestra in his offering, 
but it is all smooth and typically 


laughs with their 


“Love Made 


Eddie Pardo held up next*to-shut 
with his comedy lingo and songs. | 
Pardo’s personality got them at his! 
entrance and held them. After! 


Osterman. Did very well. 

“She's My Weakness” (Radio) 
feature picture Business at the! 
afternoon capacity. 


Excellently | 
handled all the way as the two men | 


Clark opens | 


comedy. It depends on whether 
the Hip can grab a sufficiently good 
supply of dumb, dancing and look 
amusement at its budget limit to 
keep the patrons satisfied. 

The futility of verbal comedy 
the wide open Hip was disclosed 
when Adams and Rash, No. 2, 
opened with a comedy lyric. This 
opening didn’t land so well even 
down front, so from those in the 
rear no favorable response could 
have been expected. A turn iike 
this two-man team looks bad in the 
Hip, where it might not anywhere 
else. Not until their straight sing- 


in 


ing finish did Adams and Rash re- | 


cover and then not enouga. 

Mitzi’s Royal Dancers, flash, bet- 
ter suited and the pace picked up 
again in the trey. Then another 
letdown when the Trado Brothers, 
formerly Trado Twins when they 
just danced, but now also come- 
dians at times, started 
After a while some shoving around 
got laughs that the talk missed 
and they walked away strong on the 
double dancing. 

Which only led to another slip 
of the gait through Farnell and 
Florence, neither a novice, but not 
on file under the carded name 
(New Acts). Without Farnell’s 
first rate stew characterization, not 
much for those half way back and 
further. Landt Trio and White, 
singing three with White at the 
piano, were all vocal and musicai. 
so had no trouble. They are an 
NBC radio turn and known, accord- 
ing to opening applause. 

Irene Ricardo, the natural next- 
to-closer on this bill, was seen to 
lay an egg for the first time in 
years with the “Pagliacci” introduc- 
tion. It would have surprised great- 
ly had not so much other material 
been previously wasted. Miss Ri- 
earde returned for other special 
songs and didn’t fail to click as 
usual, Results with 


‘Ross 


| spacing the dance efforts. 
the opening’ a sartorial slant. 


number should show the bocking 
office how to approximately gauze 
the Hip. “Southern Gaieties,” 
blackface flash, closed (New Acts). 

Opener, Carr Bros. and Betty, 
comedy and straight acrobats wich 
the girl dancing, couid have played 
anywhere on the bill. They pleased 
more than the majority of the eight 
acts, 

Three or four of the acts, espe- 
cially the two full stage flashes, 
had trouble with the house '‘izghis 
at Saturday's second show. The 
Hip booth has but one spot. When- 
ever a team or group under the 
spot on an otherwise dark stage 
separated, all were lost, for widen- 
ing of the beam only diminished 
its power. They were then work- 
ing in the equivalent to twilight. 
A well lighted stage is always the 
best guarantee against invisibility, 
and acts coming into the Hip as 
long as the Hip has but one spot 
should know it. 

Talking short, Phil 


Baker in 


“Spain.” Warners, is a couple of 
seasons old. 
Harry MacDonald, manager of 


the Jefferson, doubling at this house. 
Bige. 


58TH STREET 


No headline here first half. Draw 
left to Pathe film, “Holiday.” 
Nevertheless each act was a pleaser 
and made up a liked bill. It ran 88 
minutes. Not much of an audience 
for the matinee Saturday. 

Bellclaire Bros., polished gym- 
nasts, opened. Go through difficult 
hand-to-hand lifts with ease and 
poise, with act about as formerly. 

Buddy Doyle in somewhat differ- 
ent turn than the one which he has 
been around in heretofore, deuced. 
Doyle has Peggy Hoover, who for- 
merly shared equal billing with him, 
Three Small Brothers, and “Check” 
Hayes. Act is programed’ twice, 
once as Buddy Doyle and following 
as “Southern Exposures,” with 
Buddy Doyle, et al. First half is 
Doyle doing songs and gagging with 
Miss Hoover, while second gives the 
Smalls a chance at crackerjack 
hoofing. It could easily be billed as 
one act, as the first part takes up 
17 minutes and the second eight, 
with the audience not distinguish- 
ing between both. Doyle is in black- 
face as ever and his voice sounded 
well. Has good gags and capably 
assisted by Miss Hoover, a blonde 
eyeful who plays a dumb-: ora and 
helps with a little dancing. Hayes 
takes the spot once for simultane- 
ous harmonica playing and danc- 
ing. 

Alexander Callam, legit baritone, 
did 10 minutes, mainly of songs he 
had in former operettas. Included 
a few pops. Callam has nice ap- 
pearance and voice liked. A blond 
femme pianist accompanies. 

Ross Wyse, Jr., with Mr. and Mrs. 
Wyse, got two encores. 
Junior’s main punch is his acrobatic 
dancing and tricks, all seemingly 
difficult and done well. Dad is good 
support, going in for comedy danc- 
ing, and quite adept at pedal work. 


Oscar Stang and his orchestra 
closed. Stang has changed the 
scenery, costumes and manner of 
presentation, but is using most of 
the material as before. Added is 
blond looker. She doesn’t do much, 
though doing two short dancing 
numbers. Band goes for comedy, 
with Stang’s femme impersonation 
the strongest bit and quite funny. 
Most everything is comedy songs, 
with a touch of dancing. 


ALBEE, B’KLYN 


PALACE, CHICAGO | 


Chicago, Sept. 6. 

Without acrobats, trained ani- 
mals, magic, xylophones, or sawing 
a woman in half, the current Palace 
bill is still good vaude. It consistg 
of thuse staple articles, songs, 
dances and funny sayings and in- 
duces satisfaction all too infrequent 
—so they say—at the former home 
of two-a-day. 

Songs are delivered mostly by 
Frances Williams occupying the 
key third position. It is stressing 
the familiar to report that Miss Wil- 
liams possesses ease of manner, 
neat and ultra salesmanship, and ig 
an attractive person. Her attention 
is directed, however, to the inadvis- 
ability of so much similarity in song 
themes. 


Her second number takes up the 
plaintive situation of being unable’ 
to make a man, her third continues 
the fanciful line of reasoning about 
gentlemen being hard to get with 
a hint of the reason why, and the 
fourth number also is thematically 
kindred. In other words, even a 
Chicago audience can get the idea 
the first time. It is, of course, a 
tribute that Miss Williams can do 
so well with so little help from her 
material. 

In the subject of getting results 
from sheer personality a young 
comedian named Irving O’Dunne 
gave a very cute demonstration. 
His gags are as familiar as the 
masthead of the Chicago “Tribune.” 
There is hardly one that isn’t in 
common currency at the present 
moment and O’Dunne acknowledges 
his own appreciation of their qual- 
ity by frequent asides to the audi-, 
ence. i 

O’Dunne when a little time has 
élapsed is quite likely to be discov- 
ered fulfilling some important chore, 
He has developed a distinctive style 
of working and a total absence of 
concern, anxiety or doubt that in- 
evitably passes across the footlights 
to the consequent increased pleasure 
of the spe¢tators. 

With almost classical witticism 
O’Dunne referred to the audience's 
attitude toward himself as “cordial 
neutrality.” His chatter indicates 
a high degree of literacy as well as 
an excellent memory, 

“And Co.” is a very able young 
woman who provides O’Dunne with 
plenty of assistance and has a sense 
of the feeding requirements of his 
type of humor. 

Joe Browning had the funny say- 
ings department well in hand and 
stirred the meagre matinee attend- 
ance to reasonable enthusiasm, 
Show opened with dancing by Rob- 
inson, Dewitt and Co., and closed 
with more of the same by the Dia- 
mond Boys. Both turns have speed 
and 1930 ideas. 

An English made picture, “The 
Escape” (Radio) completed the pro- 
gram. Land. 


FOX, B’KLYN 
(Presentation) 
Brooklyn, Sept. 6. | 

Current show offers no competi- 
tion here or elsewhere. Feature, 
“Man Trouble” (Fox). Unit is F. & 
M. Idea, “A Night in Jail,” with no 
reason for the title. Frank Jenks, 
pit leader-m. c., in second week and 
due for two more. Women like him. 
Mel Klee, b. f. comic, in the unit, but 
gets no chance and gives none. 

Whichever way figured the show 
is worth no more than the cut-rate 
admission. 

In that way it looks like the man- 


|agement is trying to fit a budget, 


But that budget must be wrong. “A 


Diversity aplenty in the five-act | Night in Jail” can hardly be called 


layout for current week, with four 
out of the five acts packing laugh- 
getting material. Well balanced bill 
all the way. 
the screen and a good crowd 
Monday night. 

Herbert, 


“Holiday” (Pathe) on} held up 


Geraldine and Victoria, | 
offspring of Paul Renaud, credited; the 
with having been first to introduce | itself. 


a deluxe presentation. 

Not a smart trick to pull over 
with a class film. “Common Clay” 
this house for a month. 


in | Sizes up like an unnatural swelling 


that prevented good vision. 

Beauty only about the theme on 
stage end. That speaks for 
But beauty without talent 


iron-jaw swing’ around, spot a lively | That beauty angle is from a tie-up 


opener, comprising 
gZymnastics, topped with iron-jaw 
stuff by the boy, all getting over in 
a big way. For encore Pop Renaud 
is called out for some more iron- 
jaw stuff with one of the girls. It 
adds to the act and gives them a 
double shot at prolonged palm 
whacking. 

Nash and Fately, mixed, follow 
and get over in a lively mixture of 
talk, singing and dancing. It is 


talking. | lifted out of an ordinary sphere 
through gymnastic handling of the} 


undersized comedienne by her tow- 
ering partner. The gal’s eccentric 
delivery registers and the eccentric 
dancing top .off fairly bowls them 
over. 

Groody and Fleeson came and 
conquered, next, with a delectable 
song cycle, giving Miss Groody 
every chance, with Fleeson’s usual 
support, such as he has provided 
for many other femmes. 

Harry Holmes, eccentric comic, 
said a mouthful of logic when he 
walked on and chirped, “After a 
great act like the preceder, what 
can you expect from me?” Yet he 
did as usual, with his tomfoolery 
around the piano. 

Ardine and Tyrell, mixed dancing 
team, made a class closer, assisted 
by Helen Tejin, Leo Stone and 
Keeler Sisters. More than an ordi- 
nary dance flash, since plenty of 
comedy in lingo and _ situations 
Besides 
Over big. Edba,. 


tape and bar| with the N. Y. “Graphic” tab, where- 


F. & M. promised certain beauty 
winners in and around New York 
work as prizes or something like 
that. The troupe advertised as 16 
show only 13. The 13 left are bad 
enough. 

In between their terrible stuff Mel 
Klee announces and chatters. He 
helps make it worse by sticking his 
b. f. pan close to the soloists when 
performing. 

Wells and Thornton, soft shoe ec- 
centrics, try to help, but that’s all. 
A girl acro dancer not with the unit 
and another, Rosalind Shaw, with 
the unit, sing. 

In the finale the Aerial Bartletts 
make their bow as equilibrists from 
an airplane. Man and woman duo. 
Little time given them, but the idea 
principally aimed to show off the 
setting. The best way to show it off 
is as it closes. That first part of the 
finale takes too much light to show 
up ‘that cheap cloud effect for % 
heaven stair-climbing scene. Girls 
wear colorful costumes and trot uP 
and down. 

Organ solo opened the sho. . Cus- 
tomers do their weekly singing then, 
but only kids mostly yodeling at 
first show. This is the only time 
where the “Jail” idea is exhibited. 
A cop is cheer leader on the stage 
and the organist wears a prisoners 
outfit. Might be good for the organ 
to hane lower during this. Raised. 
it hides the screen with the song 


(Continued on page 47) 
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DAVIS, CHICAGO 


(New) 
Chicago, Sept. 6. 

Chicago neighborhood spots this 
year are all going deluxe plenty. 
Of the 50 houses reopened for the 
fall, half that number spent from 
$10,000 to $60,000 each for renova- 
tions. Counting the money the other 
theatres throughout the city spent 
for the new season is estimated at 
more than $1,000,000. The spirit of 
hopefulness for the tremendous 
come-back of business hag never 
run so high as at present. 

So it is with the Essaness the- 
atres, of which the Davis is the 
third newly opened house last week, 
and which brings the string to a 
total of 19 theatres, said to be the 
largest independent circuit in any 
one city in the world. 

Formerly known as the Pershing, 
the change of name is due solely to 
the question of the light bill. The 
changes in interior decoration are 
such that make it a small-sized pic- 
ture chapel of the most de luxe sort. 
All the trappings and furnishings of 
the biggest loop spots are there, 
with the one exception of the door- 
man, and he’il probably go in if 
there’s a demand for him. 

Sound is Western Electric, and 
good, though tuned rather loud. 
Seats 1,300 on the main floor, mak- 
ing it the largest theatre in the 
neighborhood, which is the _ far 
northwest. Further data includes 
admission top of 35 cents and 15 
eents for kids. Runs daily mats. 


Feature was “Sweethearts and 
Wives” (FN), Vitaphone short, 
news and comedy. Four changes 
weekly. 


This neighborhood has been petted 
dangerously by all of the theatres. 
The patrons expect, and get, ex- 
tremely long performances. Any- 
thing running under 150 minutes 
gets the go-by from the local bar- 
gain hunters. Main competition is 
the Bugg, Rosewood and Bertha 
theatres. These are all set in policy 
of double features, and they do 
business, 

Once, when in order to meet this 
competition, the Davis (Pershing) 
went to double features, these other 
houses immediately went triple fea- 
ture. The Davis said “nuts,” and 
went back to the regular policy. 
The Bugg, in particular, has been 
going for big bills, running together 
such stuff as “Richest Man in the 
World” (“Sins of the Children’), 
“Cuckoos” and “Divorcee.” 

These theatres start their last 
show at 11 p. m., finishing after 2 a. 
m. Zoning committee recently tried 
hard to break up this practice, but 
failed. There was too much fight 
from these small exhibs and from 
the independent exchanges which 
look to the double feature houses 
for much of their business. Even 
the affiliated exchanges, though pro- 
fessing disfavor with the double 
feature idea, are secretly for it. It’s 
the circuit head who raises most of 
the howl. 

As for the Davis, it will be suc- 
cessful and make money. Mainly 
because it is a nice house, with 
people educated to like nice houses. 
Besides it carries protection over all 
surrounding theatres, and gets its 
pictures soon enough after the loop 
to have a big selling point. 


LOEW’S STATE, L. A. 


Los Angeles, Sept. 4. 

Featuring eight of the beauty 
Winners in the recent Galveston 
siesta, including Dorothy Goff, who 
took the sweepstakes as ‘Miss Uni- 
verse,” the current Idea is still be- 
low par in entertainment value. 

There’s talent in the troupe, but 
the way the show is put together 
gives them little chance to display. 
And they’re handicapped by being 
billed as a “$50,000 Stage Show.” It 
still looks like $47,500. 

Beauty winners do nothing but 
parade across the stage in Galveston 
fashion at the opening and strut as 
showgirls at the finish. Introduced 
as from various cities, they got a 
small hand from those in the audi- 
ence plugging the good old home 
town. 

Miss Goff, the only looker with 
more than looks, sang a blues num- 
ber amateurishly. But she has a 
fair voice and possibilities on both 
looks and personality. 

Toots Novello, acro dancer; Lloyd 
and Brice, acrobats; Dorothy Leeds, 
dancer; Huff and Huff, adagio, and 
Eddie Hanley and his Personality 
Boys take care of the entertaining. 
Hanley stands out with a routine 
Similar to the one he used in vaude. 
His stuff was a little fast for the 
locals, but pleased the snappy 
brains, His best is an idea of Jol- 
son singing “Sonny Boy,” using a 
Stooge as the kid and throwing him 
to the angels. 

Toots Novello opened the show 
With a fast hand-tap on steps, later 


os into a_ straight acrobatic 
their” Lloyd and Brice-next, with 


comedy acrobatics, were 
ps ae wrong as their work is 
UAE to that of Novello and the 
~rsonality boys who followed. 
“ven as surrounded, they got off to 
good hand. 
Leed followed, working 
th Rube Wolf. Youngster has a 
personality, plus appearances. 
A hip dance for the finish almost 
Stopped the show. 
oon contributed a song and a 
fe npet solo which slayed the Wolf 
ans. <All of which proves that a 


trumpeter should toot, and Wolf is 
aces on a horn, 

Hanley next, acting as m. e. for 
his own gang. A smart entertainer, 
and he quickly changed his pace 
when he found the going tough. 
Should be the mainstay of the unit 
when it blows here. 

Huff and Huff, adagio team, are 
smooth workers with plenty of class. 
They gathered a neat hand. 

Beauty winners on for the finale, 
with Miss Goff appearing as “Miss 
Universe” atop a large globe. The 
beauties look just like Galveston’s 
annual theory of beauty. 

Eight boys and eight girls, added 
as a house line, walked on at the 
opening and closing without lifting 
a leg. Troupe chorus worked but 
once during the presentation, be- 
fore a black curtain doing a novelty 
doll dance which used doll bodies 


under the girls’ heads. Similar 
dance done recently with skele- 
tons. 


“Man Trouble” (Fox), Metrotone 
news clip and Fashion Review on 
the screen end. Capacity audience 
for the opening show Thursday. 


CAPITOL, NEW YORK 


New York, Sept. 5. 

Talent in “Anchors Aweigh” and 
pace and production. It’s a lot bet- 
ter than most of the Capitol’s re- 
cent presentation units. “Good 
News” (Metro), as the _ feature, 
makes. it a breezy show this week, 
after the previous Garboiah fort- 
night. On opening night’s business, 
“Good News” didn’t look like a hold 
over picture for the Capitol. 


Navy idea in the unit from the 
opening in “one” to the good old 
battleship set closing, that finale 
scene dolled up prettier, but still 
standard for presentations. Not 
bad for any of the picture houses 
if not too often yearly. Runaway 
Four from vaude, featured. In a 
recruiting scene at the start, with 
Ray Teal, week’s m. c., the usual 
recruiting officer. 

They join the navy to see the 
world and see some of it through a 
giant porthole. Each time the 
drapes uncover the stage of this 
centerpiece a different nationality 
appears, majority Oriental. An odd 
dance in red paint by Zanou and 
Kaz, two girls, is one of the num- 
bers, others by the Chester Hale 
ballet. 

Between the switch to full and 
while the band changes from pit 
to stage, Tito Coral, Spanish tenor, 
is on the pit piano stand for a 
number. He’s ushered in smoothly 
by the Spanish closing number in 
the porthole. No jerk in the fuil 
stage switch, for Coral, with an 
interesting voice and style, spills 
into that, too. 

Teal’s speciaity with the band in- 
volves imitations of contemporary, 
while not rival, band leaders— 
Vallee, Whiteman and Lewis, also 
one of Chevalier. The Vallee is a 
kidder, done somewhat similarly to 
Jack Osterman’s, with the band de- 
pended on entirely for the White- 
man, Teal does the strut and clari- 
net playing for Lewis and that’s his 
best. Chevalier is like all the rest, 
French accent and nothing much 
else. Teal makes a neat appear- 
ance and is always likeable. 

Grace DuFaye, control dancer, 
was a specialty hit. Runaway Four 
next-to-closed the unit and found 
the usual response for their knock- 
about routine. 

Hale girls lively and strikingly 
costumed this week. 

Medley overture by the orchestra, 
conducted by Yascha Bunchuk, en- 


titled “Operatic Melodies.” Sige. 
(Denver) 
Denver, Sept. 4. 
The stage show at the Denver, 
“Satan’s Holiday,” pleased. With 


the combination of Ted Mack, m. 
c., it rolled up a good score. 

Show changed around by Mack, to 
advantage. Starting with the devils 
gloating over the fact, Ted will soon 
be with them the action is lively to 
the finale. 

Mack comes down the chute to 
Hades and decides he is in a fix, but 
takes charge of the show, announc- 
ing the numbers and playing the 
clarinet and sax, as well as sing- 
ing three songs to big returns. His 
popularity is increasing—and in his 
home town, too. Vub Taylor worked 
with Ted and performed on the 
xylophone and _ harmonica _ also. 
Larry Rich doubles with Mack as 
m. c. and carries his men through 
the remainder of the act in a rol- 
licking way. 

Rich’s musicians work well with 
Mack’s stage band. Their harmony 
pleased the audience. The adagio 
act by Dolores, Eddy and Douglas 
rates an one of the best seen here. 
Henry Sweetlips, 16-year old col- 
ored dancer, did several imitations. 

The week marked the 4,000th per- 
formance of Fred Schmitt, leader 
of the orchestra, before a Denver 
audience. For the first time he laid 
away his baton and played a violin, 
with an ease and beauty that took 
the crowd by surprise. 


Fred March, former lead at 
Elitch’s stage stock, is in “Man- 
slaughter” feature ‘film, and the 


local angle helped the picture. News 
and eartoon completed the bill. 


Stage acts ran 40 minutes. Time 
for show 150 minutes. 
| T 


ROXY 


New York, Sept. 5. 

Exploitation muffed here on a 
rather big scale in Lewis Rich- 
ards, director of music at Mich- 
igan State College, and noted as 
America’s foremost authority and 
expert on the harpsichord. Mr. Lewis 
and the instrument he plays so el- 
oquently are rare virtues that of- 
fer exploitation possibility. All he 
gets here is fine print in the pro- 
gram that can’t be read in a dark- 
ened house. But the policy of the 
Roxy is that any subject showing 
here is subservient to the shrine it- 
self. 

Usual Roxy standard and _ high. 
Charm, color and attractiveness of 
the film, “Song o’ My Heart” (Fox), 


on which the stage prolog was 
based, was brought out okay. Not 
the simplicity, however. toxy’'s 


presentation was luxurious. 

Prolog is the second half of the 
presentation. It runs equal in time 
with the first half. Altogether, 36 
minutes against the film’s 86, and 
about 10 minutes of newsreel. Fair 
break. 

Usual music routine opens. Or- 
gan, orchestra overture, musical 
sketch, Roxyettes and the news- 
reel. Follows the prolog. 

Whether the music itself or Lit- 
tau’s translation of the “Merry 
Wives of Windsor” overture, apt 
showmensuip was demonstrated in 
starting off the pit softly and lan- 
guishing until the music moves 
gradually into cymbals and brass, to 
wind up with thrill tones. .These 
aren’t held too long. That's con- 
sideration for a film audience and 
can’t miss. 

“Divertissement Antique” is the 
musical setting for Lewis. One 
stage before a scrim which is dec- 
orated with the harpsichord at the 
right, lighted chandeliers of a past 
period, and a settee and stool at the 
left. Tasteful all the way. While 
Lewis plays the revery in musical 
intent is evident. 

Beatrice Belk'n sings and Pa- 
tricia Bowman dances behind scrim 
in lighted centre. Lewis in modern 
dress while Miss Belkin in period 
gown, and, vonsidering the harp- 
sichord and the setting altogether, 
just tips that revery line a bit. It 
pleased. Miss Belkin’s voice is 
rich. Both girl: in plenty white on 
gowns. 

Whether Lewis’ playing could be 
heard in the rear orchestra or bal- 
conies is something for Roxy to fig- 
ure. 

Roxyettes preceded the prolog. 
Group put over a snappy modern 
movement. Fast routine that 
sparkled with swaying rhythm. Ac- 
centuated by the costumes and the 
way the line swings from “one” full 
stage against a plain velvet back- 
ground, to bring out the gay color- 
ing under flood lights. 

Hazy green spot shrouded the 
prolog to keep in tune with the 
Irish atmosphere and worked. 
Where only one song (fitted the 
first half, more in the prolog. Two 
tenors, also. Harold Van Duzee and 
William Robyn. Both good. 

Again the scrim. The _ surprise 
element in Roxy stage work gets a 
play here to bring smiles. Duzee 
opens in “one” a la revery again 
before a castle scrim and by a table. 
He is singing and goes into a dream 
as an old woman (Miss Belkin) 
lights up in Irish costume behind 
the scrim. She sings in answer. 
Duzee is a takeoff in dress of John 
McCormack, of the film. 

In the middle of Miss Belkin’s 
song the scrim arises and the stage 
is flooded with light to reveal an 
Irish farmhouse with all accoutre- 
ments on the exterior. Irish chat- 
terer, Frank Moulan, acts as sort 
of countryside m.c. and entire Roxy 
layout fills the stage in color. Miss 
Bowman does another dance. Roxy- 
ettes in male attire. Ballet in Irish 
girl costumes. Roxy chorus besides. 

Colorful costumes and a dieaway 
in revery for Duzee to complete his 
song as the screen drops for the 
film. 


CAPITOL, CHICAGO 


Chicago, Sept. 6. 

Mike Marco once told his pro- 
ducers, while in conference, that 
he realized every “Idea” idea would 
not always please. “Romance,” here 
this week, falls in this category. 
It has sixteen redeeming features 
which pull it up out of an absolute 


flop. This is the smooth dancing 
chorus of eight girls and eight 
boys. 


Capitol crowd, who come week 
after week, and have for the past 
seven years, are strictly family 
trade. Friendly, home-loving and 
home-living folks, who once a week 
turn out to see just what their 
theatre is offering. But let a bill 
like this one come in and the pews 
are sparsely settled. Everybody 
tells everybody else what a poor 
show it is. 

Armin F. Hand, orchestra leader, 
moved his band up on the stage 
this week. For his opening bit he has 
collected a bunch of empty ginger 
ale bottles which his boys pull con- 
edy out of. The number is one of 
the life-savers of the bill. Mr. 
Hand makes no effort to m. c., and 
on only one occasion, after Carle- 
ton and Mack’s slow motion dance, 
does he lay down his baton to help 
the audience give the boys a hand. 
These two dancers, comedy acro- 


i bill, and are the only ones to score. 


bats, are the leading lights of the | fire digest of politi 


Three Brick Tops, young men 
that step out of the line to dance 
in the opening, do little to justify 
their names being given special at- 
tention on the billing. 

Flo and Ollie Walters, in a 
knights of old sketch, fail to get 
over. One has a nasal voice, and 
is very weak on delivery. This is 
the femme who plays the part of 


the returning husband. Twenty 
rows back you can’t make out a 


word this young girl is saying. 
May Price and Robert Clay, who 
also sing, are not noticeable for 
anything but routine work. Price 
hops out in the middle of a chorus 
number, for no seemingly good rea- 
son, does a bar or so in a very 
ordinary voice. and hops off again. 
Chorus lineup that moves with 
the precision of machinery includes 
the Mack Bissett eight femmes. 
These gals are trained and as men- 
tioned, help pull the show through. 
Costumes and setting o. k. One 
thing that can be said for Fan- 
chon & Marco is the thoroughness 
with which they build up the back- 
ground. This is never overlooked, 
despite other faults. 
A little better than three-quar- 
ters of a house, with “Courage” 
(WB) feature on the screen, ~ 


MICHIGAN, DETROIT 


Detroit, Sept. 6. 

Called the Fourth Anniversary 
Show, this one served the additional 
purpose of bringing Lou Kosloff 
back after two years. Kosloff is 
filling the vacancy left when Del 
Delbridge wasn’t re-engaged upon 
expiration of his contract. 

Show was evidently planned as a 
whopper. It is plenty of show, too 
much. Before cutting, it ran for 50 
minutes. Even with short features 
this one will mean plenty of over- 
time unless the cutting is exten- 
sive. Spots to cut were plentiful. 
But by the week-end this one 
should be boiled down to a nice, 
fast 30-minute show. 


Line of 20 girls means the girls 
were brought in from the other 
Publix presentation houses _ here. 
Twelve from the Fisher and eight 
from the Grand Riviera. Line prac- 
tically the biggest expense for this 
show, outside of very elaborate and 
well-done stage set executed by 
Willy Jackson. 

Edouard Werner with a symphony 
orchestra of 26 used every minute 
allotted to him to advantage. 

Brinkert effects are used during 
overture and with newsreel. This 
item has been worked up here al- 
most to the production idea. 

Acts were Stan Kavanaugh, 
brought down from the unit at the 
Fisher, where he played about 
three months ago; Ray Hughes and 
Pam, Capps Bros. and Sister, and 
an unbilled singer. 


Kosloff as m. ec. evidently was 
keeping it a secret. Couldn’t be 
heard except down front. He has 


been playing ball parks long enough 
to know. Played the violin and did 
it well, but could cut plenty. Dur- 


ing last encore plenty of people 
started walking. But the women 
liked him and it. 

Kavanaugh with juggling needs 


no teacher, but if he expects to get 
where two other jugglers got he’d 


better get better material. The 
other two are Joe Cook and W. C. 
Fields. 


Ray Hughes and Pam, as usual. 
Well received, with some of the 
stuff, reminiscent. 

Capps have a group of dances, 
pretty and nice, but didn’t mean 
anvthing here in an overlong show. 


Unbilled singer, who did “If 1 
Could 3e With You” while the 
chorus did a snake hips’ routine, 
stood out with a very pleasant 


throaty voice and pleasing on the 
eye. Incidentally, this snake’s hips 
routine showed that these girls 
know the local joints, the way they 
threw them around. 

Show staged by Ed J. Weisfeldt, 
Jr. Arthur Gutow at the organ, 
news reel, and “Office Wife” fea- 
ture. 

Business opening day fair, 
picture, “Anybody’s Woman,” 
ably the draw. 


PARAMOUNT, N. Y. 


(New York) 
New York, Sept. 5. 

One of the peppiest and best rou- 
tined stage shows at this house in 
some time. Feature picture “The 
See God,’ Paramount meller, is the 
weakest part of the program. 

Rubinoff is steadily climbing in 
favor at the Par. The ascent was 
particularly apparent at the or- 
chestra work-out tonight. As clean 
cut a piece uf medleying, with a 
short pianissimo insert on the violin 
by the conductor, as could be ex- 
pected by the most particular fan 
from any big house pit. 

Jesse Crawford's selections are 
an important part of his performance 
at the console. Tie weaves the heart 
appeal numbers together with a 
classic, permitting a voice to inter- 
lude for a few minutes in one. 

Boris Petroft’s revue “Hello 
Paree,” has Senator Murphy. ~ Most 
of his political wise cracks got over 
big with the night’s.audience, A 
few of them about the wets carry- 
ing the next election, strangely 
enough, were the only ones that re- 
mained unratified. Murphy's 
grafts, phone 
and others, is 


with 
prob- 
Lee. 


company, Mussolini 


rapid | 


FOX, BROOKLYN 


«Continued from page 46) 


words from customers on one side 
of house, 

Besides this, Princess Wahletka 
prelimed the unit with a mind- 
reading act. System based on num- 
bers, say the Indian-clad lady, who 
has three workers in the audience. 
Shows apt showmanship by telling 
sick people they'll get well soon and 
a love-sick boy that he'll marry the 
girl of his choice, 

On the film end the screen blazes 
an ad for a local department store, 
Silent, but mike voice accompanies, 
telling that it’s in the Better Civie 
Movement, or something. Short is 
first of a series to come. Altogether 
about 15 tied up with Brooklyn’s 
industrial places. Theatre pays for 
films, and shows it in return for ad 
plugs and good-will of industrials’ 
employees. 

First short cost about $400 for a 
store that has 3,000 employees, 
which means that the Fox, Brook- 
lyn, is paying about 12 cents out of 
each quarter for a customer a week, 
Maybe that’s another way of cutting 
overhead. Short runs six mins. and 
made independently. 

Unit ran 47 minutes against fea- 
ture’s 87, good time ordinarily. 

Biz off Saturday, first show. 


CHESTER, N. Y. C. 
(R-K-O UNIT) 

Consistently good four-act va- 
riety bill, maintaining the standard 
R-K-O is attempting to set with 
all its unit-playing theatres. No 
chances taken with any of the acts, 
all established with all vaude book- 
ers if not with all audiences, and 
in most ways sure-fire. 

Picture with the bill last half 
here (3) was “Behind the Lines” 
(Radio). Business about three- 
quarters Thursday night, under the 
average of the past couple of 
months, 

From Worthy and Thompson, col- 
ored dance team, opening, there’s 
no drag to the bill, even though 
there's an Irish tenor in the trey. 
But Peter Higgins is a tenor who 


knows when to stop. Opening pair 


hard working dancers, did.well on 
their dancing, letdown coming now 
and then when they chance some 
talk, apparently for breath recovery. 
Most anything would fall down 
against their fast hoofing, partic- 
ularly comedy by comics who aren't. 
Time with them probably is a ne- 
cessity for wind purposes, but the 
two or three gags that get nothing 
would, if dropped, not take too 
much of the rest periods away. Or, 
rather, if possible, better stuff could 
be substituted. 

Jack Usher’s comedy act in about 
“three” is near enough to full stage, 
that making it quite distinctive, 
with so few good full stage laugh 
turns around just now. For this 
short style of four-act bill there 
is nothing better than the Usher 
sort of turn for No. 2. Usher is a 
pleasant light comic and has played 
this act long enough to know what’s 
going over, when and where. It 
has been noticed in Usher that he 
changes slightly to conform with 
the audience, for in the last three 
viewings he’s played it a bit dif- 
ferently. Intentionally or not, or 
just an ad lib fellow, it’s good vaude 
showmanship. 

Higgins sang “Falling in Love 
With Someone,” “Trish Eyes,” 
“Gonna Get a Girl,” “Dancing With 
Tears in My Eyes” and “Old Irish 
Mother of Mine.” <A piano solo by 
Frank Dixon, accompanist, fell be- 
tween the second and third. As an 
encore, after explaining he was 
hoarse that night, Higgins asked 
the audience to sing a pop with 
him, or whistle. Most of the audi- 
ence willingly did both. 

Maurice Colleano, with his acro- 
batic family, closing, stopped the 
show, but made his only mistake 
after stopping it. In a speech he 
said he would like to do more but 
was too tired, There’s no doubt 
that Colleano has a right to be 
tired, the way he works, after every 
show, but that speech didn’t tell 
the audience anything they didn’t 
suspect. He could get that tired 
thing over much more impressively 
by pantomime. Colleano is no mean 
acrobatic pantomimist, which he 
shows all through the turn and es- 
pecially in the teter-board sequence, 
He’s not doing the double-somer- 
sault from the ground in the three- 
a-day, at least not here Thursday 
night. 

Unit should be liked all along 
the line, Bige. 


one of the best in this kind of com- 
edy delivery. 

Samuels Bros., three tappers, did 
nicely. Clad first as bellhops, they 
one-twoed into navy caps and did 
a military with smartness. 

Alice Weaver seemed to pivot for 
minutes on a single toe, with the 
tasch girls forming the background. 

Patti Spears, tiny soprano, had 
a touch of throat trouble ora bit of 
consciousness, It nearly ruined to- 
night what ordinarily would be 
good material. 

The number opened in “one,” 
French street drop; closing in full 
stage, futuristic cafe interior when 

tage band. 

Paramount Newsreel and a trailer, 

Waly. 
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VARIETY 


Wednesday, September 10, 1939 


Variety Bills 


NEXT WEEK (SEPTEMBER 13) 
THIS WEEK (SEPTEMBER 6) 


Numerals in connection with bills below ind:cate opening day of 


show, whether full or split week 


R-K-0 


NEW YORK CITY (om to fill) 
2 


Chester 
1st half (13-16) 
N Lockford & Co 
Rita Gould 
Britt Wood 
Chris Charlton 


half (10-12) 
Mantell’'s Man'kins 
Caits Bros 
Kajiyama 
Howard & Todd 
Salt Water Taffy 


SOCKIN’ IT OVER 


IN C. B. COCHRAN’S 
“1930 REVUE” 
LONDON—IN DEFINITELY 


JACK POWELL 
Dir.: LEDDY & SMITH 


(One to fill) 
2nd half (17-19) 
Vale & Stewart 
Conlin & Glass 
Act Short 
Don Azpiazu & Bd 
2nd half (10-12) 
Kluting’s Ents 
Joseph Griffin & Co 
Arnaut Bros 
George Jessell 
(One to fill) 
Coliseum 
Ist half (13-16) 
3 Swifts 
Odali Careno 
Stewart & Lash 
The Cavaliers 
(One to fill) 
(17-19) 


2nd half 

Irmanette 

Devito & Denny 

Pat Rooney Jr 

Natova’s Varieties 

Hooper & Gatchett 

Vox & Walters 

Zelma O'Neal 

Wm & J Mandell 
8ist St. 

Ist half (13-16) 

Mills & Bobbie 

Harry Fox 

Betty Cooper & Co 

(Two to fill) 

2nd half (17-19) 

Odali Careno 

Stewart & Lash 

The Cavaliers 

(Two to fill) 

2nd half (10-12) 

Zelda Bros 

Grace Doro 

F Conville & Dale 

Carrying On 

Burns & Kissen 
86th St. 

1st half (13-16) 

Grace Doro 

B Doyle’ & Hoover 

Small Bros & Co 

(Two to fill) 

2nd half (17-19) 

Lang & Haley 

Dave Appolion 

(Three to fill) 

2nd half (10-12) 

Monroe & Grant 

4 Cirillo Bros 

Miss Patricola 

Milt Douglas 


Ist half (13-16) 
Mantell's Manikins 
Howard & Todd 
Lubin, Lowry & A 
Karl Norman 
Jean Boydell 
Templeton Br & U 
2nd half (17-19) 
Billy Champ & Co 
Rise of Goldbergs 
(Three to fill) 
2nd half (10-12) 
Girards’ Ensemble 
Levan & Boles 
Gus Van 
Dance Mannequins 
(One to fill) 

125th Street 
Ist half (13-16) 
McDonald & Dean 
(Others to fill) 
2nd half (17-19) 
Reyes & Cansino 
Lewis & Shelley 
(Three to fill) 
2nd half (10-12) 
Elsa-Andy & Chick 


Hamilton 
Ist half (13-16) 
Wilfred DuBois 
Frank Hamilton 
Herbert Fay & Co 
Coogan & Casey 
Wi'ton-Weber 
2nd half (17-19) 
Maxon & Wood 
Ross & Hall 
Jimmy Gildea & Co 
Bert Fitzgibbons 
Allen & Canfield 
2nd half (10-12) 
3 Speeds 
Nat Millis & Bobby 
Faber & Wales 
Broadway Babies 
Bert Hanlon 
Hippodrome (13) 
Togo & C Blossoms 
Nash & Fately 
Gordon & Walker 
Carl Freed & Co 
& Co 


Carr Bros & Betty 
Adams & Rash 
Mitzi Royal Danc'’rs 
Frank & P Trado 
Farnell & Florence 
Landt 3 & White 
Irene Ricardo 
Southern Gaieties 

Jefferson 
ist half (13-16) 
Maxon & Wood 
Ross & Hall 
Kimmy Gildea Co 
Lang & Haley 
B & R Gomar Rev 
2nd half (17-19) 
Wilfred DuBois 
Frank Hamilton 
Kajiyama 
(One to fill) 
2nd half (10-12) 
Baker-Dove & Al’n 
Ewing Eaton 
Curly Burns & Co 
Ben Drohan & Co 
Rise of Goldbergs 
Allen & Canfield 
Pipifax 

Palace (12) 
Vox & Walters 
3 Sailors 
Clyde Cook 
Merman & A Seigel 
(Three to fill) 

5 


(5) 
Carrie & Bddy 
Fred Keating 
Tiny Town Rev 
Britt Wood 
Duke Ellington Bd 
Irene Bordoni 
Frank Fay 


Royal 

ist half (13-16) 
Carr Bros & Betty 
Romaine & Castle 
Jim Harkins & Co 
Roxy LaRocca 
California Poppies 
2nd half (17-19) 
The Littlejohns 
Bernie & Foran 
Lucky Pike 
Ryan & Noblette 
Sailorettes 
2nd half (10-12) 
Belleclaire Bros 
Lester Cole & Co 
Martin & G’dwin Co 
Ross Wyse & Co 
Melodyland 

BROOKLYN 

Albee (13) 


Cab Calloway & Bd 
(Others to fill) 


“GAY 


IN BORIS PETROFF’S 
PAREE” CO, 


PARAMOUNT, N. Y. C. 


NOW 


DON KENNELLI 
Dir.: LEDDY & SMITH 


Arthur Page 

4 Signaporians 
Johns & Mabley 
(One to fill) 


Fordham 
Ist half (13-16) 
Devito & Denny 
‘*B Davis Revue 
Burns & Kissen 


half 
Dixie Hamilten 
Bert Hanlon 
Yorke & King 
(Two to fill) 

2nd half (10-12) 
Maxon & Wood 
Ryan Sis 

Howard & Laurie 
Harry Fox & Co 
Cab Calloway & Bd 

Franklin 


Ist half (13-16) 
Elsie Andy & Chick 
3 Hauser Boys 
Billy Champ & Co 
Bernard & Henry 
Al Moore's Navigat’ 
2nd half (17-19) 
Bird Cabaret 

H Holmes & Co 
Jean Boydell 
Benny Davis & Co 


(6) 
H Geraldine & Vict 
Nash & Fately 
Groody & Fleeson 
Harry Holmes 
Ardine & Tyrell 


Dyker 

Ist half (13-16) 
Paula & Al Blum 
(Others to fill) 
2nd half (17-19) 
B Jarvis & Co 
Joseph Regan 
Melo-Maids 
(Two to fill) 
2nd half (10-12) 
Pisano & Rauh 
Mirth-M’'l’dy, Dance’ 
Hal Neiman 
Personalities 
(One to fill) 

Fiushing 
Ist. half (13-16) 
Carnival of Venice 
Les Gellis 
Pat Rooney Jr 
(Two to fill) 
2nd half (17-19) 
Burns & Kissen 
Bet Cooper & Co 
Harry Richman 
(Three to fill) 


2nd half (10-12) 


tector & Doreen 
Will J Ward 
Eddie Parks & Co 
Odali Careno 
Yorke & King 
Kenmore 
ist half (13-16) 
Wilson Kepple & B 
Hooper & Gatchett 
Harry Holmes 
Edwards ‘Tree S't’rs 
(One to fill) 
2nd half (17-19) 
Les Gellis 
Karyl Norman 
Buddy Doyle 
Small Bros & Co 
(One to fill) 
2nd half (10-12) 
Large & Morgner 
Hi Justa & Charlie 
Pincus & Hayward 
Harriett Hoctor 
Sol Gould & Co 
Madison 
1st half (13-16) 
N Lockford & Co 
Rita Gould 
Britt Wood 
Chris Chariton 
(One to fill) 
.2nd half (17-19) 
Vale & Stewart 
Conlin & Glass 
Act Short. 
Don Aspiazu & Bd 
(One to fill) 
2d half (10-12) 
Harum & Scarum 
Ruth Ford 
The Ingenues 
(Two to fill) 
ATLANTA 
Keith’s (13) 
Cardini 
Clayton Wentworth 
Scott Saunders 
Lee Twins 


(6) 
Audrey Wycofft 
O'Neil & Manners 
Derrickson, Brown 
Manny King & Co 
BIRMINGHAM 
Keith’s (13) 
Audrey Wycoft 
O'Neil & Manners 
Derrickson & Bro’n 
Manny mins & Co 
(6) 


Tinova & Baikoff 
Tyler Mason 
Jarvis & Harrison 
The Meyakos 

BOSTON 

Keith’s (13) 
H Justa & Charlie 
Fred Craig, Jr 
Tiny Town Rev 
Josephine Harmon 
Ross Wyse Jr 

(6) 

Togo & C Blossoms 
Gold & Rae 
Ada Gordon & Co 
Georgie Price 
Clif Wayne & 

BUFFALO 
Hippodrome (13) 
Falls Reading & B 
Foster Fagan, Cox 
Jane & Kath Lee 
Murray & Ch'stons 
(One to fill) 

6 


) 
A Petley & Co 
Russell & Marconi 
Kane & Ellis 
Gloria Foy & Co 
Johnny Burke 
CHARLOTTE 
Keith’s (13) 
Tinova & Baikoff 
Tyler Mason 
Jarvis & Harrison 
The Meyakos 
(6) 
The Dakotas 
Ryan & Noblette 
Henry Santrey 
(Two to fill) 
CHICAGO 
Palace (13). 
Daro & Costa Co 
Walter Wahl 
Billy Kelly & Co 
Eddie Borden & Co 
(One to filll) 


(6) 
Robinson DeW Co 
Irvin O’Dunne 
Frances Williams 
Joe Browning 
3 Diamond Boys 

State Lake (13) 
Archie & G Falls 
Rome & Dunn 
Vercelle Sisters 
Joe Marks 
(One to fill) 

(6) 


Kitaros 
Eva Clark 
Val & E Stanton 
Jack & K Spangler 
Jack Osterman 
CINCINNATI 
Keith’s (13) 
Bert Nagle & Co 
Lucille Sisters 
Granville, Edwards 
Ann Seymour 
4 Camerons 
(6) 


Daro & Costa Co 
Walter Wahl 
Billy Kelly & Co 
Joseph Regan 
Eddie Borden & Co 
CLEVELAND 
Palace (13) 
Robinson DeW Co 
Irwin O'’Dunne 
Frances Williams 
Joe Browning 
Diamond eo” 
) 


( 
Wilfred DuBois 
Karyl Norman 
Lang & Haley 


Ledova 
Art Frank & Co 
105th St. (13) 


R Olsen & Girls 
Jack Major 
Norton & Haley 
Purple 


(6) 
Ford & Price 
Zelaya 
Keller Sis & Lynch 
3 White Bros 
(One to filll) 
DALLAS 

Keith's (13) 
Enos Frazere 
Zelda Santley 
Eddie Nelson 
Ann Pritchard 


(One to fill) 


(6) 
De Torregos 
Boyd Senter 
Ken Christy 
Frank Gaby 


Keith’s (13) 
George Andre 
Baby Rose Marie 
Lander Bros 
Paim Beach Nights 
(One to fill) 

(6) 


Enos Frazere 
Zelda Santley 
Eddie Nelson 
Ann Pritchard 
(One to fill) 
HAMILTON, CAN. 
Keith’s (13) 
Rogers & Eynne 
Lee Morse 
F Ardath & Co 
W & G Ahearn 
Pasquali Bros 


(6) 
Silver Freed & Co 
Dick Ryan 
In Havana 
Neil Kirk 
8 Biwe Devils 
HOUSTON 
Keith’s (13) 
W L S Showboat 
Roth & Shay 
(Others ss fill) 


C Blossom & June 
Danny Duncan 
Joe Termini 
Zastro & White 
(One to fill) 
KANSAS CITY 
Mainstreet (13) 
Loma Worth 
Pressler & Klaiss 
Lights & Shadows 
Sylvia Clark 


(6) 
L Osborne & Chico 
Geraldine & Joe 
Viola Dana 
Benny Rubin 
(One to fill) 
LONG BEACH 
State (13) 
Har, Swan & Luc’le 
LaMarr & Boyce 
Scooter Lowry 
C Wither’s Opera 
(One to 


) 
W Higgie & Girls 
Milo 


Walter Walters 
Butler & Santos 
(One to fill) 

LOS ANGELES 

R-K-O (13) 

Samaroff & Sonia 
Ted & Al Waldman 
Marty May 
12 O'Clock Rev 
(One to fill) 


(6) 
Har, Swan & Luc’le 


Loma Werth 
Presslier & Kliaiss 
Lights & Shadows 
Sylvia Clark 


s 
ist half (13-16) 
Al Belasco 
Bobby Jarvis 


Mills & Bobby 


Alex Callum & Co 


) 
half (10-12) 
Templeton Br & U 
Roxy LaRocca 
Clyde Cook 
Joe Besser & Co 
(One to fill) 


Keith’s (13) 
Alice & S Lamont 
Fleurette Jeoffrie 
Casa & Lehrn 
Ward & Van 
(One to fill) 

(6) 


LaBelle Pola 
Evans & Wolfe 
Maddox & Clark 


Worthy & Thom’‘s'n 
Jack Usher 
Peter Higgins 
Maurice Colleano 

Keith’s (13) 
Meyers, Lub & Rice 
Raymond Baird 
Loring Smith & Co 
Roy Sedley & Co 
(One to fill) 

(6) 


Vercell Sis 
Rome & Dunn 
Joe Marks 
Archie & G Falls 
(One to fill) 
TORONTO 
Imperial (13) 
A Petley & Co 
Russell & Marconi 
Kane & Ellis 
Gloria Foy & Co 
Johnny Burke 
(6) 


Amac 
Mills & Shea 
Irving Edwards & 
20 Century Rev 
(One to fill) 
TRENTON 


Keith’s 
ist half (13-16) 


EXCLUSIVELY DESIGNED 
GARMENTS FOR GENTLEMEN 


ROCK 


1632 B’way, at 50th St., N. ¥. City 


Sig Friscoe 
(One to fill) 


ROCHESTER 
Keith’s (13) 
Worthy & Thom’'s’n 

Jack Usher 
Peter Higgins 
Maurice Colleano 


(6) 

R Olsen & Girls 
Jack Major 
Norton & Haley 
Purple East 
SALT LAKE CITY 

Orpheum (13) 
Maxine & Bobby 
Edith Bow 
Ed & Tom Hickey 
Mr Wu a Chin’ Co 


Bob Ripa 

Kerr & Ensign 

Bob Murphy 

J Daly & RKO Disc 
SAN ANTONIO 

Keith’s (13) 

De Torregos 

Boyd Senter 

Ken Christy 

Barry 


W L 8S Showboat 
Roth & Shay 
(Three to fill) 
SAN FRANCISCO 
Golden Gate (13) 
The SBerkoffs 

Don Galvan 

Any Family 

Bert Walton 


Luster Bros 
Burke & Durkin 
Milton Berle & Co 
(One to fill) 
SCHENECTADY 
Keith’s 
ist half (13-16) 


Bird Cabaret 
Joe Besser & Co 
Davy Lee 

(Two to fill) 

2nd half. (17-19) 
Roxy LaRocca 
Bee & Ray Goman 
Hooper & Gatchet 
(Two to fill) 

2nd half (10-12) 
Irwin Korn & Yar 
Billy Champ & Co 
Hal Neiman 
(Two to fill) 


UNION cree 


Capito 
ist half (13-16) 
The Littlejohns 
Lucky Pike 
Caits Bros 
Jack Sidney & Co 
(One to fill) 
2nd half (17-19) 
Bernard & Henry 
Lubin Lowry 4 
Al Moore's Navigat’ 
(Two to fill) 
2nd half (10-12) 
Shaw & Burnett 
Carter & Albu Sis 
Herbert Lay & Co 
Davy Lee 
(One to fill) 
VANCOUVER 
Keith’s (13) 
Dezzo Retter 
Carlton & Bellew 
Count Bernivici Co 
(Two to = 


(6) 
Larimer & Hudson 
Jean Carr & Co 
Chain & Conroy 
B Seeley & Fields 


half (13-16) 
Ada Kaufman & Co 
Faber & Wales 


Cyclonic 2 


| Picture Theatres 


Loew 


NEW YORK CITY 
Capitol (5) 
“anchors Aweigh” 

Runaway 4 

Tito Coral 

Zanou & Kaze 
Grace Du Faye 
Ray Teal 
Capitolians 
Chester Hale Girls 
“Good News” 


Paramount (5) 
“Hello Paree” 
Senator Murphy 
Patti Spears 
3 Samuels Bros 
Don Kennelly 
Alice Weaver 
Albertina Rasch B'l 
Rubinoft 
Jesse Crawford 
“Sea God" 

Roxy (5) 
“An Irish Idyll” 
Lewis Richards 
Patricia Bowman 
Beatrice Belkin 
Frank Moulain 
Viola Philo 
William Robyn 
Harold V Duzee 
Roxy Ballet Corps 
“Song O' My H'rt” 

CHICAGO, ILL. 

Chicago (5) 
“Moonbeams” 

Al Evans Bd 
Eddie Lambert 
Dorothea Berke 
Leon Barte 

Ashley Paige 

M Wynne & Buddy 
Senorita -Carita 
Dor Berke Girls 
“Romance” 

Marbro (5) 
“Land of Jazz” 
Hurst & Vogt 
Pops & Joe 
Marietta 
Lambert Ballet 
“Dawn Patrol” 

Oriental (5) 
“Hotter N’ Hot" 
Harry Rose Bd 
Felovis 
Sam Lindfield & Co 
Lambert Ballet 
“Anyb’s Woman” 

Paradise (5) 
“Coney Island” 
Mark Fisher Bd 
Lewis & P Moore 
Jim The Bear 
Clyde Hager 
Sonny O'Brien 
Evans Boys & Girls 
“Manslaughter” 

Tivoli (5) 
“Samples of 1930" 
George Reilly 
Owell & Glazier 
Lambert Ballet 
D & E Barstow 
“Manslaughter” 

Uptown (5) 
“Lanterns” 

Joe Wong 

Chines’ W B's & G's 

Pickard's Syncop’t’s 

Jones & Wilson 

“Manslaughter” 
BOSTON 

Metropolitan (6) 
“Neptun’s Festiv’l”’ 
Freda & Palace 
Chilton & Thomas 
Allan Rogers 
(Two to fill) 
| “Anyb’s Woman” 


HOTEL 


NEW 


TUESDAYS 


MANHATTAN 


159 West 47th St. 
YOR 


K 


JACK L. LIPSHUTZ 
TAILOR, 908 Walnut St., Phila. 


LaMarr & Boyce 
Scooter Lowry 

C Wither’s Opera 
(One to fill) 


MINNEAPOLIS 
Keith’s (13) 
Kitaros 
Eva Clark 
Jack & K Spangler 
Jack 


Paul Remos 
Small & Maye 
Joe Young 
Bomby & Gang 
(One to fill) 

MONTREAL 

Imperial (13) 
Mills & Shea 
Irving Edwards & 
20th Century Rev 
(Two to fill) 

6) 


( 
Pasquali Bros 
Lee Morse 
F Ardath & Co 
Ww & G Ahearn 
(One to fill) 

NEWARK 

Palace (13) 
Wilton Sis 
Frank Conville 
Carrying On 
(Two to 


(6) 

Bert Nagle & Girls 
Saranoff & O'Ro'rke 
I B Hamp & Co 

R Huling & Seal 
Carl Freed & Bad 
NEW ORLEANS 

Keith’s (13) 

C Blossom & June 
Danny Duncan 

Joe Termini 

Zastro & White 
(One to 


Cardini 
Clayton Wentworth 
Scott Saunders 
Lee Twins 
(One to fill) 
OAKLAND 
Orpheum (13) 
Luster Bros 
Burke & Durkin 
Milton Berle & Co 
(Two to fill) 
(6) 


Samaroff & Sonia 
Ted & Al Waldman 
Marty May 
12 O'Clock Rev 
(One to fill) 
OKLA, CITY 
Keith's (13) 
Flo Mayo & Co 
Gracie Barry 
Grace & M Eline 
B Egan or 
( 


George Andre 

Baby Rose Marie 

Lande Bros 

Palm Beach Nights 
OMAH 


A 
Orpheum (13) 
Bob Ripa 
Kerr & Ensign 
Bob Murph 


y 
J Daly & RKO Disc 
(6) 


Al K Hall 

(Three to fill) 

2nd half (i7-i$) 

Trini Varella 

(Others to fill) 

2nd half (10-12) 

Bernard & Henri 

Ted Healy’s Unit 

(Three to fill) 
SEATTLE 
Keith's (13) 

Larimer & Hudson 

Jean Carr 

Chain & Conroy 

B Fields 


Alice & 8S Lamont 
Fleurette Jeoffrie 
Casa & Lehn 
Ward & Van 
ST. LOUIS 

Orpheam (13) 
Bob & L Gillette 
Geraldine & Joe 
Viola Dana 
Benny Rubin 
L Chico 


Kanazawa Japs 
H Foster Welch 
Tom & R Romaine 
Carroll & Lewis 
H Carroll Rev 
ST. PAUL 
Orpheum (13) 
Paul Remos & Co 
Small & Mays 
Joe Young 
Bomby & Co 


Chas Melson 

2nd half (17-19) 

Ada Kaufman & Co 

Hal Nieman 

Chas Melson 

(Two to fill) 

2nd half (10-12) 

Turner & Grace 

Pisano & Rauh 

Chas Melson 

Bayard & Cook 
WINNIPEG 

4 Peaches & Jay 
Keith’s (13) 

Johnny Hyman 

Joe E Howard 

McLallen & Saran 

(6) 


Sandy Lang 

Honey Boys 

Bob Robison 

Randall & Watson 
YONKERS 

Keith’s 

Ist half (13-16) 

Alex Callum Co 

Bozo Snyder Co 

Allen & Canfield 

Sailorettes 

2nd half (17-19) 

Joe Besser Co 

Wilton & Webber 

Jack Sidney Co 

(Two to fill) 

2nd half (10-12) 

Ray Vaughn 

Al K Hall Co 

Buddy Doyle & Co 


South'n Exposur’s 


(6) 
4 Peaches & Jay 
Johnny Hyman 
Joe E Howard 
McLallen & Sarah 
(One to fill) 
SYRACUSE 
Keith's (13) 
Harum & Scarum 
Ruth Ford 
The Ingenues 
(Two to fill) 
(6) 


Ann Butler 
YOUNGSTOWN 
Keith’s (13) 
Lady Alice's Pets 


Sybil Vane 
Charles T Aldrich 
Jack Waldron & Co 
Ledova 


Falls Read & Boyce 
Foster Fagan, Cox 
Jane & Kath Lee 
Murray & Ch's’tons 


Western R-K-0 


CEDAR RPDS., IA. 


owa 

Ist half (14-16) 
The Rangers 
Tyler & St Clair 
Cliff Nazarro 
(One to fill) 

2nd half (17-20) 
B & M Dupont 
Uncle Tom's Dr'm 
Bob Hope 
(One to fill) 
CHICAGO, 


Englew 
ist half (14-16) 


Gaston & Gregory 
Impromptu Rey 

6 Galenos 

(Two to fill) 

2nd half (17-20) 
Midnite Steppers 
(Others to fill) 
TA, 


Capit 
ist half (14-16) 
Fid Gordon 
Dance Parade 
(One to fill> 
2nd haif (17-20) 
Ciiff Nazarro 


BROOKLYN 
Fox (5) 
“B’way Venuses” 

Frankie Jenks 
Ron & Don 
Princess Wahletka 
Aerial Bartletts 
Wells & Winthrop 
Freda Sullivan 
“Man Trouble” 
Paramount (5) 
‘Welcome Home” 
Rudy Vallee 
Earl & Elsie 
(Others to fill) 
“The Sea God” 
BUFFALO 
Buffalo (6) 
*“‘Varietrix”’ 
Ray Lehr & Co 
Helen Kane 
John Ingram 
Henry Murtagh 
“Shooting Straight” 
Hippodre (6) 
Johnny Burke 
Kane & Ellis 
A Petley & Co 
Russell & Marconi 
Gloria Foy 


Sam Critcherson 
Alan Davis 
“Sweethearts & 


CLEVELAND 
State (6) 

“Get Happy” 

Jack Pepper 

Bobby Gillette 

Gordon & King 

May Joyce 

Wolf & Garner 

Chester Hale Girls 

Wm O'Neil 

Don Felice 

Dick Liebert 

“Good News” 

DETROIT 
Fisher (6) 

“Sportiand” 

Hughie Clark 

Samuel Benavie 

Arsene Siegel 

Olive Faye 

2 Davees 

Sammy Deibert 

Sis & B Roberts 

Dave Gouls & Girls 

“Bad Man” 

Fox (6) 

“Smiles” 

Al Lyons 

Eva Mandell 

Seymour & Corncob 

Dorothy Neville 

Walter Bradbury 

“On Your Back" 
Michigan (6) 

“Greetings” 

Lou Kosloft 

Stan Kavanagh 

R Hughes & Pam 

Capps Bros & Sis 

Jutow 

“The Office Wife’ 

MINNEAPOLIS, 
Minnesota (13) 

“Coney Island” 

Lewis & P Moore 

Jim The Bear 

Clyde Hager 

Sonny O'Brien 

F Evans B's & G's 
NEW HAVEN 
Fox-Poh (6) 

“Miniature” 

Singer's Midgets 

(Others to fill) 

“Common Clay” 

NEWARK 
Branford (6) 

“Dollies Follies” 

Dick Henderson 

Hyde & Burrill 

Gomez 3 

Gamby Dance’ Dolls 

Gabriel Harold 

Hines Rieder 

“Matrimonial Bed” 
Newark (6) 

Lot Atherton Rev 

Basil Lewis 

Irene Andria 

Dixie 4 

Gary Owen & Pals 

Holden & King 

Lovetts Concentrat’ 

“Anyb’s Woman” 

PHILADELPHIA 

Earle (6) 

“Rasin’ the Roof’’ 

Jay Mills 

3 Bennett Bros 

Neryda 

Nancy Decker 

Wesley Boyton 

Lewis & Ames 

Midnight & Dayb’k 

Littlefield Dancers 

“Sins of Children” 

Fox (6) 

“Skirts”’ 

(Others to fill) 
“Song. o' My Heart” 
Mastbaum (6) 

“Ole Virginny” 

Charlie Kaley 

Milton Charles 

Fabien Sevitzky 

(Others to fill) 

"3 Faces East” 
PITTSBURGH 
Enright (6) 

“College Capers” 

Dick Powell 

Clifford & Marion 

Byron & Byron 

Enright Rockets 

“On Your Back” 

Penn (6) 

“Dizzy Daze” 

Herman Timberg 

Barbara Blair 

Sammy Timberg 

“Good News” 
Stanley (6) 

‘Noah's Lark” 

Gene Morgan 

Bil Farrell & Dad 

Berinofft. & Eulalie 

McKee 

Faces East” 
PROVIDENCE 

Fay's (6) 

E Dowling’s Vet's 

Bob Jewett 

R Gordon & Healy 

Sepia Steppers 

Vardells 

Quilan & Gordon 

“Last of Duanes”’ 


The Rangers 
(One to fill) 


DES MOINES, IA. 
Orpheum 

Ist half (14-16) 
job & M Dupont 
Uncle Tom's Dream 
Bob Hope 

(Two to fill) 

2nd half (17-20) 


Ann Boland & Co 
(Others to fill) 
GRAND RAPIDS 
Regent 
Ist half (14-16) 
Smith & Rogers 
Toby Wilson & Co 
Frank Devoe’ 
(One to fill) 
2nd half (17-20) 
Miacahua 
J & H Kennedy 
Har & B Hutchins 
Roxy's Gang 
INDIANAPOLIS 
Lyrie (13) 
Anger & Fair 
Stevens & Nels'n Br 
(Two to fill) 
LINCOLN, NEB. 
Stuart (15) 
B'way Flashes 
Easton & Howell 
(Three to fill) 
LONDON, CAN. 
Loew's 


ist half (15-17) 
Mary Blank & Co 
Ruiz & Bonita Co 
(One to fill) 
2nd half (18-20) 
Marsh & Archer 
(Two to fill) 
MADISON, WIS. 
Orpheum 
Ist half (14-16) 
Prosper & Maret 


Davis & McCarthy 
(One to fill) 
2nd half (17-20) 
Gray Family 
Harrison & Dakin 
Owen McGiveney 
MEMPHIS, TENN. 
Orpheum (13) 
Russian Art Circus 
Loomis 2 
Borde & Robinson 
J Randall & Co 


MILWAUKEE, Wis. 
Riverside (13) 


Clark & Smith 
Roisman's Alaba’s 
Paxton 

Chapelle & Carlet'’n 
(One to fill) 


ROCKFORD, ILL. 
Palace 


Ist half (14-16) 

Princess Pat 

Carr Lynn 

A Nite in Miami 

(One to fill) 

2nd half (17-20) 

Prosper & Maret 

Davis & McCarthy 

(Two to fill) 

SIOUX CITY, IA. 
Orpheum 

lst half (13-15) 

Ann Boland & Co 

(Others to fill) 


80. BEND, IND. 
Palace 

Ist half (14-16) 

Gray Family 

Dotson 

Harrison & Dakin 

Owen McGiveney 

(One to fill) 

2nd half (17-20) 

Frank Devoe 

Toby Wilson & Co 

(Two to fill) 


NEW YORK CITY 
Boulevard 


ev 
1st half (13-16) 
Diaz & Powers 
Rodney & Gould 
Jack Wilson & Co 
Ode Myrtil & Co 
Collins & Petersen 
2nd half (17-19) 
Kerr & Weston Rev 
Melino & Davis 
Romas Tr 
(Two to- fill) 


Lincoln Sq. 


ist half (13-16) 
Chevalier Bros 
Tom Fulmer & Co 
Douglas & Alvarez 
Maryland Col’gians 
(One to fill) 

2nd half (17-19) 
3 Rhythm Danc'rs 
Al Shayne 

Grace Nile & Co 
Sid Page & Co 

6 Sax-o-Peals 


B Anderson & 
Fields & Bel] 
On Fifth Ave 
Bill Casey & Co 
Lola Brava Co 
2nd half (17-19) 
Lady Barbara's 
Mary Marlowe 8 
Wilson & Dobson 
Collins & Petersen 
Paula-Paq & Nineta 
BOSTON 
Loew's (13) 
Hanley 
rthur Ball 
Ray Shannon 


Pony 


| Watson & Cohen 


Roye & Maye C9 
CAPITOL 
Loew's (13) 

Ted Claire 

Steppin’ Fetchit 
& Co 


Max 
Lafayette & La Vv 


Billy Gerber 


Duke Ellington and Orchestra 
Now Playing R-K-O Palace, N.Y, 
Booked by 


BLONDELL & MACK 


1560 B’way, N. Y. 


Bryant 2332 


Loew's 46th St. 
lst half (13-16) 
Freeman-R, Morton 
3 Swifts 
Miller & Marx Rev 
(Two to fill) 

2nd half (17-19) 
Chevalier Bros 
Tom Fulmer & Co 
Poor Old Jim 
Ed Pardo & Co 
Muriel Kaye & Co 

National 

Ist half (13-16) 
3 McCann Sis 
P Sydell & Spotty 
Melino & Davis 
Romas Tr 
(One to fill) 

2nd half (17-19) 
Diaz & Powers 
Francis & Wally 
Freeman-R, Morton 
Ebony Scandals 
(One to fill) 


Orpheum 
Ist half (13-16) 
Agemos 
Cheer Leaders 
Sol Gould & Co 
Helen Johns 
Glorious Girls 
(One to fill) 
2nd half (17-19) 
B Anderson & Pony 
Sdith Clifford & Co 


Mann-Brad, Van A 

(Two to fill) 
Paradise (13) 

Ray Teal 

Runaway 4 

Tito Coral 


Grace Du Faye 
Zanow & Kaz 

State (13) 
Max & Co 
Conchi & Co 
Kemper & Jeannie 
Melody Parade 
Wm & Joe Mandel 


Don Lee & Louise 


CLEVELAND 
Granada (15) 
Herman Timberg 
Herbert Timberg 
Sammy Timberg 
Barbara Blair 
Lee Chalzel 
Oliver Harris 
COLUMBUS 
Loew's (13) 
Jack Pepper 
Bobby Gillette 
May Joyce 
Gordon & King 
(One to fill) 
HOUSTON 
Loew's (13) 
Gautier’'s Toy Shop 
Doyle & Donnelly 
Dave Vine 
U S Indian Bd 
(One to fill) 
JERSEY CITY 
Loew's (13) 
Harris & Van 
(Others to fill) 
MEMPHIS 
Loew's (13) 
Coscia & Verdi 
Heart Strings 
(Others to fill) 
MONTREAL 
Loew’s (13) 
Boyd & Wallin 
D Stanbury & Co 
Cook & Vernon 
P Rae & Octette 
Alexandria, Ols’ Co 


NEWARK 
Loew’s (13) 
4 Polos 


Will Aubrey 
Weston & Lyons 
Bob La Salle & Co 
Parker-Babb & Bd 
NEW ORLEANS 
State (13) 
Serge Flash 
Lillian Morton 
Savoy & Mann 
Swan & Lewis Rev 


OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 BROADWAY 


This Week: Jimmy Ray, Oscar Loraine 


BROOKLYN 
Gates Ave. 

Ist half (13-16) 
Lady Barbara’s P’s 
Lynn Cantor & Co 
Wm Ebbs & Co 
Sid Marion & Co 
(One to fill) 

2nd half (17-19) 
Lester-Irving 3 
Buddy Ralph 
Kenny & Baker 
Stan Stanley & Co 
B Wells & 4 Fays 
Metropolitan (138) 
Harrison's Circus 
Dixie Hamilton 
Brems-Fitz & M Br 
Gale & Carson Rev 
(One to fill) 


Pitkin 

Ist half (13-16) 
Gold Ray 
4 Aristocrats 
Seed & London 
Stan Stanley & Co 
Long Tack Sam Co 
2nd half (17-19) 
P Sydell & Spotty 
Sol Gould & Co 
(Three to fill) 

Bay Ridge 


Loe 
Ist half (13-16) 


(One to fill) 
PITTSBURGH 
Loew’s (13) 
Raye-Ellis & LaR 

Ray Collins 
Cc J Lindemana 
(Two to fill) 
TORONTO 
Loew's (13) 
Trudina & Co 
Tom Wilson & Co 
Chase & La Tour 
Flo Lewis 
Tom Brown 
Brown Bros 
WASHINGTON 
Loew’s (13) 
Chief Eagle F’ther 
Caperton & Biddle 
Frank Shields 
(Two to fill) 
YONKERS 
Loew’s 
Ist half (13-16) 
3 Lordens 
Hall & Sullivan 
Francis & Wally 
Edith Clifford & Ce 
Muriel Kaye & Co 
2nd half (17-19) 
Jordan & Grace 
Jerome & Evelyn 
Wm Ebbs & Co 
Seed & London 
Helen Johns & CO 


WHO IS 


Eddie Stanley? 


WHAT IS 


D. F.? 


Fanchon & Marco 
ATLANTA, GA, CHICAGO 
Fox (13-19) Avalon (12 


“Sunshine” 
Vince Silk 
Barton & Young 
Helen Denizon 
Everett Delan 
Mary Lou 
Richard Wally 


BRIDGEPORT 
Palace (13) 
“Singer's Midgets” 
Singer’s Midgets 

(Others to fill) 
BROOKLYN 
Fox (12) 

“Changes” 

Baker & A Hadley 
Walzer & Dyer 
Muriel Gardner 


(One to fill) 


“Seeing Double” 
Stroud Twins 
Elea Twins 
Miller, Clute, Fallts 
Nolay, Ho'ly, 
Maltby, st Johns 
& Parker Twins 
DETROIY, MICHe 
Fox (12), 
“Rose Garden 
R Donahue & 
Harold 
Hall & Essley 
3 Jacks & 
felen Petc 
"FR SNO 
Wilson (11-13) 
“Gobs of Joy 
Pat West 


Uno 


(Continued on page 66) 
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The Touching Lesson of Those 


Actors Who Never Saved Their 
Money—It's Making Others Save 


The greatest problem confronting 
the working actor today is not the 
Jength of his engagement or route, 
Jocation of his dressing room, spot 
on the bill or in the show, nor the 
wife and kiddies. It’s the “touch.” 

They talk about the “touch” out 
jn Hollywood, how many and how 
often. In Hollywood they will never 
know what a “touch” really is until 
walking on the east side of Times 
Square. Sometimes the west side of 
Broadway seems as crowded. 

Actors who work don’t mind the 
“touch” so much for its basic mo- 
tive. It always has been distasteful. 
What does bother them, now more 
than ever, is the once high and now 
low standing of those who are doing 
the borrowing. Men who were high 
and may have headlined on bills 
they once deuced on are now down 
and out, asking for small amounts. 

The swift changes in the show 
business during the past couple of 
years sidetracked their careers. 


Those who didn’t save their 
money when earning it. 
Worst Ever 


Working actors who are continu- 
ally “touched” in New York say 
present conditions never existed be- 
fore within their memory. That in- 
cludes the oldest of the working 
actors on the street. 

It’s difficult for an actor to say no 
to another less fortunate actor who 
not long ago was a financial equal 
or superior. Most of them can’t. 
Many have been frightened into 
saving by the predicament of those 
who didn’t. 

Some of the “touchers” are not to 
be pitied. Others are either un- 
grateful, foolish or too proud in one 
way and not proud enough in an- 
other. 

An instance concerning one of 
that sort occurred recently. An 
actor who works was accosted by a 
former actor friend, now broke. The 
working actor had previously heard 


of the fellow’s refusal to accept a. 


good job at a fair salary, preferring 
to stay broke rather than cut his 
asking price. He turned the fellow 
down and stated he didn’t feel sorry 
when telling about it later. 

There are a few working actors 
around town holding I. Q. U's for 
as much as $20,000 in small and 
large sums, most of which they 
know will never be collected. 


Called Up to Apologize, 
Adcock Then Arrested 


Charley Adcock, known as 
“Charles Carter,” 35, of the Hotel 
President, was arraigned in West 
Side Court before Magistrate Jean 
Norris on the charge that he point- 
ed a gun at Norman Minuse, broker, 
and his wife, Nan, threatening to 
kill them. The Minuses live at 698 
West End avenue. 

According to the story of the 
complainants, Adcock approached 
them as they were returning from 
& theatre Aug. 29. Brandishing a 


gun, he pulled the trigger several 
times. The cartridge failed to ex- 
Dlode, Mrs. Minuse fainted. 

While the broker and a friend 
devoted their attention to Mrs. Min- 
use, Adcock fled. They notified De- 
tectives Harold Moore and William 
Harris of West 100th street. A re- 
Volver was found by a passerby 
S0on after. Adcock denied the 
charge, 

The attempted shooting occurred 
Cutside of the Minuses’ home, they 
Adcock telephoned the 
anen to apologize for his con- 
uM ct, Moore and Harris assert. Mr. 
— kept talking to Adcock while 
He wife summoned Moore and 
—s and told them where Adcock 
aon Calling from. The latter was 
pe ested in the phone booth at 75th 

ge and Columbus avenue. 

See West Side court, Adcock was 

by former Assembly- 

am Cantor. An adjourn- 

bait was eranted until Sept. 9. No 

in Was fixed because of the crim- 
al record of Adcock. 


One Private House 


On a block in the West 50’s 
where the speaks have dis- 
placed homes one of the brown- 
stones has a sign on front of 
it reading: 

Private House. 


Sobbers Quit Speaks 
For Radic—But Joints 
Get ’Em on the Bounce 


Radio is providing an outlet for 
confidential tenors and suppressed 
sopranos formerly in vogue as en- 
tertainers in speaks with table-to- 
table warbling, before the joints 


found out they could get along 
without entertainment. 

Some of the boys and girls have 
clicked over the mike with their 
quality sans volume tones, finding 
ether assignments much better on 
coin and hours than the tear-jerk- 
ing crooning into the lobes of visit- 
ing firemen and others in the 
speaks too far gone to appreciate. 

The speaks now get them by 
tuning in, and everything’s okay all 
around. 


MAUDE HACKETT GOES 
AFTER ALEX. GERBER 


“Judge, I haven’t Miss Hackett’s 
seript. <A fire occurred in my office 
and the script was destroyed by 
it,” declared Alexander Gerber, the- 
atrical producer, with an office at 
1560 Broadway when summoned to 


West Side Court before Magistrate 
Jean Norris. 

Maude Hackett, actress, of 102 
West 44th street, summoned Gerber 
to court charging that he was with- 
holding her manuscript “Line's 
Busy.” She stated she was offered 
$500 for the play recently, and 
urged the court to have Gerber re- 
imburse her for the script. 

“Gerber collected fire insurance 
and he should pay me for the man- 
uscript he states was burned. I 
don’t believe the manuscript was 
destroyed,” asserted Miss Hackett. 

Like Irene Franklin 

Judge Norris asked Miss Hackett 
just what she did in vaudeville and 
she replied, “I do a ‘single’ like 
Irene Franklin, Judge,” replied Miss 
Hackett. 

The manuscript was given to 
Gerber by Miss Hackett, Sept. 25, 
1928. He was to read it and per- 
haps buy it, she told the court. 

Gerber said Miss Hackett had 
sued him twice for breach of con- 
tract. She lost both actions, Ger- 
ber stated. 

“Miss Hackett is trying to harass 
me. Twice she sued me and lost, 
and now she summons me to court 
for the lost script,” said Gerber. 

Magistrate Norris suggested that 
Miss Hackett and her attorney and 
the defendant return to Gerber's 
office and make a thorough search 
of all his papers. Gerber consented. 
The complainant and her attorney 
conducted the search but were un- 
able to find “Line’s Busy.” 

The Court then dismissed 
summons against Gerber. 


Biggest Airport 


Denver, Sept. 9. 

Colorado has the smallest town 
in the world with the biggest air- 
port. 

Picketwire, with 12 houses and 
a population of 30, including saddle 
horses, felt the need of airport 
after two planes landed there. 

They cleaned the cactus and 
tumbleweeds off 30,000 acres of per- 
fectly level country. 

Pilots report they can land a 
ship anywhere on the’ 30,000 acres 
and taxi into town. 

In southeastern Colorado on 
Denver-Amarillo airline. 


the 


the 


BARTER’S BOY ROBBER 
GETS 20-YR. SENTENCE 


James Deerag, 19, of 1245 Tre- 
mont street, Boston, and who, a 
few months ago entered the apart- 
ment of Theodore Barter, formerly 
manager of Chanin’s theatre, at 105 
W. 55th street, beat up the the- 
atrical man with a butt end of a 
revolver, was sentenced to Sing 
Sing Prison by Judge Cornelius F. 
Collins in General Sessions Monday 
for 20 years. His sentence included 
15 years for burglary and five years 


for having a loaded revolver. The 
boy had pleaded guilty to both 
charges. 


Young Deerag entered the Barter 
apartment by way of a rear fire 
escape about 3 a. m. May 26. 
Barter was asleep and only awak- 
ened after the thief had taken $77 
from his trousers. The theatrical 
man jumped from the bed and de- 
spite Deerag pointed a loaded gun 
at him, ordering him to keep quiet. 
Barter grappled with the youth. 
The latter instead of firing the re- 
volver struck Mr. Barter several 
times over the head with its butt. 
Barter dropped to the floor uncon- 
scious. 

The noise aroused other tenants 
on the floor, including Shirley Kel- 
logg, the actress. Her screams at- 
tracted Policeman Ippolito who 
caught Deerag in an alleyway ad- 
joining the building he had fled 
from. The money was found in his 
possession. 

The boy was indicted for burglary 
in the first degree for having a gun 
and also grand larceny. He was 
allowed, through his attorney Leroy 
Campbell, of the Voluntary De- 
fendanders’ League, to plead guilty 
to burglary in the second degree 
and grand larceny. In sentencing 
the youth Judge Collins remarked 
that both the defendant and Barter 
were extremely lucky, the boy be- 
cause he did not commit a murder 
and end in the electric chair. 


OUT-OF-TOWN RACKETS 
REACHING NEW YORK 


Varieties of panhandling in New 
York. Some of the rackets are well 
known to small towns. 

What is known as “dropping the 
pigeon” has been practiced in the 
south for years. Two men for this. 
One drops a roll of bills, among 
which is a counterfeit of larger de- 
nomination. His piurtner picks up 
the dropped money in view of a 
stranger. When the stranger re- 
monstrates with the man who is 
apparently getting away with the 
money, his partner offers to split 
with him, to keep him from giving 
him away to the original owner. 
The counterfeit bill is the one 
changed for the split. 

Around billiard rooms or other 
places in New York where gambling 
goes on there are still chaps who 
offer to sel] their watch for $10 
rather than pawn it. 

Short changers, who used to work 
on trains, now sometimes work 
stores in towns. Store owners are 
growing more cautious. The short 
changer’s reason for a large bill is 
usually he wants to mail it imme- 
diately. 

Ladies’ dressing rooms in town 
are getting a big play by women 
who tell a hard luck tale. Many pre- 
tend to be actresses looking for 
jobs. 


WOMEN RUN BUS LINES 
AROUND NEW YORK 


Bus riding to Coney Island and 
around New York a: a sightseeing 
gag has become one of the summer- 
time-killers, yet biz for the season 
just waning has been away off, com- 
pared with other years. There have 
been apparently as many visitors as 
formerly, but they didn’t go for the 
bus thing as formerly. 

Of the operating bus interests at 
least three are controlled by women. 
The women stick together. No cut- 
ting or slashing of prices. 


Chi.’s on for Golf 


Chicago, Sept. 9. 

Chi's most famous grand opera 
house is going golfie. 

The grand Auditorium, for -38 
years housing every great opera 
and concert star, has been leased 
for two putt-putts. One on the 
foyer, another on the main floor. 


Pony Golf's Cotton Greens Too 
Dainty for Gary lron Workers 


How High Up? 


A Long Island flying field 
has its own guessing contest, 
with prizes. 

Visitors and others are urged 
to guess how high up is any 
plane above the field. 


Petty Larceny Charge 
Now for Hand Bookers, 
But Court Skeptical 


Apparently the cops are getting 
tired of making arrests for book- 
making and for variety have de- 
cided to charge the alleged bookies 
with petty larceny. Even on this 
charge the justices in Special Ses- 
sions appear to have little faith in 
what a cop testifies to. 

Jack Gordon, clerk of 6 St. Marks 
place, was arrested at Wall and 
Nassau streets, July 11, by Detec- 
tive William Coakley of the 2nd 
Division. Coakley testified in court 
that Gordon had guaranteed a sure 
winner in a two-horse parley run- 
ning that day. The cop said he 
handed $6 to Gordon to bet, and $1 
for a tip. Both horses came in last 
in their respective races. Coakley 
then arrested Gordon, 

The court decided that Coakley 
was the goat and dismissed his com- 
plaint. 


10 DAYS STRAIGHT FOR 
GYPSY BUMP READER 


With three former convictions on 
the charge of fortune telling, Mrs. 
Marie De Metra, 35, born in Brazil, 
and residing at 246 West 67th 
street, was found guilty in West 
Side Court by Magistrate Jean Nor- 
ris on the same charge. She was 
sentenced to the Workhouse for 10 
days. There is no alternative of a 
fine for fortune telling. 

The “phrenologist,” attired in a 
gaudy Oriental costume, almost 
collapsed when the Court imposed 
the sentence. Magistrates, hereto- 
fore, have fined defendants charged 
with the offense of reading palms. 

Recently the streets contiguous to 
Broadway have become honey- 
combed with bump readers. Deputy 
Chief Inspector James Bolan and 
Inspector Patrick McCormack be- 
gan a crusade to wipe them out. 
Complaints said patrons have been 
robbed. 

Owing to the severity of the 
courts, co-operating with the po- 
lice in dealing with the unkempt 
“gypsies,” there has been a general 
exodus to other parts of the city of 
the “gyps” and their families. 


GOLFIE’S TREE-SITTER 
AND MUSIC, EXTRA 


Los Angeles, Sept. 9. 
miniature 


Com petish 
courses locally has the Fox Wash- 
ington course (not West Coast), 


already featuring a nightly concert 
on the course by the eight Arkansaw 
Minstrels and prizes of radios, etc., 
for low-score, installing a _ tree- 
sitter. 

Sitter is an 11-year-old Boy 
Scout who did 365 hours in his 
Hollywood backyard and is now up 
for the world’s record. It was 710 
hours when he started but before 
his first week was up somebody 
tree-sat for 1,000 hours. There's 
a pony and other prizes in 1,001 
hours for him. 


among 


London Terrace, very limey apt. 
center on the class east side, gives 
out that Buckingham Palace busi- 
ness every evening. Uniformed 
bell-hops, elevator boys, doormen, 
ete., go through the changing the 


guard routine to music, 


Chicago, Sept. 9. 

Tron puddlers in Gary, Ind., are 
so strenuous when playing pony 
golf the old Orpheum theatre, re- 
cently blossoming as Indiana's first 
indoor theatre golf course, will have 
to reinforce walls, floors and put- 
ting greens. 

When the boys from the steel 
mills wham a ball it’s whammed. 
That is why the old Orpheum is 
planning on lining the walls, now 
hung with festoons of straw flow- 
ers, with heavy sheet metal. 

Dyed green cotton seed hull 
greens can’t stand up under the 
ironworkers’ big feet either, so con- 
crete will replace cotton. 

V. U. Young, former president of 
the Indiana-Ohio Theatre Corp., got 
the Orpheum back as a gift from 
Publix to try the experiment in 
Gary. Publix, when they tcok over 
the rest of the town, had to include 
the Orpheum. They’ve been paying 
rent ever since. The golf idea, with 
Mr. Young yr itting 10 grand in it, 
relieved Publix of the rent. 

Gary’s “Broadway” 

Only thing left of the old house 
is the entrance and box office, where 
a charge of 10 cents, to get in, is 
made. This, it is hoped will keep 
the strong armed iron puddlers out 
and let the easy hitters in. A ball 
and stick cost two bits. 

Gary calls its main stem “Broad- 
way.” 


MAN NAMED LUCKE WON 
PONY GOLF SHOOTING 


Harry Ritz, of the Ritz Bros., was 
runner up in the 36 hole golf 


tournament held last week on the 
midget course back of the Roxy 
with a gross of 78. Fellow who 
topped him by a stroke was ap- 
propriately named Lucke. 

Ritz went around the last 18 holes 
in 39, two under par. He holds the 
score record for the course. 

Grossing 102 for 86 holes Mrs, 
Harry Ritz won second prize in the 
women’s division of the tourna- 
ment. 

Ben Blue, anybody’s chump on a 
regulation golf course, is the best 
money player on the Square's 
pygmy lay-out, taking on _ all 
comers willing to play for $1 a hole 


or more. Hardly ever misses a 
night on the course. Not so hot 
in tournament play. Out of the 


running in the contest decided Fri- 
day. 


CHAS. GILPIN’S ESTATE 
INVOLVED BY WIFE 


Trenton, Sept. 9. 

Hearing will be held Thursday 
(11) in Mercer Orphans’ Court here 
in the tangle arising over the es- 
tate of Charles Gilpin, the “Em- 
peror Jones” of theatrical fame. He 
died May 6 at Eldridge Park, three 
miles outside of Trenton. 

His widow, Mrs. Lillian Wood Gil- 
pin, of 767 East 224th street, New 
York City, had blocked the proba- 
tion of his will, which favors a re- 
puted common-law wife and a son, 

The value of the estate is unde- 
termined. After the payment of a 
$25 bequest to a sister, Mrs. Lelia 
C. Brown, with whom Gilpin lived 
here, the residue is to be shared 
equally by Alma Bynum, with whom 
Gilpin is alleged to have lived with- 
out wedlock, and a son, Paul, of 
Philadelphia. 


Razzing the Queen 


Los Angeles, Sept. 9. 

The fourth Mexican city in North 
America, which is Los Angeles, gave 
the razz to Mildred Costello (no re- 
lation), who was named as the 
queen of La Fiesta de Los Angeles. 

When Mildred, a_ professional 
dancer, tried to sing a solo in Span- 
ish at the celebration on the old 
Spanish street near the Plaza Fri- 
day night (5), the crowd booed, 
which, it seems, is an old Spanish 
sign of disapprobation. 

An announcer, through a loud- 
speaker, threatened to terminate the 
festivities of the 149th birthday of 
Los Angeles right then unless more 
respect was shown. Miss Costello 
finished her song and left with a 
}police escort. 
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50 VARIETY 


TIMES SQUARE 


Wednesday, September 10, 1930 


Broadway Chatter 


Clair Bronson over her illness, 

Artie Dunn now doing radio for 
Remick’s. 

Dick Barthelmess due here in a 
fortnight. 


Al Hirsch subbing for Ben Serko- 
wich. 

Sam Serwar had one of those 
birthdays. 

Jack Buchanan due here from the 
coast, to sail for London. 

Sign over several shops: 
Sisters; $5, $10, $15.” 

Jan's or Whalen’s Jap valet lasted 
two days. 
Stuart 
Bermuda. 

Sue Austin, Doree Lesli2’3 pro- 
tege, toe dancing at the Cluh Abbey. 

Al White, hoofer, m. c.’ing at the 
Hofbrau. 

Texas Guinan talks loudest dur- 
ing intermission. 

Herman Shumlin 
Day to get bronchitis. 

Bide Dudley on air over WMCA, 
with candy maker paying. Sundays. 

Dick Maney’s lucky motor smash, 
but badly cut up around eyes. 

Frank Farnum takes over Park 
Plaza grill Saturday. 

Joe Freiberg trying to clinch the 
Par hotel. 

Waiting line now for standing 
room on the 47th street curb. 

Joe Weston back from mountain 
shack, you songwriters. 

Loney Haskell, hit by taxi cab, 
suffering a fractured shoulder. 

Con Little out of that sea food 
place on 8th avenue. Jazz Rogers 
has it on his own. 

“Ninth Guest” radio-plugged over 
WOR because of idea plus some 
cash. 

Joe Leblang back from abroad. 
Looks good and playing nine holes 
at Fennimore now and then. 
aDancing school biz in New York 
shot, with the largest recently hav- 
ing let out five hoof instructors. 

Russell Messina, seven, is the 
latest to join the kid prodigies. He 
plays the piano-accordion. 

Peep shows and penny arcades 
trying to keep up with the new 
monicker, “Miniature Amusements.” 

An out of town actor calls his 
square of sidewalk in front of the 
Bond building, “Plymouth Rock.” 

Earl Carroll theatre lobby has 
been converted into a cut-rate mil- 
linery shop. 

Henriett Kay, former ‘Vanities” 
chorine, now playing a hit in 
“Torch Song.” 

Marc Griffin and Eddie Hitchcock 
played hosts at Emil's for the news- 
paper boys. 

Al Dubin and Joe Burke back 
from Hollywood and the Latin 
quarters. 

Borris Moros now known as Par- 
amount’s Flying Fool — already 
achieved 5,000 air miles. 

A slang phrase now in Harlem use 
is “Ease on down, papa,” meaning 
the boy friend’s phone date is oke. 

Revue now in rehearsal is said 
to have a cast consisting mainly of 
temperamentals. 

Jimmy Durante nearly got lost en 
route to Broadway by boiler. His 
schnozzle got caught under a bridge. 

A female impersonator is writing 
showmen, describing himself as the 

male Greta Garbo.” 

Newer and larger sized Broadway 
theatre programs, with name of the 
attraction on the front cover. 

Two of the girls recently let out 
of the show at the Abbey are back. 
Formerly brunets, now blondes, 

Jack Curtis, agent, due back from 
his Paris vacation with the missus 
today (10). 

Dick McHale, cartoonist. s: 


“Three 


Steward vacationing in 


picked Labor 


his 


first short, “The Darling Brute,” to 
Warners. 

Life guards formerly at the Park 
Central now doing duty at the St. 
George pool, 


from the coast, is 
She got home- 


Radie Harris, 
in circulation again. 
sick. 

Cops wouldn't permit mass camp- 

ing at last Saturday’s night drag, 
first of the season. Everyone in 
ywufti but the acts. 
’ Al Trahan’s mother got a diamond 
bracelet for coming down from 
Conn. to watch her boy open in the 
“Little Show.” 

Les Huffman on the ritz. Got 
himself a Jap valet to keep his ties 
pressed. The kid’s roamin’ around 
in a pent house. 

Girls are doing their share 
toward helping the noise abatement 
movement. Softer colors, woolen 
materials and chenille jewelry. 

Will Osborne is nuts about ele- 
phant statuettes. Has about 59 in 
his apartment, all with trunks in the 
air. Thinks they’re his luck charm. 

Al Frazin, hockey announcer at 
the Garden, worked in a Warners’ 


short last week. Bit called for him 
to hold a prop cornet. 

One humiliation a New Yorker 
never lives down is being approach- 
ed as a prospect for a sightseeing 
bus. 

Amos 'n’ Andy broadcast almosts 
tells time in the suburbs. Not a 
hose spouts nor a lawnmower turns 
till after 7:15, A, 'n’ A. time. 

Looks like the old school method 
is being applied to Fox H. O. 
Sharply at a certain hour the fire 
alarm rings and offices empty. 

Mrs. O. M. Samuel (‘‘Variety’- 
wife of New Orleans) has been com- 
missioned to paint the Stations of 
the Cross for the N. O. Cathedral. 
Members of summer camp social 
staffs, now back, claim many camp 
managements took the fence, not 
even paying expenses. 

Advertising agencies holding hotel 
due bills doing a brisk business. 
Slips of paper gives the boys a 
chance to cut the rent in half. 
When a woman fainted in a res- 
taurant the other evening an ob- 
server remarked: “She must have 
seen the check.” 

Blue version of Amos ’n’ Andy 
routine running five typed pages is 
being peddled for a smacker along 
Broadway. 

Insiders claim that many radio 
tube manufacturers are now cutting 
the life of tubes in half, doubling 
the volume of business, with no 
kicks to date. 

When “The Way of All Men” 
opens at the Strand, New York, 
Douglas Fairbanks, Jr., will have 
an exhibit of his caricatures and 
drawings in the lobby. 

Three Metro arrivals in New York 
this week are Conrad Nagel, actor; 
Sidney Franklin, director, and Al- 
bert Lewis, producer, all on vaca- 
tions. Lewis is going abroad. 

New York ticket brokers failed to 


(Continued on page 52) 


Paris Chatter 


Having pulled off a publicity stunt 
with a leopard, Josephine Baker 
now carries a lap-dog. 

Chevalier and Yvonne Vallee 
turning the Chateau de Madrid 
into a love nest. 

Mrs. Jack Pearl was born in Lon- 
don but had never been in Paris 
before. 

Victor Prahl, the American singer 
in Paris, is waiting until his book 
comes out on 35 celebrated singers. 

Dorothy Mackaill was at Lipp’s 
the other night with Wyn Holcomb, 
Hollywood caricaturist. 

Jeff Dickson, the fight manager, 
opening a bar next month to be 
called the Silver Ring. 

A sixth son, Lucien, was born to 
Marcel Noel, stage manager of the 
Casino de Paris, well known to per- 
formers. 

Charles J. Hirliman tried to start 
a midget golf course in rue Blondel, 
but stopped before completing the 
first round. 

Mrs. Marcus Loew and Mr. and 
Mrs. Dave Loew went down to Biar- 
ritz, where they shall be some time 
before sailing for America. 

Harry Pilcer is going over big in 
the best song hit of the season, at 
the Palace. It’s that torch refrain 
about a gig. 

Laudy L. Lawrence, after sailing 
back by the “Bremen,” flew home 
from Cherbourg, landing at Le 
Bourget in such a hurry he forgot 
his gramophone on the airplane. 

Mare Anthony, author of the hits 
in Beatrice Lillie’s show “Charlot’s 
Masquerade,” is amusing himself by 
tickling the ivories at the various 
small but smart restaurants around 
town, 

Nikita Balieff in Montparnasse 
with a beautiful blonde on his arm. 
Aside from that, Nikita intends to 
bring a new version of his show to 
Paris after a London run beginning 
next month. 

Paul Farrell, entertainer at 
Harry’s Bar here, going to Holly- 
wood to try to crash the pictures. 
Had a dream that he was called to 
the phone from Hollywood to order 
him there. Tried to decide whether 
is was true or just a hangover, 

Only two colored people in the 
new Josephine Baker revue, Jose- 
phine herself and her old partner, 
Joe Alex. Fred Harris and Julie 
Claire, tap dancers, and the Boom- 
gardens, skaters, engaged for the 
same revue. 

Owing to Paris being unable to 


afford $160,000, estimated necessary 
to clean the outside of the Opera 


Side Street Golf 


Chicago, Sept. 9. 

Chicago is the only town 
that could pull this gag. 

Natives, living on _ streets 
that haven't been  repaved 
since the World War, are turn- 
ing them into miniature golf 
courses, using the chuck holes 
and depressions for hazards. 
All along these sort of streets, 
which traffic hasn’t been able 
to pass for a couple of years, 
now have their neighborhood 
golf courses. 

The only thing that is done 
to the courses is to stick up a 
couple of flags. The rest is 
natural. 


Chatter in Loop 


“Hello, Hello, Hello, 

This is a Will Harris Show.” 
Irving Aaronson breaking 100. 
Hayden Stone is the name of a 
small store on the south side. 


Harry Munns back without a 
new accent. 

Al Zimmey closed South Haven 
for the winter. 

Henri Ellman wants to race Max 
Balaban. 

Another Tag Day due. 
four now for the fall. 
Lucretia Bori and Yvonne Gall 
have acidity. 

Dudley Gazzolo working at the 
race track. 

Evelyn Wilson going to the coast 
on vacation. } 

George Mence back from Holly- 
wood. 

Palmer House has spotted slot 
machines in the help’s quarters and 
is $400 richer weekly. 

Publix-B. & K. p. a.’s gave Lloyd 
Lewis a farewell feed the 4th in the 
Sherman. 

Town gone mad for miniature 
aeroplanes, with some bringing as 
much as $250. 

As soon as Henry Shapiro gets 
back from N, Y. with the bus Fred 
Rosenthal is going coast. 

Al Sobler getting ready to move 
his Warner p. a. staff to the new 
exchange jecint. 


Makes 


Sam Bramson got some ideas 
from the “presentation” scene in 
“Sex,” 


George Devron comes to the Mor- 
rison and Cope Harvey to the Ste- 
vens with the advent of fall. 

East and Dumke, WGN, have ac- 
cumulated 300 numbers in 73 weeks 
of broadcasting. 

Chick Castle remains the Beau 
Brummel of the loop in spite of new 
competition, 

With deans coming into new pop- 
ularity, they’re trying to call Clyde 
Eckhardt the dean of Film Row. 

Betty Stoller of Fox claims the 
largest steno acquaintance on Film 
Row. 

Harlan Ware, convention mer. for 
Sherman Hotel, says he’s the busiest 
ghost writer in town. 


Madeline Woods, Publix-Great 
States p. a. chief, won't believe 
salesmen, 


Harry Hockstadter now writes his 
column, ‘‘Hock’s Blues,” in bed twice 
weekly. Doctor’s orders. 

Remington Welch, former film 
organist, is at the Union restaurant. 
It has just installed an organ to 
kill the soup gurgling. 

Vic Nelson, sign sitter on the En- 
glewood, broke Shipwrecked Kelly’s 
record last Saturday (6). Twelve 
hundred hours on the perch. 

Very exclusive women’s apparel 
shop on Boul Mich broke a bottle of 
real champagne over the door knob 
when moving into larger diggings. 

With a tonneau piled with road 
maps, W. A. S. Douglas left for Hol- 
lywood. Hollywood will get in 
“Mercury.” 

Delaware building, home of the 
legit agents, gave up a batch of 
bookies last week, with the whole 
gang riding in the wagon, 

A reporter, sent to Milwaukee, 
said he couldn’t see the 2,200,000,000 
candle-power Lindbergh beacon, al- 
though it’s supposed to cut the night 
500 miles away. 


house building, the soot, dust and 
dirt is allowed to collect there un- 
disturbed. Color of the various ma- 
terials used is indistinguishable. 


Peter Upcher, the blond English- 
man, has been cast for the pansy 
in “The Well of Loneliness,” for 
which he has likewise written the 
incidental music. Mr. Upcher says 
he has always been cast for juve- 
nile leads, but that this role gives 
him his first chance at straight 


character work. 


Chatter in London 


Threats of another dance boom. 
Bernard Shaw again on the Mo- 
vietone. 


Bert Errol confined to bed by 
poisoned leg. 

Ernie Lotinga in his first feature 
talker. 

RCA official recorders are unpop- 
ular guys at Elstree. 

J. B. Williams making films rec- 
ord time. 

Anna Neagle is about the studio’s 
best bet as a looker. 

Phyllis Konstum recovering from 
gnat bite. ‘ 

George Smith back after opera- 
tions and things. 

Still more talker musical featur- 
ettes. 

George Pearson and Tommy 
Welsh got together on a film story. 


John Gielgud going back to Ham- 
let and things. 


Maisie Darrell landed juv lead in 
her first flicker. 

Charlot’s new revue contains raps 
at everyone from Cochran to Swaff. 
Helen Haye learning the cigar 
habit. 

Jacqueline Logan learning Eng- 
lish at Elstree. 

Fewer American mammas here 
than in many years. 

Flappers disappointed with Charles 
King in person. 

Sol Newman talking about his 
company. 

Basil Dean now rates himself a 
picture producer. 


Hollywood Chatter 


Rose Wenzel, N. T. G’s_ wife, 
visiting Mrs. Sam Marx (Marie 
Libby). Both flew to Frisco as part 
of the vacation schedule, 

Phil Dunning’s “Red” wouldn’t 
write her U. A.-contracted writer- 
husband for a week, so they com- 
promised by “Red” and daughter 
coming out here. Phil meantime apt. 
huniing. 

Edward Everett Horton thought 
he built himself a hideaway 20 
miles from Hollywood until the 
R-K-O Ranch was established lit- 
erally under his bedreom window 
for outdoor location stuff. The ac- 
tcr was sufficiently away from the 
lot until R-K-O added eon some 
extra acres for “Cimarron.” 


Wee George Wood has a new 
sketch. 


Atty Allen has a stunt up War. 
dour street. 

Horatio Nicholls touring the sea- 
side towns. Receptions and things, 

Current seaside season ‘round 
London worst on record. 

Fairchild and Lindholm quite 
English now. 


Francis Kain posed here for the 
new Red Cross poster. 


David Morris, of “Lost Sheep,” 
went on opening night with a 102 
fever and three docs in the wings. 

Milton Rosmer reckons his 30 
years on the stage is softer work 
than 30 days in a film studio. 

Bernard Nedell ducking schedules 
while visiting Southampton to meet 
the wife. 

Tallulah premieres are the outlet 
for all the hysteria left in Golders 
Green. 

You can’t buy coffee in this place 
before 8:30 in the mornings. And 
then you're lucky if it’s good. 

Noel Coward and Gertrude Law- 
rence telling first nite audiences 
they are 28 years old. 

The zoo at night is one of the 
more familiar necking parades of 
London’s lighter loves. 

Stakes in the American-England 
bridge contest next month are not 
to exceed $2 a 100. 

With declaration of 8% dividend, 
B. I. P. threatening to refurnish its 
outer offices. 

Young fellow annoying the Loop 
through wearing a monocle and run 
down heels. 

Florence Foreman quitely an- 
nounces engagement to Baron de 
Reineck, Austrian representative of 
Firestone. 

Prize winning airplane on stage 
at the Coliseum trying to make the 
graae as a vaude act hasn't exactly 
thrilled anybody here. 

W. Grainger, of RCA’s foreign de- 
partment, over here from New 
York, likes England, but not the 
English trade. 

Ann Suter celebrating engage- 
ment of Albert Tavel, Paris agent, 
in Switzerland. She sails for New 
York in September. 

Donovan Pedelty, who leaves for 
Hollywood this week, to represent 
English newspapers, is about the 
slickest studio newsman in cap- 
tivity. 

Jimmy Ferguson, teamed with 
Eddy Whaley, of Scott and Whaley, 
parted after three weeks. Reason 
team offered third of salary Jimmy 
received solo. 


~ 
is 
@ 
CJ 


EARL CARROLL VANITIES 


GHTH EDITION LL NEW 
Glittering Scenes—i,000 
Herb WILLIAMS—Jimmy SAVO—Jack BENNY 
A Cast of {50 and the 
Most Beautiful Girls in the World 


462 Good Balcony Seats at $1.00 


“GOOD NEWS” 


with BESSIE LOVE. MARY LAW- 
LOR, CLIFF EDWARDS, STANLEY 
SMITH, LOLA LANE, GUS SHY. 
Faster, Funnier than the Stage Show 
STAGE REVUE—BUNCHUK, ORCH 


BROCK PEMBERTON Presents 


Strictly Dishonorable 


Preston Sturges’ 
with TULLIO CARMINATI 
Staged by Antoinette Perry & Mr. Pemberton 


Never at Cut Rates 
AVON 


Famous Comedy 


THEATRE. West 45th Street. 
Eves.8:50. Mats.Thurs.& Sat.2:30 


DAVID BELASCO presents 


DANCING PARTNER 


A NEW COMEDY 

with Lynne Overman, trene Purcell 

Henry Stephenson, Charlotte Granville 
“Mr. Belasco has put another happy success to 
his name. ‘Dancing Partner’ will no doubt 
sweep women off ~— feet.’ 

Charles Darnton, Eve. World 

THEA., W. 4ith St.. East of B’way 

Eves. 8:40. Mats Thurs. and Sat. 2:40 


GOOD SEATS ON SALE AT BOX OFFICE 


10TH MONTH 


GRACE GEORGE 


in the St. John Ervine comedy 


“FIRST MRS. FRASER” 


with A. E. Matthews 
48th St., E. of B’way. Fres. 
PLAYHOUSE 2:50, Mts. Wed. & Sat. 2:30 


The Theatre Guild Presents 
THE NEW 


Garrick Gaieties 


Seats at Box Office, $1-$3.00 


GUILD THEATRE 
52ND ST., W. OF B'WAY 


Evgs. 8:30. Mats. Thure & Sat., 2:30 


NEW AMSTERDAM THEA., W. 42d St. BWAY & 
Nightly and Popular Mats. WED. and SAT. 5ist ST. 
12th MONTH 50th St. & 7th Ave. Du. 


R O X Y of 8. L. Rethatet (ROXY) 


O First Time at Popular Prices 


JOHN McCORMACK 
in “SONG 0’ MY HEART” 


On the Stage 
Y “An Irish Idyll,” with a Brilliant Cast 
Roxy Ballet, Chorus, Roxy Symphony, 


Lewis Richards, The Roxyettes 


RKO—Big Show Month! 


FRANK FAY 
DUKE ELLINGTON and 
COTTON CLUB ORCHESTRA 
Fred Keating—Tiny Town Revue 
and IRENE BORDONI 


Wednesday to Friday, Sept. 10 to 1% 


“NUMBERED MEN” 


with 
CONRAD NAGEL—Ralph Ince 
GUS VAN 


BGST. 


Wednesday to Friday, Sept. 10 to 1% 


“NUMBERED MEN” 


with 
CONRAD NAGEL—Ralph Ince 
.WEBRB’S ENTERTAINERS 
MISS PATRICOLA 
MILT DOUGLAS 
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Wednesday, September 10, 1930 


TIMES SQUARE 


VARIETY 


Big-Hip, Gold-Tooth Beeftrust 
Chorus Girl Lost to Burlesque 


The old kind of burlesque girl has 


disappeared. 
‘Girls in burlesque shows now are 


slim young kids who have been in 
Broadway shows, or youngsters 
who have never been on the stage 


before. 

The introduction of stationary 
choruses, along with the other 
changes in Mutual Wheel burlesque 
have enabled the producers to ac- 
quire a more attractive type of girl 
than before. The former hard-« 
boiled beef trust kind is not wanted 
nor needed by the burlesque people 
now. The new girls are much bet- 
ter and don’t try to tell the man- 
agement how the show was run in 
1890. 

Dye to the permanent chorus in 
the Mutual towns they can live 
home. Almost all look upon bur- 
lesque as a training school. One can 
learn every type of dancing and get 
paid instead of paying locally for 
the lessons. > 

Hard Work 

“Il know fellows who have been 
out with the Earl] Carrolls and with 
burlesque,” said Tiny Blue, “and 
they say that if anything the bur- 
lesque girls are a little more re- 
fined. I think we are all a much 
finer type if you ask me.” 

The other girls proudly agreed 
with Tiny. 

The girls are at the theatre all 
day, giving two shows and rehears- 
ing for the next week. Sundays they 
have four shows. 

Once every two weeks they get a 
day off, but one can’t go very hay- 
wire at that rate. Most go shop- 
ping on their day off. No one seems 
to lament the passing of the old 
burlesque girl with her hips and 
gold teeth. 

Burlesque producers are waiting 
to discover if the stationary chorus 
scheme will be a success. 


Looking for an article to feature 
Christmas trade, the high hat stores 
have hit upon backgammon, an old 
dice and board game. The shops 
are getting together trying to re- 
popularize it. Sets run from one to 
1,000 bucks. The game calls for 
two players, but kibbitzers may bet 
on moves, This should fill the death 
house before New Year's. 


|Picking Squabs Who 
Dance for Texas’ New 
Floor Show—Tex Late 


“So I sez to him, ‘Lissen, big boy, 
’re you tryin’ to give me the run 
araound?’ An’ he sez” 

“Yeah, Earl Carroll wanted me 
to do noods, but I didn’t want to 
get in no jam”—— 

“Well, if it isn’t a good buck rou- 
tine, I just spent $12 for noth- 
in’ ” 

So buzzed the Club Abbey Mon- 
day afternoon when a large portion 
of New York’s' be-doot-en-doers 
turned out to answer an audition 
eall of Texas Guinan’s. By the ap- 
pointed time, 3 o’clock, over 200 had 
stormed the tiny night club, deso- 
late with scattered music sheets, 
dim lights, cigaret butts and bare 
tables, hardly large enough to hold 
a cover charge. 

By 4 o’clock Nils Granlund was 
a weak and despairing man, having 
selected from the 200 only one 
dancer—who turned out to be an 
amateur. Things brightened when 
the regulars from his former cho- 
ruses. started to appear, to be 
greeted by cordial “Hello, Dolores!” 
“How’erya, Maisie?” And told to get 
into the inspection line. 

Direct From a Party 

At 4:15, 5 minutes late, in 
breezed Tex, a large-sized gasp in 
raspberry satin pajamas, black neg- 
ligee and mules completely covered 
with brilliant green feathers. Ready 
for a fight or a fire. 

“Hello, kids,” grinned Tex. “Have 
I just come from a party?” 

Followed further weeding out, 
with the dance director signalling 
out steppers with the impersonal 
“darlings” and “honeys” that mean 
no more in show business than 
brusque “come here, you.” 

By 5 a tentative line-up had been 
acquired, dismissed with instruc- 
tions to return on the morrow with 
routines and bathing suits. 

And la Tex, waving good-bye to 
everyone, disappeared in her rasp- 
berry satin. 


ROUND THE SQUARE 


A horse exchange without horses is the latest for 46th street which 


has all sorts of queer things. 


Spotted outside the school west of Broad- 


way, dopesters, commission men and other ace-in-the-holders congregate 
daily to swap peeks at the green sheet and take anything from a quarter 
up that any chump will lay, but probably a hazard for the layer to find 


the taker if picking right. 


When a Bumble 
Jack Curley visiting Harry Van 


reports an alleged incident that had the park manager worried. 


Bee Bites a Snake 


Yarlin’s Park, Baltimore, 
The 


Hoven at 


allegation is that an eight or 18-foot diamond back rattlesnake was 
bitten on the lower lip by a bumble bee; that said snake is a park pet 
for some reason; that the snake’s mug swelled up twice the usual size 
and that Van Hoven desperately worked to save the rattler from lock- 


jaw. 


Curley said the bee escaped but bulletins on the snake, missing. 


Not so Tough 
Once in a while actresses get in to see producers and occasionally 


some good comes of it. 


A former chorine, just out of the hospital after 


an appendectomy, went to see a producer noted for his toughness toward 
those looking for a job. During the conversation she said that doctors 
had told her if she didn’t go to Saranac immediately, it might finish her. 

The producer reached for his phone, made arrangements to send the 


girl away and he is paying all expenses. 


When the girl started to bawl 


as she tried to thank him the manager ordered her out of the office. 


: “American’s” Vivid 
Rita Gould’s interest in the two 


Story on Rita Gould 
and one-half year larceny sentence 


Which Natalie Chadwick, show girl, was serving for robbing the Long 
Island home of her friend, Polly Lux, also a show girl, was brought 
to light recently when Joseph Sheldon, non-pro, accused by Miss Chad- 
wick of having been implicated with her in the robbery, was also 
Sentenced to two and a half years in Sing Sing. 

Miss Gould, according to a story in the magazine insert of Sunday 
(Sept. 7) New York “American,” had succeeded Miss Chadwick in the 
affections of Sheldon, which was why Miss Chadwick accused Sheldon 
after four months of silence in prison. 


After serving four months on the 
Moving $10,000 worth of furniture 
Chadwick heard Sheldon had been 
then did a “burn up” and squealed 


charge of backing up a van and re- 
from the home of Miss Lux, Miss 
seen around with Miss Gould. She 
to the warden, the story said, that 


Sheldon had helped her in the robbery, from which they had realized only 


$800, 
received the remaining $300. 


She charged Sheldon with taking $500 of this amount while she 


e Sheldon was tried in Nassau County, N. Y., with Miss Lux and Miss 
70uld present at the trial, it was stated, beside Miss Chadwick, who 


testified against him. 


After Sheldon was convicted and was saying an 


affectionate farewell to Miss Gould, she had to be “literally dragged 


fr 
rom his arms and tears poured 
American’s” story. 


down her face,’ according to the 


Divorce Requested by 
Mrs. Mary Lee White 


Memphis, Sept. 9. 

An incident behind the scene 
in a dressing room in the Mo- 
rosco theatre, New York a 
few months ago was made one 
of the grounds in a divorce 
suit filed in circuit court by 
Mrs. Mary Lee White, actress, 
against Harrold Allen White. 

Mrs. White, a Memphis 
woman, charges her husband 
never made any serious effort 
to support her and constantly 
wired her for money when she 
was away with a road show. 
She says that he frequently 
flew into jealous rages and at- 
tacked her once in her room at 
the St. James Hotel in New 
York and again in her dressing 
room at the Morosco., 

The Whites were married in 
Detroit Dec. 27, 1927. Final 
separation occurred in New 
York June 19, 1930. 


BROUN IS PICKET FOR 
N. Y. DRESS STRIKERS 


Columnist Candidate for Con- 
gress in Line Before 1372 
Broadway 


(From N. Y. “Evening Post,” 
Sept. 8) 

Heywood Broun, newspaper col- 
umnist and socialist candidate for 
Congress from the 17th District, 
became an active participant in the 
children’s dressmakers’ strike for 
ten or fifteen minutes this morning, 
when, with twenty or more of the 
strikers, he picketed the building at 
1372 Broadway. 

Broun attracted no more than or- 
dinary attention as, with the other 
pickets and wearing a sign across 
his chest which proclaimed the ex- 
istence of the strike, he marched 
back and forth in front of the build- 
ing. The signs read “Children’s 
Dressmakers’ General Strike.” His 
fellow pickets kept calling out 
“Strike. on the ninth floor,” but Mr. 
Broun, in a shabby brown suit and 
a large ancient straw hat, said 
nothing. 


MRS. ALICE HARRIS HURT 


Writer Struck by Truck—Sent to 
Hospital 


Narrowly escaping being crushed 
by an auto truck, Mrs. Alice Harris, 
29, writer, of 561 West End avenue, 
lies seriously injured in the Rup- 
tured and Crippled Hospital. Mrs. 
Harris was struck by the truck 
at 42nd street and 8th avenue, She 
was on her way to a show with 
Mildred Shupper, of 220 Central 
avenue, Lawrence, L. I. 

The truck is owned by the Peer- 
less*Auto Trucking Co., Its driver, 
Joseph Poytash, 520 West 13l1st 
street was not arrested as witnesses 
told the police he was blameless. 


DEMPSEY’S NEW SPORT 
FOR GAMING IN MEXICO 


Jack Dempsey and associates are 
building a gaming resort in Mexico. 
It is planned as a rival of Agua 
Caliente. Dempsey’s establishment 
will probably be called Elcito. 

It is located about 40 minutes’ 
motor ride further over California 
border than Caliente and is spotted 
on the ocean. 

Caliente is said to have slowed 
up considerably. The Dempsey 
project is reported backed by him- 
self in addition to several coast pic- 
ture men, 


Traffic rules for the Times 
Square triangle at 45th-46th streets 
are that pedestrians must cross 
Broadway at the intersection. But 
girls blithely gallop over the mid- 
roadway, giving the cops the ha! 
ha! when told to turn back, 


Mildred and Maurice, dance team, 
out of Carroll’s “Vanities,” are hav- 
ing booking trouble because of re- 
fusal to wear clothes. Agent claims 
two bookings, Palais D’Or, New 
Newark, can- 


York, and Palais Joy, 
that reason. 


celed for 


Hollywood Short 


D. A. Will Investigate 
‘Shake’ Charge Against 
Editor if Requested 


When the attention of District 
Attorney Thomas C, E. Crain was 
c lle: to the story published in 
“Variety” last week concerning the 
questionable tactics alleged to have 
been employed by a_ theatrical 
weekly's editor and tabloid column- 


ist in shaking down persons more 
or less prominent under threat of 
exposure, the prosecutor. stated 
that he had as yet received no com- 
plaint regarding the matter. He 
stated that he will make a thorough 
investigation should the facts, in 
the form of a complaint, be made 
to his office. 

Regarding the Dr. Pomeranz 
case, mentioned in the same “Va- 
riety” story, one McCue is now un- 
der indictment charged with con- 
spiracy. His trial is set for next 
month before a jury in General Ses- 
sions. F 

McCue is alleged to have “framed” 
evidence against Dr. Pomeranz for 
use in the divorce action brought 
against him by his wife, costume 
designer, known under the name of 
Kiviette. McCue is charged with 
planting a Chicago girl, who ap- 
peared with Tex Guinan in her show 
in that city, in a New York uptown 
hotel room. The girl was coached 
to call up the doctor and ask him 
to make a professional visit as she 
was ill, The physician made two or 
three calls on the girl when Mc- 
Cue’s men are said to have broken 
in on the pair and obtained the 
“evidence,” including snapshots. 

It later developed the girl in the 
frameup had not been paid $500 
promised to her for her part. She 
“squealed” with the district attor- 
ney investigating. McCue’s indict- 
ment resulted. 


It’s in the Cards 


By O. M. SAMUEL 


An awful lot of “take” on Broadway 
Broadway, 
Nearly everything’s 
Broadway, 

You must beat ’em to the break on 
Broadway, 
It’s in the cards, 


a fake on 


They never, never tell on Broad- 
way, 
You’ve got to ring the bell on 
Broadway, 
You'll see a lot o’ hell on Broadway, 
It’s in the cards, 


Everybody has to “dress” on 
Broadway, 

Don’t ever, ever “guess” on Broad- 
way, 

And how you must “Yes” on Broad- 
way, 

It’s in the cards. 
Your pockets must be full on 


Broadway, 
You'll need a lot o’ pull on Broad- 


way, 
Soon you'll peddle “bull” on Broad- 
way, 
It’s in the eards. 
Everybody’s seeking fame on 
Broadway, 
No one ever takes the blame on 
Broadway, 
If you only knew the shame on 
Broadway, 
It’s in the cards. 
Mighty hard to get a start on 
Broadway, 
Your very soul they'll] pierce on 
Broadway, 


Don’t let them ever break your 
heart on Broadway, 
It’s in the cards, 


(Keep cool, lads. It can’t happen 
again for two years. That mugg, 
Samuel, sneaked out of New York 
after leaving this on the desk. He’s 
back in New Orleans, .... ....!) 


detective agency men 
employees’ entrance of 


Private 
guard the 


several of the Broadway chow 
meineries. No chop suey slinger 
gets by the door unless he has a 


card showing he is a bona fide at- 
tache of the joint. Operators want 
no part of a Chinese tong war on 
Broadway. 


By CLAUDE BINYON 

(All names and characters in this 
story are fictitious.) 

Hollywood, Sept. 6. 

With a renewed option in each 
hand, Ronald McRonald dialed a 
number and chuckled. As the phone 
buzzed he thought of his wife and 
chuckled again. She was dead now, 
McRonalad mused, as he sprayed 
acid on his Japanese dressing gown 
to remove a bloodstain. 

“Hello,” McRonald yelled into the 
receiver. “Send over three cases of 
gin and four sets of assorted wom- 
en. And the gin must be good.” 

“Righto,” said the casting direc- 
tor. As he deposited the receiver 
on the hook he turned to his as- 
sistant. “McRonald’s throwing an- 
other party,” he said. “Round up 
that bunch. If you get the Duncans 
make ’em promise that their brother 
stays home.”* 

Three hours later the McRonald 
orgy was in full sway. Jim Tully 
busied himself chopping the piano 
into bits. John Farrow and Arthur 
Caesar shouted modestly of John 
Farrow and Arthur Caesar. A star 
whose name is a byword on eight 
continents rode into the library on 
a white horse. People noted casually 
that she was nude. 

“I didn’t know she was married,” 
someone remarked, 

Into this maelstorm strode Harris 
Green, typical newspaper vag. He 
had started to work that very day 
on the Denver “Gazette” and had 
been sent to trace a rumor that 
McRonald’s wife was either dead or 
away for the weekend. 

“I’m Harris Green of the Denver 
‘Gazette’,” he announced. “Where’s 
McRonald’s wife?” 

“You're a lousy newspaper man,” 
McRonald snarled drunkenly. 
hate lousy newspaper men.” 

“Yeah?” Green snarled back. He 
advanced toward McRonald menac- 
ingly. Several guests rushed to sep- 
arate them. 

A Drinker 

“Have a drink!” Someone thrust 
a highbal] into Green’s hand and he 
drank deeply. “Have another!” 
Again Green drank deeply. In 10 
minutes he was fried. 

Soon Green found himself on a 
divan with a brunet named Emma, 
“TVll put you in pictures, kid,” he 
mumbled. 

“Who are you?” the girl demand~ 
ed. 

‘Don’t tell me you haven't 
heard of Harris Green, the famous 
writer?” Green moaned. 

A head peeped from under the 


divan. “I’m McLannigan, general 
manager of Supernuts Studios,” it 
said. “Sign this contract.” Green 
signed it. 


With a gin bottle stuck in his 
throat, a red-eyed brute staggered 
toward Harris and the brunet, “Em- 
ma!” the brute roared. ‘“‘My wife!” 
He pulled a revolver from his 
pocket and fired five times. 

The merriment ceased. Ronald 
McRonald stepped from a doorway. 
clad in pajamas. A girl followed 
him, clad in bath salts. 

“You've killed my wife!” Ronald 
shrieked. ‘“She’s buried in the back 
yard!” 

There was a shout and everyone 
rushed to the back yard. “Where’s 
a shovel?” asked one of the men. 

Located 

“My press agent keeps his in the 
garage,” McRonald said. 

“I heard her scream,” said Mce- 
Ronald. “It sounded like it came 
from there.” He pointed to a patch 
of loose dirt about the size of a 
grave. 

The men took turns shoveling 
while the girls stood in frightened 
groups, 

In a few minutes Mrs. McRonald 
was exposed to view. Her husband 
felt her pulse. “She’s dead!” he ex- 
claimed. “That brute has kiiled 
her.” 

“Ah, me!” cried the brute. His 
shaking right hand still cutched th? 
revolver. Suddenly he grinned 
idiotically and fired a shot into his 
temple, 

Harris Green, the vagrant re- 
porter, rushed into the house and 
located a phone. In 30 minutes he 
had the managing editor of the 
Denver “Gazette” on the wire. 

“I’ve got a great stoRy for you, 
chief!” he shouted. 

“Let ’er go!” came the answer. 

“Okay!” yelled Green. He cleared 
his throat. “Get this: Harris Green, 
formerly the Denver ‘Gazette's’ 
genial Hollywood correspondent, 
has just signed a six months’ con= 
tract with Supernuts Studios. Cone 
gratulations, Supernuts, say we.” 
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Pool Sharks Find More and Better 


Chumps on the 


Miniature golf has brought many 
things into the open. Actors who 
never saw the light of day except 
when making an early morning 
jump, now spread themselves under 


the sunshine of the miniatures and 
familiarly spout the terms of the 
They speak of “birdies” and 
“nar,” as their eyes sweep the 
hazards of their metropolitan coun- 
try club. A fast green is as well 
known to them as a split week. 

Kibbetzers, whose pallor grew un- 
der the bright lights of card rooms, 
hop around from Broadway to form 
a gallery that tramps over two- 
foot hills and dales in the wake of 
favorite players. 

Tense with understanding of the 
game's difficulties, they watch si- 
lently as a difficult hole is played, 
then congratulate with, “Well play- 
ed, Bozo, you’ve got that hole in 
the bag now,” or condole with 
“Don't let it get your goat, you're 
not in good form today.” 

From air-tight pool rooms come 
the sharks, the sure-shot Charlies, 
wont to wait around the green 
cloth for an assured billiardist to 
be clipped at so much per game. 
They're playing the miniatures now. 


Golf Got Him 


Chief among them is Enza Ra- 
phaelo Clancey. How, with his 
swarthy face and liquid Latin 
speech, he acquired the Erin-go- 
bragh tag of Clancey is just one of 
the things. Golf took him from a 
pool room to the not-so-wide-open 
spaces of a golf smallie where, with 
eye already trained for dropping 
balls in pockets, he soon perfected 

ise skill. 

He idles his time around the en- 
trance on a lookout for a self-con- 
fident player, willing to stake a good 
sum on his game. He opens conver- 
sation: 

“Golf, she’s gooda game. I play- 
a littla myself. I’m pret’ good, 
though” (he deprecates with a wide- 
open, honest stare), “I only beena 
playing foura weeks. Maybe you 


Pony Golf Lay Outs 


Suicided for Friends 


Portland, Ore., Sept. 9. 
Weirdest suicide in years 
was that of Charles Y. Wigfall, 
local attorney and substantial 
citizen. Found shot and leav- 
ing a will which gave away 
$70,000 to various friends who 
were having hard times. The 
70,000 was insurance, 
Coroner's jury decided Wig- 
fall was deranged out of sym- 
pathy for his friends and must 
have shot himself to give them 
the insurance. 


like play around with somebod’ just 
for a little competish?” 

And so it starts. The first round 
will be played for a “littla com- 
petish’—and no more, but played 
so excellently (albeit the challen- 
ger has gone down to embarrassed 
defeat) that the challenged, more 
confident of his game now, wants 
to play another round, this time for 
just a small stake to give the game 
a kick. And so it continues. When 
the stakes grow substantial, Clan- 
cey’s game tightens and, knowing 
every bump on a course he has 
played hundreds of times, he holes 
out with matchless skill. He putts 
—and he takes. 

His confederates follow him 
about the course, talking up his 
game to prospects, explaining that 
he’s good but nervous and apt to 
blow up when playing for large 
sums. They claim only slight ac- 
quaintance with him and, when a 
prospect seems unwilling to bet, 
help things along by telling Clan- 
cey, “I’ll take half of this gentle- 
man’s bet. That shows how good 
I think he is.” 

And at the end of a day Clancey 
smiles his Latin smile, blesses con- 
ceited actors and, caressing his 
roll, strolls off to a bridge game at 
which, it is said, he doesn’t know 
a trump from an ace. 


Hard Times Ain't No More 


By Joe Laurie, Jr. 


With all this talk about hard 
times I thought I would look around 
and find out for myself. I started 
on Park avenue (furthest from 
my home). If there were any hard 
times the chumps living on Park 
would be the first to feel it. 

Blocks and blocks of beautiful 
apartment houses and plenty of new 
ones going up; most of them al- 
ready leased with rents as high as 
a thousand or more dollars a year, 
I guess. Those guys can't stand 
off the landlord. They have got to 
pay off. The streets were lined 
with cars, chauffeurs and footmen. 
Every house had its own general 
(from his uniform) working as a 
doorman. So I said to myself, 
“Maybe I’m on the wrong street.” 

Just west is Madison avenue, full 
of antique shops, and doing busi- 
ness. When people have enough 
dough to buy antiques they can't be 
starving. 

So I shunted te Fifth avenue. 
Mansions were being torn down and 
many homes were boarded up. A 
cop told me the places being torn 
down to be replaced with bigger 
and better ones; that the homes 
were boarded up because the fam- 
ilies were in Europe Newport or 
Southampton. Can you figure what 
it costs to keep up these homes 
I make 
my own gin and it runs up into 


plenty, so I know what those poor 


rich guys must bo through. 
On Broadway 

Broadway my next stop. Every- 
body spending for one thing or an- 
other. 
from speculators and paying heaps. 
....-Muggs buying fight 
for 25 bucks a foul. 
selling diamonds. Lines of men and 


women trying to get in the picture 
Race track fans 
A couple of 
hops full of snow (costs plenty in 


houses at 10 a. m. 
studying form sheets. 


summer). Stores filled with people 
buying furniture, carpets, clothing, 


Guys buying theatre tickets 


ducats 
Jewelry shops 


trunks, traveling bags, 
cigars, photographs 
People were riding 
No hard times 


perfumes, 
haberdashery, 
and wallets. 
around in taxis. 
here. 

On 8th avenue I heard a fellow 
ask a friend for two bucks, and the 
pal said, “Sorry, but the smallest 
bill I have is a fifty.” Radic, vic- 
trola and musical instrument shops 
doing a nice trade. A man broke 
can’t play music. If he does it’s 
not from the heart. 

Side streets were doing pretty 
good, too. Speakeasies packed with 
couples buying scorch water and 
guys promising diamond bracelets. 
No hard times here. 


So on to 9th and 10th avenues. 
Things looked prosperous. there. 
Streets being fixed, buildings going 
up, lunch rooms packed, barber 
shops with manicurists....yeh, on 
10th avenue. Maybe the dips were 
getting their nails trimmed _ so 
they wouldn’t scratch up.pockets. 


On the Docks 


And so to my last stop, the 
waterfront. Everybody seemed to 
be busy. Some were selling fruits, 


Others were go- 
River filled with 
boats and hydro- 


fish and produce. 
ing to Europe. 
yachts, motor 
planes. 

All these things used to cost. 
Maybe they do yet. 

I was convinced, after seeing all 
this prosperity, that hard times is 
the bunk. I was humming “Happy 
Days Are Here Again” and decided 
to give my agent an argument when 
he tries to cut my salary because 
of hard times. 

As I was about to go home I saw 
a dock full of men and women 
standing in line. Found that on 
account of no work they were 
awaiting their turns to jump off the 
dock! 

When I got home I called my 
agent up and told him I'd take the 
cut. So now I am laying off on a 
cut salary. 


(if Mr. Laurie, with or without 
the Jr., doesn’t get his copy in 
earlier, he’ll be laying off double.) 


Fox Bumps Par, 4-3, 
In Tennis Club Opener 


First of the inter-film club ten- 
nis tournaments was played Friday 


(5) at the Fleetwood Courts, New 
York, between Fox and Paramount. 
Matches were close, Fox winning by 
one game, taking four of the seven 
matches. 

Both members of the Fox femme 
contingent won their sets with ex- 
cellent racquet work. Ethel Green- 
stein, women’s champion, scored 
6-2, 6-3 over Frances Weil, while 
Sarah Siegel defeated Shirley Oldath 
in a hard fought match, 6-0; 4-6; 
2-0, the third set of which was de- 
cided on the basis of two out of 
three games, due to darkness. 


Par showed the teams were pretty 
evenly matched by turning the 
trick in three of five men’s events. 
Wilbur Shapiro trimmed Harry 
Weiner, 6-3, 3-6, 6-4; Gus Grist de- 
feated Harlan Gluck, 6-2, 6-1, and 
Don Luri beat John Caines, 6-4, 
6-2. 

Fred Bullock, of Fox, chalked up 
a victory over Al Adams, 6-1, 6-0, 
and the Fox tennis king, Walter 
Robert Hicks, lived up to his title 
by winning from Frank Vreeland, 
Par captain, by 6-2, 6-3 in the de- 
ciding match, 

Forthcoming inter-film tennis 
events will include matches between 
Paramount and Metro, Fox vs. 
Pathe and a return tournament for 
Par and Fox. 


$20,000 Flop Dog Track 


Minneapolis, Sept. 9. 
After sinking $20,000 in three 
weeks, promoters of the dog races 
at Savage, near here, are through. 
Just as it appeared as though they 
could get the sport on a profitable 
basis, state authorities obtained an 
injunction restraining the sale of 
options, the betting system used. 
Employees of the track have 
started two court actions in an at- 
tempt to collect unpaid wages. The 
automobile of one of the alleged 
partners was attached, along with 
bank accounts, in an effort to assure 
payment of the indebtedness. 


B’way Chatter 


(Continued from Page 50) 


recapture the Leblang gold golf cup 
from Phila. ticket men. Alibi: 
Got there at 3 a.m, and kept awake 
by mosquitoes in a hotel. 

Charles K. Robinson, the Herald 
Tribune’s observer, on the Columbia 
network nightly for the past six 
months, last year produced “The 
Patriarch,” which flopped. 

Barbara Leonard, under contract 
to Metro, is said to have command 
of four foreign languages. She 
plays the fem lead in the German, 
French and English versions of 
“Men of the North.” 

Returning from her European 
visit this week, probably, Marion 
Davies will go directly to the coast. 
Judge Douras recently resigned as 
a New York City magistrate, at his 
daughter’s request, to live with her 
hereafter. 


Razzing The 


Home Town 


(LOS ANGELES) 


(A series of stories on the inside show end of key cities, without giving 
the cities any the best of it.) 


Dark Bldg. Bettors 


Some of New York's dark 
theatres and school buildings 
have become veritable beehives 
for the boys playing the races. 

Several nearby Times Square 
spots have the boys making 
their two buck and five-spot 
bets. 


Bandly Handled Fights 
On Coast Result in 
Record Low Grosses 


Hollywood, Sept. 9. 

Fight biz on the Coast has taken 
it plenty on the chin during the past 
four weeks. Last eight fights held in 
Hollywood and L. A. have touthed 
low gross levels for all time, with 
the Hollywood Legion getting less 
than $1,900 on its last show. Aver- 
age for the Legion over the last two 
years has been $5,000. Olympic, ace 
Coast fight spot, has suffered simi- 
larly. 

Too many phony fights and a trick 
Boxing Commission are contribut- 
ing to the flop. On top of this, the 
Campbell-Baer fight in Frisco, end- 
ing in the death of Campbell, has 
started the dailies on a campaign 
against boxing, with the Hearst 
papers running daily cartoons and 
editorials against it. The week fol- 
lowing the Frisco affair came the 
Hudkins-McVey fracas at the Olym- 
pic here, ending in the ninth round 
with the two comedians getting the 
toss when Referee Jack Kennedy 
heard them whispering about who 
was to take the sleeping potion. 

Further, the commission suddenly 
got vigilant and started to throw 
out matches with little apparent 
discrimination. A week of this and 
James Woods, chief commissioner, 
quit. Promoters now figure that 
they couldn’t match Sharkey with 
Schmeling here because the com- 
mission might decide the boys were 
physically unfit. 


Incompetent Officials 

Lack of competent officials and 
referees has also helped to paralyze 
local interest. With the exception 
of one or two, the third man in the 
ring hereabouts is usually vaguely 
aware of things. Kennedy, Lieut. 
Duke Kenworthy, and George Blake 
stand out as three of the best ref- 
erees in the country. Kennedy is 
the lad who announces the winner 
after each round. But these three 
men can’t make up for the number 
of dodos who have referee licenses. 
And anyone with two bucks can be- 
come a second. Result is that few 
in the boxing game out here know 
anything about the business 

Tom Gallery, manager and match- 
maker of the Legion, still leads in 
successful promotion here. In the 
past three years he had built up the 
Legion to a consistent big money- 
maker, until the general flop which 
now has him suffering with the rest. 


Inside Stuff—Sports | 


is provoking no end of comment. 


of his weight. 
Bronx boy. 


pionship.” 


the rules. 
his punches. 


up the throw money. 


mitts. 


Singer Taking a Chance 
The boxing match Thursday night between Al Singer, newly crowned 
lightweight champion, and Jimmy McLarnin, full fledged welterweight, 


Singer is not risking his title but takes a chance of getting his head 
knocked off by the hard hitting mick. 
manager, Hymie Caplan, believes he can beat any man within 20 pounds 
If he beats McLarnin it will mean big things for the 
If “Baby Face” connects it will recall the fact that Johnny 
Kilbane when the featherweight champ decided to go out of his class 
and box Benny Leonard. Result was that Johnny was knocked out. 

McLarnin can make his ring appearances as bad as the next one. 
When he fought Ray Miller at the Garden he kept his right hand cover- 
ing his left eye almost continuously and it was a much-booed event. 


Pennies for Bum Fight 
They started something at the Queensboro last week when Harry 
Smith and “Gorilla” Jones fought for the “colored heavyweight cham- 
The men did so badly that the referee stopped the match 
in the ninth round and ruled it no contest. 
Jones wanted Smith to get the match and deliberately pulled 


Freddie Block and Emmett Callahan had bet $20 against $50 on Jones 
and it was they who started throwing pennies at the men. 
26 cents to save the double saw-buck. With that lead all sorts of things 
were tossed into the ring, including coins of all kinds. 
liable to happen at other clubs when the fighters don’t fight. 
was stopped, ushers and candy butchers jumped into the ring and picked 


The fighters would have liked to but couldn't with gloves on their 


However, either Singer or his 


No coin for either man under 


Cost them 


Same thing is 
After it 


Hollywood, Sept. 6, 
Los Angeles is Spanish for “The 
Angels.” Perhaps it goes for Hol. 
lywood, too, where angels’ wingg 


are clipped. 


Mentioning Hollywood, as every 
reform organization eventually 
does, the Hoilywood Chamber of 
Commerce remarks: 


“Great authors, great 
great operatic stars, great play- 
wrights, great impresarios have 
been drawn to Hollywood for ong 
reason or another by one cause or 
another, and have decided ‘This ig 
the place’.” 


The Hollywood Chamber of Com. 
merce, sly organization, neglects to 
mention that the boys say this with 
a snarl on their lips as they stand 
on the observation platform of an 
east-bound train. 


Hollywood is a part of Los An- 
geles. Founded as a separate city 
in 1903, it was surrounded by Los 
Angeles in 1913 and gave up its in- 
divjduality with onlya slight whim. 
per. 


In speaking of Los Angeles, every- 
one outside of Los Angeles is ac- 
tually speaking of the film capital, 
One look at Main street in L. A. will 
convince anyone it’s the logical 
thing to do. 


A first giimpse of Hollywood is 
rather hazy, inasmuch as _ it’s 
usually grabbed in a roaring flight 
from the Santa Fe station to the 
Roosevelt hotel. A friend meets 
you at the station, throws your bags 
into the rumble seat, puts on his 
racing goggles and makes a beeline 
for Hollywood up and down a strip 
of asphalt which has included every 
hill possible. From the top of a hill 
the city at night is a blanket of 
twinkling diamonds. From the bote 
tom of a hill at night it’s a maze 
of colored Neon signs. From any 
angle in the daytime it’s quite a 
day at Coney Island. 


Girls and Yawns 


Markets of all kinds are outdoors, 
surrounded by miniature golf 
courses and drive-in juice joints. 
Girls are dressed brightly and thin- 
ly. The sun glares relentlessly and 
people yawn as they work. 

Ice cream stands are constructed 
as huge ice cream freezers; sand- 
wich shops are housed in massive 
coffee pots. All large buildings are 
played upon by colored lights at 
night. An air of newness and fra- 
gility. 

This territory was wrested from 
the Spaniards by the picture peo- 
ple too recently to have acquired 
tradition. One may walk the busiest 
streets for hours in futile search of 
a native son. The town’s foremost 
citizens were born in Iowa or Penn- 
sylvania. Its lesser citizens can re- 
member the foremost citizens when 
they were all back in Iowa or 
Pennsylvania, together. 

The newness of everything is 
even evidenced in the list of na- 
tive Los Angelenos who have made 
good in show business. Among 
them are Jackie Coogan, who re- 
tired at 11, and Davey Lee, who is 
making his comeback at eight 
Wesley Barry is also trying a come- 
back at Tiffany, but the weight of 
his twenty-odd years is a handicap. 


actors, 


Natives 
Anna May Wong, who had @& 
screen career before talkers, was 
born here but is now in Vienna 


Tay Garnett and Malcolm St. Clair, 
film directors, have held on long be- 
yond the usual span of native-borns. 
Garnett managed it by growing 4 
beard in his 30th year and further 
disguising himself by smoking ci- 
gars with the lighted end in his 
mouth. 

Arthur Lubin, now in legit, saw 
his first rain in Los Angeles. Flor- 
ence Ryerson, writer, and Dione El- 
lis, actress, are also natives. 

Betty Blythe, whose picture career 
was at its peak when she played 
“The Queen of Sheba” costumed 48 
Lady Godiva, was born here, but 
hasn’t been heard from lately. Other 
natives are Ethel Doherty, writer at 
Paramount; Al Cooke, former comi¢ 
in two-reelers now playing char- 
acters; Marie Mosquini, pictures 
and a flock of kid bit players. 

People who move here befor 
they’re able to vote are called na- 
tives by the local papers. Among 
these technical angels are Bebe 


Daniels and Lawrence Tibbett. 
Los Angeles has about as many 
Byrd's 


actual natives as Little 


America, 


ea me 
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Peggy Wood, whose latest book, 
#“actors—And People,” is well worth 
reading, hails from Brooklyn, and 
started in the chorus of “The Old 
Town,” in 1910. Since then she has 
gained success in musical and legit 
roles, triumphing in the London 
production of “Bitter-Sweet.” She 
married John V. A. Weaver, poet 
and playwright. 

Doris Kenyon, from Syracuse, 
who first appeared on Broadway in 
“princess Pat” in 1915, and later 
became a leading lady in pictures, 
has also published books, including 
“Humorous Monologues,” and, with 
her father, James 3B. Kenyon, a vol- 
ume of poems, “Spring Flowers and 
Rowen.” She married Milton Sills. 
Louise Closser Hale, veteran act- 
ress, has published many short 
etories and magazine articles. 


Warburton’s Attentions 

William John Warburton, man- 
about-town, who has been paying 
marked attention to Marilyn Miller 
for several years, seems as devoted 
as ever. Marilyn at one time ex- 
pected to marry Ben Lyon, now 
married to Bebe Daniels. Warbur- 
ton was divorced by Edna Hoyt, 
who later married Andre Lord. 


Quida’s Advice 

Reports from Hollywood indicate 
that Ouida Bergere is again mak- 
ing “suggestions!” Ouida, who 
formerly ran a theatrical agency in 
New York, is said to have given so 
much “advice” concerning the career 
of her husband, Basil Rathbone, 
that this excellent actor did not 
land the job of leading man in the 
talker version of ‘“‘The Command to 
Love,” in which he appeared on the 
stage. While Ouida was married to 
George Fitzmaurice (now married 
to Diana Kane, sister of Lois Wil- 
son), she often asserted herself, 

Hollywood chuckles over recall- 
ing when Fitzmaurice was directing 
the late Barbara La Mar, and Ouida 
offered “suggestions” until Barbara 
exclaimed, “Oh, be yourself, Ida 
Berger.” 


The Arlens Expectant 

The stork is due to visit the 
Michael Ariens. The Armenian, 
whose name is Kouyoumdjan, 
gained success through his novels, 
“The Green Hat” and “These 
Charming People,” the former a hit 
on the stage and screen. He was 
reported engaged to an American 
heiress, Lela Emery, daughter of 
Mrs. Alfred Anson, of New York. 
But Lela married Capt. Alastair 
Macintosh, who had been divorced 
by Constance Talmadge, and Arlen 


married the Countess Atalanta 
Mercati, also an _ heiress, half- 
American. 


Her father, Count Mercati, is now 
married to the wealthy widow of 


Newbold Le Roy Edgar, of New 
York, and Mrs. Arlen’s' mother, 


Harriette Wright, of Cleveland, is 
now Baroness Emerich von Pfiugl. 
Mrs. Arlen’s grandmother, Abigail 
Pankhurst, was Mrs. Wright and 
Mrs. Pratt before marrying Prince 
Alexis Kara-Georgevitch, with a 
Villa at Cannes. 


Not This Princess 

The last-mentioned lady is not to 
be confused with Princess Nicholas 
Kara-Georgevitch, who was Dor- 
othy Snyder, daughter of Mrs. Susie 
Snyder, of Brooklyn, and grand- 
daughter of the late Edwin Allen 
Cruickshank. In 1921 Dorothy, who 
was on the stage for a time, inher- 
ited $500,000 from her grandfather. 
She first divorced Dr. George G. 
Cochran, Jr., then divorced the 
Prince, and recently married Willis 
Caffrey, employed in a Reno garage. 


Fern Andra’s Baron 
Fern Andra, American girl who 
Bained success in German stage 
and screen productions, and is to 
appear for UA in English and Ger- 
man talkers, married Baron Weichs. 
The titled cinema contingent thus 
includes, besides this Baroness, 


(Continued on page 67) 


Engagements 


Ellen Lowe, “Stepdaughters of 
ar,” 


Mildred Farris, “Strategy.” 


Gordon Richards, Ann Lubow, 
ames LaCurto, “Noble Experi- 
ment.” 
Pierre Lenglen, “Ladies All,” 
(road). 


P Ernest Glendinning, Verree Teas- 
ale, “Greeks Had a Word For It.” 
Reginald Mason, “One, Two, 
Three 
Gordon Richards, Anne Lubow, 
ames La Curto, A. L. Bartolet, Sid- 


Be, Stavero, Lathrop Mitchell, G. 
“Wayne Gordon, “Nobe Experi- 
ment,” 


FAILED TO TALK EARLY 
SQ PLAY CONTINUED 


The chief concern of “That's the 
Woman,” stage, is to make a wom- 
an talk, ordinarily not considered a 
difficult task. In this particular 
play it should have been easy, since 
the author found no difficulty in 
making other characters talk inter- 
minably for three whole acts, But 
if the heroine had said in the first 
act what everyone surmised she 
would in the third, there would have 
been no play. 

Close sequence of the scenes al- 
lows the uncommunicative damsel, 
Phoebe Foster, only two gowns—a 
stiff black lace with minaret tiers 
and a goldish afternoon frock ac- 
companied by a modified beret of 
mellow velvet. Most important ac- 
cessory of both costumes is a wor- 
ried look, which Miss Foster as- 
sumes with plaintive dignity. 

Having two court room scenes, 
the drama would not be complete 
without a wise-cracking light lady 
who crosses sheer-hosed limbs and 
simply devastates the court with 
flippant nifties. Helen Eby-Rock is 
as amusing as the role permits. 


Bebe Daniels’ Dignity 
And Stair-Carpet Train 


Bebe Daniels’ natural dignity is 
perfectly suited to the role of Mardi 
Gras Queen in “Dixiana.” In the 
elaborately pearled white satin 
zown with the exaggerated puff 
sleeves, also pearled flaring lace 
collar, she was a picture. When the 
record length train was added for 
the ascent to the throne it re- 
sembled stair carpet too much to be 
taken seriously. 

That drop shoulder fashion of the 
old days was really more daring 
than anything of the present—they 
always look so insecure. Dorothy 
Lee is an agreeable little secondary 
interest. The entertainment in the 
gambling rooms something 
happily different, and Joseph Caw- 
thorne is always sure of his tongue 
twisting laughs, but everything else 
about “Dixiana” is a terrible dis- 
appointment. 
rf What could have been a charming 
southern story turns into a mustard 
flavored julep. The old plantation 
atmosphere is infected with com- 
mon, sometimes coarse, comedy, 
absorbing time that might better 
have been given to Miss Daniels’s 
voice or more of Bill Robinson’s 
shoe chatter. 


KID SQUEALER CUNNING 


“The 


Which Helps to Make 
Squealer” a Crook Film 


“The Squealer” has everything a 
erook picture should have if it 
should have anything. At this late 
date of the gangster thing, origin- 
ality is pretty well shot. 

Jack Holt and Dorothy Revier 
parent Davey Lee who was the 
squealer. 

Davey was so cunning saying 
“Indian Lake” his father wouldn’t 
have cared only the kid gave away 
his hide-out. 

Miss Revier was her customary 
composed self in flowered chiffon, 
in a clumsy negligee of light velvet. 
Backed by the shadow of prison 
bars and in black silk and white 
lace, she resisted the police. 


BORDONI PLACED 


No one knows her stage stuff bet- 
té¥’than Irene Bordoni. The French 
chanteuse places’ each studied 
mannerism in just the right spot 
to bring the greatest returns, drop- 
ping a smile here, mis-pronuncia- 
tion there, with the proper degree 
of Gallic sauce, 

Her Palace gown is a chartreuse 
taffeta that trails to demure length 
and makes a pretty entrance, ac- 
companied by amagenta feather fan 
that otherwise does a Helen Morgan 


on the piano. 
The little people’ in 3uster 
Shaver’s Tiny Town Revue are 


talented and affable, particularly 
the littlest, a concentrated load of 
pertness. The two taller girls should 
not wear short skirts. 

The young woman informally 
known as “Carrie” is whirled about 
by adagio assistants in two elabor- 
| ately conceived sets providing 
}“Dance Highlights.” 


Did You Know That— 


Hollywood, Sept. 6. 

Lina Basquette is opening a 
dress shop with models from 
Paris, costume jewelry and 
lingerie....unlike most picture 
girls, Lois Moran uses no 
makeup for the street....pub- 
licity boys are crazy about Ann 
Harding because she co-oper- 
ates so willingly....Nanette 
Guilford has returned to New 
York without her final decree 
....Tully Marshall is wearing 
a long grey beard....Pauline 
Saxon is westward bound’on a 
visit....Mrs. Tommy Duggan 
is recouping from that appen- 
dix business....Carmel Myers 
is hard at it over at Columbia 
-.--Emily Post’s “Etiquette” 
has become a local fad....new 
combination of colors for fall 
evening wear out here is pink 
and red....Jeannette Mac- 
Donald has had three leading 
men named for her picture at 
Fox, with Edmund Lowe the 
final choice....Harlan Thomp- 
son is adapting “Connecticut 
Yankee” for Will Rogers and 
Fox, besides doing the con- 
tinuity and dialog....the Jol- 
sons are in New York, no kid- 
din’....Dorothy Hall, who 
hasn’t shown up out here yet, 
is réhearsing in the new Zoe 
Aiken play in New York.... 
Mrs. J. Harold Murray has re- 
turned from a visit to her 
eastern home....Raydie Har- 
ris, writer, has returned to the 
Atlantic....Gloria Swanson 
bowls ’em over in beach 
pajamas....Marion Spitzer has 
started on her new book.... 
Lew Schreiber denies any mar- 
ital intentions; it’s still a mat- 
ter of jolly times with him. 


Only a Cop’s Ticket Is 
Colder Than Supper 
Show at the 86th St. 


There must be a special adjec- 
tive to describe supper show audi- 
ences, but it would take an actor 
to think of it. At the 86th St., for 
instance, amusing nonsense such as 
Frank Conville’s, daring and clever 
ring and trapeze work such as 
Lohse and Sterling’s, the Michel 
Girls of “Carrying On,” risking 
plenty as they act like flies in a 
new version of the web idea, all to 
about as much applause as a motor- 
cycle cop gets for his ticket. 

The one time this indifference 
was dispelled was for the violin 
performance of Miss Irmanette. Re- 
sponse to her classical and ballad 
numbers warm and sincere. Her 
sweet simplicity partly responsible, 
but vaude audiences must welcome 
something of a little higher stand- 
ard than rough house slapstick and 
vulgar songs, which make up most 
bills. 

Even Miss Irmanette descended 
to a jazz finish through a mistaken 
fear of popular disapproval if she 
persisted with the better type of 
selection. 


MARRIAGES 


The engagement of Lawrence John 
Walsh, on the staff of George White’s 
Apollo theatre, and Mary Agnes 
Moran is announced. The wedding 
will take place at St. Bernard’s 
Church, New York, Sept. 14. Walsh 
is a graduate of Columbia, beginning 
his employment at the Apollo while 
enrolled as astudent. His bride-to- 
be is the daughter of Mr. and Mrs. 
Frank Moran. 


Alfred DeMartino, musician, 
Brooklyn, and Yoal Cirino, New 
York City, have filed marriage in- 


tentions at Greenwich, Conn. 

John N. Clements, actor, Chicago, 
and Margaret S. McBride, Black- 
stone, Mass., applied for a marriage 
license at Greenwich, Conn. 


William R. Kane, writer, War- 
wick hotel, @hiladelphia, and Har- 
riet E. MacGibbon, actress, New 


York City, obtained a marriage li- 
cense at Stamford, Conn. 

Vivian Peterson to Art Frank, 
Aug. 22, in New York. Miss Pcter- 
son works in Art Frank’s act. now 
in the west. 

Don H. Martin to Daisy M. Hess, 
Omaha, in Davenport Ia., Sept. 7. 
Groom manager Iowa theatre, Bur- 
lington, Ia. 

Frances Lee, legit, to Orrin B. 
Zoline, non-pro, in Municipal Build- 
ing, New York, Sept. 6. 

John Garrick, pictures, to Helen 
Bennett, stage, Sept. 5, in Holly- 
wood. 

Fred Niblo, Jr., writer with Co- 
|lumbia Pictures, to Patricia Henry, 


juon-pro, Sept. 6 at Beverly Hills. 


The Parisian Front 


By Christine 


YOUNG PEOPLE OPEN 
WITH YOUNG SEASON 


The theatre’s young people are 
contributing creditably to the new 
season; 

In “Up Pops the Devil,” Sally 
Bates plays her first important 
Broadway role. She looks enchant- 
ing in a suit of tasteful, chic cos- 
tumes as she endures the domestic 
trials and tribulations of a Roxy 
dancer. 

In “The Second Little Show” a 
group of young ones who have been 
batting about town with more or 
less success acquit themselves well 
under individual spotlights. Ruth 
Tester’s quaintness finds a show- 
stopping setting in a maidenly white 
gown and a song that rebels against 
the modern trend for complicated 
lyrics. 

Kay Hamil, striking brunet, de- 
notes that a former show girl can 
catch the humor in a serious-mind- 
ed club woman introducing a bit of 
Russian art. Eleanor Moffet steps 
out of line for multiple taps that 
will earn applause long after all her 
friends and relatives have caught 
the show, and Fay Brady achieves 
brilliance of dumbness in chatter 
with the cigar-chewing Jay Flippen. 

Gloria Grafton, new to Broadway, 
carries on the Libby Holman tradi- 
tion, moanin’ sweet and low in two 
sad and cynical laments. Tashamira 
outstrips Carroll in one of those 
dimly lighted continental contor- 
tions that might well have borrowed 
the title of a former number and 
called itself “Dancing at the Lonely 
Hearts’ Ball.” 

Well known to appreciators of 
high-low comedy, Yukona Cameron 
—Lady Yukona Cameron—foils for 
Al Trahan, and manages to appear 
as though witnessing his perform- 
ance for the first side-splitting time. 

The opening was a smart one, 
with the Helens—Morgan and 
Mencken—radiant enough in sum- 
mer laces to please spectators who 
watch the audience as well as the 
show; Fannie Brice, providing entr’- 
acte amusement by trying to top 
Bugs Baer in the manufacture of 
gags; Gladys Glad-Hellinger, look- 
ing every inch a Beauty Expert; 
Ruth Etting, cool and summery in 
turquoise blue, and everyone trying 
to be seen talking to the Al Jolsons. 


BEATS PROCLAMATIONS 


“Animal Crackers” Will Restore the 
Nation’s Good Humor 


The new luxury of the Marx Bros., 
fun firm, “Animal Crackers,” should 
be on every theatre shelf in case 
customers come. As Groucho says, 
“This would be a better world for 
the children if the parents had to 
eat the spinach.” 

This is the kind of hilarious idiocy 
that makes repeaters at the box 
office. It will do more to restore the 
nation’s good humor than a dozen 
presidential proclamations about 
prosperity. And it is a picture as 
well for children. Lillian Roth adds 
to her dimpled smile by screwing up 
her mouth in a funny little way. 
Margaret Irving and Margaret Du- 
mont preserve some dignity in spite 
of all the efforts of the Marxes to 
prevent it. 

3ut nothing really matters but the 
Marxes., 


Bessie, Camera-Wise, 
Has Edge on Legit Sis. 


Love turns herself into a 
regular musical comedy comedienne 
in “Good News.” She is a good deal 
better at it on the screen than most 
stage actresses could be. Bessie can 
do all their stuff, and besides she is 
camera-wise. Everything she does 
shows to better advantage for that 
reason, 

The theatrically collegiate cos- 
tumes of “Good News” are particu- 
larly becoming to her; she has the 
ideal co-ed figure: 

There are plenty of other co-eds 
in the picture. Mary Lawlor is her 
self-possessed self, although, un- 
fortunately, she does not screen any 
too well. On several occasions she 
wore fussy dresses that did not 
screen well, either. However, her 
personality and voice do not suffer 
any change on the screen. Gus Shy 
is a duplicate of his old stage self. 

The collegians in the _ picture 
seemed a good deal more like kin- 


3essie 


' predecessors. 


dergarten children than their stage | 


Paris, Aug. 29. 

Grand Prix at Deauville Sunday 
was the place. Weather gorgeous 
for full summer regalia. 

Pearl White was there with Fanny 
Heldy and Marthe Chenal. 

Fanny Ward looked a cute little 
thing, all done up in light baby 
blue and matching beret with @ 
pompon on it. 

Among the social celebs were 
Frank Jay Gould’s sister, Duchesse 
de Tallyrand; Lord and Lady Louis 
Mountbatten, Mr. and Mrs. Honore 
Palmer, Mr. and Mrs, Clement Hob- 
son (who manages Ciro’s in Paris), 


Anthony Drexel, and the bulk of the 
smart French colony in Paris. 
The Banned Play 

Everybody is looking forward to 
Willette Kershaw’s new “banned 
play in English,” which opens next 
week. She began this idea last year 
with Gantillon’s “Maya.” It ran to 
fluctuating summer audiences for a@ 
full season, after which it was taken 
off. Then when Miss Kershaw came 
back to Paris to revive it, she found 
another company of English players 
had quietly taken it over. 

So she haé a play adapted from a 
banned book, ‘Well of Loneliness.” 
Miss Kershaw is the lead, the chare 
acter of a very masculine woman, 
For this part she has to do a lot 
of heavy disguising, as she is a 
typically blonde, almost baby doll 
variety, with a round face and large 
eyes. Having her boots and shoes 
done by a man’s bootery here, and 
her tailor-mades at Jane Regny. 
She will wear an Eton crop and 
adapt herself to a mannish swagger. 

Miss Kershaw refuses to name 
the prominent playwright who 
dramatized the book. He is Eng- 
lish and is playing safe in anonym- 
ity until learning how the play 
will be received. Sounds a little as 
though it might be Arnold Bennett, 
who liked the book tremendously 
and doesn’t hesitate to mention it in 
all the advance publicity the play is 
getting. 

The Guitrys’ Piece 

Another play that is going to at- 
tract attention some time in Sep- 
tember will be done by the hard- 
working Guitrys. It’s in rehearsal 
now, although both Sacha and 
Yvonne Printemps are vacationing 
at Aix les Bains. Having written 
the play, they probably won’t have 
to do any rehearsing until the week 
before it opens. The name of it is 
“Franz Hals.” 

Talmadge-Roland Touring 

News comes from Juan les Pins 
regarding Gilbert Roland and Norma 
Talmadge. Now they are off with a 
party to tour through Switzerland 
and Italy. 

That leaves only Rex Ingram, Alice 
Terry, Rosie Dolly, Ben Finney, E. 
Philip Oppenheim, Betty Balfour, 
and Peggy Joyce down there now to 
make life on the beach convivial. 

Hush in Paris 

Here, in Paris, is that hush in be<- 
tween season, when there is nothing 
doing socially. What is being done 
in a business way is kept more or 
less under cover. 


MORE WOMEN SPIES 


Screen and Fiction Now Paving 
Way, if Another War 


Increase of female spies in the 


next war may be blamed on film 
and fiction, which paint espionage 
as one of the most glamorous ca< 


reers open to women. Stories over- 
look the unpleasant, but always 
possible details of capture and fir- 
ing squad, as they stress the bravery 
of the spy, a beguiling mystery 
woman to whose charms victims 
and confederates succomb., 

Constance Bennett is well adapted 
to this type of part, provided by 
“Three Faces East.’ Her elusive 
beauty makes conquests quite be- 
lievable, aided by the costumes of 
spydom—a demure nurse's outfit 
and a less nun-like series of gossa- 
mer negligees. 

The shifting identities of the cone 
spirators and the mystery which 
continues to the end of the film 
tighten it into a good yarn. 


BIRTHS 


Mrs. 
| Sept. 1 


i Father is in legit. 


Mr. and 
daughter, 


Emerson 
in Los 


Treacy, 
Angeles, 
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Evidence began to appear that 
America was entering upon its wave 
of war-time prosperity, to be known 
as the silk shirt era. Early shows 
on Broadway and on the road re- 
ported the best preliminary condi- 
tions in years. 


But the new season brought its 
own problems, one of them being 
the competition of stage stars in 
films with stage stars in person. 
Cyril Maude was due at the Em- 
pire, New York, in “Grumpy” and 
also on Broadway in a picture. So 
was Elsie Janis. Cohan & Harris 
incorporated a clause in their legit 
contract barring actors from ap- 
pearing in films while under their 
management. 


Situation that had existed before 
came to a head with the cancella- 
tion of a whole variety show by 
Manager Louis Weinberg in Chi- 
cago, booked by the W. M. V. A. 
Occurrence led to a new rule to the 
effect that acts unknown in the 
west contracted in the-east for As- 
sociation houses must be viewed by 
circuit heads before they could be 
routed in. 


Eva Tanguay booked into the 
Brightcg. theatre, Brighton Beach, 
L. I, first week in September, and 
during cold weather broke three- 
year house records over the week 
end. 


Triangle Film Co. was the first to 
work on the idea of a producer the- 
atre chain. It proposed at this time 
to build or otherwise acquire a 
string of 25 “model theatres’ for 
the display of its product. Another 


. innovation was a duplicate feature 


and short program service through 
which it could promise a neighbor- 
hood exhibitor protection against 
his local rival by supplying each 
house a different product. 


The Charles Frohman company 
had progressed with its film produc- 
tion plans far enough to contract 
with Pathe for at least one release 
a month, 


90 YEARS AGO 


(From Clipper) 


New York cops drew $800 a year 
and it was proposed for the first 


time to appoint Negroes to the 
force. 
Spaniards had again offended 


Americans in the waters around 
Cuba, laying the foundations for 
the Spanish-American war nearly 
20 years later. 


Gus Hill issued a challenge to 
meet any club swinger for from 
$300 to $1,000 in a variety of con- 
tests. Hill offered also to bet he 
could swing two 8-pound clubs for 
five successive hours or could 
swing two 5-pound clubs for three 
days, working five minutes each 
hour. 


Richard Wagner was ready to 
make a tour of the States, but his 
money demands were regarded as 
prohibitive. 


Two world figures were removed 
by death. Adelaide Neilson died in 
Paris and Ole Bull, violin concert 
virtuoso, in Bergen, Norway. Both 
had toured America. 


“The Crimson,” Harvard student 
journal, published an_ editorial 
pointing out that since the first year 


of the Intercollegiate Association’ 


had been a financial failure, it was 
useless. Clipper indignantly de- 
mands to know whether college ath- 
letics are for the promotion of clean 
sport or for the gaining of profits 
from the gate like professional or- 
ganizations. 


Billy Madden, fight promoter, 
staged an important benefit in San 
Francisco, and because the admis- 
sion had been raised from 50 cents 
to $1 attendance was negligible. 


Inside Stuff—Pictures 


David Stoneman, the New England attorney-exhib, says a story in 
“Variety” recently mentioning him in connection with “Boston Fanatics” 
asking for receiverships and that story directly referring to the dis- 
missed receivership application in Wilmington for the Warners, left a 
wrong impression concerning him. Stoneman asserts he had no interest 
in any Warner proceeding, although he represented, as a lawyer, some 
clients in the earlier Fox affair. 

Nor did he sue Fox lately on charges of withholding of product, Stone- 
man adds. He wrote Fox a letter, he states, about product and might 
have intimated a suit would follow, but none was commenced. Since 
then, said Mr. Stoneman, he has contracted for Fox product in all of 
his New England houses. 

The only legal actions started by Stoneman of late, from his account, 
are a couple for commission alleged due him by Fox on some realty 
deals, principally in Boston. 


When Fox bought stock control of Loew’s early in 1929, Nick Schenck 
promised William Fox to remain two years at least at the head of 
Loew's. 

With recurrent talk weekly of the possibility of a Fox-Loew amal- 

gamation, with that perhaps taking in one or more other film companies, 
and Nick Schenck said to be depended upon by all interests concerned 
to remain, the question comes up also of Nick’s own ideas on that point. 
He would like to retire, it is said, and Nick so stated that as one of 
the reasons for selling his Loew stock to Fox. 
Pressure is reported very strong on Nick to remain in view of the 
probable combination to come. His sticking may mean the consumma- 
tion of the pending deals, it is claimed. Besides it is stated by some 
insiders Schenck has once again become a large holder of Loew stock, 
which might be an added consideration for him to remain, 


Jim Tully, cast opposite John Gilbert as his buddy in “Way For A 
Sailor,” has been going through his debut as a screen histrionist with 
an open-work grin on his phiz, taking it as a general lark. 

Metro’s idea in the Tully-Gilbert hook-up is. frankly for publicity 
values, because of the twain’s relations in the past. 

Tully, as an actor, has proved a good literary insulter, taking it as 
a gag, with the wide grin not registering with the supervisors especially 
in the war scenes. 

Charlie MacArthur is credited with having suggested to the super- 
visor that Tully be labeled a half-wit, to indicate his characterization 
and remove the curse of his performance, but that might start another 
hattle, so that’s in abeyance. 


Another instance of society busting into pictures, merely to satisfy a 
yen. Mrs. Jules Glaesner, wife of the vice-president of Cartier’s, the 
jewlery house, is playing a small bit in Pathe’s “Sin Takes a Holiday” 
under the name of Kendall Lee. Seems that the society matron is a 
close friend of Constance Bennett, star of the picture. This is Mrs. 
Glaesner’s debut on the screen. ret 

In the same picture is Muriel Finley, ex-glorified Ziegfeld girl, who 
has changed her first name to Murrell. No special reason for the switch, 
unless it’s easier to spell. 


When the panic descended upon. one Coast studio over the screen 
operetta situation, the company tried. to switch two costly eastern men 
from doing a film musical to a show. Lads from New York were a 
well known composer and liberettist. 

But the stage boys had come west to do a picture and they insist 
that the agreement be upheld. So the picture is now almost finished. 
Case just gives an inkling of the California nervousness concerning mu- 
sical celluloid entertainment. 


At First National studios on the Coast they’re raving about the camera 
angles and trick stuff William Dierterle obtained in the German ver- 
sion of “Those Who Dance.” 

Director got this despite the economy twist of allowing only one camera 
for foreign pictures, against a minimum of four on the regular run of 
productions. There were 12 on the recently completed “Kismet.” 


“Young Sinners” to be made by Fox is being cast by Joe Pincus in 
the New York office with people with stage experience only being given 
consideration for the juvenile, ingenue and male character leads for the 
screen. 

With the show still on the boards in New York and the cast under con- 
tract to the Shuberts none of the players is available for the talking 
picture. 


New York State's picture interests are interested in a number of new 
bills’ coming up at the next session of the N. Y. State lawmakers. 

One provides for a number of matrons or guardians in theatres per- 
mitting children to enter. The law re minors is said to cost the theatres 
considerable money each year. 

Another affects roof gardens. 


Picture producers are off importing “name” foreign authors. Most 
neccessary for practical purposes are the adapters and translators and 
the imported literati are too tough to handle. - 

‘A good linguist is a better proposition for general hack work. 
3esides which, with the foreign version thing still up in the air, the 
foreign “names” are too expensive for importation. 


Fred Huebner, for some time active in the ownership and operation of 
Brooklyn theatres, is retiring from the business completely and plans 
to settle down in a new home he has just purchased in Fort Meyer, Fla. 

Huebner was interested in the Shore Road, Electra and Dyker the- 
atres which were recently taken over by R-K-O. 


R-K-O has developed on the West Coast a new “beam mike” which 
enables the mammoth microphone to pick up mob sound stuff or to 
muffle out the general hubbub and pick up individual voices, even 
though at long range in the mob scenes. 

It’s being employed extensively in the shooting of “Cimarron.” 


Charles Spaeth, of Hollywood, is handling finances in New York for 
Howard Hughes. R. A. Wood is Spaeth’s assistant. 

Spaeth’s job is to audit all accounts in connection with the double 
showing of “Hell’s Angels” on Broadway. 


“Caught Short” barely missed the shelf at the Metro studios. Some- 
one didn’t like the subject matter as possibly offensive; someone else 
couldn't see the laughs in it; someone else thought it might be all right. 

So someone sent it out for a preview. 


A. P. Waxman is among the new titleholders at Warners, The W. B. 
advertising chief.was recently okayed as Commander of the S. Rankin 
Drew Post of the American Legion. Waxman is one of the founders of 
the post which has among its membership many of the allied film arts. 


Certain New York picture theatres are practicing economy by dis- 
charging all its male ushers and replacing with femmes. 
Girl ushers get along swimmingly until something happens. 


Then 


they find the handling a little too much. 


Inside Stufl—Vaude 


Johnny Collins denies having altered Roy Rogers’ R-K-O contract 
stating he didn't see the contract again after the original signing, 

R-K-O maintains the contract was mutilated in pen and ink, ang 
so does Rogers, who has the contract and was released by R-K-O when 
demanding the circuit live up to its promises, made through Collins, 

Collins writes about Rogers: “At that time he had an offer from 
Publix for a route at $550. I sold him an R-K-O contract by promising 
him certain billing and special exploitation in order to build him up, 
For this reason Rogers gave me a signed option for a two-year blanket 
contract with R-K-O at a much lower salary than he was offered else. 
where, the option being for two years, 30 weeks work in each year 
at $275, $300 and $325 with a $50 increase in the second year....I never 
saw this contract after it was executed.” ; 

Collins, who is now an agent on the Coast and formerly was a big 
time booker for Keith’s and R-K-O, was scouting for acts for the latter 
when engaging Rogers in March, 1929. 

Collins wishes to be cleared mainly of the mutilation charge. Rogers 
told R-K-O that his contract was altered in ink by Collins. R-K-9 
accepted Rogers’ word against Collins’, it seems, but stated later it 
made no difference who had changed it—it was changed. 

Collins declares he didn’t see the contract after R-K-O’s legal de- 
partment prepared it. The contract has been in Rogers’ possession and 
still is, as far as known. The duplicate contract with the R-K-O oftice 
has not been changed. 

No one has yet charged Rogers with altering his contract himself. 


Ken Murray, while appearing at the Palace, Chicago, made -the first 
commercial appearance of an R-K-O act via television. He was fed- 
tured on a demonstration program subsidized by Libby, McNeil & Libby, 
national radio advertisers through the Chicago “Daily News.” 

Television program was picked up as far east as Pittsburgh, one of 
the most successful demonstrations to date. 


Roy Pearce, R-K-O manager a St. Louis, is aces with Babe Egan, 
Grace and Marie Eline and the “other members of the all-girl bill that 
took the forced layoff when the musicians called a strike. 

Pearce went to considerable personal trouble to get girls immediate 
releases and to fix them and their baggage so they could make the first 
train to Chicago in the hope of filling the last half from there. 


Burnt cork, standard make-up of blackface comedians and minstrels 
has been put to a new use recently. Professional baseball players, find- 
ing the glare of the electric lights used in night games hard on their 
eyes, tried daubing burnt cork underneath them. This is a variation of 
the time-honored custom by which diamond performers plaster mud 
around their eyes so that they can follow the ball in the sun. 

The burnt cork, however, did not help a great deal, according to 
athletes who tried it. The electric lights are too strong and cause a 
sort of temporary blindness when the course of the ball forces the 
player to look directly into the bulbs. Some of the outfielders have 
tried using sun glasses, which are a regular part of the fly chaser’s 
equipment in daytime games. However, it is said that, like the burnt 
cork, the experiment has not met with much success. 

After the players have engaged in a number of night games, the strain 
on the eyes lessens as they become somewhat accustomed to the glare. 


Although Equity has maintained an open union and has elected new 
members at the rate of 2,500 a year, its membership has remained almost 
stationary for six.years, around 10,000. 

From a statistical slant the death and withdrawals in the profession 
annually almost equalize the number of new members admitted. 

Membership is added to occasionally by vaude performers engaged for 
legit musicals and revues who are perforce inducted into Equity, but 
as a rule only stay in for duration of the legit engagement, taking out 
withdrawal cards and returning to vaude and usually sticking in the 
latter unless another legit offer comes along. 

Equity has recently bulletined members from vaude and pictures 
of the withdrawal privilege and inviting those temporarily going out of 
Equity’s jurisdiction to take advantage of the withdrawal card ar- 
rangement to avoid having dues mount up against them, leading to 
claims that can only be readjusted by payment in full upon returning. 

Vaude performers especially have been the subject of much con- 
troversy in the withdrawal matter because of paying dues only when 
working in legit, not asking for withdrawal cards when returning to 
vaude and when annexing another legit engagement being called upon 
to liquidate accrued dues. 


Inside Stuff—Lesit 


Casting of a Chicago company of “Lysistrata” is being delayed by 
the Chicago fire laws. Play can’t go into the city until the present cur- 
tain arrangements have been changed. 


Dorothy Heyward and Dorothy DeJaeggers, authors of “The Cinderela- 
tive,” Hyman Productions’ first, are squawking because producers re- 
leased their names. Hymans is said to have agreed to substitute aliases. 
This may be done before the show opens. 


Delaying payment for more than a year since Chicago company of 
“Harlem” closed, Shuberts have just paid, through Crosby Gaige, au- 
thors’ royalties on last two weeks of the show. “Harlem” was written 
by William Jourdan Rapp and Wallace Thurman. 


Arthur Hopkins is credited with digging up stage finds, stand-outs in 
apparently unimportant parts. Latest is Guy Kibbe in “Torch Song.” 
Another is promised in his second production of the season, Lynn Riggs’$ 
“Borned in Texas” which will be called “Roadside” instead. ‘The player 
concerned is Ralph Bellamy who will play the lead, intended for Walter 
Huston. Bellamy comes from the hinterland. 


“The Good Old Days,” comedy drama by the late Aaron Hoffman pro- 
duced in New York by Al Woods about seven years ago, has been re- 
vived on the Coast by Kolb and Dill as “Light Wines and Beer.” Lobby 
of the Hollywood Playhouse where the show opened last week has been 
converted into an old time barroom with hot dogs and near beer 0m 
sale. During intermission a quartet is on hand to warble “Sweet 
Adeline.” 


A musical comedy with a radio broadcasting studio locale may 8¢ 
production this season, Jones and Green holding an option on a script by 
William Austin, a radio technician. Austin, now connected with an ad- 
vertising concern, says that he took his play to William Anthony McGuire 
last season and paid him $1,500 to whip it into shape, knowing all about 
radio but little about stage technique. MeGuire, he claims, left for the 
coast to fulfill picture contracts without doing any work on his manu- 


script. He is about to sue for recovery of his money. 
When “Up Pops the Devil” tried out nearby New York it was billed 
“Everybody Welcome” with Joseph M. Gaites as the presenter. — 
the .ne 


looked good. When it opened at the Masque last week with 


(Continued on rage 58) 
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Wednesday, September 10, 1930 


VARIETY 55 


RAZZ LEGIT SHOWMEN 


~The Critics and the Shuberts 


With the new legit season started, the inside talk in some circles 


fs of dramatic critics and Shubert plays. 


This season, like others, 


the impression is that there isn’t a dramatic reviewer in New York 
City giving his honest opinion on every Shubert legit production. 
‘Publishers of New York dailies apparently prefer the Shubert adver- 


tising to the reader interest more 


sincere notices on Shuberts shows 


would attract. And if any publisher is not gaited that way, but would 
prefer the reader interest; his drama critic may remain terrorized just 
the same through the fear that if the notice is too harsh or displeases 


the Shuberts or their wily press agent, Claude Greneker, a complaint |. 


will be lodged with the business manager of the daily who will pass it on 


as usual to the managing editor. 


Nuisance Value 
The critics may believe that regardless of the attitude or policy of 
their papers too many of these Shubert complaints have a nuisance value 


they cannot disregard. 


So between the Shuberts and the managing 


editors, dramatic reviewing nowadays on a New York daily is not the 


pleasant job many believe it to be. 


There isn’t an incompetent critic on a New York daily at this moment. 


Most are brilliant writers who know the theatre. 


It seems a pity 


their papers permit this stranglehold to bear them down. 
For about three years now the Shuberts have barred Walter Wincheil 


from all of their theatres, 


They removed the courtesy first night tickets 


from Winchell and deny him the right to even enter a Shubert theatre 


with a paid for ticket. 


Horrible Example 
That is the horrible example the Shuberts have created for the other 


critics. 


the critics what the Shuberts can do to them. 


The Winchell figure outside the Shubert houses may tell 


Maybe that has its 


effect upon some of the other critics. 
Winchell can return to the Shuberts’ good graces at any time he will 


“apologize.” 


Before Winchell apolgizes from the present outlook, the 


Shuberts may regret ever having monkeyed with him. 
When the Shuberts barred Winchell he was just coming along on the 


“Graphic,” a paper that idolizes advertising and how! 


Then Winchell 


moved to the “Daily Mirror,’ another tab advertising idolizer and how! 
Neither one of these dailies has had the guts to back up its dramatic 


critic, 
Both groveled for and got it. 


Both have been afraid they would lose the Shubert advertising. 
“The Mirror” 


is probably still in a 


panic through the thought Winchell may say something unkind against 


the Shuberts. 


But at least Winchell has made himself more valuable 


to the “Mirror” than the Shubert advertising ever could be. 
Legit Still Slipping 
Since the Shuberts barred Winchell three years ago, the legit theatre 


has slipped and is still slipping. 
have helped it to slip. 


Newspaper mén all over America 


They will likely keep giving the boot to the 


legit, for the Shuberts have slugged newspaper men often in New York 

and elsewhere with the same tactics they employed against Winchell. 
But now Winchell is being syndicated. His stuff every day is printed 

in towns that never heard of the Shuberts, besides those towns where 


the Shuberts have a shut or open theatre. 


‘Winchell is stronger in the 


newspaper field than the Shuberts are in the legit division of the theatres. 


Walter doesn’t know this but it is so. 


Supposing Mr. Winchell decided to do some slugging? 
Tips for Bankers 
Supposing the bankers believed to be highly interested in the Shubert 


company concluded to do a little 


investigation as to why Winchell 


is barred; why there isn’t more good will held for the Shuberts by news- 
paper men, and they might inquire into the matter of good will with the 


public at the same time; 


why a Theatre Ticket League had to be 


formed to alibi the legit’s bad business, and why some months ago the 
Shuberts were obliged to discontinue their two libel suits for $350,000 


against “Variety.” 


Stone in Temper Assails Carroll 


At Rehearsal for. Undress Shows 


When Earl Carroll strode upon 
the stage of the Amsterdam, New 
York, where a rehearsal was finish- 
ing Friday afternoon and proffered 
his hand to Fred Stone, the latter 
not only refused to shake but for 
no known reason, assailed Carroll. 
Stone worked himself into a rage, 
it is said, and went back to first 
Principles, starting to remove his 
coat to thrash Carroll. 

Stone’s utterances were violent. 
His daughter, Dorothy, was present. 
Mrs. Stone was not there. Paula, 
the youngest Stone daughter, who 
debuted with him in “Ripples” last 
Season, seemed frightened as her 
father removed his coat. This cir- 
cumstance probably saved Carroll 
from being struck. 

Among the things Stone charged, 
Was that Carroll had made a cess- 
bool out of the American stage. 

Carroll ruefully reviewed the oc- 
curence later, when Charles Dilling- 
ham and others of the Erlanger 
Office went back stage to see him. 
He said he had always admired 
Stone for his stage popularity, also 
era of his airplane enthusiasm, 
a having been a pilot during 
to war. He was amazed at the 

ngue lashing, Carroll stated. 
Presumed that Stone’s ire 
= ased on the indecency charges 

Sainst Carroll's “Vanities” this 


summer, 
Carroll Can’t Excuse 
The revue producer remarked that 
Stes aware of Stone’s religious 
ain, but that could not excuse 


his conduct. He sald that, had Stone 
hit him perhaps the actor would 
have figured he purified the stage, 
but that if by some chance he had 
hit Stone, the latter might have 
thought the stage had gone to hell. 

A number of people were on the 
New Amsterdam stage and out 
front. “Ripples” has used the morn- 
ing for rehearsals, Carroll appearing 
as scheduled to select people for 
“Sketch Book,” also going on tour. 

None present seemed to justify 
Stone’s attitude. Stone returned to 
the stage last season after being 
injured in a plane crack-up that 
kept him under treatment for nearly 
a year. “Ripples,” however, had a 
short engagement or Broadway last 
season, 


Watters Drops “Tempo” 
On Flop at Premiere 


“The American ‘Tempo,” with 
which George Manker Watters was 
to have made his bow as a producer, 
closed in Newark Saturday. It was 
to have opened at the Liberty this 
week, but canceled after the first 
night in Newark last week. Got 
$130 gross the second night there. 

It cost Watters $20,000. He made 
up his mind to pay off-and blow 
Broadway immediately after the 
Newark premiere. He is going 
back to Hollywood where he has a 
contract at $1,500 weekly with Fox. 
First came to attention as the au- 
thor of “Burlesque,” a Hit two sea- 
sons back. 


> 


FILM 


Little Legit Appreciation of 
Patrons’ Good Will— 
Helps Make Chicago 75- 
Cent Town 


LOBBY LOUNGERS 


Chicago, Sept. 9. 

Legit managers, resident and 
company, ought to take a course in 
a film circuit’s manager’s training 
school, This is the opinion of a 
prominent Chicago executive who 
speaks slightingly of the antiquated 
theatre operating practices he has 
observed over a period of time in 
his personal attendance on the local 
legit theatres, 

This circuit official regards the 
“Barnum era” showmanship of le- 
git impresarios as a contributing 
factor of great importance in the 
present condition of the drama, lo- 
cally and nationally, and the simul- 
taneous tendency of Chicago to be- 
come, theatrically, a 75-cent town. 

Even though legit shows may be 
good entertainment, or even hits, 
the labor, expense and frequently 

(Continued on page 62) 


‘Virtue’s Bed’ Messed Up 
When Equity Fails to 
Fall for Lippe’s Sob 


“Virtue’s Bed” suspended 
hearsals through Equity interven- 
tion when Al Lippe, grooming it for 
a road tour, failed to live up to his 
promise to post a bond. covering 
transportation. Cast waived the 
bond but Equity insisted that since 
production was being, groomed for 
a road tour, that the bond cover- 
ing transportation be posted so.,as 
to circumvent a_ possibility of 
Equity having to bankroll the 
troupe back in event of stranding. 

The show had been in rehearsal 
a week when Equity hopped in on 
the transportation bond matter. 
Lippe stated it was on its way last 
week. The troupe was permitted to 
resume rehearsals. It never arrived 
and Equity called out the mob again 
with Lippe again in line with 
promises, but no go. 

Lippe is reported as having pulled 
a sob story on his troupe that he 
had sunk $40,000 on the production 
produced last season by Emery and 
Lohmuller, and wanted a ¢hance to 
get his coin back. The yarn went 
with the cast but flopped at Equity. 


2d Nite’s Cut Rate 


Chicago, Sept. 9. 

Shubert houses here are starting 
a cut-price plan to be known as 
“The Second Night Club.” It will 
entitle all members to about 30% 
reduction of certain shows. 

The try is to make the second 
night as big as the first. 


Here’s a Title! 


“Obscene and Lewd,” satire on 
dirt shows by Tiffany Thayer, is 
being readied as next for Murray 
Phillips and is set for rehearsal in 
two weeks. 

Phillips is already represented in 
the legit division with “Love Tech- 
nique,” starring Lou Tellegen, now 
on tour and which is aimed for New 
York next month. 


Lessing Resigns 


Charles E. Lessing, pres. of 
United Scenic Artists’ Loca] Union 
829, resigned Sept. 3. Both 


Lessing and union office refused to 
account for his action. 
Charles Roman, vice-president, is 


president pro tem. 


Idea Coincidence 


Coincidence of ideas in the 
early season’s crop of plays 
has the “Torch Song” plot 
about a girl, aired by the boy 
she adores so he may marry 
his bess’ daughter. Kenyon 
Nicholson wrote it. 

“Blind Mice,” the Vera Gas- 
pary-Winifred Lenihan piece, 
in Atlantic City last week, has 
the same main idea. 


LESLIE'S SHOW OPENS; 
ALL-EQUITY BEFORE N.Y. 


Lew Leslie’s new edition of 
“Blackbirds” opened at Jamaica, 
L. I., sans Equity interference, Pro- 
ducers promised the show would 
rate 100% Equity before reaching 
New York. 


Leslie, reported operating the new 
musical on a short roll, spotted 
himself for plenty of trouble 
through having a mixed: cast of 
Equity and non-Equity members. 
Before the non-Equity angle on 
principals came up Leslie could 
have floated the colored revue with 
principals on waiver, as they now 
are and merely by bonding chorus, 
which Equity does not permit to 
waive bond. 

Before coming into New York 
Leslie will have to induct the non- 
Equity mob into Equity and ad- 
vance amount of initiation fees for 
those involved. 


B’WAY SHOW SPOTS FOR 
WARNERS’ IDLE TALENT 


Hollywood, Sept. 9. 


Some credence is being given 
here to a report that Warners may 
utilize some of its stars and con- 
Ptract players, now laying off 
through the studio shutdown, in 
legit shows this season. 

Warners has been reported from 
time to time as intending to put on 
several legit productions in New 
York, although there has _ been 
nothing definite as to plans. 

Both the Warner and First Na- 
tional roster carry long lists of 
names doing nothing. If the legit 
plans go through casting will be no 
problem. 


No Jersey Break-in 
Again for Hopkins 


Arthur Hopkins has sworn off At- 
lantic City, Asbury Park and other 
seashore resorts for his future legit 
try-outs. He believes these sum- 
mer spots don’t care much for se- 
rious drama, preferring musicals or 
light comedies. 

Indifferent reception accorded his 
“Torch Song” during the break-in 
period along the Jersey shore led 
to Hopkins’ decision to take his 
new plays elsewhere before bring- 
ing them into New York. 

Hopkins’ next, “Born in Texas,” 
by Lynn Riggs, with Ralph Bellamy 
and Ruthelma Stevens heading the 
cast, opens in New Haven Sept. 22. 


Solo Texas Legit Stand 
In El Paso Mostly Mex. 


El Paso, Sept. 9. 


Texas Grand, reopening for win- 
ter here, claims to be only legit 
stand in Texas. Operated by George 
Calles and catering, more or less, 
to Spanish speaking element, with 
most casts imported across the Rio. 
Circle, in Dallas, one of the oldest 
legit landmorks in state, soon to 
be converted into fine arts school, 


Of Most Active Indie Stage Producers 


If there is any race between the 
Erlanger office and the Shuberts in 
the matter of attracting young pro- 
ducers by backing their attractions, 
Erlanger is away out in front. 

Erlanger is said to be backing no 
less than 15 stage shows due this 
fall. Understood the terms gen- 
erally are 50% of the profits in re- 
turn for supplying the money re- 
quired. Same thing for the Shu- 
berts in only one or two known 
cases, 

Matter of Terms 


The swing to the Erlanger office 
is primarily based on the weight of 
the ready backing. There is an- 
other factor, that of sharing terms 
in the bookings. Several inde- 
pendents are in the position to book 
either with Erlanger or the Shu- 
berts. It’s a matter of terms. That 
is the position taken by Schwab 
and Mandel, heretofore Shubert- 
booked. Production by them this 
season is not certain. 

Rated backed by the Erlanger of- 
fice are: Arch Selwyn’s “On the 
Lose” (Colleen Moore), “The Way 
to Happiness” (Vilma Banky-Rod 
La Roque) and two other attrac- 
tions; “Fine and Dandy” (Gensler 
and Green); “The Pagan Lady” 
(Gensler); “Three’s a Crowd” (Max 
Gordon); “The Night Owl’ (George 
Lederer); “Sweet Stranger’ (Paul 
Streger); “Blind Mice” (Crosby 
Gaige); a play with Maude Adams; 
“Vanderbilt Revue” (Andrews and 
Fields). Also figured in are the 
Dillingham attractions: “That's 
the Woman,” “Canaries Sometime 
Sing” and a Thompson Buchanan 
play. 

Shubert Backed 

The Shuberts appear to have two 
musicals, originally done by others 
and the shows to go on the road, 
They are ‘Simple: Simon,”’. bought 
from Ziegfeld by Ed Wynn, the 
matter of several contracts for this 
season by players having been ad- 
justed. The other attraction is 
“Fifty Million Frenchmen” done by 
E. Ray Goetz with Warners back- 
ing last season. The idea is for 
Goetz to stage “Frenchmen” before 
doing the new “New Yorkers,” he 
to get 20% of the profits. Another 
show backed by the Shuberts is 
“This Man Saul” (Krakauer and 
Lubin). 


64 ‘Bad Boy’ Producers 
Record Equity’s List; 
Shoestringers in Main 


The new legit season ushers in 
with 64 producers on the bad boy 
list at Equity. The number is the 
largest ever posted at Equity. 

A few regular producers who ran 
into bad breaks, but mostly shoe- 
stringers comprise the list. 

Those posted are barred from re- 
turning to production activities un- 
til they have lifted outstanding 
claims on strandings and other 
matters. 

Several have announced produc- 
tions for the current season, but 
will not be permitted to go ahead 
until their outstanding obligations 
at Equity have been liquidated. 


Claim Against Chorister 


Edgar Selwyn has filed breach of 


contract charges with Chorus 
Equity against Marion Phillips, 
chorine, engaged tu tour with 


“Strike Up the Band.” 


Miss Phillips is believed to have 
returned to her home in St. Louis. 


Soft Side Money 
Lynn Overman, in David Belasco’s 
“Dancing Partner,’ completed his 
second short for Warner Bros. 


Comedy with a newspaper office 
locale titled “Horseshoes.” 
Overman got $1,250 for two days’ 


after unsuccessful concert season. 


work on the picture. 
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56 Paris Building, 15 Boulevard des Italiens 


FOREICN SHOW NEWS 


Cable Address: VARINEWS, PARIS 
Central 01-57; Louvre, 52-15 


CARL ROSAS 
INDIA AND 
STRANDED 


Operatic Troupe’s Mis- 
haps—Warned Not 
to Go 


Calcutta, Aug. 24. 


Disaster has overtaken the Carl 
Rosa Opera Co. It opened its East- 
arn tour in Bombay last February. 

A series of setbacks was met with 
from the very start, culminating in 
the disbandment of the company. 
Says Anna Linsey, one of the 
stranded members: 


“The attendence at the Opera 
House, Bombay, was good for the 
first few days only, then dwindled 
to less than 30 people. 

“We then traveled to Calcutta, 
where at the New Empire, the same 
thing happened. At Asansol and 
other small stations we had guar- 
antees, but in the big towns we had 
no support after a day or two. 

“At Mecrut, our principal boss, 
Hemmingway (now with Rex Story 
and Rose Lee in a vaudeville show) 
left us, and we were unable to put 
on ‘Faust,’ ‘Rigoletto’ and other 
drawing operas, the understudy be- 
ing ill. Instead, we had to give 
concerts. 

“At Simla, we played to empty 
houses and our financial condition 
became acute, despite several mem- 
bers sportingly declined their sal- 
aries. At Secunderabad we had a 
tull house sold, but the show had to 
be cancelled on account of the death 
of Major Stover and Captain 
Pitts. A good house also was booked 
at Poona, but we had no money to 
pay the fares, while at Karachi the 
riots in the town meant empty 
houses for us. 


Stranded 


“After a short period in the Dec- 
can cities there was nothing but 
disbandment, Those who were 
lucky enough to have private funds 
or return tickets went back to Eng- 
| Le land, leaving seven of us here out 


of the original company of 23.” 

Ethel Beard emphasizes that the 
reason for the failure is the condi- 
tion of the country, and that those 
amongst them who are members of 
the Stage Guild in England were 
warned not to undertake the trip. 

Young, the manager, has lost all 
in the venture. He was optimistic 
enough to believe that the talent 
and reputation of the company 
would attract lovers.of Grand Opera 
in India. He embarked on the tour 
with more enthusiasm than judg- 
ment. 


Considine to U. A. 
(Continued from page 11) 
the post formerly held by Consi- 
dine, it is reported. 

Considine may delay a week or 
two before joining Fox where he 
will oversee things and make the 
Fox production trio of Sheehan, 


Wurtzel and Rocket a quartet. 
Sol Lesser is now in charge of 


the UA stages with two pictures, 
“Reaching for the Moon” and 
“Kiki,” due to go into rehearsals 
Sept. 22 
Hughes’ 14 

Hughes is reported having laid 
out a program of 14 features for 
Caddo of which “Queer People,” 


“Front Page,” and “Zeppelin” are 
already scheduled. 

It is said Hughes is negotiating 
with Harold Lloyd to come under 
his wing. Lloyd has no releasing 
contract with Par, working on a 
picture to picture basis. 

No juvenile has as yet been se- 
lected to play opposite Miss Pick- 
ford in “Kiki,” and the report that 
Fox is loaning Fifi Dorsay for this 
film is unfounded inasmuch as the 
French girl is merely coaching Miss 
Pickford to speak with an accent. 
Miss Pickford’s interpretation of 
the character will not be the same 
as that which Lenore Ulric turned 
in for Belasco, 


Munsey’s “Railroad Man's Maga- 
zine” is reported having difficulty 
in getting sufficient material to keep 
going, the writing mob not being 
very familiar with railroad tech- 


British Quota 
(Continued from page 7) 
unanswered invitation affairs for 

him. 

Yesterday (Tuesday) neutral ad- 
vices from Montreal, following the 
series of investigations, were that 
the whole studio matter is now 
looked upon with suspicion by local 
officials. The studio angle is re- 
ported to be a device to publicize 
a land development promotion. 

The studio “show” was admitted 
a flop with no American players of 
consequence attending, the 
ballyhoo, itself, did not cost the 
promoters, headed by Ray Jackson, 
more than a few hundred dollars. 


Earlier dispatches from Montreal 
eredited Canadian American Stu- 


‘dios, Ltd., with having been incor- 


porated three months ago, capitali- 
zation placed at $1,000,000, and stat- 
ing that: 
The company’s announcement in- 
cludes a schedule of six features and 
24 short subjects, one serial, to be 
completed within the next 12 
months. 
The move has many edges. First 
economy, since pictures made in 
Canac.a are admitted into Great 
Britain on the same terms as those 
made in that country. Then the im- 
portant quota angle. 
Executive Staff 

C-A has for officers John Barry, 
of Barry & Finlay, Ltd., Montreal 
brokers, president; Dr. W. I. White- 
head, consulting dental surgeon, of 
this city, vice-pres.; Ray Jackson, 
producer and director of British pic- 
tures, managing director; R. F. Pal- 
mer, engineer, location manager; J. 
Hebery, notary, and W. Wickham, 
realtor, directors. 
Among the visiting Americans for 
the opening were: George Jessel, 
Colleen Moore, Harold Conklyn, Vir- 
ginia Valli, Fiske O’Hara, Roy 
D’Arcy, Charles Ray, Betty Blythe, 
William Tilden, Arthur Lubin, Clive 
Moore, Malcolm MacGregor, Beverly 
Bayne, Jackie Ray, Fritzi Scheff, 
Frank Gallagher, Philippe DeLacy. 

These gathered at Chambly Basin, 
20 miles from here, to witness the 
commencement of the studio’s con- 
struction last Saturday. Already 
considerable work has been accom- 
plished. There is a nine-hole golf 
course and the Hollywood Inn, which 
was taken over with the site. 

A sound studio and two stages are 
to be built, fully equipped, it is an- 
nounced. 


Boomerang Buys 


(Continued from page 7) 

that country. This English prov- 
ince immediately raised the tariff 
ante to 30%. making any profit on 
American importations almost im- 
possig@le. Unless Fox produces on 
a fairly large scale in a British 
territory that is tax free, it will be 
forced to play its own American- 
made pictures in Australia at a 
near-loss. 

At the same time it is learned 
from others close to the English 
situation and the Fox-Hoyt deal 
that there is a strong likelihood of 
the present tariff being elevated to 


50% if control of all of its best 
theatres does pass to the American 
industry. 


The latter would be brought about 
by Paramount's closure of its deal 
for the Union Theatres chain, repre- 
senting another 40% of the better 
houses in Australia. 

Severe Measures 

While the theatre. situation in 
Australia is unique in the show 
history of any foreign country, the 
hold of the Government and its use 
of the whip hand against outside 
trustification is pointed out as best 
indicated by the severity of tax 
measures and their unlimited scope. 

Fox’s buy, signed and sealed dur- 
ing the past week, is regarded here 
as a coup. It is heard from inter- 
mediaries that the Paramount for- 
eign agent, the night before the 
acquisition informed the home office 
the Fox angle was out; it was im- 
possible because of general curtail- 
ment affected by the Clarke regime. 

On the matter of prices, Fox is 
estimated to have paid $10,000,000 
for the Hoyt holdings, while the 
Union people want an approximate 
$15,000,000 for their 40% from Para- 
mount. 

The Par-Union deal is said in 
New York to be chilling, due to a 
refusal by Par to retain Stuart 
Doyle (U. T.) executive control. 

Just before the Fox buy and the 
commencement of Par negotiations, 
Hoyt and Union were seriously con- 
sidering an amalgamation of their 
own, to “keep Americans out.” 

The Par-U. T. deal was reported 
some time ago. Fox-Hoyt’'s trading 


proceeded quietly. 


Australia’s Bad Season 
But Mgrs. Hold Hopes of 
Better Spring Grosses 


By ERIC H. GORRICK 


Sydney, Aug. 9. 

Managers agree the season just 
completed has been about the hard- 
est they remember. With the 
coming of spring, managers hold 
hopes. 

Several city talker shows were so 
hard hit that they brought in the 
concession ticket idea. The conces- 
sion (cut-rate) idea did not bring 
enough extra money to make it 
worth while. ES. 

Stupid political measures have 
been mainly responsible for the 
poor business pulled to all classes 
of entertainment with the general 
theatregoing public so overtaxed as 
to be unable to afford the luxury 
of a night’s amusement. 

Williamson-Tait brought in “Mr. 
Cinders” to Her Majesty’s, Sydney. 
In normal times this show would 
have run 20 weeks. After six weeks, 
it is being taken off next week. 
“Mr, Cinders” is the only musical 
in a city of 1,500,000. 

Legit has not been the only suf- 
ferer. City talker houses, in many 
instances, have been on the down- 
grade for some considerable time; 
hence, the managerial worry. Many 
have switched from run policy to 
weekly change and back again to 
run, and then once more to weekly 
change. 


Stage Shows Back 


With the new season approaching, 
the bosses of the industry have de- 
cided that straight talker fare does 
not seem such a good proposition. 
They figure on bringing back the 
stage presentation idea again after 
declaring this type of entertain- 
ment out a season ago. 

Best film business in town being 
done with “Journey’s End,” “All 
Quiet” and the British “Atlantic.” 

Williamson-Tait will have “Fol- 
low Thru” (legit) following “Cin- 
ders” at Her Majesty’s, Sydney. 

Biggest flop of the season was the 
Paul Whiteman picture, “King of 
Jazz.” Revue type of talker away 
out over here, 

At present Williamson-Tait only 
operating one house in Melbourne. 
First: time in years. When His 
Majesty’s, formerly this firm’s lead- 
ing theatre, was destroyed by fire 
W.-T, announced that they would 
not rebuild. King’s, leased from 
Bailey & Grant by W.-T., dark cur- 
rently. 

Hugh McIntosh operating Tivoli, 
Melbourne, with stage revue twice 
daily. Cast includes Al. Frith, Byrl 
Walkley, Colin Crane, Nell Flem- 
ming and Kit Kat Girls. Ada Reeve 
joins next week. Looks like Tivoli 
coming back into its own again 
after a rough time of it previously. 
Practically certain McIntosh will 
introduce vaude here in very near 
future. Present show fast- 
moving affair and quite pleasing for 
the 75c. top. 

Chatter 

Edith Taliaferro will appear in 
“Coquette” following “Little Acci- 
dent” at Criterion, Sydney. W.-T. 
staging. 

Majority of grind houses in Syd- 
ney operating at 25c. top. 

W.-T. will do “Sons o’ Guns” 
early in October. Principals mostly 
local, with perhaps two importa- 
tions. 

Store fronts now adorn the street 
where once stood the famous Tivoli, 
Sydney. Remember the time when 
one could hardly walk along the 
sidewalk nights for the’ crowds 
seeking admission to the old vaude 
house. 

Midnight performance the craze 
here. 

Union Theatres will usher in new 
policy of stage presentations at the 
Capitol, Sydney, with midnight 
show. 


V. M. A. Washed Up 


(Continued from page 41) 

the V. N. A. and N. V. A. as “Albee’s 
pets.” A matter of warm discus- 
sion among the variety chain 
heads over the N. V. A. has been 
that since Albee appears to have 
built the N. V. A. Sanitorium in 
Saranac as a monument to himself, 
the chain heads did not see why 
they should perpetuate it at their 
own expense. 

This belief may have been fur- 
ther strengthened through Albee 
failing to provide for any support 
of the N. V. A. in his will, bequeath- 
ing an estate valued at over $30,- 
000,000. While living Albee had se- 
cured unlimited personal publicity 
through the N. V. A., of which he 
always erroneously claimed to have 


been the founder, 


Broke, Scorns $750 


(Continued from page 2) 


fare was framed as a publicity 
stunt, repeating what she had told 
the magistrate—she didn't have the 
$3.50. She was speaking from her 
room at the Hotel Thorndyke hotel, 
to which she moved after living at 
the Forrest and elsewhere, from re- 
vorts, recently. 
Laughed at $750 

The reason why she is not work- 
ing, Miss White stated, was that 
the booking offices and bookers 
will not meet her salary demands. 
When it was mentioned that she 
could go to work whenever she 
wished to for $750 a week, she be- 
littled that amount with a laugh. 


” Also, said Miss White, contract 


troubles with her former managers, 
Vinson & Reiners, has tended to 
keep her idle. Miss White declared 
she does not “want to cause the 
theatres any trouble” by being 
served with injunctions when play- 
ing them. Miss White is signed 
with the agency for five years. Last 
year they increased her salary to 
$2,250 a week for a time. Later 
the vaude bookers lowered the price. 
Against Miss White’s charges, Vin- 
son & Reiners claim they are 
holding uncollected notes signed by 
her, 

Miss White's histrionic capabilities 
were first seen by the late William 
Rock, noted dancer and stager, in 
a small San Franciso show in 1916. 
So enthused was Rock he proposed 
to the management he would play 
at his own salary for both if they 
were permitted to work together. 
After six months of strenuous train- 
ing of the girl, previously in the 
chorous at $12 a week, Rock 
brought her east and they opened 
at the Palace as Rock and White, 
scoring an instantaneous hit. 

Name and Husbands 

Ziegfeld’s and others’ shows fol- 
lowed to make Miss White a name 
among singers. She married Frank 
Fay later and afterwards divorced 
him. After the wife of Herbert 
Stothart, song writer, sued her for 
$100,000 for alienation, she was 
named in a divorce suit in 1923 
brought by Mrs. Clinton T. Don- 
nelly, and later was married to 
Donnelly. She was divorced from 
Donnelly, a broker, in Chicago last 
year, 

Early last Sunday morning Paul 
Laks, cab driver, drove Miss White 
from 51st street and 5th avenue to 
an address on Bedford avenue, 
Brooklyn. When no answer greeted 
Miss White’s bell ringing at the 
Brooklyn destination, she took the 
cab back to New York. When in- 
forming the driver that she could 
not pay the $3.50, he drove her to 
the police station. Laks testified 
Miss White told him she had but 
30c. 

That Miss White should be so 
badly off financially as to be un- 
able to produce $3.50 in less than 
three days came as a distinct shock 
to the street. It was only a short 
time ago that she played a number 
of dates for $1,250 a week. The 
printed stories were nothing com- 
pared to the mouth-to-mouth talk 
around, opinions being that if a 
publicity stunt, the affair had not 
reached its mark. 

“Yes, everyone knows I have 
made a great deal of money. But 
you know what is on the court 
record, It’s all there. I have until 
Tuesday to pay,” Miss White told 
reporters. 


Mrs. Wagner Squawking 


Berlin, Sept. 9. 

Report here is that Arturo Tos- 
canini, having abandoned his con- 
tract with the Scala, Milan, has 
been engaged as the successor to 
Siegfried Wagner as permanent dl- 
rector of the Bayreuth Festival 
plays. 

Wagner's wife denies the rumors 
with a good deal of heat and no 
speecial politeness, also putting 
forth the argument that the tradi- 
tion calls for a German director for 
the Festival. 

Her idea is that it would be ap- 
propriate for Toscanini to conduct 
the orchestra as formerly, but 
should not have complete direction 
of the productions. 


In Paris 


Paris, Aug. 29. 

Sam Kraemer, Milan Lusk, Edith 
Stafford, Doris Doe and her im- 
presario mother, Mrs. J. Watson 
Doe; Marion Cran, Stanley S. Bry- 
lowicz, Joyce Barbour, Mrs. Leo 
Feist, Pauline Crawford, Joyce 
Chara, three Adams sisters, Doro- 
thy Mackaill, S. Gottlieb, Bernarr 


Macfadden, 


Special 
Publicity 


VARIETY 


Under a 
Special 
Plan 


“Variety's” Special 
Publicity Plan has been 
functioning for some 
years. It has been em- 
ployed by many of the 
newly-made stars in Pic- 
tures and Vaudeville, 
while the standard players 
and attractions have long 
since discovered its value 
in the advancement of 
stage position and salary. 


The campaign is de- 
signed to keep a profes- 
sional name continuously 
before the show business, 
all over the world, every 
week for 52 weeks in the 
year. This publicity may 
be used in displayed type 
or pictorially, but does not 
include reading matter, 
other than a limited cap- 
tion under cuts. 


“Variety’s”” Publicity 
Plan is made sufficiently 
flexible in cost to meet al- 
most any condition. 


A copy of the plan 
with other information as 
may be desired can be ob- 
tained at any “Variety” 
office. 


NEW YORK 
154 West 46th St. 


CHICAGO 
Woods Theatre Bldg. 


PARIS 
Paris Building 


HOLLYWOOD 
Taft Building 


LONDON 
8 St. Martins PI., 
Trafalgar Sq. 
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$71,000 Whly.; 2d 


“Sons 0 Guns” London’s Leader at 


Yr. Hit, 2d, $17,000: 


Tallulah’s Comeback Seems Floppy 


London, Sept. 9. 

Legit box office trade is spotty, 
but represents a fair recovery from 
the slump caused by the recent 
heat wave. Some houses are doing 
real business, notably “Sons 0’ 
Guns” at the Hippodrome, which 
leads the town with $21,000. 

Of the new shows last week 
Charlot’s “Masquerade” at the Cam- 
pridge looks like a healthy suc- 
eess, while El Dorado” at Daly’s 
Jooks like a flop. 

Estimates for Last Week 

Ambassadors—“Man in Posses- 
sion.” Around $6,500; still repre- 
sents profit. 

Comedy — “Silent Witness.” No 
improvement in spite of tieup with 
a newspaper giving free seats to 
unimportant advertisers. 

Criterion—‘‘Nine Till Six.” Busi- 
ness bad after seven-month run. 
Cast on commonwealth arrangement 
last two months. 

Drury Lane—‘Three Musketeers.” 
Now devoid of “names”; marking 
time until new attraction in sight. 

Duke of York’s—‘Way to Treat a 


Woman.” Doing well around $17,- 
000. Moves’ presently to new 
Whitehall. 


Garrick—“Almost a Honeymoon.” 
$6,000 and nice profit. 

Gaiety—“Love Race” is doing 
splendidly, averaging $13,500; easily 
$5,000 velvet. 

Haymarket—‘First Mrs. Fraser” 
in 15th month and showing ex- 
haustion; around $8,000. 

Hippodrome — “Sons o’ Guns,” 
town’s leader at $21,000, which tells 
its own story. 

His Majesty’s—‘Bitter Sweet” in 
2d year, and still in money at 
around $16,000. 

Little Theatre—“Jealousy” doing 
$3,500 and making profit due to 
small overhead. 

Lyceum—*‘Traffic.” Over $10,000 
at pop prices and profitable. 

Lyric—“Let Us Be Gay,” with 
Tallulah Bankhead doing comeback 
after her recent fiasco; about $8,000, 
even break. Looks like limited run. 

Pavilion dropped last few weeks 
to around $15,000, but at that is still 
in the big money. 

Playhouse—“Cynara” nose-dived 
from $10,000 to $7,000, at which 
ficure it about breaks. 

St. James—“The Swan” plunged 
from $9,000 to $7,000; barely covers 
operation costs. 

St. Martin’s — “Petticoat Influ- 
ence,” distinct setback to $5,000. 

Savoy—Sir Martin Harvey opened 
three weeks of rep. Sept. 2; $900 a 
performance; fair. 

Wyndham’s — “On Spot.” 
Matinees have fallen off sadly, but 
show still making money at $8,000. 


Show Grosses Fell Off 
In Paris, but Outdoor 
Shows Denote Increase 


Paris, Sept. 9. 
Grosses for circuses and open-air 
shows in ™>ris have increased dur- 
ing the last year from about $600,- 
000 to over $1,400,009. This is main- 
ly due to the visiting German cir- 

cuses like Gleich and Hagenbeck. 
Picture house receipts increased 
about 10%. Legit shows showed a 
slight tendency to decrease. Largest 
drop was in the music hall field, 


with 30% cut compared to last 
year. 
2 Golf Courses—50-50 


London, Sept. 9. 

Laurillard & Waller’s midget golf 
course, at the Imperial house, the 
first layout in the West End, 92ened 
last week. It has been erossins 
“round $300 a day, two-thirds of 
which is velvet. 

The Kit Cat miniature links is 
& flivver ana will suspend pres- 
ently, 


Dance Pair in Shanghai 


; Hollywood, Sept. 9. 
Elaine and Hugo, dance team, will 
Spend nine months at the Little Club 
in Shanghai. 
Pair are on their way over there 


Booked through Thea Light- 


Juggler’s Clipped Wing 
“ne Berlin, Sept. 9. 
‘nricho Rastelli, juggler, broke 


. Sarm during a performance at the 
Stettin Will. 


LOUISE. MARCIA DIES 


Singer in French Opera Born Louise 
Fish in Wis. 


Paris, Sept. 9. 
singer at the 
died at Chatou, 


Louise Marcia, 
Opera Comique, 
near Paris. 

Remains are being sent to Eau 
Claire, Wis., where she was born 
and christened Louise Fish. 

She was married in 1928 in Lon- 
don to Charles Dyer, an official of 
the U. S. Treasury Department, 


GERMAN GIRL MUST GO 
TO FRANCE FOR WORK 


Berlin, Sept. 9. 
Asta Nielsen, probably the lead- 
ing film actress of Germany, will 
transfer to France for her next pro- 
duction. 
She declares she has been unable 
to find a suitable role in the home 


Flop Flops Again 


London, Sept. 9. 

Fred Jackson’s musical, “Open 
Your Eyes;”’ which stranded in the 
provinces last year owing salaries, 
was reproduced at the Picadilly last 
night (8). 

New version has a mediocre cast, 
but very little can be done with this 
dull book and flavorless music. 

The premiere was further handi- 
capped by the calling out of mem- 
bers of the orchestra by the musi- 
cians’ union which claims $1,500 
from the original venture. 

A flop from all angles. 


Reinhardt Film Secure 


Vienna, Sept. 9. 

Reports that Max Reinhardt had 
abandoned his plan of directing the 
filming of “Paris Life” in sound 
have been set at rest. Story was 
that his company had been unable 
to raise sufficient capital for the 
venture. 

The German film producing con- 
cern, Terra, states it has borrowed 
the necessary capital in Paris and 
the work is in its preliminary 
stages. 

Actual filming will start in No- 
vember. 


Revived 


"Ever Green’ Over Here? 


London, Sept. 9. 
Dick Crean, orchestra’ leader 
brought from the provinces by 


George Black for the Palladium, has 
been engaged by C. B. Cocnian for 
his new musical, “Ever Green.” 

The show opens in Glasgo'v Oct. 
13 for five weeks, then moving into 
the local Adelphi if the -ezonstruc- 
tion of that house is completed in 
time. If the house is not ready, 
the show may go intact to New 
York, under the joint auspices of 
Cochran and Arch Selwyn, renew- 
ing the association of “Bitter 
Sweet.” 


‘Sin’ in London? 


Los Angeles, Sept. 9. 

Negotiations are under way be- 
tween... Denison Clift and Frank 
Gregory to stage Clift’s play, “Sin 
Becomes Fashionable,” at the Gar- 
rick, London, this winter. 

Mary Newcomb, playing in “Jeal- 
ousy” at the Garrick, London, wil 
have the lead in London. 

Clift is also writing a new play 
for Al Woods which is scheduled for 
production in New York this fall. 
It is a sophisticated drama of the 
French Riviera. 


De Porto-Riche Dies 
Paris, Sept. 9. 
Georges De Porto-Riche, 82, ac- 
knowledged leading French writer 
of sentimental plays, and member of 
the French Academy, died in Paris 
jafter a long illness. 


Cutting! What! 


Vienna, Sept. 9. 
A young playwright was 
complaining to Max Rein- 
hardt, who has a great estate 
in Austria, that his three-year- 
old son had torn up the manu- 
script of his newest master- 
piece, 
“Ah,” mused the great pro- 
ducer, “the child can read!” 


Perhaps a better gag is to 
tell that this came by cable. 
12c. a word, press rate, from 
Vienna! 


CHARLOT’S COME-BACK; 
HAS HIT IN MUSICAL 


London, 9. 

“Eldorado” is an old fashioned 
piece elaborately and expensively 
produced. Financed by a large syn- 
dicate, which is likely to go deep 
into the red. Attraction has a dis- 
tinguished musical score, but even 
that asset does not promise to save 
this English musical com- 
edy. 

Revival of Shaw’s “Devil’s Dis- 
ciple,’ starring Sir Martin Harvey 
and opening the same evening at 
the Savoy, was well produced. It 
has a splendid cast, received in 
friendly fashion. Looks like a com- 
fortable, albeit short, season. 

Cambridge theatre opened Thurs- 
day (4) with Andre Charlot’s “Mas- 
querade.” House is a _ beautiful, 
small establishment, suitable for in- 
timate revues, but limited in pos- 
sibilities because of its rather smaj}} 
stage. 

Beatrice Lillie, star of this show 
which marks the return of Charlot 
to the London revue field, was 
warmly welcomed and the venture 
has all the appearance of a vigorous 
comeback for this producer. 

While the piece brings forward no 
outstanding musical hit, *t has a 
wealth of brilliant skits. At this 
stage of its development the piece 
has a surplus of ballet displays. it 
runs beyond three hours and there 
is plenty of scope for condensing 
the ballet section. 

With the usual quicsening of pace 
“Masquerade” shows every indica- 
tion of a _ success. Newspapers 
praised it without stint. 


Salzburg’s Big Season 


Vienna, Sept. 9. 

This year’s Salzburg Festivals 
have been remarkably successful. 
Usually the managers draw long 
faces and calculate their deficits at 
the end of the event. Now they 
smile as they figure profit. 

Although the weather has been 
generally unfavorable most of the 
time nearly all performances have 
sold out. Special interest was 
shown in the musical productions 
(Salzburg was the birthplace of 
Mozart) which never had a seat left 
unsold, 

Dramatic performances were next 
best, with sale of 47,000 seats and 
12,000 standing room tickets. 


Wallace Script Didn’t 
Please Backer—Withdraw 


London, Sept. 9. 

Edgar Wallace submitted manu- 
| script of a new musical to succeed 
|“The Three Musketeers” at the 
| Drury Lane, fulfilling his end of a 
contract with Sir Alfred Butt. 

A representative of Solly Joel, 
principal shareholder in the theatre, 
| commented adversely upon the ma- 
| terial. Thereupon Wallace with- 
| drew the script and said he would 
| produce the piece himself, adding 
i that he has no quarrel with Sir Al- 
fred. 


Sydney’s 10-Yr. Absence 


London, Sept. 9. 
Bail Sydney, after 10 years in 
America, opens at the Ambassadors 
| Oct. 1, 
Piece wil be a new 
“Knave and Queen.” 


comedy, 


“Doctor” for “Red Dog” 
London, Sept. 9. 
Dog,” a new farce with 
George Melvin and Jack Morrison 
featured and current at Golders 
Green, preliminary to the West End 


“Red 


will lay off for several weeks for 
revisions. 
Third act is weak. George Ar- 


}thurs will “doctor” it. 


| 


HACKETT’S WITHDRAWAL 


Takes Play Away From One House 
For New Whitehall 


London, Sept. 9. 
Walter Hackett is withdrawing 
his play, “The Way to Treat a 
Woman” from the Duke of York's, 
to use it as the opening attraction 
at the newly completed Whitehall 
theatre which he has leased. 


The move marks his withdrawal 
from the Famous Players Guild, 
a combination of stars formed sev- 
eral months ago to commonwealth 
operate. The co-operative plan 
originated with MacQueen Pope, 
manager of the Duke of York’s, 
who now likewise withdraws to 
join Hackett. 

Whitehall theatre seats about 600 
and can play to about $10,000 a 
week. 


MOISS’S ANNONYMOUS 
PUBLICITY SCRIPT 


Vienna, Sept. 9. 

Alexander Moissi, Italo-German 
dramatic star, has written his first 
play, according to the story circu- 
lated here. He has in mind a bit 
of press agentry for its sale and 
presentation. 

Play, with a _ historical back- 
ground, is to be sent to the man- 
agers under a pseudonym and when 
produced the mystery of its author- 
ship to be maintained, until it has 
been viewed by the critics under 
the impression it is the work of an 
unknown. 

Friends of the actor relate that 
unknown authors are filled with 
new hope that managers will study 
their manuscripts, fearing lest they 
unwittingly pass up the Moissi 
pieee. 

But the friends 
why the Moissi piece is sure of a 
production unless the managers 
know which MMS is the right one. 


Lendon’s New Vande Bills 


London, Sept. 9. 

Feature of the bill opening yes- 
terday (8) was Phyllis Neilson 
Terry in playlet, “The Interlude of 
War,” by George Preedy. It’s a 
beautifully actioned episode of the 
French Revolution. Piece was 
splendidly acted and well received. 
Matinee attendance was good. 

New Palladium bill below the 
average. Adele Rowland, new- 
comer, did nicely. Returning after 
a year’s absence, Burns and Allen 
cleaned up. Digatanos very wel] re- 
ceived. 

House close to capacity. 


British Film Field 


(Continued from page 6) 


after running all over the Continent 
making prospects for Radio. Bess 
Lonergan on same boat going home 
after seven weeks’ vacation. 

W. R. Fuller, gen. sec. of Exhibis’ 
Ass’n, back this 27th from Spain 
and Italy. 


do not explain 


Odds and Ends 

British Acoustics, Gaumont-Brit- 
ish sound equipment, being installed 
on Anchor Line boats. 

Western Electric has reduced its 
servicing charges by about $2 a 
week from Sept. 1. 

Keith Adams, formerly. London 
manager for P. D. C. (Pathe), now 
running Aero Cinema, Hemel Hem- 
stead, talker house. 

Ralph Bromhead, Assiciated Brit- 


ish Cinemas’ asst. gen. mgr., mar- 
ried this. week. 

Fay Compton doubling in two 
productions, “Tell England,” which 


Anthony Asquith is megaphoning 
for British Instructional, and “Cape 
Folorn,” English version for Dupont 
at Elstree. 

Edward Cook, joining Audibie 
Fimcraft three weeks ago, already 
out. 

J. B. Wilson, general manager of 
Argosy, another company included 
in the grouping, quits to go book- 
selling in Birmingham, and Jock 
Whitemanfi press agent, also out. 

Donovan Pedelty, free lance, left 


Cedric Belfrage, 
wyn. Pedelty 
some of the 
papers. 


now here for Gold- 
also representing 
Northcliffe House 


Heat’s Low Grosses 
Heat wave has hit them out of 
town so hard many nouses’ takings 


have dropped to lower than an 
eighth of their normal. A Dover 
theatre whose gross is usually! 


around $600 a day took under $100 | 
Oldbury | 


this 27th, and a house at 
dropped to $20 the same day. 


PARIS SUCCESS 


Paris, Sept. 9. 

“The Well of Loneliness,” from the 
book by Radclyffe Hall, as produced 
and acted by Wilette Kershaw in 
English at the little Theatre de 
Potiniere, drew a solid audience, 
mostly eccentric, for its premiere. 
Attendance has continued at ca- 
pacity of the 200-seater. 


Work of translating the book to 
the stage is admittedly crude, but 
the piece has created something of 
a stir. 

Name of the adapter is withheld 
until the fate of the play is de- 
termined. Incidental music is by 
Peter Upcher. 

In the cast are Maude Cresell as 
Lady Anne Gordon; Geoffrey Clarke 
as Sir Philip Gordon; Nora Nichol- 
son as Miss Puddleton; Wilette Ker- 
shaw as “Stephen” Gordon; John 
Burton as Martin Hallam; Carrie 
Maude as Angela Crosby; Peter Up- 
cher as Jonathan Brockett; Made- 
leine Wolcott as Delme Howard; 
Gertrude Mansfield as Bless; Ada 
Keen as Blackey and Noel Grahame 
as Wanda. 


Bruckner’ Pen Name of 
Tagger, a German Mer., 
Then Dodging Creditors 


Berlin, Aug. 29. 
Max Reinhardt has engaged Fritzi 
Massary for the leading role of the 
Ferdinand Bruckner play, “Eliza- 
beth of England.” 


It has become k..own the name of 
Ferdinand Bruckner, who, during 
the two last years attracted atten- 
tion owing to his very good plays, 
is a pseudonym for the Berlin the- 
atre director, Theodor Tagger. 

Tagger was compelled to take this 
pseudonym—which up to now he 
kept up most carefully—owing to 
the bankruptcy of the Renaissance 
theatre, in which he had $100,000. 
There was a possibility of his cred- 
itors getting hold of his revenues. It 
is affirmed Tagger has earned suf- 
ficient money during these two 
years to meet his Habilities, 


NIJINSKAJA WINS AND 
OVER VIENNA OPERA! 


Vienna, Sept. 9. 

Madame Nijinskaja wil! head. the 
Vienna Opera ballet after all, re- 
placing in that berth Sascha Leont- 
jeff. The engagement marks the 
dancer’s complete victory over the 
Opera directorate. 

The point of controversy which 
caused her temporary withdrawal 
was her demand that copyricht 
upon all the ballets she staged and 
appeared in should remain in her 
possession. This point has been 
conceded. 

For the danseuse, having her way 
with the austere Opera directors, 
Is worth the trouble, even if the 
copyright is later shot full of holes. 


Paris’ Vaude Opposish 


Paris, Sept. 9. 

The forthcoming opening of a 
new vaudeville house in the Plaza 
promises improvement in speciiity 
entertainment in Paris, thanks to 
the newcomer’s competition with 
the established spots. 

The current bill at the Empire is 
the best in a long time, inciuding 
Carlos Chita and the Three Kirgs 
and Michon Bros., besides a group 
of native acts of first rate quality. 


Soph Doubling 


London, Sept. 9. 
Sophie Tucker opens Nov. 24 at 


for L. A. this 28th, going over as | the Kit Cat club, doubling for the 


“Film Weekly” correspondent, vice | 


spot with her new show, “Follow a 
Star.” 

Latter is shortly due at the Win- 
ter Garden. 


Lorraine Coming Over 
London, Sept. 9. 
Robert Lorraine is headed for the 
States to appear in the Dillingham 


production of “Canaries Sometimes 
Sing.” 
Piece 


was one of last season's 


successes here. 
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EEGEVEMATE 


GRADY WITH 20 OTHERS 
WANT EQUITY PERMIT 


Bill Grady, in charge of the in- 
active William Morris legit cast- 
ing department, has put in a re- 
quest for an Equity license. He 
will take no action on his contract 
with the Morris office until Equity 
decides. 

Grady’s request wen’ up before 
Equity yesterday (9) along with 
about 20 others. 

If Equity says no, Grady will stay 
with Morris until February to col- 
lect the $15,000 balance on contract. 

According to Grady, Morris's legit 
department did $100,000 annually, 


BOND FOR LEDERER’S 
SHOW BY ERLANGER’S 


Difficulties which involve George 
W. Lederer’s proposed “Night Call,” 
musical, have been adjusted. 


Erlangers posted a bond for the 
show, with Lederer arranging to 
liquidate indebtedness on previous 
production. Settlement is held in 
abeyance for arbitration as to ex- 
tent of Lederer’s indebtedness. He 
is protesting some of the claims. 


“Night Owl” is now casting. 


Yiddish at Princess 


Workers’ Theatre Alliance, Jew- 
ish producers, has taken a six 
months’ lease on the Assembly and 
will do four Hebrew plays. Season 
opens Oct. 3 with “Jim Cooper- 
kupf,” now in rehearsal. 

The Assembly, formerly Princess, 
on W. 38th, is owned by Tishman 
realty group and was taken over 
last year by the Theatre Assembly, 
subscription producers. 


House is in its last year and will 
be ‘torn down in 1931. 


Producers Win Decision 
In Bernice Claire Case 


Arbitrators’ decision in. Bernice 
Claire-Sehwab & Mandel con- 
troversy terminates contract imme- 
diately... Under the decision, pro- 
ducers are left without liability. 
Contract ran to January, 1931. 

Case was arbitrated by Arthur 
Richmond, Walter Vincent and Ben- 
jamin Berger. Abner J. Rubien 
represented S. & M. Mark Bisner 
was counsel for Miss Claire. 


ONE STARTS, ONE QUITS 
Poughkeepsie, N. Y., Sept. 9. 

The Playhouse here opens with 
dramatic stock September 22. Pierre 
Malakoff and Tom McElhany will 
head the company. 

Dramatic stock at the Millbrook 
theatre, Millbrook, closes Sept 18. 


Revising Femme ‘Mice’ 
“Blind Mice,” Crosby. Gaige’s all 
femme cast show, folds next week 
for revision. 
“Mice” will lay off after this week 
in Newark and reopen two weeks 
later in Philadelphia. 


Writing for Woods 
Hollywood, Sept. 9. 
Denninson Clift, writing at Par- 
amount, will shortly take a tempo- 
rary leave to work on two plays for 
Al Woods. 
His “Scotland Yard" 
production this fall. 


ENGAGEMENTS 


Elise Bartlett for “Pagan Lady.” 

Enid Menhinick, Alice Belmore 
Cliffe, “Stepdaughters of War.” 

Frank Wilson, “Sweet Chariot.” 

Estelle Winwood, “Scarlet Sister 
Mary.” 

Audrey Dale, “One, Two, Three.” 

Ralph Bellamy is the lead in 
“Borned in Texas,” Hopkins’. 
Frederick Burton and Ruthelma 
Stevens also in cast. 

Francis Renault, “Petite Revue.” 

Olive Reeves-Smith, Phillips 
Bevans, “Stepdaughters of War.” 

Jose Ruben, “A Farewell’ to 
Arms.” 

Richard Keene, 
“Night Owls.” 


CAST CHANGES 


Edith Van Cleve, Ruth Abbott, 
Tom Gillen, Elaine Temple, Fred- 
erick Edward Lewis and Rose Hertz 
have replaced Jane Dixon, Lee Pat- 
rick, Norman Foster, Linda Wat- 
kins, Leo Kennedy and Philip Loeb, 
original cast of “June Moon.” 


is down for 


Mark Smith, 


Shows in Rehearsal 


“Hello, Paris” (Shuberts) 
Chanins. 
“Girl Crazy” (Aarons & 


Freedley) Alvin. 
“The Cinderaltive” (L. & J. 
Hyman) Comedy. 


“Vanderbilt Revue” (Lew 
Fields) Vanderbilt. 
“Miss Gulliver’s Travels” 


(George Ford) Little. 
“Greeks Had a Word For It” 
(Wm, Harris, Jr.) Longacre. 
“Symphony in Two Flats” 
(Shuberts) National. 
“With Privileges” (Adler & 
Gerton) Bayes. 
“Bad Girl” (Robert Newman) 
Liberty. 
“Uncle Vanya” (Jed Harris). 
Booth. 
“Nice Girl” 
Erlanger. 
“Step-daughters of War") - 
(Chester Erskin) Empire. 
“One, Two, Three” (Gilbert 
Miller) Miller. : 
“True to Form” (George M.' 
Cohan (Cort. 
“Farewell to Arms” (A.° H. 
Woods) ‘Eltinge. 
“Mr. Gilhooley” Harris)’ 
Broadhurst. 
“Nino Rosa” (Shuberts) Ma- 
jestic. 
“Buddies on Parade” (Marty — 
“Mrs. Cook’s Tour” (Brady & 
Wiman) Playhouse. 
“Spices of 1930” (Stevenson 
Productions) Unity Hall. 
“Street Scene” (Wm. A. 
Brady) Playhouse. 
“Sketch Book,” road (Earl 
Carroll) New Amsterdam, 
“Three’s a Crowd” (Max Gor- 
don) Lyric. 
. “Elizabeth, the Queen” (The- 
atre Guild) Beck. 
“Mrs. - Moonlight” 
Hopkins) Hopkins. 


(Paul ‘Streger) 


(Charles 


Ellwood Musical Shelved 


“Maybe She Will,” musical, pro- 
duced by Ellwood Productions, has 
temporarily,. if not permanently, 
folded after a second road’ tryout. 

Piece was scheduled to steer into 
New York, week after.next, but was 
withdrawn. last: week. .It may make 
a fresh start revised and. recast, 


Heads or Tals: 


Hollywood, Sept. 9. 

Edward Everett Horton, “loafing 
homeward from New York, is due 
to hit Hollywood Sept. 12. 

Horton has no immediate plans 
for legit production, his first job 
being with Douglas Fairbanks in 
“Reaching for the Moon,” starting 
Sept. 22. 


When that film engagement is 
finished he will toss a coin on 
whether it’s legit or another pic- 
ture. 


Portland Stock Set 


Portland, Me., Sept. 9. | 

Under James B. Moore for a 
group of Portland and New. York 
theatrical people, the Jefferson: has 
been leased for one year at $14,000. 
The new concern will open stock 
Sept. 15, two weeks after the the- 
atre’s closing due to a lease dis- 
agreement between James J. Hay- 
den, of the Hayden Players, and the 
landlord. 

Burt Smith, director of the Hay- 
den Players, has been retained by 
the new concern. Several members 
of the old company are expected to 
return. 

Barbara Weeks, who was leading 
woman for the Hayden Players last 
winter, has been invited to return. 


No Coast “Square” 


Los Angeles, Sept. 9. 
There will be no Coast production 
of “Berkeley Square.” 
Erlanger office definitely nixxed 
it when Arthur Greville Collins ap- 
plied for the rights. 


‘Ship Shapes’ Off 

“Ship Shapes” flopped after two 
weeks at its home stand, Cape 
Playhouse, Dennis, Mass. It will 
not come to Broadway as 
scheduled. 

“Ship Shapes’ was the unusual 
musical of the group which fos- 
tered “Cape Cod Follies” last sea- 


son. 


“Through the Night,” which fold- 
ed two weeks ago at the Masque, 


Equity’s bond. 


_bond up covering two weeks’ salary 
but refund is being held pending 
claims of several cast members 


ary, due to the show closing with- 
‘out the usual posting of notice. 


FUTURE PLAYS. 


Joe Kopper, advertising man, will 
turn legit © producer, presenting 
“Strategy,”. by Maude Langstaff 
Horner. ‘Casting now, 


William Friedlander will .cast 
in 10 days for a drama, untitled. 

R. Bartlett now. casting for 
“New York,” meller by D. Hubert 
Connelly, 


“The Noble Experiment,” by 
Michael Grismaier, is to. be pro- 
duced in New York by Jack Miller. 
Paterson, N. J., group of business 
men .are bookers. When told that 
Equity rules demanded a bond the 
Paterson coterie came through with 
a certified,check for $4,000.. 

Play has to do with prohibition 
and its results. Paterson, a silk 
manufacturing town, voted over- 
whelmingly in favor of Dwight 
Morrow for Senator from New Jer- 
sey, Lindbergh’s father-in-law run- 
ning on a wet platform. ‘ 
“The Deadline,” new. melo, has 
gone into rehearsal and will be sent 
on a tour of the one-nighters lat- 
ter part of the month with Jerome 
Daly, producer. 


Cast includes Robert Madero, 
Martha Jackson, Claire Fowler, 
Frederick Blaisdell, Joseph Ross, 
Helen Dowling, Frank Marks, Eve- 
lyn Keim, Mack Brady and Walter 
Sinclair. 

Cort & Abramson will project 
“Aces Over,” musical, by F. Mon- 
tayne and Frank Grey, in October. 

“Tonight or Never,” starring 
Helen Gahagan and David Belasco’s 
second production of current. sea- 
son, goes into rehearsal next 
month. 
Support includes Ferdinand Gott- 
schalk, Melyyn Douglas, Warburton 
Gamble, Marion Abbott and Kath- 
erine Stewart. Par 

“The . Midnight Call,” mystery 
melo by. Genaro Curci, is being 
readied as first for newly. formed 
producing firm comprising James 
Burns and Lew Maisell. 

“Headlines,” melodrama by War- 
ren Lawrence, has been acquired 
for immediate production by Brock 
Pemberton and with piece scheduled 
for rehearsal latter part of month. 

“While There’s Life,” by Donald 
Davis, also will be launched by 
Pemberton after setting “Head- 
lines.” Author is son of Owen Da- 
vis. 

“Rivets,”. by’ John McDermott, 
will reach’ production next month 
via Crosby Gaige. 

Road company of “Mendel, Inc,” 
all set for name part. Sam Liebert 
may step into lead. Tour begins in 
November. 

“Mrs. Cook’s Tour,” starring Mary 
Boland, goes into rehearsal next 
week as next for Brady & Wiman. 

Piece was tried out last season 
and withdrawn for repairs. 

“Philip Goes Forth,” by George 
Kelly, will be produced by Rowland 
Stebbins. Play will be finished in 
two months. 


RAZE OLD VA. THEATRE 
Norfolk, Sept. 9. 
‘One of the oldest legit houses in 
Virginia is to be demolished for 
an office building. 

It is Academy of Music here, once 
operated by Jake Wells interests. 
Fire damaged the interior recently 
and the walls were sold to a 
wrecker. Arcade will be built in its 
place. House had not been operated 
for years, 


AHEAD AND BACK 


William Fields, ahead, ‘‘Fine and 
Dandy.” 
James Peede advance, Bronson 


Douglas back, “Bird in Hand.” 

Ned Holmes, ahead, “Strange In- 
terlude.” 

Anne Ford advance, with ‘Eliza- 
beth, the Queen,” for prelim tour 
and later with “Garrick Gaieties.” 

Bernard Simon, ahead, Howard 
Smith, back, Jane Cowl. 

Willard Keefe, press agent for 
Blatt and Nicholas (“Up and Up’). 

Dan Slattery, back, “Subway Ex- 
press” (road). 

John Harkins, p. a. “Corned Beef 


and Roses.” 


“Night's Bond’s” Pay Off | 


New York, were paid off last week, 


Pilgrim Productions, Inc., had the. 


holding run of play contract filing: 
claim for an additional week's sal- 


Wrecked by a 


By FRANK TANNEHILL 


I came to you, as clean as clean could be, 

You promised you would “make the most of me,” 

And did you keep your word? To say so seems absurd— 
You botched me, scotched me, made me travesty. 


The goal that I so purely tried to find 

Was blocked by you, and other of, your kind, 

The truths that I recorded failed to reach— 

You left my wrecked hull, scattered, on the beach. 


I was just a playright’s brain child, meant to live, 
And every worthwhile thing I tried to give 

My heroine just flirty, your serumed filth made dirty, 
To lecherous eyes my body was a sieve. 

Yes, you produced me, as producers do, 

In a “garbage ean” on Broadway—damn you! 


(Continued from page 54) 


title, the. baards read.Lee Shubert presents. 
bert office. 

Previously the Shuberts have presented shows with other managers 
names attached. Sometimes the other showmen didn’t even know about 
the shows. 


Gaites works in the Shu- 


It is said the Shubert people frankly admit they must produce them- 
selves to keep their legit theatres on Broadway open. This necessitates 
from the account that the Shuberts can not be over particular on scripts, 
but must produce in the trust that perhaps here or there out of the 
lot a hit may crop up. 

The Shubertes production department in the past has been mostly 
for musicals. They have mainly depended upon affiliated or independent 
producers to fill the drama houses. 


Published reports that difficulties with the union musicians prevented 
“Blackbirds” from opening. at the Shubert theatre, New Haven, were 
denied by the union officials. They say that the real reason was a 
dispute between the -producers and a transportation company over 
moving baggage and scenery. The union officials admit negotiations 
were being had with David Eldridge, manager of the Shubert, on a new 
contract, but that did not enter into the “Blackbirds” affair. The New 
Haven union men point out “Blackbirds” had its own orchestra and 
would not have required local musicians. Negotiations between Eld- 
ridge and the union have not been settled. 


Cecelia Loftus has arranged to hold her picture contract with Fox in 
abeyance in order to continue with “Lost Sheep” on tour and with Fox 
agreeable ‘to set it back until termination of her stagé engagement. » 

Miss Loftus’s setting back of the film contract is reported as an.act 
of loyalty. The actress had been seeking the film contract before signing 
for the show. She told George Choos and Jack Donahue, ‘producers of 
“Lost Sheep,” all about the film negotiations and went into the show 
upon understanding that when the contract came along the producers 
would release her. 

Miss Loftus’s performance was outstanding and when the Fox people 
called her, the producers were willing to‘live up to the arrangement, but 
Miss Loftus decided to remain with the show regardless of the great 
difference in salary in favor of the Fox ‘contract. When the Fox side 
heard of the matter, it agreed to take up Miss Loftus’s services at the 
expiration of her legit assignment. | 


Martin J. Mooney, playwright and co-author of “Sisters of the Chorus,” 
has been made deféndant'in a suit filed in the Supreme Court, New 
York, by Meyer Berenson, play broker who asks for an accounting of 
profits from the play which is now on tour. } 

Berenson declares he is entitled to 10% of Mooney’s share of royalties 
under a contract with the playwright made last June and making him 
exclusive agent for the play. 

Berenson further alleges Mooney has failed to live up to the agrees 
ment. The broker says he negotiated original production of the play 
by Louis A. Safian and upon this premise had fulfilled his share of the 
agreement. 

“Sisters” had a brief run under Safian management, but has since been 
revived by Raymond Payton with Berenson admitting not having acted 
in the révival placement but basing his claim upon premise that Mooney 
violated contract by placing play direct. 

O’Brien, Malevinsky & Driscoll for Berenson. 


Scrambled inside on a current Hollywood production has everybody 
trying to puzzle it, including some connected with the show. 

It started when two promoters got together, each convincing the other 
he had money. They opened an office and started casting. One of them 
had an angel lined up, and put him in to play the lead. The other 
promoter’s gold didn’t show, but he stayed as director for'a while. Then 
some kind of argument came up and his name went off the door. 

A new director was appointed and said the lead would queer the piece. 
Four days before opening the angel-lead was out of his own show. 

Meanwhile the deal for the house was arranged by another legit man- 
ager, who took a two-weeks’ lease and sub-leased-to the producer on 8 
20-80 percentage, the 20 including only lights, with the production pay 
ing house staff, stage crew and advertising direct. 

Just before opening the producer made up with the original director, 
the new director going out but the new lead staying in. The producer 
then added to the general confusion by suffering a nervous breakdown. 

In his absence no money could be paid out, the leasing manager in- 
sisting that his deal was with the producer in person. Squawkers be- 
gan to show up with elastic checks and talked about attaching the bos 
office. 

At this moment the original angel, who had been given the air 45 
actor, took complete charge of the production and issued his own checks 
to cover every squawk. 

Original producer, secluded in a sanatorium, apparently received word 
of the further complications. At any rate he became worse and the 
middle of the week was reported removed to the psychopathic ward: 


Black-and-Tan Show 


Neal Compton’s Wealth 
Albert Bannister has taken “Dust” 


Birmingham, Sept. 9. 
Postmaster Bass is looking for an 
and “Kebec” for his seasons 
the first 


an 


actor by the name of Neal Compton, 


42, He had a letter for Compton| but is unsettled as to als 
from the postmaster at Dunellen, | Odds favor “Dust,” with rehears® 

N. J., telling him that two rich!|in about three weeks. 

uncles have died and left him con- Play calls for black and white 
siderable money. cast. 
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VARIETY 59 


League Situation More 
Complexed—Brokers Complain; 
Issue Ultimatum and Charges 


With the 16 “accredited ticket 
prokers” issuing what amounts to 
an ultimatum to the Theatre 


League that the rules be complied 
with, without literally saying “or 
else,” Monday’s meeting of mana- 
gers and agency men with the 
League’s board of governors was 
more than enlightening to the board. 

Developments indicate there is 
quite some confusion in Broadway’s 
ticket situation. As Known before 
the session, the rules were found to 
be in need of revision. How that 
ean be done and satisfy those vari- 
ously concerned seems to be an in- 
tricate problem, with the solution 
waiting. 

The ticket men through counsel- 
lor Leonard Obermeier presented a 
bill of particulars re their com- 
plaints. They averred they have 
been conducting the agencies ac- 
cording to the rules, but complained 
that at least five managers (and 
attractions) were not. Brokers said 
they could not do business on the 
present basis and asked for a show- 
down. 

The licensed brokers claim the 
right to 75% of all lower floor 
tickets, but stated they were only 
but 50 to 60%. ‘They also said the 
locations of the tickets sent them 
are not those agreed on. Further- 
more they are not permitted to do 
business otherwise than with regu- 
lar patrons, whereas a number of 
theatres are selling to anyone who 
puts up the cash, including gyp 
specs who appear to be getting a 
portion of the desirable locations. 
McBride’s, which has been on its 
own in the ticket negotiations, is 
gaid to have concurred with the 
complaints of the other 16 agencies. 

Action Wanted 


Action was sought from the 
League at a meeting of the brokers 
last week. During that session it 
was estimated that the agencies 
after all got a break through the 
elimination of buys this summer by 
the League. The saving was esti- 
mated upward of $100,000 and might 
have been $250,000. Losses of that 
much are figured on the unsold 
tickets which the brokers might 
have been stuck with during the 
long hot spell. 

The managers of the attractions 
complained about were asked to at- 
tend Monday’s League meeting. 

The shows concerned were: 
“Green Pastures,” Mansfield; Danc- 
ing Partner,” Belasco; “Second 
Little Show,” Royale; “Vanities,” 
New Amsterdam, and “Garrick 
Gaieties,’ Guild. Two were not 
represented, but a logical and spir- 
ited defense was put up by Harry 
Kline, general manager for the 
Chanins who have the Mansfield. 

Kline pointed out that the rules 
Provide there shall be no ticket 
allotments for the first and second 
nights of a show nor shall full al- 
lotments be called for in cases of 
& legitimate sales campaign. He 
Proved mail orders in quantity, a 
Wide advertising campaign and also 
stated tickets for “Pastures” were 
on sale at the box office up to the 
end of December. Kline said that 
therefore allotments to brokers as 
called for by the rules could not be 
fully complied with. He had shown 
Most of the details to Harlow D. 
Savage, secretary for the league. 
Arthur Houghton of the New Am- 
sterdam said he had not sent out 
full allotments to the brokers be- 
Cause they had turned back too 
Many tickets too late for sale at 
the window. 

Four Shubert Houses 

Some showmen are becoming in- 
oe about the theatres not in 
shots league, principally four con- 
th ed by the Shuberts. They are 

© Broadhurst (leased to Aarons 
whose Alvin is in, but 

ee Shubert in on the Broad- 

lease), Moroseco, Imperial 
os claimed to have been or are 
to other managers), 
whetk @ Bayes. The question is 
ela er those houses have been 
— to accommodate producers 
their own theatres, who 
80 ll opposed to the league. If 
the oe an ace in the hole for 
clude ao a _Other houses out in- 
and tly pollo, Lyric, Ziegfeld 
nea Status of producers, as such 
not Owning or having houses 


under lease, is another of the 
league’s big problems. Producers 
are expected to pay 60% of the 
league’s expenses but cannot be- 
come members through not having 
theatres (attractions share in the 
1% of the money coming from 
agency tickets). It has been point- 
ed out that one league member who 
at present has two idle theatres 
and is out of production, denies the 
right of producers to become mem- 
bers. 

There are more producers than 
there are house owners, low to 
bring them into the league and yet 
keep them from out-voting the the- 
atre owners, has not been worked 
out. It has been proposed that any 
producer who has been presenting 
shows for at least two consecutive 
years should be _ eligible. That 
might take in some shoe-stringers. 

The league has brought out the 
fact that new shows must succeed 
on their merit. The old order is 
reversed. Weaklings might last at 
least four weeks on the strength 
of the agency buys but now the bad 
ones drop out on their own. There 
are any number of instances of 
shows which started weakly and 
developed into money attractions. 
Agency support during the starting 
period was the important matter. 

Although it was claimed the 
league has no spotters checking up 
on agencies and theatres as yet, 
evidence of sleuthing is around. 
Several treasurers have been put 
on the carpet for minor rule in- 
fractions. The complaint from the 
agency end appears mostly to be 
that the box offices cannot or will 
not answer phones promptly at 
theatre time. Treasurers say they 
are too busy handling the line. 


Chinese for Cast May 
Hold Up Guild’s ‘China’ 


“Roar China,” which the Theatre 
Guild is readying as its second pro- 


duction for the new season, has run 
up against casting difficulties which 
may delay its going into rehearsal 
for several weeks. 

The piece requires a cast of 45 
Chinese actors, in addition to the 
others. 

With the demise of the Chinese 
Theatre in New York and few of its 
type in operation elsewhere, the 
Guild may have to forego the idea 
of having a real Chinese cast, 


Ban Phone Calls for 
Chorus Girl Rehearsal 


Chorus Equity has issued an edict 


to producing managers that original 
calls for choristers must be made 
in writing, rather than over phone 
as formerly. 

New arrangement is said to have 
been precipitated by several con- 
troversies on overtime rehearsals, 
with some producers not counting a 
week of so-called hanging around 
by choristers after calls had been 
issued and protesting they had not 
rehearsed overtime, but with mem- 
bers having nothing in writing to 
prove their contention when making 
claims over being dropped after the 
seven-day period or over default for 
overtime. 

Members have also been apprised 
of the new arrangement, and mem- 
bers careless about the written no- 
tification will get no help from 
Equity on subsequent disputes. 


Two New on Coast 
Los Angeles, Sept. 9. 

Bondeson and Marshall will try 
out two new plays this month at 
the Dufwin in Oakland. 

“The Brass General” goes in next 
week and “Two Gun Grandma” fol- 
lows Sept. 21. Florence Roberts 
plays the name part in the latter. 


Edgar Selwyn’s 2d Talker 
Hollywood, Sept. 9. 
Edgar Selwyn will leave for Chi- 
cago to stage the road company of 
“Strike Up the Band,” musical, after 
completing “War Nurse,” his sec- 
ond picture for Metro. 


After the Chi job Selwyn will re- 
turn for another talker. 


TITO CORAL 
“The Idol of South America 
and Spain” 

Return engagement at Capitol 


Theatre, New York 
This week, September 5 


HOUTAIN, STOCK BOSS, 
HEADS BANKRUPT CORP. 


Equity members with claims 
against Kroywen Productions, Inc., 
for salary in the tent stock at 


Stapleton, Staten Island, which 
flopped some months ago are out 
of luck. 

The producing corporation which 
Equity held responsible for salaries 
over $500 has filed a_ voluntary 
petition in bankruptey in New York. 
George Julian Houtain, attorney 
and executives head of what's left 
of the Theatrical Stock Managers’ 
Association, is listed as president of 
the defunct producing corporation 
with Eugene Hall, former partner of 
William H. Harder in stock and 
rep ventures also connected, 

Despite. the bankruptcy petition 
Equity plans to sue Houtain for 
the claims on the ground of an al- 
leged verbal agreement between the 
attorney and Equity representatives 
in which Houtain is said to have 
guaranteed the minimum scale of 
salary. He has since disclaimed 
personal liability, putting it up to 


_the producing corporation. 


Hall, who had appeared originally 
as being behind the venture, was 
notified that he could not engage a 
company until bond was posted. It 
was then Houtain is said to have 
called Equity and made the alleged 
arrangement. 


Elitch’s Best Season 


Denver, Sept. 9. 
Elitch’s closed one of its most 
successful seasons Saturday. 
This is the first time since the 
theatre opened 40 years ago the 
season has been extended. To have 
run 11 weeks it was decided to go 
two more weeks, but on account of 
the cool weather only one extra 
play was given. 
Gross started off at better than 
$7,000, better than any week last 
year, increasing to $10,000. 


WAR HEROES LIBELLED 


Gen. Hines Says Plays Are “Untrue 
to Life and Facts” 


San Francisco, Sept. 9. 
Present-day war plays were put 
on the pan by Maj. Gen. John L. 
Hines at a farewell banquet ten- 
dered to him in the Elks Club here 
last week. Gen. Hines, who has 
been in charge of the Army here, 
has been transferred to Manila. 
He declared that “presentation of 
the current type of war play is a 
libel on the men who fought in the 
World War. The performances that 
I have seen are not true to life or 
fact.” 


L. A. Finds a B. R. 


Hollywood, Sept. 9. 
Wilbur Cushman, coast tab pro- 
ducer with a yen for legit, will 
bankroll a new play starring Alex- 
ander Carr. No theatre has been 
set for the piece but it’s figured to 
follow Kolb and Dill’s “Good Old 
Days” at the Hollywood playhouse. 
“Good Old Days” is also getting 
its financial help from Cushman, 


Author Directing 


A. W. Pezet, co-author of “School 
Girl,” will direct when Henry B. 


Forbes puts it into rehearsal Sept. 29. 


New to P. A. 


Former legit p. a., now do- 
ing special on a film, gets his 
biggest kick out of the film 
company paying all bills 
promptly. 

He had been hanging around 
legit so long that a paid bill 
was novelty to him, he opined. 


Layoff Picture Names 
Creating an Informal 
Stock ‘Guest’ Circuit 


Los Angeles, Sept. 9. 


A guest star circuit may be 
worked out informally in coast dra- 
matic stock this season. 

The Savoy, in San Diego, and the 
Fulton, Oakland, are now operat- 
ing on a guest policy, with the 
visiting stars in many cases jump- 
ing to the northern engagement for 
the same shows played in the south. 

Belle Bennett did “Dancing Moth- 
ers” with the San Diego troupe and 
last week played it with the Ebey 
company in Oakland. She does an- 
other piece this week in Oakland. 
May Robson, who closed Saturday 
in San Diego, will follow Miss Ben- 
nett with Ebey. 

Tom Moore is guesting this week 
with the Savoy Players in “Tea for 
Three,” next week doing “The 
Song and Dance Man.” Then he 
jumps to the Fulton date. 

Francis X. Bushman guested in 
San Diego in “Thin Ice” and now 
seeks a Hollywood spot for it. 

As the Coast stock spots unfold 
for the season, a guest circuit can 
be developed naturally along the 
lines that Duffy out here and Mc- 
Laughlin and others in the east 
have been trying to get underway 
deliberately. 

Possibilities for the western circuit 
include Dick Wilbur’s company in 
Honolulu, which played Hollywood 
names strong last season. 


Changeable Revue for 
Globe-Healy and Girls 


A new revue policy is proposed by 
Harry Fitzgerald for the Globe, 
which reverts to the legit upon the 
expiration of the R-K-O picture ex- 
ploitation lease. The plan is said to 
have the okay of Charles Dilling- 
ham, operator of the house. 

Idea is to star Ted Healy with 24 
girls and a limited supporting cast, 
skits and stooges to be changed 
every two weeks. Operating cost 
will be moderate and the ticket 
scale $3 top. It is hoped to build up 
a clientele that will frequently re- 
peat because of the pop admission 
scale and frequent change of rou- 
tine. 


Equity Warns Chorus 
Girls Who Walk Out 


Choristers signing for resumed 
runs of musicals must remain for at 
least two weeks after opening, even 
when a switch of spots taking the 
shows on tour instead of reopening 
in New York is made, according to 
recent ruling by Equity. 

Ruling came on a decision involv- 
ing choristers of “Sons o’ Guns” 
and “Strike Up the Band,” who 
wanted to cancel when they learned 
the shows were not reopening in 
New York but were going on tour. 
The choristers said their reason for 
renewing contracts was that they 
anticipated an additional six weeks 
in New York after which they could 
bow out with customary two weeks 
notice, 

Equity has ordered those involved 
to open with the shows and file a 
two weeks notice later if still in- 
tending to withdraw or else suffer 
penalties. 


Two Road “New Moons” 


Sam H. Harris will send out two 
companies of “New Moon.” 

The original New York company 
will play run dates in the big cities 
with the duplicate scheduled for 
short date stands through the 
middle west. 


OAKES’ SHOW UPTOWN 

“Look Who's Here,” Percy Oakes’ 
musical slated for late October, is 
switched from a Greenwich Village 
theatre to an Erlanger house. 

Erlanger’s is reported agreeing 
to donate production expense to get 
the show. 


JERSEY SUBURBS TEST 
COMMUNITY RUN STOCK 


The first gun in a campaign of 
civic organizations of Northern 
New Jersey to resuscitate the 
spoken drama will be fired next 
month when the Community Social 
Association of Westwood, N. J., will 
take over the Westwood, Westwood, 
N. J., and install dramatic stock 
which it will finance and operate, 

The venture will be in no manner 
a little theatre movement, but con- 
templates a company of profes- 
sionalg giving two bills a week on 
subscription plan addressed to a 
drawing population of 100,000 or 
more from adjacent towns and no 
legit house north of Newark, N. J. 

Northern New Jersey has never 
had a legit house or legit entertain- 
ment with exception of a four 
weeks’ summer run of stock at the 
Lyric, Hackensack, N. J., a couple 
of years ago, Latter house has since 
been razed. 

Civie organization in other parts 
of Northern New Jersey have also 
discussed plans for a civic operated 
community legit house and may fol- 
low suit if the Westwood experi- 
ment turns out okay. 


Equity Agents Claim 
Coast Move for Their 
Own Protection Only 


That group of legit casting agents 
known as the Theatrical Artists 
Representatives deny that Equity 
figures in their plan to organize a 
bureau to represent the agency 
group in Hollywood. Asked if the 
general idea was to invade the coast 
picture field, the answer was rather 
hazy. 

The legit casters say they have 
sent talent to the coast only to have 
the picture agents sign their peo- 
ple and eliminate the easterners 
from commissions. What method 
they intend to take to combat the 
alleged “crossing” out west has not 
been decided upon. The supposed 
strength or standing of the picture 
agents appears not to have been 
counted on either. 

Equity failed of gaining control 
of the picture field last summer, but 
the legit agents are working under 
permits which are intended to con- 
trol them. The agreement with 
Equity includes a stipulation that 
if members do not pay commissions 
they are liable to punishment by 
Equity. That players sent to Holly- 
wood under contract to Broadway 
legit casters would come under that 
clause is the presumed reason for 
the agents to establish the western 
branch, 


Rehearsals on Air 


Hollywood, Sept. 9. 

Franklin Warner will attempt to 
stimulate pre-opening interest in his 
coast review, “Temptations of 1930,” 
by broadcasting rehearsals over 
KFI 15 minutes nightly until the 
opening, Sept. 22, at the Mayan. 

Solly Ward will be brought on 
from the east for the feature part. 
Others cast are Clarence Nordstrom, 
John Prince, Mona Ray, Bert Prival, 
Leonard Sillman and Kirby De Gaze, 


Jane Cowl’s 2-Play Rep. 


Jane Cowl in her alternate bills 
of “Twelfth Night” and “When Hell 
Froze,” will play a six weeks road 
tour before coming to the Maxine 
Elliott, New York, Oct. 14. 

Miss Cowl opened her road tour 
this wek at the Wilbur, Boston, 
with “Twelfth Night” as bill for 
current week and “When Hell Froze” 
going in as alternate attraction next 
week. The Hub engagement is for 
three weeks with New Haven and 
Hartford to follow and then New 
York, 


EASY TENTATIVE TITLE 


Edward Blatt and M. J. Nicholas 
will start casting for “An American 
Tragedy,” temporary title for play 
by David Liebowitz as soon as “The 
Up and Up,” producers’ first, is set. 
Latter opened at the Biltmore, New 
York, Monday (8), 

Blatt’s road company of “Subway 
Express,” underground mystery, 
opens at the Hollis, Boston, Sept. 22, 
Edward Ellis heads cast, which re- 
mains same as New York com- 
pany. 


Rugoff & Becker, of the Brighton 
3each theatre, deny Charles Bier- 
‘bauer is connected with the house. 
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Plays on Broadway 


Second Little Show 


Second edition of the intimate revue in- 
augurated last season and produced this 
year by William A. Brady, Jr., and Dwight 
Deere Wiman, in association with Tom 
Weatherly. Al Trahan and Jay C. Flippen 
featured. Production staged by Mr. 
Wiman. Lyrics by Howard Dietz, music 
by Arthur Schwartz, dances by Dave Gould, 
additional dialog by Bert Hanlon, settings 
by Jo Mielziner. 

Also in cast, Ned Wever, Yukona Came- 
ron, Gus Hyland, Gloria Grafton, Ruth 
Tester, Davey Jones, Kay Hamill, Joey 
Ray, Helen Gray and Tashmira; 16 girls, 
eight boys. Opened Sept. 2 at the Royale, 
New York. $4 top. 


Someone said the first “Little 
Show” got better notices after the 
“Second Little Show” opened than 
it did last year. That entirely cov- 
ers Brady & Wiman's second at- 
tempt. 

Same comparison is going to be 
made by many, and this production 
is bound to suffer by it. First “Lit- 
tle Show,” a smash, stuck for 40 
weeks and made money all the way. 
Show against show, this edition 
warrants about 16 weeks, maybe 20 
if fortunate, without discounting its 
edge en advance buy and reputa- 
tion, thanks to its precedessor. 


First act opening night was bad. 
Two numbers before the finale a 
girl stepped out of the line and 
stopped the show with a_ buck 
dance. Audience went after it like 
shoestringer after an angel. 
Nothing at all to the first act until 
the next-to-closing specialty by Al 
Trahan, a vaudeyillian in his first 
show and ’way ahead of it. 

Second act picks up, in pace and 
brightness. In this part is “Sing 
Something Simple,” probably the 
novelty hit tune of the early season; 
some biz in “one” by Jay Flippen, 
blackface comedian working white 
in this show and fitting, and Tra- 
han’s second specialty, again next- 
to-closing. 

But through both sections there 
is the constant suggestion of a mis- 
directed striving after last year’s 
sophisticated smartness. The peo- 
ple aren’t there this time, nor is the 
material. 

Trahan and Flippen stand out. 
The dancing chorus of 16 girls and 
eight boys, directed, according to 
program, by Dave Gould, who also 
stages dances for the Publix pic- 
ture house units, is a honey. For 
the rest of the cast there is little 
glory. After the two principal men 
and the chorus, not much. Not a 
single notable performance by any 
of the women, which is probably the 
“Second Little Show’s” greatest 
weakness. 

“New New York” opens, portray- 
Ing the city of the future, and full 
of talk. They were walking in on 
most of the gab opening night, and 
most likely will every night. Which 
would get the show off badly even 
if the dialog were funny. It isn’t. 
Trahan, as the mayor, has two lines. 
The rest met silence. Punchless 
writing of a fairly good idea. Cho- 
rus sets itself early, in the second 
number, when the boys are on in 
dress for “Swing Your Tails,” and 
never falls down thereafter. “Sleep- 

less Nights,” blackout, fell flat. 

“Foolish Face,” first catchy tune 
and next best to “Simple,” brought 

Ruth Tester and Davey Jones for a 
double. Miss Tester is a tiny sing- 
ing and dancing girl with a ten- 
dency to overmugg, and Jones an 
eccentric dancer, doing juve in this 
show but still an eccentric hoofer. 
He does best later on with his spe- 
cialty, and Miss Tester slides home 
in act two with “Simple,” a singer- 
proof song. Miss Tester should re- 
lax. 

“Husbands, Wives and Lovers” is 
a series of blackouts on the cheater 
theme, a mass blackout to end all 
blackouts, and the third and last is 
funny. This time the husband re- 
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}room drama. 


turns to find the wife busy knit- 
ting, and she gives him the bird. 

“My Heart Begins to Thump! 
Thump!” brought Miss Tester on 
again, and “You're the Sunrise” is a 
polite love duet by Gloria Grafton 
and Joey Ray. 

“The Critics,” comedy sketch, has 
a trio of drama reviewers panning 
the shows while lauding the food in 
a restaurant. The waiter boosts the 
shows and slams the food. He used 
to be a dramatic critic. “The 
Guests,” with Trahan getting tossed 
out of a futuristic hotel for object- 
ing to the service, is the ace comedy 
skit of the show. Mare Connelly 
swung plenty wide of “Green Pas- 
tures” in writing it. 

Singing “Tired of Love” before 
the final curtain, Miss Grafton ap- 
peared to be this year’s attempt by 
Brady & Wiman to find another 
Libby Holman. Miss Grafton is a 
handsome girl who sings with a 
sumeness of expression that makes 
it tough for second choruses. 

Trahan well down toward the end 
of the first act played the first part 
of his vaude knockabout pianolog 
with his blonde foil, Yukona Came- 
ron. In her few chances Miss 
Cameron flashed the voice of the 
troupe. That she hadn’t a book 
number was_ surprising. “Good 
Clean Sport,” first-act finale, is a 
Tom Thumb miniature golf set, and 
all flash. This was an idea with 
countless possibilities, but nothing 
much came of it. 

Show’s only bareness was a solo 
affair in the second part by Tash- 
mira, a dancer, yet not a dancer. A 
hot blonde under transparent black 
and snaking it all over the rostrum, 
prone most of the _ time. Kay 
Hamill’s introduction to a _ so-so 
comedy scene was a gem. Then 
“Sing Something Simple,” which 
topped everything in the material 
line. Song is by Herman Hupfield. 
Arthur Schwartz and Howard Dietz 
wrote the book, music and lyrics. 

Trahan’s second specialty, the 
second half of his vaude turn, again 
next-to-closing, was an instance of 
bad spotting. Splitting the turn in 
two parts stretched it to more than 
half an hour. When taking a vaude 
act for a show, producers usually 
take it for its best moments. The 
others are meaningless in a show. 

Chorus rehashed on costumes two 
or three times. The one big set was 
used twice. 

“Little Show,” as a legit revue 
title, is a highly valuable piece of 
theatrical property. The “Second 
Little Show” producers could have 
made much better use of it. Bige. 


THE UP AND UP 


Comedy drama in three acts, presented 
at the Biltmore Sept. 8 by Edward A. 
Blatt and M. J. Nicholas; written by Eva 
Kay Flint and Martha Madison; staged by 
Howard Lindsay, 


Fat Grace ...... eeeees+-LOtta Burnell 
PUNK. .-.Percy Kilbride 
ANCE Mabei Grainger 
Roy Le May 


Kid Regan 


POUNCSMAR Clyde Franklin 


Elizabeth Taylor 
0056004654060 James Baber 
Charles C. Wilson 
JOO Frank Dae 


For a time during the second act 
it looked like “The Up and Up” 
would click, even though that por- 
tion of the too long play dragged 
at times. Last act seemed to tag 
it as unfinished product. Doubtful 
of drawing agency trade; limited 
stay indicated. 

Edward A. Blatt, who presented 
“Harlem,” colored drama with a 
certain amount of kick, and “Sub- 
way Express,” which made some 
money last season, is associated 
with M. J. Nicholas, a comparative 
newcomer, in the present attraction. 
Young Blatt has not done badly to 
date and “The Up and Up” has 
something, but not enough. 

It is a combination of a type of 
gangster play and racetrack pool- 
The people are tene- 
ment-raised illiterates, localed 
around lower Harlem-103th street, 
These characters are supposed to 
be hard-boiled and without morals, 
but mostly s@éemed phonies. That 
may be traced to the writing. There 
aren’t enough laughs and the drama 
is not exciting. As for the romance, 
hardly worth while. 

The scene that attracted first 
nighters and drew plenty of second 
act curtains, was that of an apart- 
ment fitted out as a phone room 
for a bookmaker, one Curly, who 
belongs in the neighborhood, but is 
smarter than his former playmates. 
Telephones concealed all over the 
place rang frequently, with Curly 
and his assistants such as Punk, 
Solly, Ike, Kid Regan, Block and 
Kaplan answering the various calis 
and taking down bets, or occas- 
sionally rejecting them. There is a 
raid, the wires pulled but the book- 
ing sheets are secreted and the cops 
fail to find the evidence, although 
wrecking the joint. 

The flat is presumably occupied 
by Doggie, low-grade speakeasy 
keeper and his girl, Bee, whom he 


is to marry as soon as his con- 


sumptive wife dies. He has been 
keeping broke by gambling at a 
place known as the Goulosh. Having 
moved from the flop speak of their 
own to Curlv’s booking . layout, 
they figured they had turned “legiti- 
mate,” not “selling” any more. Be- 
sides Doggie is running a taxi and 
they are saving the coin. 

Bee learns Doggie had back-slid 
and bet their three-yard bankroll 
on what he thought a sure thing. 
Curly let him do it, knowing the 
horse was not trying. In a rage 
Bee walks out and with Curly and 
they are married. 

The cops had found a gun in the 
flat and insisted on someone tak- 
ing the rap. Solly agrees to pay 
Doggie three G’s to admit posses- 
sion of the gat. The final act is 
on the eve of Doggie’s day in court, 
with a probable jail sentence. Bee 
appears on the scene, a worse dump 
of a tenement speakeasy than be- 
fore. But she cannot see her dumb, 
stubborn Doggie sent away. There 
is bickering with one of the de- 
tectives and finally after too much 
backing and filling, the fix is made. 
The coin comes from Doggie who 
meant it for another purpose. That 
meant the affair with Curly is off. 
It is supposed to be the sacrifice 
of fine clothes, good home and 
money for love. 

Curtain has Bee and her Doggie 
planning to get wed. 

Stage license worked out all right 
in some portions of the play and 
at other times it didn’t. The act- 
ing seemed to be just fair and that 
applied to all the cast. 
“The Up and Up” 

very much. 


THAT’S THE WOMAN 


Drama in two acts and six scenes. 
Written by Bayard Veiller; presented by 
Charles Dillingham, At Fulton, New 
York, Sept. 3. 

Dist. Atty, Rogers........Lyster Chambers 
Richard Muir 
Morcér Anson 
Judge Yorke 
Mrs. Shannon 
Clerk of Osgood 
Isadore Fishbaum............Albert Hayes 
Thomas Fairman 
Margaret Erskine............Phoebe Foster 
John Dwight..... -Gordon Weld 
Isobel Sinnott 
Constance Watson 
James... Farrar 
Mona eesee-Helyn Eby-Kock 
William Rodney............Arthur Behrens 
Miss Welch. 


doesn’t rate 
Ibee. 


Betty Boice 


Dull and somewhat labored melo- 
drama. “That’s the Woman” is 
destined for a very short life. 

At times there was audible titter- 
ing at wrong times the opening 
night. 

Bayard Veiller chose his most 
familiar ground—courts, lawyers 
and kindred—but wrote tritely, 
conventionally, and his plot rocked. 
Ultimately it became shipwrecked. 

A man accepting blame to shield 
a woman is old and obvious theatre. 
It played the same way. 

Perhaps the original script was 
different. It must have been. So 
deft a playwright as Veiller and so 
astute a showman as Dillingham 
must have sensed more than finally 
appeared. The play’s possibilities 
and chances: may have been lost in 
production, 

A. E. Anson is the attorney, the 
most influential figure. He plays 
well, if stagily, during lapses. His 
finesse saves the piece from be- 
coming palpably bungling. He was 
well up in his lines, which can not 
be said for several of the others. 
Several of the players oft forgot 
their lines or had to repeat them. 
In a climacteric passage, Austin 
Fairman, playing Thomas Erskine, 
repeated a line that hurt one of the 
scenes immeasurably. 

Lucile Watson, returning to the 
stage after a considerable absence, 
was easily the most competent of 
the feminine array. Phoebe Foster's 
heroine was full of holes, and so 
good a trouper as Effie Shannon 
got lost in the shuffle. 

Other than Anson, the Judge 
Watts of Oswald Yorke loomed 
above the other males. Samuel. 


UP POPS THE DEVIL 


Comedy in three acts presented at the 
Masque, Sept. 1 by Lee Shubert: written 
by Albert Hackett and Frances Goodrich: 
Roger Pryor, Sally Bates and Albert 
Hacket featured; staged by Worthington 
Miner. 
James G. Morton 
Hackett 


Howard 
George e--Brtan Donlevy 
..Florence Auer 
Pryor 
Subscription Boy..... ..-Lester Salkow 
Luella May Carroll......... Janet McLeay 
Gilbert Morrell... John Marston 
A Laundryman.,.,.... Spencer Barnes 


Clever show this, smartly written 
from a comedy angle, well played 
and very well directed. “Up Pops the 
Devil,” known as “Everybody Wel- 
come” at the try-out, lives up to its 
pre-Broadway rating. Not a smash 


OUT-OF-TOWN 


INSULT 


Atlantic City, Sept. 9. 

Naturalism on parade smiles dis- 
creetly at melodrama in “Insult,” 
from the Dutch of Jan Fabricius, 
which had its first American per- 
formance at the Apollo last night. 

It is an interesting, and in the 
main, absorbing play despite its 
slight action and some obvious pad- 
ding here and there. The story is 
told completely and acted as it 
should be, with enough seriousness 
to make it plausible and enough 
light-heartedness to make it enter- 
taining. 

For locale the author selects a 
remote military post in the Dutch 
East Indies, where young Does De 
Weert, a controller, is stationed 
with his wife. A native uprising 
threatens when the home office 
would withdraw support from four 
chiefs who rule the island. Al- 
though one is friendly and governs 
justly, he, with his close contacts, 
knows the colonial office is wrong, 
yet lacks the moral courage to take 
the responsibility of using his own 
judgment. His wife, Jolanthe, 
pleads with him to back his own 
convictions. She is supported by a 
young Dutch lieutenant, Hans Hart- 
man, who has known and loved Jo- 


but in for a run in the moderate 
capacity Masque. 

Concerned is a new stage director, 
Worthington Miner, who is touted 
as a comer. Was with Jed Harris 
last season and did “Uncle Vanya.” 
He is now said to have as many di- 
rectional jobs as he can handle this 
season. 

Strength of “Up Pops the Devil” 
is comedy. It is presumed that 
Frances Goodrich wrote the rather 
routine story of the play while 
young Albert Hackett supplied the 
racy, laugh-winning lines. Title is 
an expression and just a handle. 
Locale is a Greenwich Village flat 
where the very happy Anne and 
Steve are lovers. Steve has a good 
enough job as an advertising man. 
He has ambitions to write stories, 
but a literary agent propounds the 
dictum .hat he must devote all his 
time to the work. Anne proposes to 
go into the chorus at Roxy’s, Steve 
to stick to the typewriter and run 
the flat. He agrees, but first they 
are married, 

Steve isn’t very good at the new 
routine. Gin-drinking friends are 
always dropping in. They don’t ex- 
actly interfere and they do provide 
a lot of diversion. There is a squab- 
ble and Steve walks out, to put over 
several magaine stories. Anne has 
moved out of the place and is earn- 
ing something by reading scripts. 
She is to have a baby, a fact not 
disclosed to Steve. She plans get- 
ting rid of the flat and seeking a 
divorce, 

Splendidly done is the reconcilia- 
tion and a funny curtain drops on 
the clinching pair. A trunk pack- 
ing bit by two stews, Hackett and 
Brian Donlevy. Is one of the funni- 
est scenes in the show. If Hackett 
can doll up other scripts as he has 
this one, he ought to be in the 
money. His playine of Biney who 
loves his liquor, made the part as 
important as that of Roger Pryor, 
who does Steve. True, the actor- 
writer has the lines, but he handles 
them supremely well. 

Pryor is an acting juvenile, on 
Broadway for several seasons and 
generally effective. Sally Bates who 
plays Anne is rather a new-comer 
although she played a minor part 
in “Sweet Adeline’ last season. Mil- 
dred Wall is Polly, a girl reporter 
with folks in Boston where she is 
going to join the “Transcript” staff. 
She invites Anne to stay with her 
family. Anne demurs, saying they 
wouldn’t want her her condition, 
Polly reassuring her and winning a 
laugh by replying her family would 
be tickled that it “wasn’t me.” 

“Up Pops the Devil” makes no 
claim of greatness, but it is good 
fun. Ibee. 


lanthe back in Holland. Does re 
fuses to yield and in turn has the 
support of his father, Major De 
bel a a soldier of the old Schoo] 
and a man with highl 

prejudices. 

About this conflict between tp 
major, and Hans and Jolanthe, with 
the son standing aside indecisive] 
the play revolves. To heighten the 
clash, Hans is a_ half-caste and 
knows, too, with what contempt he 
is viewed by whites and natives, 
is that has always kept 

m from declaring his 1 
lanthe, 

The major, loathing half-cas 
and being suspicious of the friend. 
ship between his daughter-in-law 
and Hans, tries to provoke the 
young lieutenant into making an 
attack on his senior officer, which 
under the military code, meang 
death. Hans is aware of his danger 
but the clash is inevitable, 

This much passes in two acts of 
telling fragments and episodes, but 
the last, with Hartman in prison, 
becomes tearful. Interest is sus- 
tained by a series ‘of visits from ihe 
condemned officer's friends and the 
hope of a pardon which never ar. 
rives. 

The characters are quite real and 
stained with all the human incon. 
sistencies, and the London cast 
brought over by Lee Shubert ecar- 
ries them out naturally. Leslie 
Perrins, as Hartman, the central 
figure of the drama, is strong, pli- 
able, passionate and chivalrous, D, 
A. Clarke-Smith, who staged the 
play, acts the major, a pompous, 
unreasonab!> man, tender only ‘in 
his relations with his son. Jameg 
Raglan has the difficult role of the 
weak Does ani arouses sympathy, 
Lydia Sherwood makes the wife in- 
teresting enough to ask for more 
than the fleeting glance one gets 
of her through the play. 

Weintraub. 


A CUP OF SUGAR 


Hollywood, Sept. 4. 

Another one of those shoestring 
promotions involving a maze of 
financial squabbles, ins and outs, 
angels and what nots. Technically 
William Trumbull is down as the 
producer, although George Sher- 
wood is in on the show. Because 
of the latter is persona non grata 
with Equity, his name is off the 
program. Originally Sherwood was 
to have directed, then a reported 
argument about something with 
someone followed, with the result 
that Charles King finally got the 
job as the stager, under the per- 
sonal supervision of the author, 
Lynn Starling. 

The thing isn’t worth arguing 
about. Although Starling, a Fox 
scenario writer at present, has turn- 
ed out such pieces as “In His Arms,” 
“Weak Sisters” and “Meet the 
Wife,” his present brain child is 
a simple concoction of trite dialog, 
bordering on the platitudinous, and 
situations that have been done to 
death both on stage and screen 

Idea is a domestic comedy, build- 
ing on two young married couples 
and neighbors. One of the women 
has a psychoanalysis complex and 
her husband has to suffer because 
of it. Next door is a gallivanting 
hubby and trusting wife who stays 
that way until she begins to suse 
pect. Then the plot thickens. Con- 
vinced that her better half is not 
on the up and up, wifey turns to 
her neighborly boy friend, who in 
the meantime is also convinced by 
his wife that what he needs to drivé 
out a serious case of neurosis is 4 
good old fashioned affair. 

The rest is paradoxical. Atlantic 
City, a hotel bedroom, the clandes¢ 
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No Smash So Far Among New Shows 
Bway—Vanities,’ $44,000, Leader 


With a limited number of new 

roductions, the season remains be- 
Pind a month or more. Broadway 
awaits the arrival of a new smash. 
Several probable successes have ar- 
rived but no actual stand-out. Only 
one musical so far, but nearly a 
dozen in the offing. 

Last week’s three-show crop had 
the “Second Little Show” in the 
lead at the Royale. Despite its 
drawn luke-warm notices, surpris- 
ingly good at $25,000. “Up Pops the 
Devil” was liked at the Masque; got 
around $9,000 and should do better; 
about the same money claimed in 
five performances for “That’s the 
Woman,” which drew mediocre no- 
tices; first full week of “Torch 
Song” at the Plymouth grossed 
$12,000. 

Humid weather last week affected 
trade. Cool weather early this week 
accounted for much more lively at- 
tendance. “Vanities” still the big 
shot,. with $44,000 last week; “Fly- 
ing High” bettered $25,000; “Little 
Show” comes next, with “Garrick 
Gaieties” and the colored “Hot 
Rhythm” trailing. 

“Green Pastures,” last season’s 
smash, still big at $22,000; “Dancing 
Partner,” which tops the new non- 
musicals, quoted over $18,000. 

Biggest incoming card so far for 
next week: “The Rhapsody,” Cort; 
“Frankie and Johnnie,” Republic; 
“Luana,” Hammerstein’s; “Nina 
Rosa,” Majestic; “With Privileges,” 
Vanderbilt; “Symphony in Two 
Flats,” National; “Cinderelative,” 
Comedy; also maybe “Insult,” slated 
for this week. 

Estimates Last Week 


“American Tempo.” Taken off at 
try-out. Liberty will get “Brown 
Buddies,” colored; booking of 
“Blackbirds” (also colored) next 
door at Harris will be switched; 
both due next month. 


“Dancing Partner,” Belasco (6th 

week) (C-1,000-$3.85). Held up very 
well until Saturday’s humidity; dis- 
tinctly among the leaders; quoted 
at $18,600. 
' “First Mrs. Fraser,” Playhouse 
(36th week) (C-870-$3.85). No plans 
for fresh attraction; holdover prof- 
itable apparently; over $8,000 
claimed last week. 

“Flying High,” Apollo (28th week) 
Excellent business 
with indication for continuance un- 
til Jan. 1 or longer; over $35,000 last 
week. 

“Garrick Gaieties,” Guild (15th 
week) (C-914-$3). -Another two or 
three weeks; well enough for mod- 
est summer revue; about $12,000 last 
week. 

“Green Pastures,” Mansfield (29th 
week) (CD-1,050-$4.40). Rep of 
emash bringing steady trade to box 
office from visitors; business big; 
over $22,000. 

“Hot Rhythm,” Times Square (4th 
week) (R-1,057-$3). Picked up 
somewhat last week; plenty of sup- 
port from cut rates; estimated 
around $9,000; fair money for col- 
ored revue. 

“Insult,” 49th St. Postponed. 

“Journey’s End,” (6th week) (2nd 
engagement) (D-946-$3). Goes off 
this week; repeat date failed to 
click; about $4,000. 

“Ladies All,” Morosco (7th week) 
(C-893-$3). Making money, though 
frosses not exceptional; around 
$11,000 with good chance to stick. 

“Last Mile,” Harris (3lst week) 
(D-1,051-$3). Tour again set back; 
moves to Ambassador; paced around 
$11,000 er more and still making 
money; “The Greeks Have a Name 
for It” due here. 

“Lysistrata,” 44th St. (15th week) 
(C-1,323-$5.50). Heated months 
weathered and should go along well 


into autumn; still big with gross 
claimed over $25,000. 


“Ninth Guest,” Eltinge (3d week) 
(D-892-$3). Better than expected 
so far and will stick for a while; 
estimated around $10,000 last week. 


“Second Little Show,” Royale 
(2nd week) (R-1,118-$4.40). Opened 
with two strikes on it and not so 
good notices, but did véry well first 
week (seven pérformances); $8,000 
first night ($11 top); $25,000 the 
gross. 


“Stepping Sisters,” Forrest (21st 
week) (F-1,015-$3). New attraction 
due late next month; this one 
should stick because making some- 
thing with $5,000 grosses. 


“Strictly |Dishonorable,” Avon 
(52nd week) (C-830-$3.85). Com- 
pletes a year’s run; only attraction 
of last season to do that, though 
“Green Pastures” should; $15,000 
estimated last week. 


“That’s Gratitude,” John Golden 
(Ist week) (C-900-$3). Presented 
by John Golden; written by Frank 
Craven, also heading cast; opens 
Thursday (11). 

“That’s the Woman,” Fulton (2nd 
week) (D-913-$3.85). Opened last 
mid-week; notices hot and cold; in- 
dications are for fair business; first 
five performances got $9,000. 


“The Long Road,” Longacre (ist 
week) (D-1,019-$3). Presented by 
Herman Gantvoort; written by 
Hugh Stange; well thought of out 
of town; opened Tuesday. 


“Topaze,” Barrymore (4th week) 
(2nd engagement) ( C-1,090-$3). 
Several weeks more, then probably 
goes on tour; around $9,000; fairly 
good for repeat engagement. 

“Torch Song,” Plymouth (3rd 
week) (CD-1,042-$3.85). Weather 
probable handicap but business 
encouraging, with first full week 
around $12,000. 

“Up and Up,” Biltmore (1st week) 
(C-1,000-$3). Presented by Edward 
A. Blatt and M. J. Nicholas; writ- 
ten by Martha Madison and Eva 
Kay Flint; opened Monday. 

“Up Pops the Devil,’ Masque (2nd 
week) (C-700-$3). Won good no- 
tices and first week’s business indi- 
cates this one having chance; $9,- 
000 estimated. 

“Young Sinners,” Shubert (4th 
week) (2nd engagement) (C-1,395- 
$3). Doing well on repeat date, but 
house likely gets new attraction 
soon; $11,000. 

“Vanities,” New Amsterdam (11th 
week) (R-1,702-$6.60). Should go 
well into new season; still the 
leader; off slightly last week at 
$44,000. 


Minneapolis Figures 


Minneapolis, Sept. 9. 

Dramatic stock was off to a rather 
slow start at the Shubert, where the 
Bainbridge Players- were badly 
handcapped by the fact that “Let 
Us Be Gay,” their opening offering, 
had been seen a few weeks bcfore 
on the R-K-O Orpheum screen. 
Around $4,000. Company made a 
good impression. 

Stock burlesque, which reopened 
the Gayety after nearly two years’ 
darkness, pulled enormously, as it 
always does State Fair Week. Did 
around $6,000, which meant big profit 
for Harry Hirsch, promoter. This 
style of entertainment is aiways 
sure-fire box-office when town is 
filled with yokels here for fair, and 
never has failed to land heavily. As 
winter progresses, however, going 
becomes increasingly tougher. 

Legit road show season opens 
Sept. 14 with West Coast “Strictly 
Dishonorable” company at the Met- 
ropolitan for a week. 


First Chi. Musical Since May 
Big; ‘Sheep, $14,000, Tops Sex 


. Chicago, Sept. 9. 

Chicago’s first musical show 
Since last spring came in Sunday 
bringing the first concrete sugges- 
tion that a new theatrical season is 
actually here, 

At the same time the Shuberts 
started a cut rate idea called ‘“‘The 
Second Night Club” and the Good- 
man announced that if the season 
Subscription campaign fails, the 
en may be forced to discon- 

ue.""_Maybe it opens Oct. 14 with 
“The Firebrand.” 
to Dishonored Lady” is announced 
r the Harris at the end of this 


month. 
plackstone opens Oct. 6 with “The 
Pple Cart” and Fritz Leiber's 


Shakespeare, in the Civic, Oct. 27. 
s half dozen houses still pray- 
get something or anything to 
an 1e ticket sellers back to work 
stil) Nywhere near normal season is 

Dealthy 30 days away. 
Ost Sheep,” at the Selwyn on its 


|; week). 


opening week, copped the lead of 
the Loop, with “Sex,” leader last 
week, slipping back. 

Estimates for Last Week 

“Lost Sheep” (Selwyn, 1st week). 
Between $13,000 and $14,000 with 
prospects of good biz keeping up. 

“Sex” (Garrick, 2d week). Slipped 
to $12,000, but holding firm at this 
figure. 

“Sisters of the Chorus” (Apollo, 
18th week). Was set to move the 
13th, but now it will be the 20th. 
Got $9,500. 

“Love Technique” (Studebaker, 
6th and final week). Around $7,000, 
with the piece going to the ware- 
house. 

“House of Fear” (Playhouse, 2d 
week). A comfortable $5,000, which 
makes everyone a little money. 

“Artists and Models” (Grand, 
Opened Sun. to a sell 
First musical to play Chicago 
four months, 


Ist 


A CUP OF SUGAR 


(Continued from page 60) 


tine couple, and the ultimate black- 
out when the man flops on the floor 
for the night, leaving the woman 
alone in bed. Next morning the 
usual denouement. The proper 
couples properly reunited and, as 
Bill Shakespeare said, “All's well 
that ends well.” Most of the cracks 
in the play are as old as this one. 

Dorothy Mackaye, who received 
reams of front page publicity three 
years ago through a disastrous af- 
fair, is making a comeback via this 
opus. No matter how long Miss 
Mackaye has been away it hasn't 
taken the edge off her ability. Al- 
ways regarded as an excellent light 
comedienne, she still is. Even the 
light-weight texture of this piece 
can’t erase that ability. Practically 
the entire second act affords her 
an opportunity to display something 
and she doesn’t miss, with some 
good support from Louis Raker, 
who plays the henpecked husband. 


That first act can stand rewriting, 
with a lot of the voluble dialog in 
it cut. Too long and drawn out 
and means nothing to the plot, 
which is quite transparent from the 
beginning. Only four principal 
‘players in the cast, including Kath- 
ryn Givney and Douglas Gilmore. 
Miss Givney has a nice flair for the 
heavier kind of dramatics, though 
a bit unsteady at times. Gilmore is 
okay with what he has here. 


Perhaps the most forceful thing 
in this show will be the brief bit 
Dina Smirnova, an accented Rus- 
sian girl, does in the last act. This 
girl has plenty of that Continental 
temperament common to foreign ac- 
tresses and bears watching. 

Production is obviously economic- 
al, Two sets, with but one mean- 
ing anything. Short cast spells 
small dough, while the arrangement 
with the house is on percentage. At 
$2 in the Vine Street it may sail 
along a few weeks, unless the bank- 
roll runs out before. Span. 


CINESONOR 


Paris, Sept. 9. 


*‘Cinesonor,” musical comedy in four acts 
by Andre Bauge. Music by Maurice Plan- 


char. At the Theatre des Folies-Wagram. 
Andre Jean Duval 
Beaulieu Ritier 


Cebron-Norbeus (of the Opera Comique). 
Marie Duhaut 


Lapipe 
Solange Cordot..... Zette 
Cariol Bauge........ Duval 


This light, typical French sum- 
mertime comedy, with music and 
songs but no dances, looks like a 
failure. The scene takes place in a 
picture studio, where Jean Duval, 
enacted by Bauge, a very popular 
singer and French star, who played 
in the Talker “La Route Est Belle,” 
falls in love with Zette, the secre- 
tary in the office. Ritier is the vil- 
lain and contrives to force Jean out 
of the studio. He comes back, how- 
ever, eventually becomes a famous 
screen singer and marries the girl, 
Zette. Fifteen years later, at the 
height of his success, he discovers 
Zette, whom he still loves, has de- 
ceived him with Ritier, now his sec- 
retary. However, their little boy, 
now eight years old, compensates 
him for this discovery, and the play 
ends happily on “the little child 
shall lead them” angle. 


DEPUTE ET SA FEMME 


Paris, Sept. 9. 


*‘Mon Depute et sa Femme, meaning ‘‘My 
Congressman and His Wife,.’’ is a comedy 
in three acts by Robert Bodet, to be given 
at the Theatre des Mathurins. 


Marie-Louise Berye 
La Princesse Russe......... Murtine Lestac 
WD. Farnese 
Pierre Finaly 

Macherel..... TTT TTT Lucien Callamand 
Fenonjois 
Grange 
ccc T. Cotty 


Comedy in the true French man- 
ner, with a bitter rivalry between 
two political candidates. 

Piece was poorly received, due to 
weakness of its last act. Earlier 
passages are amusing. It looks like 
a prospect for Broadway, depending 
upon skillful adaptation. 

Lucien Callamand is outstanding 
for his brilliant performance and 
steals the show. Rest of cast pretty 
poor and helped ta kill the show's 
chance, 

The first two acts take place in 

aris, with the central characters 
all mixed up in love and politics. 
There is a Russian princess, a legit- 
imate wife and a petite amie (in 
other words the gir] friend), who, in 
their separate feminine ways, make 
life both pleasant and miserable for 
the political rivals. The third act 
finds them all in a chateau in Lot- 
et-Dordogne (a mythical country), 
where, in high good humor, every- 
thing is explained and straightened 
out. 


Marjorite Dale is the Alan Dale, 


out. | 
in | ‘ 
jin New York. 


Jr. of the “North Shore Com- 
muter,” the Great Neck, L. I, 
weekly. The late critic’s other 


laughter, Daisy Dale, recently died 


Legits Badly Bumped in Philly 
Last Week After Strong Start 


Frisco Grosses 


San Francisco, Sept. 9. 

Katherine Cornell in third week 
of “Dishonored Lady” at the Curran 
ran away from all competitors. The 
third week was close to $14,000. 

“Birth of a Nation,” Griffith’s film 
with pretentious prologue, hit bet- 
ter than was expected. Nut is 
pretty heavy. Show is renting the 
theatre and scads of dough were 
spent on exploitation. Got around 
$10,000, which is profit. 

“Young Love,” featuring Douglas 
Montgomery at Erlanger’s Colum- 
bia, was box-office dud. Opened 
light and failed to show any speed; 
just over $5,000. 


6 SHOWS START NEW 
SEASON IN BOSTON 


Boston, Sept. 9. 

Legit started the new season in 
Boston in earnest. Six shows in 
town—as many an the season ever 
sees at one time. 

Joe Cook, following on the heels 
of his picturized “Rain or Shine,” 
has held down the Colonial for 
premiere of “Fine and Dandy.” Well 
received. 

Nearby at the Lyric (old Keith’s) 
the Shuberts opened Monday night 
with Lew Leslie’s “Blackbirds.” 
Another premiere. 

At the Plymouth “Apron Strings” 
is in its 2d week of a three-week en- 
gagement. Good business. 

Jane Cowl in “Twelfth Night” 
started Monday at the Wilbur. 
Shakespeare showed unusual draw- 
ing power here last season when 
three companies did good business 
simultaneously. Attendance at the 
Wilbur has held up this established 
reputation. 

Only one mar on the whole Bos- 
ton legit horizon. Shuberts were 
forced to postpone the opening of 
“Princess Charming ” at the Shu- 
bert. Saturday a fire swept through 
the rear of the theatre and did dam- 
age estimated up to $25,000. Show 
may open tomorrow. Scenery alone 
was damaged. No costumes had 
arrived from New York. 


2in T. A. R. A. 


Chamberlain Brown and Tom 
Rooney were admitted to member- 
ship in the Theatrical Artists 


Representatives Association. 

Both are Equity licensed agents. 
Their induction brings the member- 
ship list up to 18. 


Lindsay on “Luana” 

Earl Lindsay was called in Mon- 
day (8) by Arthur Hammerstein te 
fix up “Luana,” playing in Phila- 
delphia this week. 

Lindsay replaced Bill Holbrook, 
who staged the show. : 


Charlie Freeman, .playing golf for 
10 years, now taking lessons from 
his son, Dink, who started last year. 
Charlie didn’t know whether to be 
sore or happy over the kid’s 78. But 
happy later when his kid helped 
him trim the Hiram 8S. Browns, pop 
and son, in a family feud. 


Philadelphia, Sept. 9. 

Labor day business in Philly’s 
legit houses was surprisingly good, 
but it proved no criterion on the 
week’s trade, which dwindled away 
after Monday and ended in the 
dumps. 

Only one show, “Three Little 
Girls,” at the Forrest, gave a mat- 
Inee Labor Day. This operetta, 
which had made its local bow the 
previous Saturday night, drew a 
corking house in the afternoon and 
looked to be set for some smart 
business. Labor Day evening there 
was a big drop, and after that half 
houses, 

“Luana,” Hammerstein’s big mu- 
sical, opened at the Garrick Mon- 
day night with a full house. Ad- 
vance had not been particularly 
healthy and considerable paper had 
been issued. Prospective patrons 
who may have been scared away 
from the seashore resorts by over- 
cast skies began to arrive, all pa- 
pering was discontinued and there 
was not a seat in the house at show 
time. Even with this fine start, 
“Luana” turned in a disappointing 
week; with a $4.40 top it got $21,000. 

In similar circumstances was the 
new George Kaufman-Moss-Hart 
comedy which Sam Harris brought 
into the Lyric for three weeks. 
“Once in a Lifetime” sagged badly 
and scarcely hit $7,500 on the week. 

The booking situation here for 
this week and the fortnight follow- 
ing is vague. It looks like no big, 
smashing activity until Sept. 29 or 
week of Oct. 6. By then eight 
houses should be functioning. 


Broad Dark Two Weeks 


Broad cancelled “With Privi- 
leges,” scheduled for this week and 
next. Weak trade for “Symphony 
and Jazz’ with all the prestige of 
the Cohan name made the manage- 
ment skeptical of a try-out that did 
not have a single name known to 
local theatregoers. Broad will be 
dark, unless something unforeseen 
happens, until Sept. 29, when Cohan 
is scheduled to bring another show, 
a comedy, in. 


Only opening this week is “Broken 
Dishes” at the Adelphi. This house 
is getting two shows at two weeks 
each, preliminary to the opening of 
the Professional Players’ (subscrip- 
tion theatre) Oct. 6. 

Next week the Shrbert reopens 
Monday with “A Farewell to Arms” 
(unusual booking for drama in this 
big musical comedy house), the 
Garrick will have Fred _ Stone’s 
“Ripples,” and the Chestnut “The 
Street Singer.” 

Estimates for Last Week 

“Broken Dishes” (Adelphi) (1st 
week)—Opened this week for fort- 
nigth’s stay. 

“Three Little Girls” (Forrest) (2d 
week)—Ist week operetta got scant 


$15,000 despite fine Labor Day 
matinee, 
“Luana” (Garrick) (24d week)— 


Big Hammerstein musical at $4.40 
top opened well Monday evening, 
but slumped thereafter; $22,000. 

“Once in a Lifetime” (Lyric) (24 
week)—Still another that opened 
strong on the holiday but skidded; 
$7,500. 


Press agent, who claims he is a 
close friend of Greta Garbo, is will- 
Ing to bet 10/1 she never endorsed 
a radio machine. Insists she is the 
only picture star who has never 
signed her name to any commercial 
testimonial. 


Kolb and Dill, L. A. Flop, at $5,000; 
‘Wise Child Biggest Draw of Year 


Los Angeles, Sept. 9. 
Six legit houses switched on the 
lights for the start of what they 


hope will be a good season. As 
usual, the Belasco topped the list 
with “It’s a Wise Child,” drawing 
about the same as last week with 
$10,000. That’s a goodly sum to 
coax into any theatre hereabouts. 

“Candle Light” at the Biltmore 
held on for the second and final 
week, getting a little over $8,600. 
This is less than the average for 
the house. 

“A Cup of Sugar” at the Vine 
Street opened to $7,200, highest the 


house has done for the past six 
months. B. o. has boosted its prices 
from $1.50 to $2. “Sugar” is in on 


percentage, with the first grand go- 
ing to the house. There’s a nice 
profit at that figure. 
Kolb and Dill in 
Days” 
fumbled with 
$5,000 on their opening week. 
bur Cushman, coast tab show 
ducer, is bankrolling. 
At the E] Capitan 


“The Good Old 
a take of less than 
Wil- 


The Poor Nut’ 


got $6,000 on its second week. Above; w 


at the Hollywood Playhouse | 


pro- | 


average for the, El Cap and indi- 
cating a fair profit. 

“The Missing Witness” in the 
Egan” got an even $1,000. Not 
much to rave about but it’s a fam- 
ily affair, with the cast paid off in 
fired cartridges. 

Estimates for Last Week 

“It’s a Wise Child” (Belasco, 3d 
week). More than satisfactory at 
$10,000. Town has been tipped off 
that it’s spicy. 

Candle Light” (Biltmore, 2d, final 


week). Better than average at $8,- 
100. “Dishonored Lady” opened 
Monday. 


“The Poor Nut” 
week). $6,000 means 
here. 

“The Missing Witness” (Egan, 2d 
week). If somebody buys it for pic- 
tures $1,000 take will be forgotten. 


“The Good Old Days” (Hollywood 


Capitan, 2d 
big business 


Playhouse, 1st week). Not good 
enough, getting $4,500 and giving 
away free beer. This is a revival 
lof “Light Wines and Beer.” 

“A Cup of Sugar” (Vine Street, 
{ist week). With Dorothy MacKaye 


did $7,200. Best 
has had in months, 


to help the draw, it 
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European Runaround 
By Frank Scully 


On the Continent. 


Show girlies run in and out of Paris these days like a roulette ball 
dodging your number. Seem always to be going somewhere, using 
Paree for a stopover instead of a sejour. 

Latest one is Libby Holman. With a Juan Les Pins tan (she keeps 
a ring on one of her unmarried fingers to protect the skin and so prove 
she was once white) she’s hurrying home with Betty Dietz for some new 
musical due for showing around Chump Square in October. 


Even Merryle Stanley Rukeyser, now Hearst's big shot on financial 
writing, once wrote a poem. It ran: 
Clothes don’t make the man, 
For buy smart clothes anyone can, 


Then Dietz had the tough luck to win a Fatima prize in an ad com- 
petition. 

His gag was two guys at a Junior League dance. 

One asked, “Bored? Have a Fatima?” 

That's all. 

Profit 500 bucks net, except for a collect telegram of congrats this 
mugg sent him with no return address indicated. 

After that he naturally became a ballyhoo bozo for Sam Goldwyn 
and lived through three mergers without being washed up in the unem- 
ployed. 

Fearing a fourth might be fatal, he seems to be going Broadway up 
to his adorably freckled ears. 


Is this a new Ceasarian crack they bring over or was it lifted from 


Page 100 and something of “Variety?” 


After making him sit through 20 reels of tripe producer asked Ceasar: 
“Well, what do you think of it? Great, eh?” 

“Properly cut, you gotta fortune, sir.” 

“Fortune, eh?” 

“Yeah, cut it up into mandolin picks and you're a millionaire.” 


Divorces in London 
Mergers everywhere but in England. There, always late, divorces are 
ir order. The Clayton-Waller combo, Cochran’s greatest rival, goes 


Reno, with Jack Waller taking the straight road and Herb Clayton head- 
ing for musicals. 

As a producing team with Mollison added they had some hits and not 
a few floppos, 

They lay most of their trouble to America. Naturally. Had to use 
Yank productions. and super charges, some running as high as 13% of 
the gross, with re-writing royalties for some scenes to English hacks 
as added headaches, ran their aspirin bill plenty high. 

That 13% anfi an ali-around conspiracy (excluding that stalwart de- 
fender of the homeland, Hannan Swaffer) to play down British songs, 
shows and talent generally when-they did try 'em did the rest. 


Jack Waller cites an occasion when his brother Sims arrived with a 
foreign band saying, “Shut Your Jaw, Jack, I’m a Belgian!” on the 
theory that if it’s foreign the mob will say it’s marvellous. The mob, 
according to Jack, did. 


They don’t seem willing to face the fact that if the public prefers 
foreign entertainment perhaps it’s because the British product didn’t 


always quite fill the bill. They suffer today for past sins and instead 
of mending their ways, they baw! about the “foreigner.” 


French Throw a Fish 

The French Government has just honored Jack Hylton, making him 
an officer of public instruction. Just a gag, but a polite recognition of 
his talents, even so. The French are always liberal with their honors 
to foreign artists whom the public seems to like. 

Not that it matters, but did England ever do as much for even one of 
50,000,000 Frenchmen? 

Not to mention some American cousins like Ted Lewis, or Sophie 
Tucker, or Hearst! 


If anybody listens to his brother, Winnie Sheehan will be producing 
Fox pictures in France in four months. Clayton Sheehan's survey makes 
thdt a sure thing. Seems to hanker for Nice, but may end up at Join- 
ville near Par’s place after all. 


It’s not unusual for some acterine on a trip to Europe to hear every- 
where she goes a song she’s actually working on for her next show at 
home. 

How this happens is not always clear. Sometimes the writer selis the 
foreign rights before he gets a break in the States. 

Sometimes, as in the case of one of George Gershwin’'s, it’s orchestrated 
by some acute-eared bozo who hears it at a private party and then 
plugs it before it’s published anywhere. 

Two British producers, Maurice Elvey in the current production of 
“The School for Scandal” and Harry Lachman in “Under the Greenwood 
Tree” hurdled all royalty risks by theme-songing their pics with pieces 
older than John Vorhees. 


McEvoy’s Travels 

J. P. McEvoy, who gave Broadway “The Potters” and took “Americana” 
on the chin as thanks, is dragging that mind of his all over Europe with 
Dixie (“Show Girl”) Dugan parked inside of it. It will all come out 
in “Liberty” or Hollywood next winter. ; 

He hasn't seen his dollar book format on “Denny and the Dumb Cluck” 
yet and his unpunctuated squawk reads like one of Dixie's own letters. 

“A swell letter,” he writes from Juan les Pins, “but I won't be here 
when you get back and am sorry, but why should my publishers send 
you my books before 1 get them which will not stop me from auto- 
graphing yours. Terribly sorry to miss you. 

Having fun down here and learning a lot of new perversions such as 
working in-the morning when one could be swimming. From here to the 
Lido sometime next week, Hotel Excelsior or something similar shouted 
by a fat little boy as he hurried through the snow and ice en route 
to a pederastic rendezvous. And then to St. Moritz for no reason 
except that I have to write about it and then to Deauville for Grand 
Prix week and then I’m going to St. Malo and put a whole lot of words 
together which would undoubtedly be better off by themselves. 

Sailing home to Louis and Martin’s speak the first or second week 
of September and why not. 


Is cordially too mild. Sorry mille fois.” McEvoy. 


Kolb and. Dill Close 


Los Angeles, Sept. 9. 

Kolb and Dill close with “Good 
Old Days,” at the Hollywood Play- 
house, Sept. 14. 

After a week of darkness, house 
may open with a revival of 
“Congo,” to be produced by Jerry 
Mayer. 


New ‘Name’ for 2d Act 


Brady and Wiman are looking for 
a femme “name” to bolster their 
“Little Show.” Whoever is chosen 
will go into the second act. 


Sketches by Bertram Bloch and 
Robert E. Sherwood have been 
added to the show. 


RAZZING LEGITS 


(Continued from Page 55) 


unpleasant experiences in going to 
a legit theatre are constant friction 
which creates over a period of time 
an instinctive aversion on the part 
of many people who can afford the 
prices, but won't take the troubige 
except on increasingly few oe. 
cassions. 
“Service” Expected 


Chicago is particularly well edy-. 
cated to “service.” Pioneered by 
Balaban & Katz, but now generally 
adopted by all circuits, the organ. 
ized system of catering to each 
patron as if they were important 
personages, has left its mark on 
Chicago's sensibilities. Conse- 
quently the traditional legit idea 
that a ticket buyer is a chump 
finds resentment. 

A parallel is drawn by the cir- 
cuit executive between what the 
diversion seeker gets for 75 cents 
and what the higher prices of legit 
are worth. 

At the film palace there is: 

A sweet smile from the femme 
ticket seller as she presses the 
button that delivers the ticket. 

A polite, snappy door attendant 
flanked by smartly uniformed ush- 
ers who really try to give the 
patron a good seat and _ worries 
about his welfare. 

A soft, wide seat to relax jn. 

Big orchestras, stage _ shows, 
shorts, full length feature and regu- 
lated. comfortable temperature, 


At the Drama 


Going to the drama _ involves 
phening one or more brokers to line 
up a couple of tickets, going to the. 
agency and laying up to $15 on the 
line. 

Half.a dozen lobby loungers with. 
fat cigars and a wise-guy attitude 
give you the once over and eye 
your wife’s legs. 

A surly or uninterested usher 
may find your seat, which is apt to 
be worn and badly stuffed, or very 
narrow. 

The house is uncooled, the drink- 
ing water is lukewarm, the hat 
check Jesse James stands in your 
path and makes you walk around 
him, the lobbies are too small for 
comfort at intermission and the 
New York cast is a slander on New 
York. 


FOR A 


EDZIE THEATRE 


Chicago’s Popular Outlying Playhouse 


Cor. of Kedzie Avenue and Madison Street 


NOW AVAILABLE TO RESPONSIBLE 


TERM OF YEARS 


FAMOU 


The BUSIEST TRANSFER POINT ON THE GREAT WEST SIDE 


PARTY 


For many years a smashing success with Vaudeville and 
Pictures, and for the past three years known as a house 
of records with Dramatic Stock 


For further particulars address KEDZIE AMUSEMENT CO. 
3204 West Madison Street, Chicago, III. 
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Literati 


The “World’s” Expose 

New York (morning) “World” is 
gaid to have paid $10,000 for the 
prohibition enforcement expose 
geries, written by Major Maurice 
Campbell, former prohibition direc- 
tor in New York. Series started 
Monday in the “World” and is taken 
by its syndicate. 

First chapter started something 
immediately. Campbell named 
Vice-president Curtis and prominent 
Republican office holders in the U.S. 
Treasury Department as_ having 
used political pressure upon him 
while he was in charge. Other New 
York dailies had to print stories 
about both ends, but most forgot to 
mention “The World.” 

“The World” can stand a few sub- 
jects like this. Its ginger hasn't 
been so very noticeable since Swope 
left. While the department stores 
in New York don’t appear to overly 
love that daily. : 


Wm. S. Goldenburg Dies 

William Smith Goldenburg, 50, 
dramatic critic and editor of the 
Cincinnati “Enquirer” for the past 
decade, was stricken at his desk 
Sept. 4 and expired two hours later 
without regaining consciousness. 
Death was caused by a cerebral 
hemorrhage. A year ago he was 
struck by an auto and suffered in- 
juries which incapacitated him for 
some weeks and undermined his 
health. 

Surviving are his widow and two 


daughters, Florence and Virginia. 
Florence is an _ actress, profes- 
sionally Florence Golden. She is 


the wife of Bradford Hatton, actor. 


Ad Biz Rotten? 

If volume of advertising in news- 
papers is any criterion of the times, 
business is rotten. The New York 
“Times” is $2,000,000 behind its last 
year’s net. 

With the Radio Show scheduled 
for Madison Square Garden Sept. 
22, the “Times” has six pages of ads 
scheduled for its special radio sec- 
tion, compared with 26 last year. 

R-C-A feels the panic to the ex- 
tent of choosing only the “Herald 
Trib” and “News” for its radio show 
announcements, giving the “Times” 
the runaround. The “Times” is. yell- 
ing murder and may get a break be- 
fore the radio section goes to bed. 


$1,000 Weekly for Winchell 
Walter Winchell has entered into 
@& new contract for five years at 


- $1,000 weekly with the New York 


“Daily Mirror.” It takes effect at 
once, superceding his other unex- 
pired three-year agreement with 
the same paper at $500 a week. The 
latter had 10 montbs yet to run. 

Under the current terms Winchell 
is free to write stories for maga- 
zines and to broadcast. He de- 
rives considerable income from both 
sources, also his returns on syndi- 
cation, which continues apart from 
the “Mirror” salary. Kings Fea- 
tures is getting a very good price 
for the Winchell daily column, split- 
ting equally, 50-50 with him on the 
eross., 

It’s about six years since Walter 
Winchell, a lousy actor with sense 
enough to realize it and an ambition 
to move upward, away from a field 
he could not progress in, went to 
the New York “Graphic” when that 
Macfadden daily started, at $75 a 
week. Priorly he had been a leg 
man and ad solicitor on the “Vaude- 
ville News,” a hybrid house organ 
weekly, at $25 a week. He got the 

25, but still has his ad commis- 
sions due from the long ago sus- 
pended paper. 

Not so bad for a one-time small 
time hoofer. 

Walter gave his rep for repor- 
torial accuracy a dent last week 
when printing in his column that 
Rian James of the Brooklyn “Eagle” 
had reversed himself when meeting 
the tab columnists in the office of 
Variety.” That related to Rian’s 
Eagle” story of the theatrical 
weekly editor and a tab columnist 
Who had conspired on a shake for 
$20,000. 

Walter's story left the inference 
re had verbally retracted what 
oh ad printed. That was Walter’s 
pe ay or wrong impression. James 
th er retracted nor recalled at 

at meeting anything in his story. 
€ did say it was his private opin- 
Mm that the columnist had written 
es Story in innocence of the the- 
his cal paper’s editor having used 

name, 
an” a matter of record all of the 
Were agreeable to 
fitting the “Eagle” 


io 


story and |} 
€ editorial in the “Editor and | located in the same building as the | 


Publisher” concerning it. “Variety” 
declined to accede on its part. 

“The Editor and Publisher’s” por- 
tion not so fancy in the matter. 
That trade paper put over a blast 
against the general standing of four 
tab columnists on the unsupported 
James’ story and without any in- 
vestigation or inquiry of its own as 
to the facts. The James story men- 
tioned but one unnamed tab col- 
umnist. 

When there is a possibility of a 
tab newspaper man earning $125,000 
yearly by his writings, a trade pa- 
per such as “The Editor and Pub- 
lisher” might better recognize a new 
departure in journalism rather than 
to try to turn back the waters 
which apparently can’t even be 
swept aside, 

In the key cities where the Win- 
chell column is used the local dai- 
lies are 24-sheeting Winchell on the 
delivery wagons. 


Gullible Authors 


Almost as many authors’ repre- 
sentatives as authors. Pretty near- 
ly every literary tyro, after a dozen 
or so rejection slips, still believes 
his stories have the stuff, but won't 
sell without “connections.” 

The authors’ reps know sooner 
or later the new writers will be 
soliciting their services, because re- 
jection slips never discourage the 
scribbler. That’s why so many 
“authors’ representatives” have set 
themselves up in business and 
that’s why so many disreputable, 
and a good many reputable ones, 
too, charge a reading fee. 

Agents charging the fee claim 
it’s necessary as they are taking 
a chance with new authors. But 
fact is the American Play Co., or 
Curtis Brown, or Service for Au- 
thors, or any of the first line rep- 
resentatives take no reading fees, 
or fees of any kind, except the sales 
fee. 

Yet despite the prominence of the 
non-fee representatives, there’s a 
host of mulcting ones who appar- 
ently flourish. Not all in New York 
either, from which point, it is 
claimed, an author’s rep must op- 
erate. Many are in towns and 
hamlets throughout the country, no 
nearer to the publishers and can 
do no more than the authors them- 
selves, 

But the would-be writer is the 
most gullible, though he previously 
might have been the shrewdest. 


Any Day Off? 

Old saying that a newspaper man 
is always on the job is particularly 
applicable to “Ace,” amusement ®di- 
tor and columnist of the ‘Journal- 
Post” of Kansas City. Following is 
a list of his work for the week: 

Review all stage shows and first 
run pictures, 

Edit and lay out amusement sec- 
tion for the Sunday paper. 

Write a “Lobbying” column daily. 

Radio Sunday morning—reading 
the comic sections for the kiddies. 

Radio Monday evening at 6:30— 
‘“Where’s There a Good Show,” a 
review of what's doing at the film 
houses, 


Radio Monday and Thursday 
evenings at 8:30, new and novel 
comedy feature, “Easy Aces,” a 


bridge act, in which he is assisted 
by Mrs. Ace and another couple 
playing a game of bridge. - This 
novelty is receiving plenty of at- 
tention and the originator and pro- 
ducer, “Ace,” is receiving hundreds 
of fan letters. 

Friday evening he is again on 
the air, this time as the Movie Man, 
answering questions about pictures 
and their players, with intimate 
gossip relative to the players, new 
pictures and happenings in the in- 
dustry. 


Synopsis Mag 

Newest in the literary line is a 
monthly publication with a talk- 
ing picture title whose only con- 
tents are the boiled-down synopses 
of so-called original screen stories. 
Publisher claims that publication 
of the synopsis in his mag copy- 
rights it, thus fulfilling requirements 
of studio reading; many studios re- 
fusing to look at unsolicited orig- 
inals because of fear of subsequent 
plagiarism suits. 

Fee for insertion of each synop- 
sis is $20, though the publisher will 
take as low as $10 if bargained. He 
also gets a commission if any of 
the originals, but tip-off on the 
worth of the whole thing is that 


even the scenario department of a) 
the Goodman Memorial Theatre is 


major film-producing organization 


publisher won't read the mag. 

Nevertheless, the publisher, who 
also styles himself an author's rep- 
resentative, is cleaning up hand- 
somely on the enterprise just be- 
cause it’s gotten around to would- 
be scribblers that the studios. are 
now using more originals than ever 
before. And the publication of the 
synopses gets the authors’ names in 
print, anyhow. 


“Frank Merriwell’s” Money | 

Gil Patten, who turns publisher | 
this month with “Swift Story Mag- 
azine,” the first of a group of mags 
he will issue, is Burt Standish, 
creator of Frank Merriwell. 

Patten is reputed to have earned 
close to half a million on his Frank 
Merriwell stories, those boys’ books 
having been sold almost as many 
millions of copies as those of Har- 
old Bell Wright. Most of that 
money has gone into his Gil Patten 
Corporation, which has a swanky 
suite in the Salmon Tower build- 
ing. 

Patten will not give up writing. 
As Burt Standish he will have a 
number of new Frank Merriwell 
stories in “Dime Novel Magazine,” 
one of his proposed publications. 


Keeping Calif. Secret 

When a hurricane hits Florida the 
California papers are filled with de- 
tails, but when an earthquake rocks 
Los Angeles as happened two weeks 
ago, that’s different. Although it 
was the most severe ’quake in years, 
not a line was printed in the L. A. 
dailies. News reports of it, how- 
ever, were printed throughout the 
country but minus details of inter- 
est such as the terror of people in 
homes, office buildings, stores and 
theatres, rushing to the open. 

It is remindful of the “most un- 
usual” high temperature L. A. had 
last summer. Pecple could not bear 
the covering of a sheet at night. 
Nothing about that printed there, 
yet there were headlines about the 
“heat wave in the east.” 


Real Names of Authors 
Ruby M. Ayres, author of “In the 
Day’s March,” is Mrs. Reginald Po- 
cock; Ralph Connor, ‘“‘The Runner,” 


is Charles William Gordon; O. 
Douglas, “The Day of Small 
Things,” is Anna Buchan; Ethel 


Powelson Hueston, “For Ginger’s 
Sake,” is Mrs. E. J. Best; Richard 
Keverne, “The Strange Case of 
William Cook,” is Clifford James 
Wheeler Hoskin; Lillian Cope Ford, 
who, with Mark Lee Luther, wrote 
“The Sranoff Murder,” is Mrs. 
Thomas Cummings; Katherine 
Mansfield, “The Aloe,” is Kathleen 
Beauchamp Murry; Roger Scarlett, 
“The Back Bay Murders,” are Eve- 
lyn Page and Dorothy Blair; Leon- 
ard Merrick, “The Little Dog 
Laughed,” was Leonard Miller. 


Hearst as Columnist 

With W. R. Hearst’s statement on 
his expulsion from France, looks as 
though Hearst’s best gag columnist 
is W. R. himself. 

Willie seems to know them all 
and used a couple in his statement. 
One was so old the gag columnists 
around town were tickled he had 
revived it. They will probably re- 
write both of Willie’s gags several 
times in the near future. 

While W. R. can chase Cal Cool- 
idge off any front page any time 
Willie wants to write gags every 
day instead of once in every 15 
years. 

Gibbons $100,000 On Air 

Week that Floyd Gibbons ap- 
peared in vaude at the Palace, New 


York, he raised his earnings to $10,- 
000 for the 7-day period. Gibbons 
got $3,500 from R-K-O and made 
an additional $6,000 on the air. 

His air work consisted of two 
programs. One for the “Lilerary 
Digest,” which netted him $3,500 for 
six appearances, and another for 
the Safety Glass Company. Latter 
paid him $1,750. 

Gibbons’ earnings through the air 
are given as neiting him over $100,- 
000 a year, making him the biggest 
standard radio single. 


“Liberty” Staff West? 

Cuneo press in Chicago, now 
printing “Liberty,” will shortly do 
the colored covers also. Presses are 
being installed. 

At present the American Color- 
type does the outside, shipping them 
over to Cuneo’s for binding. 

With the entire printing of the 
mag now in Chi, it is figured that 
the editorial offices will soon leave 
N. Y. C. for the west. 

Logic! 
Chicago Tribune dramatic depart- | 


ment now takes the stand that since 


hooked up with the Art Institute} 


the criticism of the theatre’s pro- 
ductions must come under the art 
ecritic’s hand. Hence Elinor Jewett, 
who informs the western natives 
what’s good in paint, also does all 
the reviewing for the Goodman. 
Any yarns the house wants to 
plant have to go through the Art 
department of the paper. 


Chicago Book Leggers 

Chicagoans are going to have 
their erotic literature straight. New 
promoters have stepped into the 
great game of books and are telling 
everyone they will supply, at a 
moderate price, any hard-to-get 
book desired. 

While the idea isn't new to Chi 
this is the first time canvassers 
have made the rounds of news- 
paper offices, clubs and such places, 
stating they will get any wanted 
book. 

The big run in the city right now 
for a volume titled “Memories of a 
Russian Countess.” 


Building Up “American” 

Hearst is reaching out for new 
and costly features for his New 
York “American.” He is reported 
having signed a number. That 
about disposes of the rumor that 
the “American” might suspend daily 
circulation and confine itself to 
Sunday publication. 

Among those said to have been 
engaged for the “American” is Milt 
Gross, the humorist and cartoonist. 
Gross’ agreement with the “World” 
restrains him from entering into an 
agreement with another paper until 
his present contract expires. 


That L. A.-Frisco Matter 

The recent quake on the Coast 
brought on round-robin of 
memories. To get the angle on the 
constant Los Angeles-Frisco bicker- 
ing somebody dug back and remem- 
bered that about eight or nine years 
ago the San Fernando Valley was 
given a good shake. One end of the 
Valley is just outside L. A. and 
runs north for about 30 miles. So 
the L. A. papers got out extras with 
streamers reading: 

“Quake Shakes San Fernando 
Valley—410 Miles From Frisco.” 


Rep for English Papers 

Donovan Pedelty is over from 
London on his way to Hollywood. 
Pedelty will stay a year on the coast 
representing various British news- 
papers. Among these are the 
Northcliffe News Syndicate, Allied 
Newspapers, Film Weekly, Central 
News Agency, Evening Standard 
(London). 

As representative of the English 
“Film Weekly” Pedelty replaces 
Cedric Belfridge, now back in Eng- 
land, where he is connected with 
the Sam Goldwyn organization, 


The Voice Wins Again 

William Rimmel, “Post-Gazette” 
reporter who covers the late watch 
from 8 p. m. to 5 a. m., gets on the 
phone hourly during his turn to 
make the police stations and hos- 
pitals. 

About three years ago, he called 
the Braddock General Hospital for 
details of an accident. A trained 
nurse there, Mary Ann Miskovich, 
answered. Rimmel liked the voice. 

Saturday Miss Miskovich became 
Mrs. Rimmel. 


Skit Authors 

Two Chicago columnists are the 
authors of a sketch to be included 
in the new Max Gordon revue, 
“Three’s a Crowd.” 

Authors are Hazel Flynn, the “Rob 
Reel” picture critic for the Chicago 
“American,” and Arthur Sheekman, 
former columnist for the tabloid 
“Times.” 

Sheekman, now with publicity for 
Metro in New York, will have an- 
other sketch in the same show, with 
Groucho Marx as collaborator. 

Knopf Whittling 

Alfred A. Knopf understood to be 
unloading a part of his publishing 
properties, with the present con- 
dition of the book mart. Ultimate- 
ly, Knopz may retain on his lists 
only biography and fiction, the 
others proving even poorer sellers. 
Knopf said to have had a happy 
expression the past two weeks for 
the first time in a year, when he 
saw the publicity given Henry 
Mencken’s marriage. Good pub- 
licity for “Americen Mercury,” and 
Knopf publishes that, too. 

Chi Curious at Last 

Chicago is at last becoming gang 
conscious, with books on the subject 
now enjoying a tremendous sale. 
Every book shop in town features, 


in the windows, nothing but novels 
of hoodlums. Latest to clutter up 


| the glass enclosures is “Onions,” by 
| Loren Carroll, 


Seribes all about town are div- 


ing into the files for pictures and 
information as to gangs, with many 
carrying around written promises of 
publication so long as the strung 
together yarn has plenty of Chi 
atmosphere. 

Heretofore the town has refused 
to read about its own shooting and 
murders, 


Prototypes in Play 

“Five Star Final,” newspaper 
drama by Louis Weitzenkorn, to be 
produced by Al Woods, has charac- 
ter prototypes of Bernarr Macfad- 
den, publisher of the “Graphic”; 
Weitzenkorn, former managing edi- 
tor of that tab, and Nathan Zalin- 
sky, a former leg man for the daily, 
in the cast. 

Weitzenkorn wants Woods to en- 
gage Zalinsky, now engaged in other 
work, to play himself in the piece, 
claiming. the part was. written 
around him. 


“Disgusting Dirt” 
“Je vous salue, Marie,’ meaning 
“Hail, Mary,” despite its pious word- 
ing, is of “disgusting dirtiness,” says 
Monsignor du Bois de la Villarbel, 
Roman Catholic Archbishop of 
Rouen and Primate of Normandy in 
France. He is currently editing a 
blacklist of novels not to be read by 
Roman Catholics. “Hait, Mary,” is 
the one by Jean Lasserre, yet un- 
translated into English, which heads 
the Archbishop’s blacklist. 


Shakespeare and Whoopee 

Literary genius in Portland, Ore., 
discovered that Shakespeare in- 
vented “Whoopee.” Says Zieggy and 
Eddie Cantor just got the idea from 
a horse in the West. Probably the 
horse got it from George Primrose, 
who stole the gag at the Academy 
in Chi, where Shakespeare had @ 
one-act black-out running for the 
week. 

This Portland bozo couldn't check 
up on all that. 

Bob Andrews’ Break 

Robert Andrews, of the Chicago 
“Daily News,” who strung together 
a serial titled ‘“‘Three Girls in Search 
of a Job,’ which his own paper 
thought well enough of to run, has 
been paid $7,500 by Fox for the 
yarn. 

Fox also has an option on a simi- 
lar series now being written by An- 
drews. New one will have another 
long title and be feateured in the 
“News.” 


Putnam’s Shift 

George Palmer Putnam, who 
withdrew from the Putnam firm 
recently, has bought in on Brewer 
& Warren, joining that publish- 
ing house as vice-president. 

Though Putnam will handle the 
editorial end, William Rose Benet, 
the poet, remains. No change in 
the Brewer & Warren firm name 
contemplated. 


Al Capone’s Biography 

First book on Al Capone will be 
issued Sept. 15 by Jonathan Cape & 
Co. and will be titled “Al Capone— 
The Biography of a _ Self-made 
Man,” 

Fred Pasley, rewrite man on the 
Chicago “Tribune,” did the author- 
ing. 


Ribbon for Andrews 
French government may soon 
award the ribbon of the Legion of 
Honor to Charlton Andrews. It 
will be for his work in adapting 
French plays for the American 
stage. 


By-Liners’ Club 
Henry Fargel and Eddie Hitch- 
eock, Astor Hotel and Paramount 
theatre p. a’s respectively, aye form- 
ing the “By-Liners’ Club,” a coun- 
terpart of the Western “7-11” or- 
ganization. 


Paul Block has purchased the To- 


ledo “Times,’ morning, and now 
controls the newspaper field in that 
city. He is also the owner of the 


Toledo “Blade,” evening sheet. 


New idea in book publishing is 
the Talking Picture Publishing Co. 
It will get out stories in talking 
picture scenario form, 


Gag employed by Sceribner’s is 
to offer a group of books called the 
“S. S. Van Dine Mystery Series” 
at a bargain price. It’s merely five 
or six mystery stories written by 
others which Van Dine character- 
izes as “the best mystery stories I 
ever read.” 


Arthur H. Clark Publishing Co. is 
moving from Cleveland to a plant at 
Glendale, Calif. 

“The-Stcey Book” is a family af- 
Stephen Keeler is the editor, 
Keeler the illustrator, 
the stories, however, 
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VARIETY 


MUSIC_NITE CLUBS_RADIO 


Wednesday, September 10, 


Radio Air Line 


By Mark Vance 


Did the General Foods Corp. slip 
one over on the NBC babies? One 
ef the standard commercial via 
WJZ is the Maxwell Coffee period. 
When it came time for the Max- 
well weekly ballyhoo last week, the 
GF people turned the period over 
to a “sister product,” Post Toasties. 
Maxwell House director, Willard 
Robinson, and orchestra, announced 
as the Post Toasties orchestra, sup- 
plied the musical program. An- 
nouncement made that the Maxwell 
plug would be back next week. | 

This may open up a new channel 
for the big producing interests, pay- 
ing for time and shooting in what- 
ever brand of product they desire. 
May be advantageous to the pro- 
ducers but not so remunerative to 
the stations. 


Old Stuff 


RCA sluffed off on its music so 
that it could go dramatics in re- 
calling some historical events. May 
be timely with the school bells about 
to-ring, but the idea has been pretty 
well done on the air. But listening 
to Nathaniel Shilkret and his or- 
chestra play is well worth tuning in 
on this standard. 


Pain in the Ear 

Between an avalanche of hill-billy 
troupes, gypsy outfits and the mass 
convention of shrieking sopranos it 
takes a lot of money commercially 
to bust in between them. The sus- 
taining programs are also becoming 
a pain in the ear, due to their rep- 
etition in artists and songs. 


Musical Butchers 

Several orchestras on the lower 
depths have been playing around 
with Tschaikowsky and Beethoven 
music and are doing the best job 
of musical butchery imaginable. It 
is bad enough when they pull the 
sour notes on the “Stein Songs.” 


Terrible Singing 
Listening to the different orches- 
tras one finds that they haven't 


SONG WRITER 


Young man with original ability, 
writing songs that hit, wants 
connection. Start at bottom. 


Write Box 32, Variety, New York. 


made any gratifying improvement 
in program types; satisfied to play 
the same old tunes and go after 
those featured by the band leaders. 
And some of the bands in using cer- 
tain songs have a member of the 
outfit essay a chorus or two. 


Terrible. 


National Forum Dry 

Perhaps the sustaining talk pe- 
riods, if they can be classed as “sus- 
taining,” are in need of a musical 
embellishment and maybe not. 
WABC in introducing its National 
Forum which at best is always a 
pretty dry loquacious affair, starts 
off with a band march. Which re- 
calls that the station also gave Hey- 
wood Broun a little thumpty- 
dumpty piano introduction which 
later was discarded when Broun 
poked fun at it when someone wrote 
in a funny comment. 


Specia! Arrangements 

Production numbers would go a 
long way toward helping some of 
the bands now in a rut. Not com- 
positions from musical productions, 
but numbers put on in a production 
way; some palpable. effort on the 
part of the musickers to make the 
average song number go over just 
a little bit different from the cut 
and dried style. In other words a 
special arrangement. 


Ouchi 
Ouch! For that steady saw diet 
which Lucky Strike Rolfe keeps up 
during some of his numbers. A 
little goes a long way, but too much 
is ouch again and in the same place! 


Ford’s Side Line 
Nobody seems to be paying any 
attention to Franklin Ford and his 
broadsides on the low-waver. How- 
ever Ford’s side line is real estate. 


Jack Frost has been on the air 
one year. It’s a sugar-selling plug 
and apparently has been successful 
in what it set out to do, that it is 
to keep on going via NBC. 

One thing that has helped this 
period is the orchestral direction of 
Eugene Ormandy. He has worked 
like a Trojan to make his programs 
anything but mush. Speaking of 
“mush” one should have gotten a 
load of that meller WABC dished 


(Continued on page 67) 


| IRVING AARONSON | 


and HIS COMMANDERS 
Special Engagement 
GRANADA CAFE 
CHICAGO 


PHIL FABELLO | 


and His 
R-K-O Entertainers 


Creators of the Fabello Policy 
R-K-O COLISEUM, New York 
indefinitely 


TAL HENRY | 


and His ORCHESTRA 
Victor Records 
Warner Bros.- Vitaphone Artists 


Exclusive Management 
Orchestra Corp. of America 
1650 Broadway New York 


[JESSE STAFFORD| 


and His ORCHESTRA 
Now in Second Year at 


PALACE HOTEL 


San Francisco 
(Brunswick Records) 
Featuring His and Gene Rose’s 

“TONIGHT” 4 


| PAUL WHITEMAN| 


“KING OF JAZZ” 

(Universal Picture) 

ARROWHEAD INN 
(For the August Season) 
SARATOGA SPRINGS 


Personal Rep.: JAS. F. GILLESPIE 


LEADING ORCHESTRAS DIRECTORY 


BRICK TOPS| 


(PARISIAN RED HEADS) 
America’s Greatest Girl Band 


En Route Transcontinental Dance Tour 
Permanent Address 
28 West North St., Indianapolis, 


Ind. 


AL LYNN | 


and His MUSIC MASTERS 
The orchestra with that railroad opening 


Famous Feltman’s, Coney Island 
Now 


RADIO AND RECORDS 


| GEORGE OLSEN | 


AND HIS MUSIC 


GEORGE OLSEN CLUB 
CULVER CITY, CAL. 
VICTOR RECORDS 


| B.A. ROLFE | 


Radio’s Premier Conductor 
LUCKY STRIKE 


Dance Orchestra 
Thrice Weekly Over N. B. C. 


| ANSON WEEKS | 


AND HIS ORCHESTRA 
Back Aaain! 


MARK HOPKINS HOTEL 
SAN FRANCISCO 
COLUMBIA RECORDS 


Exclusive Management M. C. A. 


$25,000 Radio Offer for 
Paderewski May Not 
Be Accepted by Him 


NBC is negotiating with Pade- 
rewski to make a radio appearance 
in the U. S. this fall on a tour basis. 
Salary understood to have been of- 
fered is $25,000 for one performance 
over network. It’s the largest figure 
ever offered for similar work. 


This is in line with NBC’s aim to 
get other artists of similar or near 
similar prominence on to the air. 

Paderewski is one of those who 
has never yet played on ether. Of- 
ficials while admitting negotiations 
wern’t sure that the deal could be 
consummated. 


Others sought include Rachmanin- 
off and Kreisler. These two with 
Paderewski are listed as the three 
biggest holdouts on air performance. 
No salaries mentioned on either. 


BIBLE GROUP BUYS WCHI 


Old Officials Resign as Pulpiteers 
Step in 


Chicago, Sept. 9. 

People’s Pulpit Association of 
Brooklyn, N. Y., has acquired the 
outstanding stock of local station 
WCHI for business broadcasts. It 
is said that the new owners have 
made a substantia! offer to th: cred- 
itors of WCEI, which, if accepted, 
will licuidate all indebtedness at 
once. 

WCHI has shared broadcasting 

facilities and time with WORD. 
Studios are now located in the IIli- 
nois Women’s Club building, but 
will probably be moved. WCHI will 
be operated on a commercial basis, 
with the Bible subjects going over 
WORD. 
Former officers of WCHI have 
severed their connections with the 
stations, with all business now be- 
ing managed by J. P. Holmes, for 
many years Chi representative of 
the P. P. A. 


Unit Acts Broadcasting? 


(Continued from page 41) 


will have material- prepared and re- 
hearsed instead of being forced to 
improvise. 


Fay’s Salary and Side 

After hearing Frank Fay’s side of 
the case, R-K-O changed its mind 
about canceling him currently at 
the Palace, New York, for not re- 
porting for the 10:30 a. m. rehearsal 
for last Friday night’s radio broad- 
cast. Fay is in his second week at 
the Palace for $4,000 weekly, with 
a piano player. 

R-K-O’s clause obliging acts to 
broadcast gratis besides the theatre 
playing was included in Fay’s $8,000 
contract. When Fay didn’t appear 
at the NBC studio Friday morning 
R-K-O stated Fay had violated his 
contract and wouldn't be used at 
the Palace for the coming week. 
Then Fay and Charlie Freeman 
talked it over. 

Fay, it appeared, made the jump 
from Hollywood for the two Palace 
weeks on a minute’s notice and was 
unprepared for vaude, let alone 
radio. Furthermore, he is suffering 
with laryngitis. And 10:30 is pretty 
early in the morning for a Fay. 

Acts receiving as much as Fay’s 
salary at the Palace, and a lot less, 
consider themselves too valuable for 
radio commercially to toss their 
ether work away free for R-K-O. 
Numerous acts whose salaries are 
$2,000 or $2,500 for a week in vaude 
receive almost that much for a few 
minutes on the alr. 

Fay probably will participate in 
R-K-O's Friday night broadcast 
this week. 


NBC’s ist With France 


Coste-Bellonte international broad- 
cast marked the first hookup with 
France negotiated by N.B.C. 

It was with what is known as the 
Radio Paris Company. 


Millman With NBC 
Mort Millman, formerly in charge 
of radio department at the Morris 
office, has resigned. He is now with 
NBC Artists’ Bureau. 
Info is that Millman will contact 
the theatre field for the -hain. 


DeMarcos in Central Park 
The DeMarcos, dancers, opened at 
the Central Park Casino, Tues- 
day (9). 
Team is also set for the Aarons 
and Freedley musical, “Girl Crazy.” 


Engineers and Music 


Orchestra leaders and bands- 
men who know how to conduct 
but do not know anything 
about the air are giving the 
radio people plenty to think 
about. There is a constant 
conflict between the orchestra 
leaders and the control engi- 
neers. Latter signify how and 
when certain tones can go over 
the air. 

Seems both sides are full of 
temperament. This because 
the engineers in most cases 
know as much and more often 
about music than the leaders. 
It's through the engineers 
chosen by the racio people hav- 
ing had a musical education. 
They are chosen at least half- 
way on that account. The 
other half is technical knowl- 
edge of the radio. 


9 CLASS NITE CLUBS 
EXPECTED IN FALL 


Nite club operators are moving 

cautiously in getting ready for fall 
openings. Present indications are 
a half-dozen couvert charging spots 
aiming for class trade will be run- 
ning on Broadway by Nov. 1. 
Club Richman will open about 
Oct. 3, "with Harry Richman and a 
floor show of specialty acts from 
current musical comedies in sup- 
port. 

Texas Guinan is to reopen the old 

300 Club this month, with her gang 
of kids, currently at the Show Place 
on Long Island. 
El Patio, with Ramon and Rosita, 
dancers, and Emil Coleman and his 
orchestra, is now running with the 
team and orchestra maestro also in 
on the management. Spot was kept 
running during the summer to fair 
returns to establish it. 

Ciub Lido and the Montmartre, 
spots favored by the ritzy crowd 
and operating successfully over a 
long period of years, are scheduled 
to reopen shortly. 


Radio Artists Back 


Vaughn De Leath has returned 
from Paris. She was with the Fire- 
stone Hour. 

Walter Damrosch, back from a 
tour of Europe, will again conduct 
the orchestra for the N.B.C. Music 
Appreciation Hour for Schools, be- 
ginning in October. 

Olga Serliss, leader of the Par- 
nassus Trio, returned from Bermu- 
da. Miss Serliss and trio will re- 
sume for N.B.C. 

Rosaline Greene, with the Ever- 
eady Hour last season, returned 
from Europe. 


Incorporations 


NEW YORK 
_Exhibition Pictures Corp., Manhattan; 
picture film, $10,000: Morris Kleiner- 
man, Julius Levine, Arthur Thomas. 
Filed by Lewis B. Alterman, 630 9th ave. 


Brandt Carlton Jamaica, Inc., Kings; 
theatres, $500; Philip F. Jacobs. Joseph 
Port, Joseph S. Horowitz. Filed by 
Philip F. Jacobs, 66 Court st., Brooklyn. 

Savoy Amusement Corp., Kings: $5,000; 
Frederick J. Raport, Jacob Klein, Henry 
J. Smith. Filed by Celler & Kraushaar, 
32 Court st., Brooklyn. 

Dyker Heights Amusement Co., Kings; 
$10,000; Joseph T. Doyle, John F. Maus, 
Nedra Massey. Filed by Longo & Pinto, 


66 Court st., Brooklyn. 
Baleonades Ballroom, Manhattan; the- 
atres; Louis Mendelson, Joseph Rilander, 


Dorothy Sipkin. 
son, 


Filed by Louis Mendel- 
1440 Broadway. 


Paul Streger Productions, New York: 
theatres, broadcasting, 1,000 shares no 
par value; Paul Streger, Walter J. 


Keeley, Aaron Lipper. Filed by Saul J. 
Baron, 214 West 42nd st., New York. 
CALIFORNIA 
Fox Cosmopolitan Theatre Co., 
Los Angeles. Capital stock 3,000 shares, 
$40 subscribed. H. B. Franklin, Howard 
Sheehan, Fred A. Miller, Roy O. Miller. 
Dissolutions 
Affiliated Theatres of Olean, Inc., 
Olean. Filed by Hastings, Hornburg & 
Andrews, Olean. 


Ltd., 


Adolph Stanislas, 62, one of Paris’ 
cabarets’ most popular characters, 
passed away. For 36 years he wrote 
music and played the piano to ac- 
company local entertainers. 


RADIO 
MONTHLY; ONLY 
1,600 STANDARD 


Nearly 1,600 artists are standard 
over the air so far as chain figureg 
go. Actual number employed monthe- 
ly average about 10,000. Their sal. 
aries total about $1,500,000 a month, 

Of the figure N. B. C. uses about 
6,000 a month. These 6,000 cover 


about 30,000 programs in that pe- 
riod, an average of five programs a 
month for each artist. 

On the basis of what they are 
paid altogether the average salary 
of an artist on that chain is about 
$200 a month. That is not standard, 
as individuals vary in accordance 
with their prominence. 

Of the standard artists who work 
more or less regularly about 1,000 
can be accounted for by N. B. Cc, 
Remainder by Columbia. 


Individual stations not computed, 
but the estimate for the locals 
doesn't come anywhere near the 
chain figures. 


Make Play for Men 


Broadcasters are catering more 
to men. CBS starts Friday (12) on 


sending out “Care and Feeding of 
Men” weekly broadcast consisting 
of menus for males. Latter will take 
place once a week in the a.m. Dan 
Daley, blind, broadcasting. 

Morning programs heretofore have 
been mostly fashion and domestic 
stuff for women, with occasional 
music to fill in. 

WOR started aiming at men last 
week, broadcasting baseball games, 


ABSORBING 
Hollywood, Sept. 9. 
Slow local absorption of songe 
writers in other trades continues. 
Harold Berg, former staff songe 
writer at First National, has bee 
come an associate of the Howard 
Seiter agency. 


TAVERN 
A CHOP HOUSE 
OF EXCEPTIONAL MERIT 


156-8 WEST 48TH STREET 


East ef Broadway 
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VARIETY 


Amazing 500,000 Sale 15¢ Disks 
Proves Boon to Record Trade 


Durium’s “Hit of the Week” 
records, selling between 400,000 and 
500,000 weekly at 15c apiece, instead 
of hurting disk sales for other com- 
panies is helping the entire market. 

Houses marketing Tic, records 
and three for $1 sellers state the 
enormous sale of lic records is 
opening victrolas which had been 
closed for months prior to Durium 
records. 

They base their claims of the in- 
crease sale of the other makes 
through the once-a-week Durium 
not being sufficient to diversify and 
keep the house mechanicals going. 
Already there’s a Nnoticeable in- 
crease in regular disk sales in the 
department stores. 

Some indication of the amazing 
popular sale of the lic disk is seen 
in the daily sale of 1,000 records 
from the Times Square subway 
counter alone. 

The 15c disks are on sale in every 
stationery in New York and Brook- 
lyn. No matter how small the store 
the disks are on display. 


Song Writers Left in 
Hollywood Are Happy 
For Present at Least 


Hollywood, Sept. 9. 

All music writers who answered 
the gold coast call are not back in 
New York or en route there. Those 
left are in clover—at least for the 
time being. 

Writing for the pop field with a 
weekly pay check coming in, and of 
picture propensities, isn’t so bad. 
This is the status of a few of the 
boys who found themselves armed 
with contracts when thumbs went 
down on picture musicals. 

Eleven of the boys writing on the 
outside while still drawing picture 
dough are at Warners. They haven't 
done a thing for pictures in many 
weeks, but this gang is trying for 
hits for the five publishing houses 
now controlled by the WB firm. 

Namely, the boys are Sidney Mit- 
chell, Archie Goettler, George Meyer, 
Joe Burke, Al Dubin, Bud Green, 
Sam Stept, Lou Pollock, Mort Dixon, 
Roy Turk and Fred Ahlert. 


SPITALNY TO QUIT N. Y. 


Band Opens in Chicago Oct. 9— 
Rejects Penn Hotel Terms 


Phil Spitalny and the Pennsyl- 
vania Hotel have parted after two 
years, Reported difference over 
terms caused the separation, al- 
though Spitalny supposedly due 
back late in the fall. Spitalny leaves 
New York Sept. 20 and moves to 
Chicago, where he opens at the 
Edgewater Beach Hotel, Oct. 9. 

Shift to mid-west means Spitalny 
will do his NBC broadcasting from 
the Windy City. 

Jack Alvin, at the Bossert Hotel, 
Brooklyn, follows Spitalny into the 
Penn. 

srunswick has Phil Spitalny and 
his orchestra on a contract. 

It went into effect Monday (8) 
when Spitalny made his first re- 
Cording for the firm. 


Band in Auto Crash 


Scranton, Pa., Sept. 9. 
Four members of Arnold John- 
S0n’s band were taken to a local 
hospital after an auto smashup be- 
pon Indiana, Pa., and this city, 
ept. 4. None seriously injured. 
Band was driving to New York 


to pick up vaude bookings and had 
to cancel, 


Gill's band substitutes 
a Guy Lombardo at the Pavillion 
Syale, Valley Stream, L. I., Sun- 


Rooseyelt H 
weeks, otel, N. Y., in two 


VOCCO’S NEW JOB 


Radio Music’s Asst. Pres. 
General Exploitation Head 


Now 


Radio Music Corp. is moving up 
Rocco Vocco from assistant to the 
president to general exploitation 
manager for Radio and its sub- 
sidiary firms, Feist, Carl Fisher and 
Davis, Coots & Engel. 

Move brings the separately but 
jointly controlled publishers under 
one exploitation head. 


As exploitation in music publish- 
ing takes in much of the profes- 
sional department work, there is 
through the Rocco transfer the re- 
mote possibility of 100% co-joining 
of the Radio-owned publishers. 

Voceco was the Feist general man- 
ager in Chicago when brought to 
New York last year by Radio. He 
served mainly as contact between 
Radio Music and NBC, radio snb- 
Sidiary of RCA. . 

No other changes in Radio Music 
or three outlets at this time. Ed- 
ward Bittner remains general man- 
ager of Feist and Carl Fisher and 
Harry Engel] of their respective or- 
ganizations. Likewise E. C. Mills 
as president. 


DIFFERENT NAME DISCS 
BY SAME ORCHESTRAS 


Glass orchestras and bands are 
doubling disc royalties by recording 
for more than one record company 
but under different names. One fa- 
mous orchestra leader records for 
six disc firms that way. Only one 
of the sextet, however, is a class 


disc. 
The others include discs like 
Harris, Velvetone, Cameo, Okeh, 


and the “Hit-of-the-Week.” 

The cheaper discs benefit mate- 
rially. They are enabled to shoot 
out class music to their customers 
at rates far below the class discs. 
In most cases the orchestra leaders 
and bandsmen doing this doubling 
are those who are not held to ex- 
clusive contracts. 

The situation has brought about 
rather humorous situations for the 
leaders and their organizations. 
Dise fans buying the various rec- 
ords in the majority of cases, if not 
all, cannot distinguish one band 
from another. It has happened that 
many have written in to disc firms 
detailing their likes and dislikes of 
certain music by orchestras, All the 
orchestras they were either squawk- 
ing about or praising were really 
one and the same organization. 


L. A. Opera Too Late? 


Hollywood, Sept. 9. 

This town is in for 18 days of 
opera next season, as against 10 in 
the past. Heretofore the season of 
Los Angeles Opera Company has 
been the works. This fall the Chi- 
cago company come here for six 
days and the German company is 
in for two. 

Reason is the heavy business of 
last season when music meant 
something among the picture crowd. 
This year, with picture music in 
the thumbs-down class, it’s a toss- 
up what the reaction will be. 


Lyman’s World Tour 


Hollywood, Sept. 9. 

After finishing at the Carthay 
Circle Abe Lyman and his band 
leave for a world tour of vaude and 
picture houses embracing Europe 
and South America. William Mor- 
ris’ office is handling all negotia- 
tions. 

Lyiman’s contract with Fox-West 
Coast has another six months to 
run, and some adjustment will prob- 
ably be made which will bring the 
band back here after the trip 
abroad. 


OLSEN FOR DOUBLING 
Hollywood, Sept. 9. 

Fox West Coast wants George 
Olsen’s band to double between his 
Culver City road house and the 
Chinese, starting with the opening 
of “Big Trail,’’ Oct. 2. 

Olsen hasn’t doubled since open- 
ing his place last spring. 


10 Best Sellers 


Ten best sellers in sheet 
music for week ending Sept. 6, 
listed by Richmond- Mayer, 
were: 

“Little White Lies,” 
aldson, D. & G). 

“Dancing With Tears in My 
Eyes,” (Witmarks). 

“Springtime in the Rockies,” 
(Villa-Moret). 

“Down the River of Golden 
Dreams,” (Feist). 

“So Beats My Heart For 
You,” (DeSylva, B. &. H). 

“Somewhere in Old Wyom- 
ing,” (Joe Morris). 

“Bye Bye Blues,” (Berlin). 

“Swingin’ in a Hammock,” 
(Berlin). 

“Confessin’ 
You,” ¢Berlin). 

“I Still Get a Thrill,” (Davis, 
& 


SHEET MUSIC 


Radio Music, through Feist, is ex- 
perimenting with sheet music in a 
new way. Besides possessing the 
customary piano and uke melody, it 
also carries the full melodies for 
alto sax, tenor sax, melody sax, 
banjo and guitar. Two different uke 
melodies of the same song also, 
which can be used when duo uke 
harmony is desired. 

This, the first song ever pub- 
lished in such a manner, is titled 
“A Big Bouquet for You.” 

It is sold at the customary sheet 
music price, although necessitating 
the use of a two-page insert in- 
stead of the usual one-page insert. 


(Don- 


That I Love 


Par Previews New Plan 
As Business Plugger 
For the Music Trade 


Besides special previews of pro- 
ductions in New York for the music 
trade, Paramount also plans similar 
previews in all the larger cities 
for the benefit of the local trade, 


First will be ‘Monte Carlo,” which 
was given a plug pre-view for 
Famous Music at the Astor, N. Y., 
three weeks ago. It will be shown 
in 25 of the larger cities exactly 
as presented here, Local band 
leaders, radio artists and profes- 
sionals, will be invited to the pre- 
views so Famous Music may reap 
accordingly on song plugs. 

Previews for territory outside 
New York arranged by Boris 
Morros, (Publix music), at sug- 
gestion of Henry Spitzer, operating 
head of Famous. 

Second Par picture for the music 
trade will be Maurice Chevalier’s 
“Playboy of Paris.” 


AGAINST “CANNED” MUSIC 


Fall 


River Union Plans Concert 


Series in City Park 


Fall River, Mass., Sept. 9. 

In a fight against the use of 
canned music in theatres the Fall 
River Musicians’ Union plans a se- 
ries of concerts this fall. A band of 
50 pieces will play in one of the city 
parks. 

John Starfield, union president, 
believes the concerts would result 
in the public demand for the in- 
stallation of an orchestra in a Fall 
River theatre. All houses here have 
“canned” music. 


WITMARK’S RADIO SCHEME 


Witmarks has gone for the con- 
tinuity idea in song plugging over 
air. System is similar in style to 
regular air continuity on any sub- 
ject. In music end Witmark’s will 
build a theme sketch with chatter 
around a song that goes back to 
the recitative vaude days, only Wit- 
mark calls it original. 

This continuity idea is on a free 
service basis to stations and is sent 
out that way generally. 


Sam Serwar, advertising and pub- 
licity chief, W. B.'s music section, 
now personally directing radio song 
syndicate department formerly 
supervised by James Geller. 


PIANO BOOM PLAN 


Radio Asked to Give Beginners 
Course Free 


A proposal to give a 10% hour 
course in piane instruction via radio 
to stimulate interest in piano play- 
ing and indirectly boost the sheet 
music market, has been made by 
Radio Music to N.B.C, 


Since the course is to be given 
throughout the year, the same 
lessons started over again after 
each 10% hour course is through, 
the question of who will make ita 
gratuitous proposition is now being 
ironed out by N.B.C. and Radio 
Music, 

N.B.C. favors the proposal, but 
hasn’t decided whether it can afford 
to give 104 hours of time gratis over 
the period of one year as two 
lessons must be given each week, 
each lesson lasting an hour. 


According to the National Piano 
Manufacturers’ Association, there 
are 15,000,000 pianos’ through- 
out the country. Of these about 2,- 
000,000 are in use is the claim of 
a Radio Music exec who used the 
present manner in which sheet 
music is selling as his barometer. 


Radio Music estimates it can see 
3,000,000 pupils who will become 
buyers of sheet music, 


CINCY HOTELS PAY 
HIGH FOR ORCHESTRAS 


Cincinnati, Sept. 9. 

A dance band battle is on here 
between the Gibson and _ Sinton, 
leading hotels of the town. Vin- 
cent Lopez, the highest-priced and 
biggest-name band dance orchestra 
so far engaged by the Gibson, just 
finished a week’s play there to jam- 
up biz. 

The Gibson is managed by C. C., 
Schiffeler, a son of Germany, who 
confesses to being quite some 
pumpkins as a singer. In fact, his 
vocal ability has been broadcast by 
one of the local radio stations. 

Opposite the Gibson is the 
Sinton, managed by Jack Horgan, of 
Irish extraction and who also ad- 
mits being somewhat of a tenor. 
Jack also has warbled via _ the 
ether. 

Rather than engage in vocal com- 
bat among themselves, the singing 
managers elected to hurl nationally- 
known orchestras at each other. 
Horgan is championing Paul White- 
man for a four weeks’ engagement 
to start Sept. 13. Heretofore the 
Sinton has never gone in for the 
more expensive orchestras, 

Schiffeler is negotiating to bring 
back Lopez for two weeks, from 
Sept. 28. 

A couvert of $2 is as much as the 
local mob will stand. As the Gib- 
son roof seats only 700, and the 
Sinton dining room but 300, neither 
hotel is going to win on the music 
fight. 


Once 60 Set Orchestras 
On Coast; Now Just Two 


Hollywood, Sept. 9. 
In spite of talkers there are still 
two troupes of set musicians work- 
ing in pictures. One outfit works 
with Chaplin, who shoots silent and 
dubs in sound. The other orches- 
tra is with Herbert Brenon, Radio 


director. Brenon uses the music 
for rehearsal and between sound 
shots. 


At one time there were 60 set 
orchestras working in pictures, with 
58 taking it on the lam when sound 
came, 


Schumann-Heink Set 


Mme. Schumann-Heink has been 
engaged for the air over NBC. The 
contralto will appear for the Enna- 
Jetick shoe people. 

Date of first performance not 
given. 

Salary reported, $5,000 per. Sounds 
quite high. 


Lyman for London Again 
Hollywood, Sept. 9. 
Deal is on to induce Abe Lyman 
and his band to board a boat and 
open at the Kit Cat club, London, 
around Jan. 19. 


Lyman is currently a fixture at 


the local Carthay Circle, twice daily | 


picture house, 


FEISTS 
AFTER YRS. 


Rumored Publishing Alli- 
ance With Edgar Les- 


lie and Dick Powers 


Phil Kornheiser has resigned from 
Feist’s, after 21 years with that mu- 
sic publishing house. It is reported 
Kornheiser is about to organize a 
music publishing concern with Ed- 
gar Leslie, the composer, and Dick 
Powers, business manager, as his 
associates. 

Kornheiser in the music trades 
and show business was looked upon 
as indelibly linked with Feist’s. 
Some months ago when a picture 
concern asked a “Variety” reporter 
about Kornheiser as a possibility to 
head its music division, the picture 
man was informed any overture 
would be useless. The reporter at 
the time considered the picture pro- 
posal to separate Kornheiser from 
Feist’s so remote he did not even 
mention it to Phil. 

Since then the founder of the 
firm, Leo Feist, passed away shortly 
after his publishing house had gone 
into Radio Music, a subsidiary of 
the Radio Corporation of America. 
What influence these events have 
had upon Kornheiser’s unexpected 
resignation is unknown. 

Thorough Knowledge 

Phil started with Feist’s at $30 a 
week. He rose to see himself an 
officer of the company and on the 
Feist board. Meanwhile he had ab- 
sorbed all angles of the popular and 
production end of the music trade, 
He leaves Feist’s fully equipped in 
all music angles, including that of 
professional manager. In the latter 
capacity Kornheiser grew extremely 
popular with show people as well as 
with his trade competitors. 

As a picker of songs and promoter 
of Feist’s interest, Phil became fa- 
mous. An outstanding selection by 
him, other than the long list of writ- 
ers and hits he brought to Feist’s, 
was Kornheiser’s contract with Paul 
Whiteman, the first the maestro 
ever made in the east for music. It 
guaranteed Whiteman $500 royalty 
a year for his own or his band 
members’ compositions. The con- 
tract was written for a term. In its 
first year Whiteman received from 
Feist’s in royalties $100,000. 

Edgar 1s_ Internationally 
known 4s a hit composer, His fame 
and popularity in England, although 
Leslie is a New Yorker, are unex- 
celled by any native or foreign com- 
poser in that country. Leslie ig in 
New York at present. 

Dick Powers is known east and 
west over here. To him goes the 
eredit for bringing Villa Moret from 
its obscurity on the coast to place 
that faraway firm among the lead 
contenders of the popular music 
business. 

No announcement or information 
is abroad of the proposed new com- 
bination. It is strongly reported, 
and without denial that at least it 
is contemplation. 


[njunction Denied 0.C.A. 
To Restrain Garber on 
M.C.A.’s Ptshg Booking 


Pittsburgh, Sept. 9. 

Charging that Jan Garber and his 
band had violated the terms of a 
contract, counsel for the Orchestra 
Corporation of America, New York, 
last week asked an injunction in 
Common Pleas Court restraining the 
orchestra leader from fulfilling his 
present engagement at Eddie 
Klein’s Villa, local roadhouse, where 
he opened Tuesday for a four weeks’ 
engagement, 

Judge Patterson denied the in- 
junction, but set aside a day this 
week for a final hearing on the 
breach of contract charge. 

In applying for the writ, the O. C. 
A. charged that Garber entered into 
a contract with it July 28, stipulat- 
ing that he should fill no engage- 
ments untill booked by the com- 
plainant and that the corporation 
was to receive 10% of all earnings 
| until $300,000 had been grossed by 
| the orchestra, 
| Garber was booked into Klein’s 
Villa by the Music Corporation of 
America. 
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VARIETY 


Wednesday, September 10, 1939 


Bands and Orchestras 
(Week of Sept. 15) 


without charge. 


Included. 


Fermanent addresses of bands or orchestras will be published 


No charge is made for listing in this department. 


For reference guidance, initials represent: 
P—park, C—cafe, D H—dance hall, B—ballroom, R—restaurant. 


Ae far as possible, street addresses in iarge cities are also 


H—hotel, T—theatre, 


A 

Aaronson, Irving, Granada C., Chicago. 

Albert Don. Loew's Jersey City, J. Cc. 

Albin, Jack, Bossert H., B’klyn. 

Alsdorf, U. J., 03 Liberty St., Newburgh. 

Almare, Joe, New Bamboo Inn, Chicago. 

Amidon, A., 012 E. 8th St., Flint, Mich. 

Anderson, Warren, 613 N. 47 St., Seattle 

Appel, Oscar, The Cathay, Baltimore. 

armbruster, J. L., B. A. C., Buffalo. 

Arcadia Syncopators (C. Edgerton), 2004 
Addison St., Phila. 

Arnheim, Gus, Ambassador H., L. A. 

Ash, Paul, Par T., N. Y. C. 

Astoria, 26, P. O. Box 898, Coral Gables, 
Fila. 

Atkins, A. P., 8614 6th Ave., Des Moines 

Austin, S., Davis Ie. Country C., Tampa. 


Baird, Maynard, erystal T., Knoxville, 

Baldwin, P., Frontenac, Quebec, Can, 

Ballew, Smith, Baker H., Dallas. 

Bard, Jos., Golden Peasant R., Balto. 

Barnard, B.. 380 W. Morrell St., Jackson, 
Mich. 

Barringer, Don, Calico Cat B., Miamt. 

Bartlett, O., Book-Cadillac, Detroit. 

Barton, Herbert, 1658 B’way, N. Y. C. 

Barzley, Beonar, Montauk Point, Mon- 
tauk, L. I. 

Basile, Joe, 65 No. 14th St., Newark, N. 8. 

Bastian, Walt., State T., Detroit. 

Bauer, F. J., 67 Ormond St., Rochester, 
N. Y. 

Baum, Babe, 226 Rose St., Reading, Pa. 

Baxter, Phil, Steel Pier, Atlantic City. 

Bay State Aces (Al Relyea), 3 Mohawk 
Bt., Cohoes, N. Y. 

Beale, Bob, Athens Club, Oakland, Cal. 

Beckley, T., 102 E. 8th St., Wilmington, 
Del. 

Beniave, Sam, Capitol T.. Detroit. 

Berge, W. E., 67 Grand Ave., Englewood, 
N. J. 

Berget, Paul, Rice H., Houston, Tex. 

Berger, W. J., 5449 Penn Ave., Pittsburgh. 

Berger, Herb, Chase H., St. L. 


Bernie, Ben, 745 7th Ave., N. Y. C. 
Bestor, Don, Convention H., Atlantic 
City. 


Bigelow, Don, Park Central H., N. Y. C. 
Bingham, T. W., 18 8. Ryan St., Buffalo. 
Bissette-Maclean, Marigold R., Rochester. 
Bloom, Leon, Station WBBM, Wrigley 


Bldg., Chi. 

Blumenthal'’s Orch., Sovereign Hotel, Chi- 
eago. 

Bowley, Ray, 21 Beacon St., Hyde Park, 
Mass, 

Boyle, Billy, Copley-Plaza H., Boston. 


Bradfield, Max, Fox T., Detroit. 

Brambilla, M., St. Francis T., San Fran- 
wisco. 

Brandy’s Singing, Eagles B., Milwaukee. 

Breeskin, Daniel. Earle T., Washington. 

Brigode Ace, Danceland B. R., Cleve. 

B'way Collegians. Walled Lake B., De- 
troit. 

Broudy, Dave, Grant T., Pittsburgh. 

Brower, Jay, El Capitan T., San Fran- 
elsco. 


Brownagle, T., 922 9th St., Harrisburg, 
Pa. 

Bryant, W. H., 1526 8S. 6th St., Terre 
Haute, Ind. 

Buckeye Wonders, 645 So, Main &., 
Akron, O. 


Buloswkies Califa., Eagle B., Milwaukee 
Bunchuk, Yasha, Capitol T., N. Y. C. 
Burk. Milo, Brockton, Mass. 

Burke, Chick, Amesbury, Mass. 


Burtnett, Earl, Biltmore H., L. A. 
Burtson, Buddy, Richmond H., Richmond, 
Va. 


Butcher-Guth, Pines, Metuchen, N. J. 
Butler, Mel., Davenport, Spokane. 
Byers, Hale, Barney Gallant’s, 
a. 
Cc 


Cairns, Danny, Orpheum T., L. A. 

Calif. Collegians, Lyric T., N. ¥. C. 
Calloway Cab, Cotton Club, N. Y. C. 
Caperoon, Frea, 401 B’way, Camden, N. J 
Cappo, Joe, c-o M. C. A., 32 W. Randolph, 
hi. 


W. 8th 


Walpole, Mass. 
Will Oakland’s Terrace, 


Carberry, Duke, 
Carpenter, Earl, 


Carter. F., Majestic, Long Beach, Cal. 
Casa Loma, Gen, Motors Bldg., N. Y. 
Casale, M., 140 Pine St., Wi liiamsport, 


Bob, Ithaca H., Ithaca, N. Y. 
Cavallaro, John, 20 Irving S8t., New 
Haven. 


Cavato, Ets, Flotilla Club. Pittsburgh. 
Cervone, izzy, 6502 Blackstone Bldg.. 
Pittsburgh. 

Chapman, Jack, Drake H., Chicago. 


a. 
Causer, 


Christie, H. Tei 1831 N. Ormsby Ave., 
Louisville. 
Church, Ross, Buckeye Lake P., Buck: 


eye Lake, 2. 

Col. F.. 252 W. Douglas %.. Restise. Pa. 
Coleman, Emil, Pateo C., N. 

Collegian Serenaders, Far rest “Cleve 


nd. 

Condelori. A.. Adelphi H.. Philadelphia. 

Currie. Harry. seelbach Loultsville. 

Cummings, Johnnie, 29 East Ave., Roch- 
ester, N. Y. 

Cowan, Lynn, Blvd. 


H., 219 S. 10th St., Easton, Pa. 


Coyle, L. 

Craig, Francie, Hermitage H., Nashville. 
Crescent Orch., Armory, Middletown, 
Crawford, “Buzz,” 2115 Pennsylvania 
Ave.. N. W., Washington. 


Crawford Thomas L., Wichita, Kan. 
Cullen, B. E., 614 m. etn St., South Bos- 
ben. 


Conrad H., 1088 Park Ave., N. ¥ 
Cooley, Frits, Maple View, 


Mass. 
Coon-Sanders, Dell's, 


Dantzig, E. J., 843 Putnam Ave., B’klyn. 
D’artits Orch., 61 6t., Norwich. 
Conn. 

Daugherty, Emory, Jardin Lido, Arling- 
ton H., Washington, D 

Davidson, J. W., Norshore T., Chicago. 
Davis, C., Indiana T., Indianapolis. 
Davis, Doc, Drake H., Chicago. 

Davis, Eddie, 1674 Bway., 
Davison, Walt, Mainstreet T.. K. C, 
Delbridge, Dei., Capitol T., Detroit. 

Del Poso, Benor, 1587 B’ way, 
DeLuca, J., 331 St. Marks Ave., Brook- 


lyn, N 
Jack, Gibson H., 


Pittsfield, 
Morton Grove, Ill. 


Denny, 
Deterich, Roy. Avalon T.. Chica 

Lowell, 1200 Jackson Ste 
e ll, 

Domino Orch., 22 4th St., Troy, N. Y. 
Donnelly, W. H., 230 Glenwood Ave., E. 
Orange, N. J. 

Dolin, Max, c-o Natl. Bdcasting Co. S. F. 
Dornberger, Chas., Hollywood R., N. 


Dougherty, Doc, Adelphia H.. Phila. 
Dunn, Jack, Cinderella Roof B, R., L. A. 


Edmund, Gen, Alexandria H., L. A. 
Edwards, Gus C., Terrace Gardens, Chi 
Elsenbourg, Dok, Shepard - Colonia! K., 
Boston. 
Elinor, Carle, Carthay ey L. A. 
Ellis, F., St. Francis H., S. F 
Ellington, Duke, c-o Mills, 148 W. 46th 

Elmwood Band, 372 Van Nostrand Ave.. 
Jersey City. 

Eppel, 5736 N. 7th St., Piriladelphia. 
Erickson, Lou, Egyptian T., Holly wood. 


Essig, Abe, 1000 St. Nicholas Ave.. 

F 
Fay. Bernard, Fay’s, Providence. 


Farreil, 
Feeney, J. M.. 226 St.. Oakland, 
Fagan, Ray, Sagamore H., Rochester. 
Fallon, Owen, Wilson's D. A. 
Fabello, Phil, Coliseum T., Cc. 
Feldman, Joe, 1068 E. 98th 
Cal. 

Feyl, J. W., 878 River St., Troy, N. Y. 
Fiorito, Ted, Hollywood Gardens, Pelham, 


Fischer, Carl, Majestic D. H., Detroit. 
Fischer, C. L., 914 So. Westnedge 8St.. 
Kalamazoo, Mich. 

Fisher. Mark. Variety, Chicago. 

— Don, 1419 Reed Ave., Kalamazoo, 
ich, 
Fogg, A. M.. 174 

e. 

Foote, R., Stevens H., Chicago. 

Forbes, Lou, Denver T., 
Forman, Lou, Palace T.. N. Y¥. C. 

Gene, c-o M. C. A., Par Bldg., 


Beacon 8t., Portland. 


Four Horsemen, Masonic Temple Bidg.., ‘ 
Chicago. 
aeran. Milt, Grand Lake T., Oakland, 


Frasetto, a Uptown C., 253 W. 125th 
St.,: N.. 

Freed, casi, 290 Orange Ave., Newark. 

Freeman, Geo., La Monica B. R., Santa 
Monica, Cal. 

Friary, George, Rockland, Mass. 

Friedman, Jerry, Abbey c., Hotel Hard- 
SC. 

Friedman, L. F., 65t. Louls T., St. Louis. 

Friese, J. F., Strand , Stamford, Conn. 

Fuller. Earl. W.F.B.E., Cinn. 

Funk, Larry, N. B. C., N. Y¥. C. 


G 


Galvin, J. J., Plaza T., Worcester, Maas. 
Galliecchio, Jo, 6200 Sheridan Rd., Chi. 


Garber, Jan, c-o M, C. A., Paramount 
Bldg., N. Y. C. 

Gardner, C. C., 1527 N. 24th B8t., Lin- 
coln, Neb. 


Garrigan, Jimmy, Villa Lago, Chicago. 
Gasparre, Dick, Hotel Plaza, N, Y. C. 
Gaul, Geo., Washington, D. C. 

Gegna. Misha, Forum Theatre, L. A. 
Geldt. Al. 117 S. N. J. Ave., Atlantic 
City. 

German, Ross, 800 8th Ave., N. Y. C. 
Gerun, Tom, Lincoln Tavern, Morton 
Grove, Ill. 

Gill, Emerson, 
Stream, L. I. 
Goff, Mark, Briggs ., Detroit. 

Goldberg, Geo., Celestial R.. Bay Shore 
Park, Baltimore, Md 

Goldkettse, Jean, Book Tower, Detroit. 


Pavillon Royal, Valley 


Gonzales, 8. N., 310 E. 4th St., Santa 
Ana, Cal. 

Gordon, Herb, Wardman Pk. H., Wash- 
ington, D. C. 

Gorrell. Ray. care Goldkette. Detroit. 
Graham, Paul, Jenkinson Pav., Pt. Pleas- 
ant, N. J. 

Green, A. J.. 340 West 634 St.. L. A 


Green, Jacques, Ritz Towers, N. Y. C. 
Green, Jimmy, c-o M. C. A., 32 W. Ran- 


dolph St., Chi. 

Greer, Billy, 1002 Main S&t., Davenport, 
Ta. 

Guanette, Tou. 16 St. Angele St., Quebec. 

Gurnick, Ed.. 38 Reynolds Ave., Prov! 
dence. 

Gunsendorfer, W.. Whitcomb H., 8. F. 


Gutterson, M., Vsilencia T.. Baltimore. 


Connelly, H. R., 489 Central Ave., 
H 

ue Sleepy, Onondaga H., Syracuse, 

Hallett, Mal., Lawrence, Mass. 


Halstead, Henry, Cosmopolitan H., Den- 
ver. 

Hamm, Fred, Edgewater Beach C., Chi. 
Hammond, Jean, Sky Room. Milwaukee. 
Hamp, Johnny, Roosevelt H., 
Hancock, e-o M. c. A. 
mount Bldés.. N. 

Hand, Armin, Piecadiliv T.. Chicage. 
Harkness, Ed., 3065 Clay 8t., 8. F. 
Haring, Bob, ec-o Brunswick, B. & C., 
799 7th Ave., N. Cc. 

Harmon, M., Club Mirador, Washington. 


Para- 


Harrison. J.. Rendezvous Toronto. 
Hatch, Nelson, Old Mill Tea Garden, 
Toronto, Can. 


Hayes, Ed., Alhambra T., N. Y. C. 
Hays. Bill, Cathay Tea Garden, Phila. 
Heagland, Everett, e-o M. C. A., Chi, 
Heiberger. Emil, Bond H.. Hartford, 
Heidt, Horace, c-o Variety, N. Y. 
Henderson. F.. 228 W. 139th St., N. ¥. C. 
H:nke:, Ted, Capitol, T., Sydney, Aus. 


Henry. Orch. Co. Amer., 1650 
B' way, N. Cc. 
Henshell, State-l.ake H., Chicago. 


Herberveaux. NBC, 180 N. Michigan 


Ave., Chicage. 


F., Inn, 4 Sheridan Sq., N. Y. C. ] 


Hillbloom, M., Stratferd T., Chicago. 
Hirabak, A, 1123 Goettman &t., Pitts 


burgh. 

Hoagland, Everett, Le Perrott C., L. A. 
, Hobbs, Frank, St. Catherine H., Catalina 
s. 

Hoffman, L. G., 78 Ernst St., Buffalo. 
B., Strand D. H., “Wilmington. 


“Holly wood Cottegions, c. 


Houston, Chas., Monmouth C.. 
N. 


J. 
Hueston, Billy, 1658 B’way, N. Y. C. 
e-o Wm. Morris, 1560 Bway. 


Illini Cornhuskers, Elks Country C., De- 
catur, Ill, 
irving, B., Lyceum T., New Britain. 


Conn, 
ree Marimba, American House, Bos. 
inate, Ed, Vanity Fair B., Huntington. 
Va. 


Ipana Troubadours, WEAF, N. Y. C, 
Iseminger, Bill, Hagerstown, Md. 

Iula, Felice, Rivoli T., Baltimore. 

Iula, Ruffino, City Park Bd., Baltimore. 


J 


Jackson, Harry, Pign Whis¥e C., Holly- 


wood. 
Jackson's Jars, 18 Chestnut St., Glovers. 
ville, N. Y¥. 


Janis, Fred, Turkish Village C., 
Janover, A. L., 1255 Grant Ave., N. ¥. C. 
Hy: H., 475 Hawthorne Ave., Newark. 
Jehle, John, 75 Driggs Ave., Brooklyn. 
Jockers, Monro, Leighton’s C., L. A. 
Jehnson, Arnold, 1560 Broadway, N. Y. C. 
Johnson, C., Small's Paradise. N. Y. C. 
Johnson, Merle, 155 W. 46th St., N. Y. C. 
Johnson, Johnny, Post Lodge, Boston 
Post Rd., Larchmont, N. Y. 
Johnston, O. W., 48 Grove Ave., Ottawa 
Jolly Joyce’s Syn., 915-17 Walnut St., 
Philadelphia. 
Jordan, Art, 6241 Norwood St., Phila. 
Jorgensen, Ruth, 1235 Sheidon St., Jack- 


son, Mich. 
Joy, Jim, Coronado H., St. Louts, 


K 


Kahn, Herman, Capitol T.. Newark, N. J. 
Kahn, Roger W., 1607 Bway, N. Y¥. C. 
Kalls, H., Lido Venice C., Boston. 
Kamas, Al, Swanee B. R., Washington. 
Kaplan, F. J., Bamboo Inn, 8222 W 
Madison 8t., Chicago. 

Kassel, Art, Metropole C., 

Katz Kittens, Far East Cleveland, oO. 
Katz, Sam, Astor H., N. Y. 

Katzman, Louts, c-o Brunswick, 709 Tth 
Ave., N. Y. Cc. 

oon. W., 28 N. 10th Bt., Lebanon, 


Kay, Herbie, Trianon B., Chi. 


Kayser, Joe, Merry Gardens, Chicago. 


_Keesah, Ross E., 22 Gold 6t., Freeport. 
I 

Kemmerer, Walt, Berks Trust Bidg., 
Reading, Pa. 

Keller, ae R., 4115 Sist st., Woodside, 
Kemp, Hal, Cafe de Paris, Piccadilly 


Circus, London, Eng 
Kennets, Larry, 801 Keenan Bldg., Pitts- 


burg 

esinee, H., Benj. Franklin H., Phila. 
Kenin, Herman, Fox's Bway., Portland, 
re. 


Kerr, Chas., Golden Dragon, Phila. 
sees Serenaders, Gd. Riviera T., De 
troit. 

King, Hermie, Oakland T., Oakland, Cal 
King, Ted, 745 Tth Ave., c/o Taps. 
King, Wayne, Aragon B. R., Chicago. 
King's Melody, 68 Mueller Bingham- 
ton, N. Y. 

Klein, Fred, Kingsway H., Hot Springs, 


Ark 
Kline, M., 8456 Spruce St., Philadelphia. 
Kneisel, E., Biltmore H., Atlanta. 


Knuteon, Erling, President H., K. C- 
Kosloff, Lou, Oriental T., Chicago. 


Krausgrill, Walt, 347 Claremont Bldg.. 
3. 
Krueger, Art, Wisconsin H., Milwaukee 


Krumhols, G, 
ford, Mass. 


P., O. Box 604, New Bed- 


L 


F., S518 Merrimac 8t., Lowell, 
ass. 

Laitsky, Ben, Majestic T. Bldg., L. A. 
Lane, Eddie, McAlpin H., N. Y¥. C. 
Lang, Henry, Baker H., Dallas. 

Lange, J. V., 27 Abbott St., Lowell, Massa. 
Lanin, H., 2000 W. Girard Ave., Phila. 
Lanin, Sam, WEAF. N. Y. C. 

Francis H., L. A. 
Casliey H., Scranton. 


Laughtner, Harris, St. 

Lefkowits, Harry, 
Pa. 

Leonard, Harold, Windsor H., Montreal. 

Levin, Al, 478 Whalley Ave., New Haven. 

eae: Jack, Cinderella B., Long Beach 
Cal, 


Levituw, Bernara, Commodore H., 
Lido Orch., Wash 


Suite 56, Loew Bidg., 
ington, D. 


ipsey. M., c- M. C. A., 82 W. Randolph 
Littau, Jos., Roxy T., N. Y. C. 
Lombardo, Guy, Roosevelt H., N. Y. C. 
Long, Dick, Curtis H., Minneapolls. 
Lopez, Vincent, Piping Rock, Saratoga. 
Lowd, Howard G., Orkney Springs H., 
Orkney Springs, Va. 
Lowe, Burt, Statler H., Boston. 
Lown, Bert, Biltmore H., N. Y¥. C. 
Lowry, Ed., Ambassador T., St. L. 
Ludwig, C. ‘“‘Zaza,’* 23 Clifford Ave., 
Manchester, N. H. 


Lyman, Abe, Knickerbocker H., Holly- 
wool. 

Lynn, Sammy, 2003 Wichita St., Dallas. 

Lyons, Al, Fox T., Brooklyn, N. Y. 

M 

Macdonald, Rex, Coliseum, st. Peters- 
burg. 

Maitland, J., c-o M. C. A., 82 W. Ran- 
dolph St., Chi. 

Major, F. J., 8007 84 8St., Ocean Park 
Cal. 

Maloney, R. B., 808 Elinor St., Knoxville 
Tenn, 

Mann Bros., Venice B. R., Venice, Cal. 


Manthe, Ai, 307 N. Francis, Madison, Wis. 

Marburger, H., 346 Knight St., Reading 
Pa. 

Marsh, Chas., Ft. Pitt H., Pittsburgh. 

Maslin, Sam, Seneca H., Rochester. 

Mason, Bobbie (Mies), New China R. 
Youngstown, Ohio. 

Masters, Frank, Tivoli T., Chicago. 

Mayo, Eddie, 89 Crooke Ave., Brooklyn. 


N. 
McEnelly, 86 Bylvan 8t., Spring 
field, Mass. 
McGay, J., Detroit Country Club, Detroit 
McGowan, Loos, c-o R. W. Kahn, 1607 
Bway. N. ¥.c 
McIntyre, James, Chateau Laurier, Ot- 
tawa. 
McKinney's, Edgewater B., Detroit. 
McVee, 1. S., 1221 EB. $34 Bt., L. A. 
Meeker, Bob, Wm. Penn H., Pittsburgh. 
Melia, Wm., 91 Bdwin &t., Ridgefield 
Park. N. J. 
Melson, Chas., Keith’s, White Plains, N.Y. 
Memphisonians, 92 S. Main St., Memphis. 
Menge, M., El Patio B., L. A. 
Messenger, Al, Roseland, Taunton, Mass. 
Meroff, Ben, Granada T., Chicago. 
M. F., 926 Broadway, Brooklyn. 
Meyer, Oscar, 45209 N. Camae St., Phila- 
delpbia. 
Meyer, Vie., Butler H., Seattle. 
Meyers, Al, 6200 Girard Ave., Phila. 
Meyers, Louis, Horn’s D. H., L. A. 


Chicago.’ 
Cc 


Miller, J. Frans, Statler H., Detroit. 

Miiler, Jack, Press Club, Montreal. 

Miller, N., J21 Wililams &t., 
Mass. 

Miller, Vic, Loew's State, Syracuse. 

1192 Middiesex &t., Lewell 


786 Fayette St., Cumbder- 
land, 
Minevitch, Borrah, Variety, N. Y. 


Minich, Ed., 1101 Prospect Ave., Scran- 
ton, Pa. 
Mitchel, Al, Olympia T., New Haven. 


Moore, Pryor, Schaber’s ‘c., L. A. 
Moore, Tom, Cinderella 'B. R.. 
Beach, Cal. 
Morey. A!, Worth T.. Ft. Worth. 
Morgan, Joe, Palais D'Or, N. Y. C. 
Morris, Glen. Silver Slipper, Baltimore. 
Mosby, Curtis, Apex C., L. A. 
ae V., 8137 10th Ave. 8., Minneap- 
olis 
Murphy's Skippers, c-o Orc. Co. of Am., 
1650 Bway, N. Y. C. 
Musial, Fred. Oriental T., Detro!t. 
Moana H., Walkiki Beach, Honolulu, Ha- 
wal. N 


Nashold, Dudley, Nashvld’s B. R., Seattle. 
Naylor, Oliver, Palais D'Or, Phila. 

Neff, Art, 6223 Spruce St., Ph!ladelphia. 
Neibauer, Ed, Wilshore D. H., Chi. 

Glen Ie6land Casino, 


Long 


Nelson, Ozzie, New 
Rochelle, N. Y¥ 
New Orleans Owls, H. Roosevelt. N. OC. 
Norvo, Red, 525 Fine Arts Bidg.. Chi. 
Novak, Jr. J., St. George H., 
BPkiva., N. 


Octavet orc., 35 Duffiela wt., 
N. ¥ 


O'Hara, Ray, Gov. Clinton H., N. Y¥. C. 
O’ Hearn, Trave, LeClair H., Moline, Ill. 
Olsen, George, Culver City, L. A. 

Oppenheim, W., Benj. Franklin H., Phila. 
Original Georgia 6, Danceiand, Jamaica. 


* 

Original Yellow Jackets, 
Beach, Buckeye Lake, O. 
Orlando. Nick. Plaza H., N. Y. C. 
Osborne, Will, c-o C. B. S., 485 Madison 
3... 

Owens. H., Mayfair H., L. A. 

Owen, Daie, Capityl T.. Flint, Mich, 


P 
Pace, George C., o. 
Paleman, Dan, Black Cat R., N. ¥. C. 
Panico, Louis, Canton Tea Gardens, Chi- 


cago. 
Parisian Rod Heads, 28 W. North Bt., 
R., Detroit. 


Indianapolis. 
Pasternacki. Steve, Luigi's 
Peabody, Eddie, Riverside, Cal. 
Pearl, Morey, 263 Hunting Ave., Boston 
Peck, Jack, 801 Keenan Bidg., Pittsburgh. 
Peerless Orch., Monmouth &t., Newport. 


Srooklyn. 


Summerland 


Perluss, Abe. Rose Room. Los Angeles. 
Perri, Don, Saenger T., New Orleans, La. 
Peterson, B., Tivoli T., Michigan City, 
Ind. 

Pfelffer'a Orch., 1848 Palmetto Ave., To- 
iedo. 

Philbrick’s Orch., Younker’s Dept. Store 
Des Moines, Ia. 

Phillips, Phil., Club Bagdad, Dallas. 
Piccino, A., 860 N. 8th St., Reading. Pa. 
Pierce, Chas., Pershing Palace, Chicago. 
Pipp’s Orch., Sullivan’s, Edmonton. Can. 
Pollack, Ben, Riley’s-on-Lake, Saratoga. 
Pontrelli, Nick, Rose Room B. R., L. A. 
Prado, Fred, American House, Boston. 


Prince. G., King War Lo R., Detroit. 
Pullen, R. E., Sellers St., Frank- 
ford, Phila. 
Q 
Quam, Gene, Maryland H., Pasadena, Cal. 
R 
Randall, Slats, Muelbach H., Chi. 
Randell, Art. Fontenelie H., Omaba. 
Rapp, Barney, New Yorker H., N. Y. C. 
Rapee, Erno, Warner Bros., Hollywood. 


Rasmussen, F., 143 Graham Ave., Council 


Bluffs, Ia. 
Rawden, Bil!, Palace H., 8. 


Reisman, Leo, Central P. Casino, N. Y. 
Renard, ‘Jacques, Coconut Grove, Boston. 
Reser, Harry, 148 W. 46th 8t., N. Y¥. C. 
Rhythm Roamers, care Chas. Mack, De- 
troit. 

Ricci, Aldo, Ritz-Carlton H., N. Y. C. 
Rich, Fred, c-o C. B. S., N. Y¥. C. 

oe". Larry, c-o, Publix, Par Bidg., 
Rickitts, J. C. Kosciusko, 
Rines, Joe, Elks H., Bosto 
Rittenbaud, J., U. Artiste T., Detroit. 


Rizzo, Vincent, Sylvania H.. Phila. 
Penn, Commodore B., Lowell, 
Mass. 


Roesner, Walt, Fox T., San Francisco. 
Rohde, Karl, Loew's Orpheum, Boston. 
Roky. Leon, Syracuse H., Syracuse, 
Rolfe, B. A., 111 W. 57th St., N. Y. C. 
Romanelli, 1., King Edward H., Teromte 
Romana, P., Roseland B. R., N. ¥. C. 
Rose, Irv., Statier H., St. L. 
Rosentha!, Harry, Steinway Hall, N. ¥. C. 
Rothschild. Leo, 30@ W. 14th 8t., N. Y. C. 
Royal Novelty Six, 2333 N. 22d St., Phile. 
Russell. B., King Cotton H., Greensbere. 
Russo, Dan, Beachview Gardens, Clricage. 


Sabin, Paul, RKO's 125th St. T., N. Y. C. 
Sanborn, Ed., Loew's T., Montreal. 
Sands. P., 215 Ridgewood Ave., B'klya. 
Schara, C. F., 624 Bway., Buffalo, N. Y. 
Schill, J.. Arcadia B. R., N. Y. C. 
Schmitt, Fred, Rialto T.. Denver. 
Schooler, Dave, Capitol T., N. Y. C. 


nen. Ed., 24 Arthur St., Lawrence, 
MASS 
on. U. J., $19 Court St., Frement, 
io. 
Scott, L. W., 609 Dilbert Ave., Spring- 
field, O. 
Frank, 284 President St., B’klya. 
N 


Seidenman, Sid, Mayflower H., Wash. 
Sellinger, Henry, Drake H., Chicago. 
Selvin, Ben, Columbia, 1819. B' way. N. Y. 
Setaro. A., Granada T.. 8. F. 

Severi, Gino, Granada T.. 8. F. 

Sheffers, H. C., Wilbur's, Taunton, Mase 
Shelton, Geo., Olymple H., Seattle. 
Sherman, Maurie, College Inn, Chi. 
Sidell. Curtiss, Marcell C., Altadena, 
Silvertnar, ©., Missouri T., St. Louts. 
Silvester, Johnny, Spanish B. R., Seattle. 
Simons Seymour, 1504 Bway, Detroit. 
Singer, Lou, Trianon B. R., Seattle. 
Singer, Sylvester, Bismarck H., Chi. 
Skrivenals, Jos., El Patio B. R., ms 
Slason, Fred, Lotus R., Washingten, 


Smith, LeR., Connie’s Inn, N. Y. C. 
Smith, Harl, Blossom Heath Inn, Detrott 
8.. 1600 W. Buchtel Ave., Akren. 
Souders, Jackie, Strand T., Vancouver. 
Specht, Paul, 1585, Broadway, N. Y. 
Spielman, M., Moulin Rouge C., B'kiya. 
Spitalny, Phil, Pennsylvania H., N. Y 
Spitalny, H. Leopold, Chicago T., 
Spitalny, M., Statler H., Cleveland. 
Springer, Leon, 134 Livingston St., Bklyn. 


St. Clair Jesters, Prince Edward H., 
Windsor, Canada. 

St. Louls Kings, 1388 B. 95th St., B’klya 
_ H., 011 Sumner 8t., Lincola 
Ne 

Stafford, Jesse, Palace H., 8. 

Jack, Senator T.. 
‘a 


Stark, Ferdinand, Curran & 
Stevens, Perley, 258 Huntington Ave., 
Boston, 

Stewart, Sammy, Arcadia B., N.- Y¥. C, 
Stoll, Geo., Loew's State T., L. A, 


(Continued on Page 70) 


3 Jolly Tars 
Scotty Weston 
Dolly Kramer 
Mary Treen 
Wanda Allen 
Moore & Moore 
Curtis Coley 
Johnny Jones 
Rena & Rathburn 
Ken Gatewood 
Doyle Quadruplets 
DENVER, COLO. 
Grand (11) 
“Cadets” 
Born & Lawrence 
Miles Sis 
Rognan & Trigger 
Mabel & Marcia 
Johnny Dunn 
HOLLYWOOD, Cal. 
Pantages (11) 
“Rhythm-A-Tio” 
Harry Kahne 
Jean MacDonald 
Mel Elwood 
Georgia Lane Dan 
HARTFORD 
Capitol (13) 
“Milky Way” 
Noree 
Stone & Lee 
Bert Faye 
Warde & Montgom 
Steve Moroni 
Joe Clifford - 
KANSAS CITY 
Pantages (12) 
“Country Club’ 
Masters & Grayce 
Rae Samuels 
Leonora Cori 
Frank Elmer 
Sunkist Beauties 
LONG BEACH 
West Coast (11-14) 
“Southern” 
Hatt & Herman 
Jimmy Lyons 
Helen Warner 
Jerry Lester 
The 16 Tinies 
LOS ANGELES 
State (11) 
“Beaux Arts” 
(Others to fill) 
MILWAUKEE 
Wisconsin (12) 
“Romance” 
Castleton & Mack 
Flo & Ol Walters 
Robert Cloy 
Mary Price 
3 Brick Tops 
NEW HAVEN 


Palace (13) 
“Bells & Belles” 
Eddie Hill 


Eva Thornton 
Dunbar Bell Ring's 
Tommy Harris 
Fran, Ted & Byron 
Loretta 
Sunkist Beauties 
NIAGARA FALLS 
Strand (13) 
“Smiles” 
Eva Mandell 
Seymour & Corncob 
Dorothy Neville 
Dave Le Winter 
OAKLAND 
Oakland (12) 
“Modes of Hol’w'd"”’ 
Haline Frances 
Shore & Moore 
Danny Joy 
Harry Smirl 
Sunkist Ensemble 
Hollywood Models 
OKLA, CITY 
Orpheum (13) 
Marble” 
Roy Smoot 
Francia 
Al & Jack Rand 
Hector & Co 
Harris 3 
Georgene & Henry 
PHILADELPHIA 
Fox (12) 
“B’way Venuses” 
Mel Klee 
16 Beauty Wiinners 


BIRMINGHAM 
Empire 
Alfredo’s R Show 


Rio Rita 
BLACKPOOL 
Grand 
“Middle Watch” 
Opera House 
Reginald Fry 
BRADFORD 
Alhambra 
The Daros 
Nervo & Knox 
4 Brownie Boys 
Andy & Irving 
Tom Fagan 
The Bells 
CARDIFF 
Empire 
“Lilac Time” 
EDINBURGH 
Empire 
“‘Co-optimists” 
GLASGOW 
Alhambra 
“Desert Song’’ 
Empire 
Closed 
HANLEY 
Grand 
Paris 
HULL 
Palace 
Tout Paris 
LEEDS 
Empire 
George Robey 
Edward Victor 
The Hearnes 
Betty & Buddy 
Norman Clare 
Gerardo & Adair 
Jones & Thomas 
Royal 
“Silver Wings” 
LIVERPOOL 
Empire 
“Rey de Folie P” 


Tout 


FINSBURY PARK 
Empire 
“Alive Kicking” 
Hippodrome 
“Sons o’ Guns” 

NEW CROSS 
Empire 
Jack Hylton Bd 


BILLS NEXT WEEK 


(Continued from page 48) 


Aerial Bartletts 
Wells & Winthrop 
Freda Sullivan 
PORTLAND, 
Broadway’ 
& Jams" 
Will Cowan 
Nee Wong 
Maxine Evelyn 
Jim Penman 
B Franklin & Astell 
SALEM, ORR, 
4 Elsinore’ (13- -14) 
Wild & Woolly” 
Kirk & Lawrence 
Harts Krazy Kats 
Bud Carlell 
Aussie & Czech 
Davis & L Raue 
Ray Angwin 
Bud Murray Girls 


SAN DIEGO, 


Liana 
Cooper & Orren 
Paul Howard 
Terry Green 
Phil Arnold 
Sunkist Beauties 
SAN JOSE 
California 


3 Jolly Tars 
Scotty Weston 
Dolly Kramer 
Mary Treen 
Wana Allen 
Moore & Moore 
Curtis Coley 
Hohnny Jones 
Rena & Rathburg 
Ken Gatewood 
Doyle 
SEATTLE, WASH, 
5th Ave 
“Victor Herbert” 
Buddy Howe 
Walter Powell 
Electric Duo 
V Herbert 4 
SPRINGFIELD 
Palace (13) 
“Good Fellows” 
Lucille Page 
Bud Averill 
Seben & Eliven 
Helen Burke 
ST. LOUIS 
Fox (12) 
“Country Club” 
Leonora Cori 
Masters & Grayce 
Ray Samuels 
Louise & Mitchell 
TACOMA, CAL, 
Broadway (11) 
“Green Devil” 
Peg Leg Bates 
Miles Kover 
Bobby Gilbert 
Harvey Karels 
Rita Lane 
WASHINGTON 
Fox (12) 
“Skirts” 
Neil Castagnoli 
Rita Lane 
Daisy (horse) 
Julia Curtiss 
Ruth Silver 
Up In The Air 
Palace (13) 
o’ Candy” 
Lynn Cowan 
Jones & Hull 
Reeves & Leu 
Sunkist Beauties 
YAKIMA, WASH, 
Capitol (13-14) 
‘Idea in Blue” 
Webster & Marind 
Renoff & Renova 
Mitzi Mayfair 
Bob Brandies 


PROVINCIAL 


MANCHESTER 
Palace 
Private Lives 
NEWCASTLE 
Empire 
‘Maid of Mts” 
NEWPORT 
Empire 
Albert Sandler 
Leslie Strange 
De Haven & Page 
Effie & Sylvia 
Cyril Shields 
Wright & Marios 
Marie Hyman 
NOTTINGHAM 
Empire 
“Happy People” 
Royal 
he Squall” 
PORTSMOUTH 
Royal 
Denville Stock Co 


SHEFFIELD 
Empire 
Carl Brisson 
Harry Herbert 
Van Dock 
Bissi & Remo 
Edgar B 
Chas Ulri 
SOUTH. AM PTON 
Empire 
A Pavlova & Co 
SOUTHSEA 
King’s 


Leave it to Smith 
SWANSEA 
Empire 
Harry Pantz Midg’s 

W cC Barnes 


8 Dainty Maids 
Gertie Gitana 
Leo Curtis 

Ken Kerry 
Decar’s Circus 
Dean & Ross 


LONDON 
Week of Sept. 8. 


STRATFORD 
Empire 
“Journey’s End” 


VICTORIA 
Palace 


“Reply to Ta'kie 


with 


tosser. Miss 


Whoever painted that picture of 
Jeanette MacDonald on the back ° 
the Rivoli must have confused 
Atlas or some other 
MacDonald 
lingerie, not balloon tires. 
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OUTDOORS 


VARIETY 


Car Carnivals Hit Mere 
Hamlets Looking for New Spots 


Chicago, Sept. 9. 

Carnivals are overrunning small 
towns, that up until this year never 
knew what a carny was. Influx 
into these towns of from 500 to 
1,500 is eaused by shutouts in the 
better spots, who are now barring 
this type of amusement. 

Some of the few spots picking up 
¥Q-car carnivals this year are: Ville 
Platte, La.; Mazon, Ill.; Love Lady, 
‘Tex.; Timonium, Md.; Lambert, 
Miss., and Tellico Plains, Tenn. 
There are hundreds of other towns 
of like nature, 

Tellico Plains, Tenn., boasts about 
400, and used to be a stop for the 
boys driving across Little Frog Mt. 
The one railroad into it backs in, 

The other towns mentioned are in 
the same class. All these towns 
have given the wagon shows a day’s 
business in the past. Most of the 
town went twice to the show, thus 
getting the nut for the smaller 
tricks. 

How a 20, or even 10, car carny 
ean survive six or seven days in 
these spots is anybody’s guess, 


Drop Commercial Adv. 
Grief Banners From 
All Ringling Shows 


Chicago, Sept. 9. 

Commercial advertising and the 
hanging of banners in the big show 
tents is expected to be dropped 
from all five Ringling circuses that 
used the plan this past year. The 
Ringling-Barnum circus itself has 
never countenanced advertising of 
this sort, using only ads in the 
programs. 

When John Ringling acquired the 
five circuses of the American Circus 
Corp., he was pursuaded to con- 
tinue the banner custom. This sea- 
s0n, however, many jams fresulted, 
with merchants complaining over 
the lettering or space. Ringling, it 
is reported, did not care for the 
complaints, hence the whole idea 
will be dropped. On a normal sea- 
s0n, on a 30-car show, the privilege 
nets the circus about $10,000 clear. 

Bert Cole, retired, is the man who 
brought this form of advertising to 
its zenith. He quit with about half 
a million. 


REDUCED ADMISSION AT 
MINN. FAIR HELPED GATE 


Minneapolis, Sept. 9. 

A reduction in the admission price 
from 75c. to 50c. is believed respon- 
sible for the attendance gain re- 
corded by the Minnesota State Fair 
this year over last. The total for 
the big show last week was just 
over 400,000, as compared with 
371,160 in 1929. 

It is estimated that the fair made 
a slight profit. ‘ 


CARNIVAL MAN KILLED 
Altoona, Sept. 9. 

William F. Rose, 35, Galveston, 
Texas, was instantly killed; David 
Reese, 30, Wilkes-Barre, operator; 
Michael Sullivan, 52, and Jean 
Smith, 28, painfully injured last 
week when <« truck of the Ameri- 
can Exposition Co. en route to 
Braddock, Pa., crashed into a pole 
near here, 

Rose, asleep at the time, was 
thrown out of the truck and his 
ekull crushed. 


Low Water Stops Excursions 
Quincy, Sept. 9. 
Owing to the lowest water the 
Mississippi has recorded in 20 
years, the excursion steamers J. S. 
and Capitol have cancelled excur- 
®ion dates for remainder of season. 
The Capitol will go to New Or- 
leans for excursion service, while 
the J. S. will be drydocked at Dav- 
enport. 
Boats report good excursion biz 


©n upper Mississippi so far this 
season, 


Dora Savage’s Fall 
Chicago, Sept. 9. 
Mrs, Dora Savage, with the Ha- 
kenbeck- Wallace circus, was hurt at 
Freeport, Ill, the closing stand of 
the circus, Sept. 1, when she fell 20 
feet from her trapeze, 
At the Methodist hospital her con- 
dition was reported as not serious. 


Tragedy and Trouble 
Stalk Barnes’ Circus 
On Its Canadian Tour 


New Brunswick, Can., Sept. 9. 

As ‘though five deaths and 20 
people injured, the smashing of a 
half dozen cars, losing of four 
stands, were not enough in hard 
luck, the. Al. G. Barnes Circus has 
ample reason to remember its tour 
of New Brunswick. When the show 
reached here 50 employees refused 
to go further because of the lure 
of public liquor stores. Hector Roy, 
an employee, went for a motorcycle 
ride ‘and landed in the hospital with 
a broken leg. The motorcycle col- 
lided with a car. Muriel Tracy was 
injured while watching the circus 
train unload. At St. Stephen two 
girls, very drunk, mauled up sev- 
eral circus attachees and raised 
cain generally on the grounds for 
an hour before the police stopped 
them, 

To make matters worse, 48 em- 
ployees were turned back at St. 
Stephen when the circus train set 
out for Bangor, Me., the next stop. 
The immigration inspectors stopped 
them at the border on the ground 
they were not citizens of the United 
States. The loss of about 100 men 
left the circus short-handed for its 
tour through northern New Eng- 
land. Some of the men rejected by 
the immigration inspectors started 
with the show in California and are 
now stranded about 3,000 miles from 
home. 


Carnivals 


(For current week (Sept. 8-13) when 
not otherwise indicated) 
Ajax, Princeton, W. Va, 
Alabama, Rogersville, Tenn. 
Bafker, Cuba, Mo. 
Barnhart, Eldora, Ia. 


Bernardi Greater, Richmond, Va. 

Bruce, Rocky Mount, Va. 

Brundage, Chippewa Falls, Wis. 

Bunts, Clintwood, Va. 

Cetlin & Wilson, Covington, Va. 

Coe Bros., Clinton, Tenn. 

Coleman Bros., Altamont, N. Y. 

Conklin & Garrett, Trail, B. C., Can. 

Corey, McClure, Pa. 

Crafts, Pomona, Cal, 

Dailey Bros., Ackerman, Miss, 

Dixieland, Brinkley, Ark. 

Dodson’s, Wynne, Ark. 

Fairly, Columbia, Tenn. 

Fleming, Union City, Tenn, 

Gibbs, Bristow, Okla. 

Gray Royal, Flatonia, Tex. 

Greenburg, Manti, Utah; Nephi, 15-20. 

Gulf Coast, Newport, Ark.; Earl, 15-20. 

Hames, No, 1, Frederick, Okla. 

Hames, No. 2, Quinlan, Tex. 

Heth, Johnson Gity, Tenn. 
en, Condon, Ore.; 10-13, Morrow, 

re, 

Isler, Pawhuska, Okla, 

Jones, Jackson, Tenn. 

Kaus, Woodstock, Va. 

Ketchum, Harrisonburg, Va. 

Krause, Knoxville, Tenn. 

Kuntz, Union City, N. Y. 

LaMance, Waynesboro, Tenn, 

Lang, Jacksonville, 11. 

Lee, Tellico Plains, Tenn. 

Leggette, Ada, Okla. 

Loos, Paris, Tex. 

Marks, Newport News, Va. 

Melville-Riess, Reading, Pa. 

Mimic World, Heavener, Okla. 

Mississippi Valley, Stuttgart, Ark. 

Morris & Castle, Huron, 8. D.; Tulsa, 
Okla., 15-20. 

Murphy, Nashville. 

Naill, Bogota, Tex. 

Ormsbee, Cambridge, Md., 1-20. 

Page, Cleveland, Tenn. 

Pearson, Brownstown, 

Rice & Dorman, Vinita, Okla. 

Rice Bros., Lebanon, Tenn. 

Rogers & Powell, Clarksdale, Miss. 

Rubin & Cherry, Toronto. 

Rubin & Cherry Model, Louisville. 

Savidge, Fullerton, Neb. 

Sunset, Newton, II). 

Wade, R. H., Nelsonville. O 

Wade, W. G., Saginaw, Mich. 

West Coast, Idabel, Okla. 

Williams, Lovelady, Tex. 

Winn Bros., Arvada, Colo. 

Work, Indiana, Pa. 

Wortham, J. T., Casper, Wyo. 

Worthams, C. A., Topeka. 

Zeiger, Filer, Idaho. 


Circuses 
Rinatinn- 


Sept. 10, Enid, Okla.; 11, Tulsa: 12, Okla- 
homa City; 13, Shawnee, Okla.; 14, Sham- 


rock, Tex. 
Sells- Floto 


Sept. 10. Durham; 11, Greensboro; 12, 
Charlotte; 13, Winston-Salem; 15, Asheville, 


Al G. Barnes 
Sept. 10, Texarkana, Tex.; 11, Tyler; 12, 


Jacksonville; 13, Palestine; 15, Galveston, 
Tex. 

Sparks 
Sept. 10, Albany; 11, Thomasville; 12, 


Waycross; 13, Brunswick; 15, Coredele, Ga. 
Barnett Bros. 
Jonesboro; 21, Ebizabethon, 


Sept. 
Marion, 


Tenn 12, Elk Park, N. C.; 13, 
N. C. 
Gentry Bros. 
Sept. 6-13, Wheeling, W. Va. (Fair). 


Human Pincushion Dies 


Attleboro, Mass., Sept. 9. 

Tommy Robbins, formerly known 
as the “human pin cushion,’ died 
Sept. 5 at his home here. After 
Robbins had quit professional life 
he became property man at the old 
Bates Opera House. here. 

He had worked for several hypno- 
tists as a “plant,” allowing hat pins 
and small nails to be driven through 
his cheeks while under a “hypnotic 
spell.” 


Radio Air Line 
(Continued from page 64) 


out in its True Detective period. 
The worst ever. 


Conway With WOR 

Kerry Conway, for six months 
conducting talks on English via 
WGBS, switched to WOR Sunday 
(10). 

Conway will continue his Eng- 
lish comment each Sunday eve from 
6 to 6:15. ° 


Phoney Boloney Stuff 
So much bunk and punk stuff 
came over the air from different 
stations on mind reading and 
astrologistic stuff that most gave 
it up. It remained for one woman 
anyway to become aé_é “standout, 
Evangeline Adams, who seems to be 

taking her astrology seriously. 


Her’ sidstepping the palpable 
phoney boloney stuff is building her 
up as a WABC feature. Reading 
the future by some of those crystal 
babies should be due for a strong 
kick-fad against radio in due time. 


Radio system competition is mak- 
ing itself felt through the rush to 
get on the air first with either a 
news or sports event. Columbia 
system seems to have gone strong 
for sports. Unannounced WABC 
hook-up on the Thomson-Freeman 
welterweight fight in Cleveland 
Friday night. 

Not a line in the papers about 
the minor fight, yet Columbia, on 
another station hook, shunted other 
period programs to give the full 
play. 


Wrigley on Again 

With Wrigley returning to the air 
after word became common that 
Wrigley couldn’t see the radio as 
an advertising medium was the 
frank admission it was worth try- 
ing again. Knute Rockne was plied 
with questions by Christy Walsh on 
WABC. Interesting for those who 
eat and sleep football. 


Jewelry shops and the watch- 
makers are all anxious to give the 
public the correct time. 


Broun Tires 

Heywood Broun says he’s tired. 
He promised to steer shy of cam- 
paigning, yet slipped in comment 
Friday night that had a political 
slant. He admitted the political 
gag is wearing, between trying to 
go to Congress besides writing a 
daily column and radioing, Broun 
must be tired. 


Colored bands getting plenty of 
air play. Sammy Stewart on WGBS 
and Cab Calloway from WABC. 


Book on Hits 


(Continued from page 1) 


ened by the new racket. It has 
possibilities of becoming one of 
those fads along Broadway. 

The duo look like a couple of for- 
mer ticket specs. Whether the 
operators who also claim to be the 
originators of the racket are wised 
up on the theatre or have been ad- 
vised, they blot out of chance three 
of legit’s musical producers. 

Exceptions 
They will not take bets on any 


shows built by Flo Ziegfeld, Earl 
Carroll or George White. Reason 


given is that this trio have negoti- 
ated in the past brokers’ buys so 
far ahead their shows are assured 
of long runs without effort. Any 
other producer whether of Grama or 
musical is not blotto. 

Bets can be made at any time 
until the show hits Broadway and no 
limit has been placed. These odds 
stick while the show is in rehearsal 
—out of rehearsal—or on tour be- 
fore the Main Siem. This kind of 
‘line” betting provides in case the 
show doesn’t reach New York. 

Racket is supposed to have been 
working some time with the claimed 
shrewdness of the operators not 
proving so hot. They were so cer- 
tain “Lysistrata” would not run 15 
weeks they gave odds of 12-1. They 
were also off on “Stepping Sisters” 
at 10-1. 

The two hit bookies claim to be 


ahead on the general take 


Entire Circus Commonwealth; 
Divvy Gives Stars 10% Extra 


Texas Fair Pins Hope 
On $90,000 Buy 
Will Prove Ace Draw 


Dallas, Sept. 9. 

Texas state fair, opening here 
Oct. 11 for 17-day run, is banking 
on its Broadway musical show buy 
to be the biggest draw ever ex- 
ploited by the expo. — 

Seat sale began Sept. 1 for “Sons 
o’ Guns,” with Jack Donahue and 
Gina Malo. Some difficulty arose 
on the Malo angie as fair officials 
figured on b.o. draw of Damita, 
named in the original contract. Still 
a bit leary, they’re billing Donahue 
heavy, shy on Malo. Is understood 
fair paid $90,000 for the show. 

As a possible special draw for the 
fair, Bill Easterwood, famed Texas 
chewing gum peddler, who put up 
the $25,000 purse for Paris to New 
York-Dallas flight, has another of 
$38,500 for winners of Madrid to 
N. Y.-Dallas flight. 


RITZY 


(Continued from page 53) 
Lady Robert Peel (Beatrice Lillie), 
Marquise de la Falaise (Gloria 
Swanson), and the two Princesses 
Mdivani (Mae Murray and Pola 
Negri). 


Two Omissions 

In last week’s “Variety,” Gordon 
Sinclair, under the caption, “Razz- 
ing the Home Town,’ commented 
entertainingly on various celebri- 
ties, mostly show people, hailing 
from Toronto. He omitted two, 
Beatrice Lillie, daughter of John 
Lillie, who was born and bred in 
Toronto, and Elinor Glyn, daughter 
of. Douglas Sutherland, of Toronto. 

Elinor married Clayton Glyn, and 
her sister married Duff Gordon, be- 
coming “Lady” and at one time a 
modiste in New York. 

That excellent actor, William 
Courtleigh, hails from Guelph, Ont. 


Titled Journalists 

Viscount and Viscountess Castle- 
rosse have been constantly on the 
go since they arrived here from 
England at the end of August. Son 
of the Earl of Kenmare, who owns 
the Lakes of Killarney, he has for 
some time been an editorial column- 
ist on the London “Daily Express,” 
and is now writing daily comments 
for “The Mirror.” He and his wife, 


the former Doris Delavine, have 
been stopping at the Lombardy, 
where she will remain for several 


months after he returns to England 
in a few weeks. With her brother, 
Dudley Delayine, they recently vis- 
ited Charles Blair MacDonald at 
Southampton. 

Another titled Britisher who has 
taken up journalism is the Marquess 
of Donegal, a society editor in Lon- 
don, 


Early Season Ball 

The most brilliant ball of the 
early autumn Friday night by Mr. 
and Mrs. J. Cheever Cowdin at their 
estate, Kulana Farm, Manhasset, 
L.°I., in honor of Mr. and Mrs. 
George Armsby, of Oyster Bay. 700 
attended, 

Among the guests were Adele As- 
taire, Harpo Marx, Mr. and Mrs. 
Alex Aarons, Mr. and Mrs. Donald 
Ogden Stewart, Mr. and Mrs. Bay- 
ard Swope, Mr. and Mrs. Frederick 
McLaughlin (Irene Castle), Mr. and 
Mrs. John G. Baragwanath (Neysa 
MecMein), Ralph Barton, Mr. and 
Mrs. Messmore Kendall, and Mr. 


and Mrs. Laurence Stallings. 


Chicago, Sept. 9. 

"Gentry Bros., circus truck outfit, 
has gone on a commonwealth basis 
in order to keep moving. As far as 
can be ascertained, it is the first 
white-top trick to ever use this 
method. 

Workmen are receiving pay for 
two days’ labor each Saturday 
night, the other four days, so far as 
remuneration is concerned, being 
forgotten. 

Performers are splitting the re- 
maining dough on their old salary 
basis, the stars taking 10% more 
than the stock acts. The rest of 
the outfit shares alike. 

On this basis the show figures 
on staying in the Southland until 
Christmas, 


With $540,000 Overhead 
Chi. Air Races Grossed 
$800,000 on Publicity 


Chicago, Sept. 9. 

America’s second successful 
money-making National Air races 
closed here after running nine days 
and playing to between 375,000 and 
400,000 people. Average admission 
charge was $2, which grossed at 
the gates about $800,000. Actual nut 
was $540,000, underwritten by a 
group of local bankers. One hun- 
dred thousand of this went into 
prize money, the balance going into 
grandstand construction, newspaper 
advertising, etc. The daily papers 
each ran a series of full page ads. 

Last yvear the National Air races 
at Cleveland did about half this 
amount, with half the overhead and 


the first air races to ever get off the * 


nut. 


Bus companies, plying from the 
Loop to the airport, charged an 
average of $2 round trip, with it 
costing each customer about a fin 
to see the ships fiy in the air. 

One of tho tough breaks in the 
program occurred when Lindbergh, 
muchly touted, dropped in for an 
afternoon. Lindbergh left the next 
morning, barely giving the mob a 
squint at him. 

Several fatalities boosted the at- 
tendance, As soon as a ship crash- 
ed, and the word got out, the gate 
receipts jumped. 

All local newspapers gave over 
the front pages for the nine days, 
probably carrying a tremendous 
free publicity, the greatest ever ac- 
corded any event in newspaper 
history. 


Rubin-Cherry’s $62,500 
Vs. Last Yr.’s $200,000 


Chicago, Sept. 9. 
Rubin & Cherry carnival, at the 
Toronto, Can., Exposition, which 
closed the 6th, got $62,500 for their 
bit as being the main carny attrac- 
tion along the midway. Last year 
the date netted the same trick well 
over $200,000. 

The water-circus on the carnival, 
which up until the Toronto date 
had been a winner, sank away to 
nothing. 


Sells-Floto Closing 


Chicago, Sept. 9. 

Tentative closing date of the 
Sells-Floto circus has been set for 
Sept. 29 at Nashville. 

Unusual biz conditions, with some 
towns good and others extremely 
bad, may prolong the slamming 
date one way or the other. 


Inside Stuff—Outdoors 


Why Fairs Are Flopping 


The washup of state fairs seems 
have slipped deep in the red. 


more than likely. Most this year 


One, the Central States Exposition, at 


Aurora, lil., which has gone so far as to own its own rides, hotel, swim- 


ming pool, ete., slipped badly this year. 


to net even the nut. 


The usual attractions failed 


On the other hand relics, such as a 1905 hack and a redwood log that, 
according to inscriptions, began growin, 1900 years ago, were the center 


of attraction. 


75 cents admission, and an additional dollar for a seat, 


almost cold by the mob. 


These were free, while the grand stand show, charging 


were passed 


Officials at this fair claim the let-down in attendance was due to the~- 


lack of new attractions. 
for the past ten years by people whe 


Everything 


on the grounds has been viewed 
attend fairs. 
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Englewood 


Running the w. k. gamut of show 
business the Englewood’s bargain 
bill of ten acts included samples 
from big time, small time, moving 
pictures, radio and presentations. 
From this assortment the talent 
merchants select goods for R-K-O’s 
middle western domain, once an 
empire of 30 weeks, now a scat- 
tered confederacy of eight weeks. 

Little Boy Blue, whose billing and 
the fact that he’s a juvenile radio 
singer tells all, opened with two 
numbers sung into a mike. It’s 
unlikely that he has anything 
vaudeville wants. His voice was 
barely audible sven through ampli- 
fication, and his diction is unintel- 
ligible. 

Jack Hoxie, former Hollywoodite, 
depends largely upon his name. His 
act uses a horse and dog, former 
screen companions. Both beasts 
are interesting but hardly versatile 
enough to compete on-equal terms 
with vaude’s own animal acts. It’s 
for and through the youngsters that 
the Hoxie turn has vaude value. 


Understood he’s asking $1,700 
around here. Which is more than 
most bills cost complete. Price 


limits his territory to a compara- 
tive few spots in this edge of the 
prairie. 

Jack Waldron came from _ the 
State-Lake to be guest star of the 
evening. He did about half his 
regular act for an easy response. 
Other comedy turns on the bill in- 
cluded Delano Dell, recently with a 
local B. and K. unit; Harry Berry 
and Miss, and Frances Kennedy. 

Dell is an experienced performer 
with considerable light and shade 
in his delivery. If he ever gets off 
the siding and onto the main track 
he might get somewhere. Mean-: 
while his finish is pretty weak, at- 
tempting, as he «ses, a comedy 
dance without much comedy in it. 

An element of novelty plus a gen- 
erally attractive style and appear- 


1930” and “California Dandies” 

(New Acts). “Frivolities” has the 

edge through being buttressed by a 

wow specialist, Loretta Gray. Both 
acts pr¢bably oke for these parts. 

Mack and Leonard deuced with 
talk and dances. Talk isn’t,good, 
Land, 


Regal 

Never before has this Chi neigh- 
borhood mob received so much show 
at one time. With house holding 
showing nights on Thursdays, 
colored folks here got some 150 
minutes of stage show besides the 
sereen feature. And how they 
went for it! 

First somebody, probably Jay 
Faggen, the manager, rates mention 
for the exceptional trailer on the 
coming attraction. The trailer is 
worded perfectly to provoke cus- 
tomer interest. 

Stage show opened with trailer, 
followed by colored tab show, the 
Whitman Sisters. 

Leading off were the Dutton 
Sisters, song and dance team of the 
club type, with the stepping as their 


the Frolics, Miami, Fla., is now in 
town doing the same job for the 
Roxy cafe, 


Otis Oliver, who contemplates a 
local subscription stock at Rock- 
ford, Ill., is talking over an Equity 
bond. Equity has several claims 
against Oliver for previous stock 
attempts. It demands bond for two 
weeks and transportation, plus 
weekly payments on past debts. 


George C. Robertson stock closed 
at Lake Geneva, Wis., last week. 
Entire company returned to Chi. 


Verne Stout stock closed at St. 
Johns, Mich. 


Gifford Players, 
Senate, Springfield, IIl., 
M. J. Jones, manager. 


stock, open the 
Sept. 14. 


Rialto, Publix house at Peoria, 
Ill., closed last Sat. (6th). 


After many failures, another ef- 
fort is being made to establish a 
colored cafe for the white crowd. 

This time it’s the Grand Terrace, 
on the southside, opened Sept. 4. 
Features are Earl Hines band and 
Carolynne Snowden. Danny Small 
and Harry Mays, appearing at the 
State-Lake last week. were guest 
stars for the opening week. 

All previous attempts to establish 
a black and tan spot ior the white 
crowd has ended the colored mob 
pushing out the intended patronage. 


For the first time since the estab- 


otherwise indicates 


follows and on pages: 
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CHICAGO 
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DEMVER 
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ance makes Harry Berry and Miss} 
likely material for out here, or the | 
eastern family time. A few of the! 
bits and some of the talk is blah. 
Otherwise very neat'with the girl a 
whiz on the trumpet. 

Miss Kennedy (New Acts) was 
next to closing for a safe hit. Of 
the turns with large membership 
the Crooners, five of them, are re- 
cently from the coast picture houses. 
While possessing nice voices their 
selection of songs was very unshow- 
manly and as a consequence they 
did not hold the attention or get 
far. They must develop personal- 
ities and group style if contemplat- 
ing progress. 


Lou Goldberg and John Billsbury 
are auspices for rivolities _of 


When in 
Visit These Hits 


R-K-O WOODS 


“DIXIANA” 


WITH 
Bebe Daniels—Bert Wheeler 
and Robert Woolsey 


Matinees Thursday 


SEL WYN and Saturday 


Geo. Choos & Jack Donahue Present 


“LOST SHEEP” 


(By arrangement with Marion Gering 

and Oscar Serlin) 

“A Hilarious Comedy with 
Idea” 


a New 


PLAYHOUSE inees 


and Sat. 
Thrilling, Laughing, Mystery Hit! 


HOUSE of FEAR 


with CECIL SPOONER 


and Same Original Cast 
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NEWARK 
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71 
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real asset. Jerry Gould, ventrilo- 
quist, went over with this crowd, 
although his material could be 
speeded up somewhat by cutting 
much of the face slapping business 
in punctuating each gag. Closes 
with ace bit, playing violin, while 
dummy sings. 

Zemo and Sullivan were utihappy. 
Sullivan pushes off with five 
straight ballads, with Miss Zemo 
accompaning the vocal stuff with 
some semi-adagio. 

George Wilson and femme partner 
were big with their piano and vocal 
hoke, finishing strong with rough- 
house love-making. Pie for this 
audience. McElvy and Kennedy, 
two colored hoofers. try chatter and 
comedy business without much suc- 
cess. 

The four Whitman Sisters tab 
show followed and clicked easily 
here. Suggestion is made to fol- 
low comedy sequence with a pro- 
duction number rather than with 
the slow “Sweet Mystery of Life” 
ballad. As it stands sags at this 
point. 

Company is carrying 25 people, 
and represents first time the Whit- 
man sisters have been in Chicago 
in some years, and the first time 
they have played Chicago’s ace 
colored house. 

“Good Intentions” (Fox) feature. 
“In Holland” Clark and McCollough 
(Fox) short. Business very good 


at the last show Thursday. : 


Kokomo, Ind., reopened 
extensive repairs and 


Indiana, 
the 6th after 
decorations. 


R-K-O Paramount at Ft. Wayne, 
Ind., gets open again Oct. 4. First 
house for R-K-O in the town. 


Ralph Whitehead, orchestra leader 
at the Cornado, Rockford, moves 
up on the stage three days each 
week, acting as m. c. for vaude. 


Jack Taylor, 


formerly m. c. at 


SINGLE ROOM, 


HOTEL LORRAINE 


CHICAGO 


DOUBLE KOOM, BATH, $14.50 AND $21.00 WEEKLY 
DOUBLE WITHOUT BATH, $14.00 WEEKLY 


LEONARD HICKS, President 


BATH, $2.00 UP 


IN CHICAGO 


LINDY’S RESTAURANT 


On Randolph Street 
is Home, Sweet Home, to the Profession 
A Good Place to Eat and Meet 


lishment of Balaban & Katz the- 
atres, the circuit has mentioned the 
existence of its neighborhood spots 
in their loop houses, 


Last week inaugurated a new 
policy, whereby the loop houses will 
use trailers to advertise the neigh- 
borhood theatres and pictures. Only 
the major neighborhood spots will 
be publicized, however, and only 
those two or three weekly that hap- 
pen to .be presenting the current 
outstanding product. 

In the past, the loop spots have 
trailerized each other, but never be- 
fore have they even recognized the 
presence of outlying theatres, 


Wilfred Clarke has the Ferdinand 
Gottschalk role and David Morris 
the Rex O’Malley part in “Lost 
Sheep” for the Chicago run. Other- 
wise it’s the New York cast. 


Script has been greatly improved 
with many eliminations on top of 
the business developed by Cecilia 
Loftus and looks much better than 
in New York. Jack Claire is com- 
pany manager. 


Billy Diamond on behalf of the 
Morris office is inaugurating a 
showing night at the Regal, south 
side. Five extra acts will be added 
to the usual split week three on 
Thursdays for B. & K. to look over. 

R-K-O’s showing night is Tues- 
day at the Englewood. 


Threatened with a legitless sea- 
son for the first time in years, the 
business men of Rockford, Ill., have 
taken it upon themselves to insure 
flesh dramatics. 

Through a civic subscription list 
they have secured the Rockford the- 
atre, home of legit. 


Two boys with guns got into the 
Casino, indie stand, climbed into the 
projection booth, and collected pay 
dirt from the two operators to the 
amount of $125 from Henry Salkin 
and $126 from Henry Fox. 

The front cash register wasn't 
touched. 


Art Stiller, formerly with Remick 
music branch here, has become 


manager of the local. office for 
Donaldson, 

Patio, Freeport, Ill, goes into 
vaude Sept. 19. 

Harry Neal, former manager 


Vitaphone, Chicago, has been made 
traveling manager for Warner Bros. 
through Indiana. Percy Barr takes 
over Neal's berth. 


Harry Okum, central Illinois 


R-K-O salesman, has resigned, 


TOLEDO 


By E. H. GOODING 


Rivoli—‘‘Three Faces East’’; vaude. 
Paramount—‘‘Animal Crackers”; stage 
show. 
Vita-Temple—‘‘Moby Dick” (2d wk). 
Palace—‘‘Dixiana’’ (2d wk.) 
Cameo—“Common Clay” (24 wk.). 
Pantheon—‘‘Top Speed.” 
Valentine—‘‘Good News.” 
Princess—‘‘Grumpy.” 
State—‘‘Temple Tower,” ‘‘Mad Kiss.”’ 
Empire— Mutual bur. 


State working off Fox output still 
left on old contract. Getting rid 
of two this week: “Temple Tower” 
and “One Mad Kiss.” 


Billy Burke, 70, once noted end 
man with Al G. Field’s Minstrels 
and former acrobat with Robin- 
son’s and Barnum & Bailey cir- 
cuses, visitor in Toledo last week. 
Ralph Brady, “News-Bee” reporter, 
caught him reading a copy of 
“Variety” in a hotel lobby, and fig- 
ured there was a story. He guessed 
right to the extent of 2-col art and 
feature on page 2. Burke on way 
east from tour of southwest, where 
he has been doing a single in one- 
night stands, 


Ray Humphrey's’ Serenaders, 
dance band at Luna Pter, Lakeside, 
Mich., replacing Abram Ruvinsky’s 
group as studio orchestra at Sta- 
tion WSPD, Toledo. 


Ruth Elgutter, former asst. dra- 
matic editor Toledo “Times,” 
after summer in New York. 


Gladys Dils, dancer on R-K-O 
circuit several years, back in Toledo 
as head instructor in acrobatic 
dancing at Gardner studio. 


Dorothy Hawkins has returned to 
Toledo to open a studio of dance. 


Group of five kids here capitaliz- 
ing on golfie craze have opened 18- 
hole peewee course. Fee only one 
cent, but materials donated. Kids 
are cleaning up. 


Paramount and Vita-Temple 
scooped the town in first presenta- 
tion here of Coste-Bellonte flight 
pictures. 


BUFFALO 


By SIDNEY BURTON 


Buffalo—‘“‘Shooting Straight.” 

Century—“Alimal Crackers.” 

Hipp—‘‘Sweethearts and Wives.” 

Great Lakes—‘‘Call of the Flesh.” 

Hollywood (Little)—‘‘White Hell of 
Pitts Palu.” 


Erie Beach, lake resort for 25 years, 
passed into history Labor Day. The 
amusement park will be dismantled 
and land cleared for building lots. 


“Richest Man in the World” 
closed a six weeks’ engagement at 
the Hollywood (Little). 


No word as to the opening dates 
for either the Erlanger or the Teck 
(legit). Contracts of both houses 
with Musicians’ Union expired Aug. 
30, and although negotiations are 
on, no settlement yet. 


MILWAUKEE 


By FRANK J. MILLER 


Alhambra—‘‘Western Front.” 
Garden—‘“‘Eyes of World.” 
Gayety—Mutual bur. 
Majestic—‘‘Dancing Sweeties.” 
Palace-Orpheum—‘ Ware’ 


Riverside—‘‘Inside L ines’ vaude, 

Strand—"‘Common Clay.” 

Wisconsin—‘‘Last of the Duanes”; 
stage show. 

Dave Maier, fighter, was ab- 


solved of all blame in the death of 
Dean Spalding, one of his sparring 
partners, who died following a 
training bout at Charlie Metrie’s 
camp at Okauchee Lake. Witnesses 
testified that no hard blows had 
been struck. 

Spalding had taken part in eight 
ring battles and was considered a 
comer. He was buried at White- 
water, near which his aged parents 
med afarm. Spalding was the only 
ecnl 


Local theatrical situation up a lit- 
le following Labor Day and sudden 
cool weather. Ending of daylight 
Saving fiasco had much to do to im- 
prove condition. 


While workmen are hard at work 
tearing down the old Merrill, pio- 
neer film house, one hears the rat- 
tat-tat of steel going into place just 
opposite where the new Warner the- 
atre is assuming shape. 


back+ 


| 


night show at the Park, nei bore 
hood, Wayne Brandt, non- 
erator, and a companion, also 
operator but not working at pres 
were forced to the curb with th 
machine and beaten by a lone age 
sailant. License number of car w. 
obtained, but up to the present time 
no arrests have been made, 


LOUISVILLE, KY. 


By RICHARD B. GILBERT 


Alamo—‘“Man Trouble.” 

Mary Anderson—‘*The Sea God.” 
Brown—“‘Dixiana.”* 

State—‘‘Dough Boys,” 

Strand—‘Big Boy.” 
Rialto—‘‘Animal Crackers.” 
Hollywood Showboat—‘‘Lena Rivers.* 


Inaugurating the fall season, the 
Brown goes to full-week first-rung, 


Union labor controversies affecte 
ing the nine downtown theatres herg 
remained unsettled on the day the 
old contract expired, Aug. 30, and 
up to date no agreement has been 
reached. Present Wage scale ig 
$67.50 for projectionists, with extra 
$10 for the chief operator. Outlying 
houses are operating under a cone 
tract which has another year to 
run. Meanwhile first-run houseg 
continue to pay wages in accordance 
with last year’s scale, 


Mystery over the booking of siz 
legit road shows, first for October, 
No announcement as to where 
shows will be played. 


ALBANY 
By HENRY RETONDA 


Hall—“Song o’ My Heart.” 
Leland—‘‘The Unholy Three.” 
Strand—‘‘Big Boy.” 

Ritz—“‘A Man From Wyoming.” 
Proctor—‘‘Dixiana.” 


The Hall is holding over “Song 0° 
My Heart” and the Leland 
Unholy Three.” 


The Capitol theatre, Albany's only 
legitimate house, plans to open Sept, 


pany, providing the City club, 
woman's organization and other 
groups, obtain 4,000 subscriptions, 


Indications are that more than 4,000 
subscriptions will be received. The 
management of the house recently 
conferred with Gov. Roosevelt on the 
proposition and he gave support to 
subscription movement. 


Col. Frederick Stuart Greenag 
state superintendent of public 
works, says his play, “When Johnny 
Came Marching Home,” will be pro- 
duced in New York in October by 
Thomas Kilpatrick. The play was 
produced in Albany last year by a 
stock company. 


Construction of the new R-K-O 
theatre at Clinton avenue and 
North Pearl street is to be started 
next week. General contract 
awarded to George A. Fuller Co. of 
New York. The building is to cost 
about $2,000,000 and will seat 3,624 


DAISY HOWARD 


Announces 
To her many friends of the The- 


eee Profession her affiliation with 
the 


MABEL SYKES STUDIO 


140 No. State St., Chicago 


Where she has opened a Theatrical 
Department Catering to Those 
Desiring 


Photographs of Distinction 


IN CHICAGO 


You will enjoy stopping at the 


PARKLAND HOTEL 


a 300-Room Hotel Facing Jackson Park 
UNEXCELLED 
UTMOST COMFO 
PERFECT TRANSPORTATION 


Beautiful Jackson Park Includes Chicago's 
finest Public Golf Course and Tennis < _— 
Only 12 minutes to the Loop by L 

press trains. FINEST TRANSPORT: ATION 
to all parts of city. 

All “‘through”’ trains on I. C., M. C., 


Cc. & O. and Big 4 stop at 63d St.—two 

short blocks from Hotel. 

Special Rates to the Theatrical Profession 
Rooms for one—$!.50-$2.00 per day 
Rooms for two—$2.00-$2.50 per day 

Weekly Rates as low as $8.00 


1550 EAST 63D ST., CHICAGO 


Qn their wav home after the final. 


NO COVER CHARGE 


THE UNION RESTAURANT 


68 W. Randolph St., at Dearborn, CHICAGO (Recently enlarged) 


R. WELCH ON THE MIGHTY WURLITZER ORGAN 


Our Popular Prices Remain the Same for the Best 


Food 
OPEN ALL NIGHT 


“YOUR HOME 


“JUST A WHISPER 
$15.00 a Week Single 
Ontario Street at 


EASTGATE HOTEL 


FROM THE LOOP” 


IN CHICAGO” 


$20.00 a Week Twin Beds 
Michigan Avenue 


“The 
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HOLLY WOOD 
and Los Angeles 


“Variety’s’”’ Office, 6282 Hollywood Boulevard, at Vine Street (Taft Bldg.) 
Phone Hollywood 6141 


Mr. and Mrs. Richard Earle are 
casting in Hollywood for a dra- 
matic stock. Open Oct. 11 in Tucson, 
with “The Best People.” 


Cliff Edwards (Ukelele Ike) was 
ordered to pay $250 a week alimony 
to Mrs. Irene Edwards. 


James Murray, pictures, was sen- 
tenced to serve six months in the 
county jail following conviction of 
driving while drunk. Court denied 
his plea for probation. 


Fanchon Royer, p. a., has gone 


agent. Specializing in Spanish 
talent. 
Albert Kaufmann, Paramount 


executive, is being sued for divorce 
by Rita Krone Kaufmann on deser- 
tion charges. They were married in 
1918 and separated in 1928. A prop- 
erty settlement has been made out 
of court, and Mrs. Kaufmann asks 
custody of their six-year-olc son. 


Demmy Lamson, agent, took his 
troubles to the bankruptcy court 
Assets are $200 worth of books, and 
liabilities, $4,492. 


The Masquers will promote a 
“Doug” athletic tourney to take 
minds off lay-offs. 


“The Ostrich,” new play by Olga 
Printzlau, gets a try-out Sept. 22 at 
the Theatre Mart. 


“Waltz of the Dogs,’ with Shel- 
don Lewis in the lead, opens at the 
Playhouse Sept. 23. Olle Ness is 
directing. 


Robert Edeson and Boyd Erwin 
have been cast in “Death Takes a 
Holiday,” opening at the Columbia 
theatre, San Francisco, Sept. 21. 


First National’s “Girl of the 
Golden West” gets its world pre- 
miere at Warner’s Holywood Sept. 
12, following “Old English.” 


Adrienne D’Ambricourt filed suit 
for $14,760 against Rodney Gilliam 
for injuries received in an auto acci- 
dent. Sue Carol is suing Donald 
Milmine for $191 damages to her 
ear in a collision. Milton Cordon is 
suing the Triangle Picture Corpora- 
tion for $999 on a note said to be 
past due. 


SAN FRANCISCO 


By WALTER RIVERS 


Warren Millais, producer of the 
ill-starred “Philadelphia,” which 
failed to open an advertised en- 
gagement here some months ago 
because of financial difficulties, was 
brought back here this week from 


Guervini & Co 
The Leading and 
Largest 
ACCORDEON 
FACTORY 
m the Uniteo State 
The only factor) 
that makes any ret 
of Reeds — made & 

hand. 
277-279 Columbus 
Avenue 
San Franetsce. Cai 
free Catalogues 


Dorothea Antel 


226 W. 72d St. 
New York City 


The Sunshine Shoppe 


Los Angeles to face a charge of 
passing worthless checks amount- 
ing to $1,000. 


Picture circuit heads here are in 
almost daily sessions with heads of 
various theatrical unions. Several 
organizations have not yet signed. 
Union contracts expired officially 
Sept. 1. 


Paul L. Hoefler, African explorer, 
and Walter Futter, who assembled 
the new Columbia feature, “Africa 
Speaks,” arrived here last week for 
the world premiere of the film at 
the R-K-O Orpheum. Hoefler came 
from New York by plane and train 
and flew back the day after the 
opening. 


SEATTLE 


By DAVE TREPP 


Liberty—‘“‘Shooting Straight.” 
Music Box—‘‘Moby Dick.” 
Blue Mouse—“Big Boy.” 


Fifth Ave.—‘Man Trouble’; stage 
show. 

Fox—"‘‘Song o’ My Heart.”” 

Coliseum—‘‘Last of Duanes.” 

Paramount — “Anybody’s Woman”; 


stage show. 
Metropolitan—‘‘Sea God.’ 
Orpheum—‘“‘Leathernecking”; vaude. 


Fight has started in Seattle to 
reduce number of operators in booth 
to one in certain neighborhoods. De 
luxe houses would require two men. 


Howard L. Seavey, formerly with 
Fox West Coast publicity in North- 
west, and Young Dykman, son of 
Judge Dykman, former manager of 
“Post-Intelligencer,” started 
“Parents-Teachers News,” a month- 
ly mag. 


ST. LOUIS 


By E. M. CRIGLER 
Ambassador—"'Top Speed.” 
Fox—‘‘Last of the Duanes.” 
Loew’s State—‘‘Way Out West.” 
Missouri—‘‘Anybody’s War.” 

St. Louis—‘“‘Danger Lights.’ 
Capitol—‘‘Hell’s Island.” 
Garrick—Burlesque. 


All houses on “picture only”, in- 
definite pending settlement of dis- 
pute between Musicians’ Union and 
theatre owners. 


Ringling Brothers-B. B. Circus 
here two days did well. 


Arthur Casey Players reopen the 
Orpheum Sept. 27. Mary Hart, co- 
producer, will continue in the same 
capacity. 


Burlesque season opened at the 
Garrick downtown last week with 
Harry Bentley and his “Step Lively 
Girls” chorus. Ballyhoo on added 
specialty acts and a 24-girl chorus 
with each attraction. 


SAN ANTONIO 


By WILLIAM H. KEYS 


Palace—‘‘Dawn Patrol” (2d week). 

Aztec—'‘‘Anybody’s Woman.” 

Texas—‘‘Our Blushing Brides’; stage 
show. 

Majestic—‘‘Last of the Duanes’’; vaude. 

State—‘‘Western Front.” 

Empire—‘‘Paradise Island.” 


Stage hands and musicians meet 
the managers this week to settle 
disagreement over $3.50 weekly in- 
crease for pit men and $2 for stage 


hands. Three-year contract stipu- 
lates that increase was effective 
Sept. 1. Managers have proposed 


men waive increase until Jan. 1. 


Publix’ Rialto (small grind) was 


RING) DIFFERENT) ORIGINAL} 


Always the Hit of the Show! 


A Well Dressed Production Is Sold 
| With the Opening Number! 


for Rent, Sale or Manufactured to Your Designs 


Wire or Write HARRY BOURNE 


\ FAN CHONs MARCO CosTUME @|| 


643 SO. OLIVE ST. LOS ANGELES,CAL. | 


For Prices 


CARE 


NE REE 


INSTITUTION INTERNATIONALE 


Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


| Thru” and 


no more last week. House was 
torn down, with stores going up. 
Publix, however, has Texas, Aztec 
and State. 


San Antonio Civic Opera Co. 
stages “Prince of Pilsen” at munic- 
ipal open air theatre Oct. 8-9. 


Ben Greet Players will do two 
performances here Nov. 5. 


Looks as though town will be 
without stock this winter. Only 
proposition comes from a Detroit 
manager. 


William Brady trying to book 
“Street Scene” here. Jan Wilden- 
stein, manager Auditorium, wants it 
if he can get backing. City will 
not guarantee productions. Wilden- 
stein trying for deal with women’s 
clubs on subscription plan. 


PITTSBURGH 


By HAROLD W. COHEN 


Pitt—‘‘Your Unclie Dudley” (Sharp 
stock). 

Academy—Burlesque (Mutual). 

Penn—‘‘Good News"; stage show. 

Stanley—‘'Three Faces East”; 
show. 

Aldine—“Song o’ My Heart’; 
Dennis, 

Warner—“‘All Quiet.” 

Marris—‘‘The Squealer.” 

Enright—‘‘On Your Back”; stage show. 

Sheridan Sq.—‘Escape.” 


stage 


Gene 


Joe E. Brown in person at Stan- 
ley for a week beginning Thursday 
with “Dixiana” on screen, 


Alvin will be dark two weeks 
more. “Dracula,” scheduled to 
open Shubert house Sept. 15, not 
ready and comes in a week later. 


“Brown Buddies,” colored mu- 
sical, set for Nixon week Sept. 29 
with Nazimova in “Month in the 
Country” to follow. 


Don Bestor’s band due back at 
William Penn Hotel next month, 
succeeding Bobby Meeker, here for 
the summer. 


Paramount .eported behind pro- 
posed reopening of old Gayety as 
vaudfilm house. Warners not get- 
ting any Par pictures this season 
and latter is said to need an out- 
let inasmuch as Penn and Aldine 
can’t take care of entire Par prod- 
uct, 


Ruth Miller, local girl and for- 
merly captain of Stanley Rockets, 
now directing chorus at Enright, 


Ten per cent, raise for all Pitts- 
burgh musiicans went into effect 
last week under an agreement 
signed couple of years ago. 


Warners have named Kenneth 
Grimes, assistant at Enright, man- 
ager of Harris (downtown). 


Personal appearance of Charlie 
Danver, “Pittsburghesque” col- 
umnist Post-Gazette, at Warner's 
Enright in East Liberty is off. Un- 
able to get together on salary. 

Danver was to have had an act 
with Sammy Walsh, cafe m.c. here, 
and team asked $750 for the week. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 
Keith’s—“‘Anybody’s Women’’—Vaude. 
Loew’s—“Good News.” 
Strand—‘‘Three Faces East.’’ 
Paramount—‘‘Animal Crackers.”’ 
‘ox-Eckel—‘‘Song My Heart.” 
Empire—Vaudfilm. 
Syracuse—Vaudfilm. 


Paul Shay, manager, Paramount, 
called to Elmira last week by illness 
of his daughter. 


Aaron Gottlieb, New York, is new 
assistant to James J. Moore, Fox- 
Eckel managing director. He re- 
places Paul H. Forster, who has 
also been featured organist. Fors- 
ter’s contract expires this week. 


While Gloria Swanson’s “What a 
Widow” is not set for national re- 
lease until Oct. 25, Loew’s State 
here has the film week Sept. 20. 
“Love in the Rough” is set back a 
week to accommodate it. 


Brighton theatre, last operated by 
the Salina Amusement Corp., but 
closed some months, may shortly 
reopen, 


“The Spoilers” set for the Para- 
mount here Sept. 19, with “Follow 
“Feet First’ to follow 
immediately. 


Francis Brennan, head usher, is 
acting manager of Loew’s State this 
week under Manager William K. 


an opportunity to demonstrate their 


fitness for advancement to an as- 


sistant manager's berth. Circuit 
heads are watching the local ex- 
periment. 


Proprietors of the Long Branch 
Amusement Park and Barton Smith, 
pony concessionaire, are defendants 
in a $35,000 Supreme Court action 
filed by Mrs. Blanche Wood, Water- 
town, who claims her daughter, 
Dorothy, 16, was permanently in- 
jured when thrown from a horse at 
the resort. 


Syracuse exhibitors, looking to 
cold weather to kill the Tom Thumb 
golf opposition, face disappoint- 
ment. While the outdoor peewee 
courses close for the winter, there 
will be a dozen or more indoors. 

Local promoters will place at 
least two in buildings on the New 
York State Fair grounds. One is 
contemplated on the second floor of 
the city’s tallest skyscraper, the 
State Tower building, and others 
will be located in garages, 

Pony golf will hereafter pay an 
annual license fee of $150. Opera- 
tion of courses between midnight 
and 8 a. m. is prohibited. 


Garland B. Latta, president of 
Investors’ Underwriting Corp., and 
former backer of the Empire, Syra- 
cuse and Brighton theatres here, 
serving a term of from two to four 
years at Auburn on a charge of 
appropriating a client’s funds, is a 
clerical worker in the prison hos- 
pital. 


BROOKLYN, N. Y. 


By JO ABRAMSON 


Paramount—‘“‘Sea God"’—Stage show. 
Fox—‘"'Man Trouble’—Stage show. 
Albee—‘‘Holiday’’—Vaude. 
Strand—‘‘Three Faces East.” 

Loew's Met—‘‘Our Blushing Brides’’— 

Vaude. 

Majestic—Dark. 

Brighton—"“‘June Moon.” 

and John- 
nie.”’ 
Boulevard—‘‘With Privileges.” 
Flatbush— Dark. 

Star—‘‘Sugar Babies” (Mutual). 
Gayety—‘‘Speed Girls’’ (Mutual). 


Two new ones here: “Frankie 
and Johnnie,” John Kirkland’s play 
with Anne Forrest at the Jamaica, 
and “With Privileges,” Roy Har- 
greave in lead, at the Boulevard. 


Brighton, - only legit house in 
Coney Island section, folds after 
this week. “June Moon” final at- 
traction. 


Another Theatre Guild Co. of 
“Strange Interlude” coming to the 
Boulevard week Sept. 22. Majestic 
with “Nina Rosa” next week, Shu- 
bert’s new production, 


Mardi Gras this week at Coney 
Island. Awful season for everyone 
with much weeping. No spenders, 


SAN DIEGO, CALIF. 


By LON JEROME SMITH 
Spreckels—''Blaze o' Glory.” 
Savoy—‘‘Her Night Out” (stock). 
Fex—''Man From Wyoming.” 
Fox Orpheum—‘“‘Common Clay.” 
Fox California—‘‘Man Trouble.” 
Plaza—'‘Top Speed."’ 
Cabrillo—‘‘Hello Sister.” 
Mission—‘“‘Caught Short.’’ 
Broadway—'‘‘Paris Bound.” 
Superba—‘‘Moby Dick.”’ 
Liberty—Burlesque (stock). 
Azrtec—‘“‘Hell Harbor.” 


Victory—‘‘High Society Blues.” 

Fox Egyptian—''Wild Company.” 

Fox North Park — ‘‘Shadow of the 
Law.” 


Fox Fairmount—‘They Had to See 
Paris.”’ 
Logan—‘“Born Reckless.” 


With the Orpheum transferred 
from R-K-O to the Fox banner, Fox 
now practically has a monopoly in 
the downtown area here, George} 
Pantages, who ran the house when 
it was owned by Pantages, is again 
manager, Vaude has been discon- 
tinued. 


SARANAC LAKE 


The writer is pinch-hitting for 
“Happy” Benway, who has so much 
improved after his recent “break- 
down” that he will no doubt re- 
sume his snappy column next week. 

Joan Allen and Sue Nace re- 
turned to their homes this week, 
certified as arrested cases. 

Allie Bagley, who returned to the 
San after a visit to her home in 
Philly, is now on limited exercise 
daily. She feels and looks fine. 

Van Arnam’s Minstrels on annual 
date this week in Saranac. Visited 
the San, where the Minstre! band 
gave a concert on the lawn. Only 
all-white minstrels now trouping. 


Among the I, A. T. S. E. boys.... 
Mike McNamee still abed nursing 
serious setback....Tommy Abbott 
in the red, but will beat it O.K.... 
Val Kincaid doing very well and 
very popular with the boys....Tom 
Creamer on unlimited exercise was 
host to six girl patients on a fishing 
trip on the lake nearby and gave 
prizes for the first and largest 
eatch....Al Downing all well wait- 
ing for final O.K....Vernon Law- 
rence very well, on unlimited exer- 
cise....Joe Reilly able to be around. 
X-ray report good. 


Story about Val Kincaid and 
Harry Clarke sharing tips, pub- 
lished in last issue, was only a gag. 
Matter of fact, although hundreds 
of visitors are shown through San 
none offer tips. They are awed by 
our surroundings and apparent re- 
spectability. 


New arrival in the person of 
Doris Moore, of Moore and Moore, 
not very ill. A few months will 
work wonders. 


Majority of patients making fine 
progress, 


Two major fires hereabouts this 
week. Paul Smith hotel and sur- 
rounding houses completely gutted. 
Loss half a million. Another big 
fire in the village, Branch & Cal- 
lanan, builders of the Sanatorium, 
the victims. 

A letter to your friends in Sara- 
nac Lake pays dividends in happi- 
ness. Write. 

Andrew Molony. 


DENVER 


Aladdin—"'Song o’ My Heart” 2d wk.). 
Denver—‘‘Way Out West”; stage show. 
Tabor—‘‘Dawn Patrol”; stage show. 
Paramount—‘‘Anybody's Woman,” 
Rialto—‘‘Queen High.” 

America—‘‘O Sailor Behave.” 


“O Salior, Behave” had such a 
good week at the Aladdin that 
Harry Huffman is taking it to his 
downtown America for a run. Will 
do the same later with “Common 
Clay.” 


Duncan Penwarden, Elitch actor, 
operated on here, recovered and left 
for New York. 


“It's a Wise Child” booked at the 
Broadway Sept. 30. 


J. J. Detch, New York, booker 
Publix houses west of Kansas City, 
was here on his way west and 
appointed Clayton Bray, Cleveland, 
as booker for Publix houses in Col- 
orado and Wyoming. 

Elitch park closes Sept. 17 after 
very successful year, Lakeside 
closed Labor Day. 


FAMOU §S 
STEIN BOOKLET 


Through R-K-O’s abandonment 
of San Diego, the Fox California} 
has changed to a split week policy, | 
playing first-run talkers, with the} 
Orpheum now a full week. 


After billing silent pictures | 
against the talkers the Broadway 


has at last given up the battle and 
wired for sound with a _ .20-25c} 


|scale, featuring second-runs. 


May Robson, held a second week | 
at the Savoy (stock), is drawing 
heavily. Tom Moore (screen) 
billed as guest artist for next week. 


Mission Beach Amusement center 
and Coronado Tent City remain 
open all winter this year. 


“HOW TO MAKE UP” 


Complete instruction in the “Art 
of Make-Up” for amateur and 
professional use. Straight roles, 
character roles, etc. 16 pages 
in color. Free to anyone. Write 


STEIN COSMETIC CO. 
Dept. 50, 51 Madison Ave., N.Y. 


THE STANDARD ENGRAVING CO. Ine. 
255-247 E. 45. ST. NEW YORK. 


| WE DO REPAIRING 


Saxton’s plan of affording the five | 
senior members of his house staff | 


STRICTLY UNION 


Theatrical Trunks. 


Hartmann, Oshkosh & Mendel Trunks 


ALL MODELS—ALL SIZES ON HAND 
AT GREATLY REDUCED PRICES 


COSTUME—SCENERY—PROPS 


Also 1,000 USED TRUNKS OF EVERY DESCRIPTION, $5 ang Up | 


SAMUEL NATHANS, Inc. 


668 Seventh Avenue, between 40th and 41st Streets, New York City 
SOLF AGENTS FOR H & M TRUNKS IN THE EAST 
Phones: Longacre 6197 Pennusyivunia 9064 


WRITE FOR CATALOG 
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VARIETY 


Wednesday, September 10, 1930 


News From 


the Dailies 


(Continued from page 44) 


a summons in a $15,000 suit brought 
by her former theatrical manager, 
Edgar Allen. Allen claims Peaches 
owes him $15,000 in commissions 
from the days when shortly after 
her separation action against 
“Daddy” Browning she earned $1,500 
a week in vaudeville. The agree- 
ment was that she give him 25% of 
her earnings, Allen says. 

When Peaches got the summons 
she moaned: 

“After all I've done for him. I 
kept him alive when he had no roof 
over his head. I gave him a job at 
$200 a week. He borrowed at least 
$5,000 from me, giving me nothing 
but I. O. U.’s in return. And this is 
the result of being nice to him!” 


Robert Geddes, actor, applied for 
court order to compel Guy Bolton, 
author and producer, to submit to 
arbitration under Equity rules on a 
claim for $10,000 said to be due un- 
der an employment contract. Geddes 
asserted that Bolton agreed to em- 
ploy him for the 1928-29 sason at 
$400 weekly for a guaranteed period, 
and for the 1929-30 season at $500 
weekly. 

Subsequently, the application said, 
a dispute arose as to Bolton’s lia- 
bility on the guarantee, Bolton hold- 
ing. that Arthur Hammerstein had 
taken. over the contract and as- 
sumed all responsibility. Three ar- 
bitrators, to whom the controversy 
was submitted, upheld the 1928-1929 
contract, awarding Geddes $2,800. 


Police regulation against parking 
in the theatre district between 7:30 
and 9 p. m. went into effect again 
last week, after a withdrawal of two 
months. 


Actors, managers and playwrights 
may be called soon to a conference 
to consider asking repeal of the 
Wales theatre padlock act and sub- 
stitution of a play jury to check in- 
decent productions, Frank Gillmore, 
president of Actors’ Equity, an- 
nounced. 


Keith Smearge, 31, former actor, 
comn.itted suicide by gas in his 
apartment at 55 Grove street. He 
was forced off the stage last year 
when his hair fell out. He got a 
job as night manager of a Green-\ 
wich Village restaurant but lost it 
several weeks ago. 


Curtiss-Wright Flying Service 
will today (10) at Valley Stream, 
L. IL. flying base, begin to film a 
series of 25 one-reel thrillers on 
how a birdman wins his wings. 
Paramount is co-operating and will 
show the fiims in its theatres. 


Herman Feinstein, 55, Broadway 
restaurateur, widely known in the 
theatrical district, was assassinated 
by two gunmen in the presence of 
his wife Sunday (7). He was shot 
to death in the foyer of his apart- 
ment house, 1478 Walton avenue, 
Bronx. Both slayers escaped. They 
did not attempt to seize $1,000 in 
cash which Feinstein had in his 
pockets or to molest Mrs. Feinstein, 
who wore jewels worth $10,000. 
Feinstein was proprietor of the 
Little Hungary restaurant, 105 West 
44th street. 


Suits charging -afringement of 
patents have been filed against the 
Majestic radio Gistributors, by the 
RCA, the A. T. & T., and the Gen- 
eral Electric Company in the U. S. 
court at New Haven. Bill of com- 
plaint states that on May 27, 1929, 
the Grigsby-Grunow «company of 
Chicago, manufacturers of Majestic 
radio sets, was warned it: tubes 
were infringing on RCA patent 
rights. Suits are expected to be 
heard in December. 


Harriett MacGibbon, actress, was 
being marrie. to William Reno 
Kane, producer of the Play-of-the- 
Week stock company in Philadel- 
phia, in which Miss MacGibbon had 
appeared in for the season, at the 
home of Archbishop Joseph Francis, 
Greenwich, Conn., when the arch- 
bishop cried, “This wedding cannot 
be.” It was pointed out by the 
archbishop that the Conrecticut law 
required an cngaged couple to wait 
five days for the marriage cere- 
mony. after their license is granted, 
and there was still another day to 
wait. However, Probate Judge 
Stephen Radford staged a special 
session and -vaived the law. Cere- 
mony was delayed for one hour. 


While Mrs. Arthur M. Loew ar- 
rived in Reno Sunday (8), with her 
two children preparatory to filing 
suit for divorce, Broadway buzzed 
over a possible romance between 
her husband and Helen Morgan. 
According to a dispatch from Reno, 
Mrs. Loew has retained counsel to 
establish a three months’ residence. 

Mrs. Arthur Loew is the former 
Mildred Zukor, daughter of Adolph 
Zukor, while Arthur is the son of 
the late Marcus Loew. 


More than 12,000 employees of 
Loew’s, Inc., and all affiliated com- 
panies have been insured for a sum 
that will approximate $50,000,000 
through a group policy issued by 


surance Company of Boston, it is 
announced. 

Plan of the group insurance is co- 
operative and will be’ issued in 
amounts ranging from $1,000 to 
$10,000, based on the weekly earn- 
ings. Insurance covers’ sickness 
from any cause and accidents of 
any nature, the coverage ranging 
from $10 to $40 as weekly indem- 
nity. 


Peter Durich, cashier of the Pal- 
ace, 108 Richmond ave., Port Rich- 
mond, S. L, was held up and robbed 
of $1,200 Saturday night by two 
armed bandits when he was within 
200 feet of the State Bank of Rich- 
mond County, where he was to de- 
posit the money. Bandits had fol- 
lowed him from the theatre in a 
stolen car. 


Jean Harlow, film actress now in 
New York, was notified her lawyer 
had ‘obtained a permanent injunc- 
tion in Los Angeles forbidding her 
husband, Charles F. McGrew II, 
from modifying a $200,000 trust 
fund he set up for her when they 
were married in 1927. She blamed 
her split-up with her husband, 
whom she had married when she 
was 16 on an elopement, to his 
habitual drinking. 


Dr. Hal Trumen Beans, professor 
of chemistry at Columbia Univer- 
sity, and Dr. George H. Walden, Jr., 
and Dr. Louis P. Hammett, also of 
the chemistry department of the 
university, were made defendants 
in an injunction proceeding brought 
by Durium Products, Inc., of 450 
West 34th street. It seeks to enjoin 
them from disclosing the formula 
for the making of flexible, unbreak- 
able phonograph records... The syn- 
thetic resin product, known as 
durium, from which the records are 
made, was developed by the three 
chemists and the discovery is ex- 
pected to bring a material reduc- 
tion in the price of phonugraph rec- 
ords. Durium Corporation alleges 
that Dr. Beans, Dr. Hammett and 
Dr. Walden have threatened to sell 
the process for the making of the 
fiexible record to the RCA-Victor 
Corporation. 


LOS ANGELES 


Leo McCarey, director, is import- 
ing a $12,000 horse from Alexandria, 
Egypt. 


Opening of the Griffith Park open 
air Greek theatre, built by one city 
department, was delayed because 
the fire department noticed that the 
doors swing the wrong way. 


Anthony J. Xydias, film director, 
filed a cross-complaint to his wife’s 


divorce plea, charging her with 
taking midnight automobile rides 
with men. Cross-complaint also 


asks for custody of their child. Mrs. 
Xydias charges mental cruelty in 
her plea. 

Patsy McManus, pictures, was 
badly cut on the face when her car 
and a taxi collided. She was thrown 
30 feet. 


Harold Lloyd filed a petition of 
abandonment for the adoption of 
five-year-old Gloria Freeman, stat- 
ing the child has no parents. Court 
may declare her free for adoption in 
60 days. 


Muriel Cudahy, former picture 
actress, filed suit for divorce against 
Michael Cudahy, son of the meat 
packer. She charges cruelty and 
incompatibility during their year of 
marriage. A. property settlement 
has been made out of court. 


Ace Hudkins, boxer, was made 
defendant in a $160,000 suit filed by 
Rhea Hill. She claims Hudkins 
promised twice to marry her and 
ducked both times. Miss Hill wants 
$100,000 for breach of promise and 
$60,000 for an alleged beating. 


Claiming a henna rinse made her 
hair turn purple, Ardys Crawford, 
pictures, filed a $29,000 damage suit 
against Morris Pollard and Barnett 
Rosenthal, beauty shop operators. 


Kane Richards and Nora Lane, 
Universal players, were slightly in- 
jured when the car in which they 
were traveling to location skidded 
and crashed into a sound truck. 
They were treated at the hospital 
and returned to work. P 

Mrs. Ruth Baggott filed suit for 
divorce against King Bagzgott, di- 
rector. They were married in 1912 
and separated in 1926. Mrs. Bag- 
gott asks for the custody of their 
16-year-old son. 


Katherine Dolores Blakely, east- 
ern legit actress, petitioned the 
Superior court to set aside the will 
of her mother, who died here last 
January. She claims her mothér 
was unduly influenced to leave her 
property, valued at $10,000 to 
Mathilda Stringer. 


Helen D. Nichols was granted a 


the John Hanceck Mutual Life In- 


divorce from Percy L. Nichols, mu- 


sician, on charges of promiscuous- 
ness. She was awarded custody of 
their child and $100 a month ali- 
mony. 


Property valued at $550,000 was 
left by Lon Chaney, according to the 
will filed for probate by his widow.’ 
Bulk of the estate goes to Mrs. 
Chaney. The actor’s chauffeur was 
bequeathed $5,000, and Cleva Busch, 
his former wife, was willed $1. Re- 
maining heirs are provided for in 
insurance policies totaling $275,000. 


Jean Harlow won a court action 
to prevent her husband, Charles F. 
McGrew, from disturbing the $200,- 
000 trust fund he created for her in 
1927. Ruling was made pending the 
outcome of the validity test of the 
a Miss Harlow obtained in 
1927. 


Harry Shutan, directing Morosco’s 
stock at Long Beach, plans a dra- 
matic stock spot of his own in 
Phoenix, Ariz. He'd be opposish 
there to the McCabe-Murphy troupe. 


The following assignments were 
made at Coast studios last week: 
J. Farrell MacDonald and Charles 
Sellon, “Painted Desert,” Pathe. 
Richard Carlyle, Guy Oliver and 
James Bradbury, Sr., ‘Tol’able Da- 


vid,” Col. 

Walter Byron, Carmel Myers, 
Montague Love, Raymond Hatton, 
Charles -Gerrard, Will © Stanton, 


Harry Semels, Charles Wildish, Mi- 
riam Seegar, York Sherwocd, Sid- 
ney Brocey and Robert Mailash, 
“Lion and Lamb,” Col. 

George Chandler, “Sign Here,” 
short, U. 

Harry Edwards to direct Murray 
and Sidney short, U. 

William Holden, ‘Man Who Came 
Back,” Fox. 

Lucille La Verne, “Comeback,” 
Leatherpushers series, U. 

Jasmine Newcomb, “War Nurse,” 


Metro. 
Louise Fazenda, Max Davidson. 
Harry Bowen, Irving Bacon and 


Mary Foy, complete cast for “A 
Fall to Arms,” Darmour. 
Arthur Hoyt and Betty Boyd, 
‘“Moulinoff,” Par. 
Tom Ricketts, “Sea Legs,” Par. 
Pauline Garon, French version of 
Charley Chase comedy, Roach. 
Alison Skipworth, “Children of 
Dreams,” WB. 

Natalie Moorehead, “Ex-Mistress,” 
WB 


Lucille Young added to the cast 
of “Lightnin’.” She has gone to 
join the company on location at 
Lake Tahoe. 

May Beatty, “Ex-Flame,” Liber- 
ty. 

Frank Sabini and Brandon Hurst, 
“New Moon,” M-G. 

Daisy Belmore, “Fifty Million 
Frenchmen,” WB. 

Armand Kaliz, “The Princess and 
the Plumber,” Fox. 


W. L. Buell has replaced R. C. 
Foss as station manager for KFI 
in Los Angeles. This is Buell’s first 
radio connection. 


Pathe is making a short with Si 
Wills and Bob Carney called “Gobs 
of Joy.” Both are from vaude. 


Iva Richardson, former caster for 
the inactive Pan-American Co., has 
joined the Thea Lightner agency, 
replacing Frank Regan. 


To stimulate interest in the Civic 
Repertory, a weekly broadcast over 
KNX will be held until the season’s 
opening, Nov. 1. First will be 
scenes from “Merchant of Venice.” 


Vivienne Sengler, musician and 
writer, filed dismissal of her $100,000 
breach of promise suit against 
Maurice Costello. She refused to 
give a reason for the disiuissal. 


CHICAGO 


Bernice Hawkings, who stated 
she was just a “poor, lonesome 
chorus girl,” drank poison last week 
when she was unable to find work. 
Doctors say she'll recover. 


Chi Stadium wobbling again 
financially. Holding. company has 
defaulted on sinking fund provi- 
sions of the first mortgage, due 
June 15 and interest due July 1. 
To carry on, must raise at least 
$300,000. Foreclosure declared im- 
minent, meaning the wiping out of 
present stockholders. Stadium has 
four shows lined up for the month, 
with income from them estimated 
to reach about $25,000. 


Babe Fenno, performer, and wife 
of George Fenno, pro., was arrested 
last week on charge of shoplifting. 


Elizabeth > err Harvey, Chi opera 
soprano, has filed suit for divorce 
against Dr. Frederick Harvey, psy- 
chiartrist. Charges cruelty. Mar- 
ried March 27, 1929; separated last 
Jan. 7. 


Rene Rascover, manager for 
Coste, has been and may be still a 
foreign concert and theatrical im- 
presario. Rascover is said to have 
secured commercial contracts for 
Coste, mostly in the-publicity use 
of his name, amounting to over a 


million dollars, 


Obituary 


DUDLEY AYRES 

Dudley Ayres, former stage lead- 
ing man and more recently produc- 
tion manager at KYA in San Fran- 
cisco, committed suicide in that city 
in a fit of despondency. 

Ayres was-featured on KYA and 
gave a daily 15-minute period de- 
voted to poetry and comment. On 
the day of his death he finished his 
radio appearance, drove to his home 
a few blocks away, scribbled a note 
to his wife, in which he said: “Dear 
Marjorie: I am afraid that I am 
losing my mind and I have not the 
courage to go ahead,” and then sent 
a bullet in his brain as he stood in 
the garage. 

The widow was. Ayres’ third wife. 
Previously he had been married to 
Isabel Fletcher, one well 
known leading woman, who had 
much to do with shaping his theat- 
rical career. Following their di- 
vorce he married a daughter of 
Thomas Wilkes, former stage pro- 
ducer. The second Mrs. Ayres died 
in childbirth. The present Mrs. 
Ayres is a non-professional, 


MRS. EONA LEVIS ABBOTT 


Mrs. Edna Levis Abbott, 46, wife 
of George F. Abbott, the playwright 
and director, of 395 Riverside Drive, 
New York, died in Rochester Sept. 
6 at the home of her sister, Mrs. C. 
Elmer Fisher. 

Mrs. Abbott, a graduate of the 
University of Rochester, was. mar- 
ried to George Abbott in 1914. She 
had been closely associated with 
her husband in much of his work. 
Beside her husband and _ sister, 
she is survived by another sister, 
Mrs. Elizabeth Forbush of Cleve- 
land, and four brothers, Robert P. 
and Arthur B. Levis, of New York, 
and James Herbert and W. Walter 
Levis, of Chicago. 


CLIFF RYLAND 


Cliff Ryland, 53, old-time legit ac- 
tor, died Aug. 20 in London, Eng., 
it was learned by friends here. 
Ryland, born in Pittsburgh, ap- 
peared many years ago with Wm. 
A. Brady in “After Dark.” He went 
to England later and teamed with 
George . Fuller .“olden, where he 
made a name in vaude as a cross- 
talk comedian. His popularity 
reached its height around the end 
of last century. 

Twenty years ago he had a stroke 
and had not worked since. 

Widow survives. Burial in Eng- 
land, 


THOMAS H. LEE 

Thomas H. Lee, 65, retired actor, 
died in St. Joseph’s Hospital, Syra- 
cuse, Friday night (5) of a frac- 
tured skull suffered two days pre- 
viously when he was hit by a truck 
as he stepped from the curb in Erie 
boulevard, 

Irwin Baumer, driver, told police 
he failed to see Lee until the heavy 
truck was almost upon him. Lee 
had been on the stage for more than 
25 years. Interment in Liverpool, 
N. Y. A widow and daughter sur- 
vive. 


BELLE DuCROW 

Belle DuCrow, 68, formerly of the 
Flying DuCrows and wife of Robert 
L. Halpin, New York stage carpen- 
ter, died Aug. 4 of heart trouble at 
her home, 4761 Broadway, New 
York. 

Miss DuCrow during her early 
professional life had been a gymnast 
and fiyer with the circuses. She 
Started when 14 and was active in 
circus and stage work until 1895, 
when she retired. 

Interment in Mount Hope ceme- 
tery. 


GREAT WIELAND 

Great Wieland, 54, whose real 
name was Solomon Wieland, died in 
London Aug. 23 following an opera- 
tion. In private life Wieland was 
a brother-in-law of Bert Errol. He 
leaves a wife, non-professional. 

An American by birth, Wieland 
was a star act in the States and 
was well Known over here for 20 
years. He was ihe originator of 
the eight plates spinning stunt and 
was a leading juggler. 

He retired from the stige eight 
years ago. 


STEPHEN T. STEPHENS 

Stephen T. Stephens, 50, inter- 
nationally known in film circles, 
died in New York City Sept. 3, just 
after returning from the Balkans, 
where he had represented Fox for 
five years. 

Coming to New Orleans from his 
native Greece, Mr. Stephens entered 
the picture field in the early days. 


He also purchased and operated 


theatres on the Miss. Gulf Coast. 
Interment in New Orleans, 


GEO. P. WHITE 

George P. White, also known ag 
Whitte, 33, of Somerville, Mass 
tight rope walker with the Cole & 
Rogers Circus, was killed at Spring. 
ville, near Buffalo, when he wag 
struck by a B. R. & P. passenger 
train. 

The circus closed at Springville 
last week and White, about to re. 
join his wife and father in Somer. 
ville, was killed while walking 
along the track. 


WILLIAM F. BROWN 

William F. Brown, 42, Chicago 
production manager, was killed 
Sept. 5 at Gary, Ind., when a switch 
engine struck the auto in which he 
was riding. 

Brown had been producing shows 
and acts for some time, operating as 
the William Brown Productions, 
Had been in the business about 15 
years. 

Son and former wife survive, 
Burial in Chicago. 


JOHN COOK 

Walter C. Crook, 40, known pro- 
fessionally as John Cook and of 
the vaude team of Hawthorne and 
Cook for 16 years, died Sept. 8 at 
his home in Huntington, L. I. 

Widow, Mary Cook, survives. 
children, 


No 


Mrs. Anna R. Cook, 46, widow of 
John M. Cook, general manager of 
Carr & Schad, later the Equity the- 
atres in Reading Pa., died recently, 
Two children survive. 


Harry Wills, 25, died in Holly- 
wood Sept. 3 from injuries received 
when he fell from a set under con- 
struction for “Dirigible,” which Co- 
lumbia is making. 

He was employed by the studio 
as a technician. 


In the obituary notice of the late 
Fred Roberts last week it was re- 
ported the funeral was under Elks’ 
auspices. The Elks conducted the 
services, but the interment was ar- 
ranged by his widow. 


Mary Lucia Fish, 25, opera singer, 
died Sept. 1 in Paris, according to 
a cable received by her father in 
Eau Claire, Wis. 


Richard Hoban, father of Mare 
garet and Bess Hoban, died in Kans 
sas City Sept. 5. 


The mother, 69, of William F. 
Canavan, president I. A., died in St 
Louis Sept. 1 of paralysis. 


The grandmother, 75, of Dorothy 
Lee died Sept. 2 in Hollywood 


The mother of Louis Cohen died 
Sept. 4 in Atlanta. 


B & O Routes 


(Continued from Page 66) 


Stokes, Harold, El Torres B., Kansas City. 
Straub, Herb, Buffalo Broadcasting CorP+ 
Buffalo. 
Strissoff, Vanderbilt H., N. Y. C. 
Bteele, Blue, Peabody H., Memphte. 
Straight, Chas., Frolics C., Chicago. 
Sutherland, Lee, Flor d'Italia C., 8. F. 
Sweet, Al, 20 Quincy St... Chicago. 
Bweeten, Claude. Golden Gate, 8. F. 
Sweeten, Owen, Sth Avenue T., Beattie. 


T 


Taylor, Art, Nantucket Yacht C., Nase 
tucke:, Mass. 

Taylor, H., 1015 Chestnut 8St., Phila. 

Teppas, J. J., 588 Glenwood Ave., Buffale, 

Thaviv, 1730 Straus Bldg., Chicago. 

Thies, Henry, Linton H., Cin. 


Thomas Howard, co M. C. A., 83 Ww. 
Randolph, Chicago. 
Tierney Five, Rittenhouse H.. Phila. 


Tobin, John, 
Tremaine, Paul, 
bury Park, N. J. 
Turcotte, Geo., 00 Orange St., Manche 
ter, N. H. 


Coffee Dan's, Chicago. 


Million Casiro, A® 


Vv 
Rudy, Param-unt, T., Brookiys, 
Van Cleef, Jimmy, 41 Paterson St., New 
Brunswick, N. J. 
Veo, Harold, McAlpin H., N. Y. C. 
Van Steedes, Peter, White's R., N.Y. 
Vorhees, Den, 325 W. 45th St., N. ¥. © 


w 


Wadsworth, Wheeler, 
Chicago. 
Watson, Monk, Grand-Riviera T., Detro! 
Ore., Paramount H., 


Weeks. Anson, Mark Hopkins H., S. F+ 
Weems, Ted, Steel Pier, A. C. « 
Welk, Lawrence, c-o M. C. A., 32 W 
Randolph St., Chi. 
Werner. Ed, Michigan T., Detroit. 
Wesley. Jos., 317 12th Ava., Milwaukes. 
Whidden, Ed, 125 Dikeman St., Brooklye 
Whiteman, Paul; 1560 Bway.. 
Wililamson, Ted, Palms 
Charleston, S. C. 
Wilson, Billy, Du Pont H., Wilmingtom 
Wilson. Clare, Madison Gardens, Tol 
Wilson. F.. Marcell Country Club. Passe 
dena. n 
Winebdrenner, W. 8.. 267 Frederick 
Hanover, Pa. 
Wittstein, Eddie, 
Wolshan, J., El Patio B. R., 
Wunderlich. F., 1587 E. 19th St., Bkiy® 
Wylie. Allister, Coronado H., St. & 
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LETTERS 


Sending for Mall to 
Mal) Clerk. 


ADVERTISING of 
ILL NOT 


LETTERS ADVERTISED IN 
ONE ISSUE ONLY 


Camp Sports— Hotel Comforts 


Actors’ Headquarters 


Bathing 
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IK ENMORE 
Tennis on the SGeautiful Lake 
Riding North White Lake, WN. Y. 
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Phone: White Lake 114 
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MONTREAL 


‘Palace—‘‘Common Clay.” 
Capitol—‘‘Let’s Go Native.” 
Loew’s—‘‘Wild Company.” 
Princess—‘‘Hell’s Island.’’ 
Imperial—‘‘Midnight Mystery.” 
Roxy—‘‘Throw of the Dice’ (2d week). 
Strand—Double bill. 

Empress—Double bill. 
Orpheum—Stock. 

‘Gayety—Buriesque (Mutua)). 


’ After five weeks at His Majesty’s 
recently “All Quiet’? plays Capitol 
next week with matinees at 25c, 
other times regular prices. Picture 
showed at His Majesty’s at 50c- 
$1.50. Demand for war pictures. in 
= town has slackened consider- 
ably. 


Burlesque ran in red here last 
season but looks as though it might 
pick up this, judging by capacity 
opening house at Gayety last Sun- 
day. Tommy Conway is operating 
house under lease this season. 


Capitol has thrown musicians out 
following expiration of contract, 
Aug. 31. Musicians taking case be- 
fore government, claiming they 
have been shut out and asking arbi- 
tration board. 


‘United Amusements Limited, op- 
erating’ chain of neighbs here, taken 
basement of Rialto in north end. 
100 ft. x 100ft. to construct a Tom 
Thumb course -ready Sept. 


City,. Council split over question 
of building permits for new thea- 
tres. Some aldermen think ward 
representative should have voice in 
issuing of permit; others of opinion 
should be handled exclusively by 
officials, 


OTTAWA, CAN. 


By W. M. GLADISH 


No announcement made by Para- 
mount-Publix regarding the finan- 
cial position of Famous Players 
Canadian Corp. at the end of the 
fiscal year, Aug. 31, because of the 
Publix policy of keeping mum. It 
is intimated the Canadian corpora- 
tion earned its dividends for the 
year by an ample margin, although 
receipts fell off sharply during the 
te six months, particularly in the 

rest. 


Although Daylight Saving nor- 
mally is due to finish on the last 
Sunday in September in eastern 
Canada, many places have turned 
back the clocks. These include To- 
ronto, Hamilton, Lindsay, Welland, 
St. Catharines, Niagara Falls and 
Gananoque. Ottawa will stick it 
out until Sept. 27. 


Cool breezes early in September 
started to chase patrons from the 
Many miniature golf courses. There 
are no indoor links in Canada. 


Musicians of the Capitol, Mont- 
real, have applied to Hon, G. D. 
Robertson, Federal Minister of 
Labor, here, for a board of concilia- 
pe to settle their dispute with the 
then but, in the meantime, 

ey have been locked out, it is 
claimed. 
anager Harry Dahn (Capitol) 
roche the year’s agreement has been 

rminated and the orchestra will 
hot be re-engaged. 


h The Regent and Imperial theatres 
ave doubled up for “Song o’ My 
fieart during week Sept. 6, follow- 
on the success of ‘Western Front” 
both houses simultaneously. 


PORTLAND, ORE. 


By JAMES WYATT 
roadway—“Last of Duanes.”’ 
Crackers.” 
Unit um—*‘Outside the Law.” 
Artists—'‘Song of Heart.” 
Mu Anybody’s Woman.” 
music Box—‘'Oh Sailor Behave.” 


No se : 
unions yet with local labor 


£ether, 


but thought able to get to- 


FANDO APTS. 


800 EIGHTH AVENUE 
at 49th St. 
New York City 
New management. Two and three rooms 


newly furnished, neatly decorated house- 
keeping apartments, private baths, full 
hotel service. Reascnable rent. Phone 


Chickering 3550, 


Chief point demand for two-week 
cancellation clause. 


Portland Civic Theatre has new 
pro director, Byron K. Foulger. 


Walter Knight, p. a. at Lotus Isle 
Park, kept things going after death 
of Edwin F. Platt, non-showman 
president. But the park closed four 
days later. Platt was found shot 
and thought suicide after he had 
sunk his fortune, around $350,000, 
in the new amusement venture. 
About two weeks before his death 
he severed connection with T. H. 
Eslick, promoter and builder. Platt 
was practically the lone backer. 
Idea was to sell stock, but little if 
any was sold, due to steck market 
condition. 


Fox Broadway had 4th anniver- 
sary celebration. Four years since 
Fox came here, Walker’ Bever, 
chief projectionist, and Wallace 
Duncan, stage megr., good for pub- 
licity, as having unwound the reels 
and lighted the stage beauts for 
that time without going crazy. 


NEWARK 


By C. R. AUSTIN 


Broad—‘“Blind Mice.” 
Shubert—‘‘Ripples.”’ 

Proctor’s—‘“‘Little Accident’’—Vaude. 
Loew’s State—“Romance”’—Vaude. 
Newark—‘“Anybody’s Woman’’—Vaude. 
Branford—‘‘Matrimonial Bed’’—Stage 
show. 
Mosque—“‘Eyes of the World.”’ 

Fox Terminal—“Common. Clay” (2d 
week). f 

Playhouse—‘‘Holiday.” 

Empire—‘‘Silk ‘Stocking Revue.” 
Orpheum-—“‘Butterheans and Susie Re- 
vue’’—Films, 


Although Hudson and Union 
Counties have settled their troubles 
with the musicians. Essex is still 
discussing the matter. Reported the 
union is holding out for no cancel- 
lation clause, which the managers 
insist upon... It was accepted by the 
musicians in Hudson and Union. 


Warners have not reopened the 
Rialto, preferring to wait until the 
musicians’ dispute is ended. The 
Playhouse, with a circulating li- 
brary added, opened Friday, while 
the Little, now wired, opens Friday 
with “Rasputin” and sound shorts. 
The Community Players (stock) are 
at the Lyceum, East Orange, and 
the Guild Players reopen this week 
at the Liberty, Irvington. Guild is 
headed by Sydney Mason, and Com- 
munity by Malcolm Begge. 


Abe Simon, press agent, Loew’s 
State, is this week finishing his 35th 
year in theatricals, with most of it 
spent in Newark. 


MINNEAPOLIS 


Shubert—‘‘Remote Control” 
bridge stock). 
R-K-O Orpheum—“Dixiana’; vaude. 


{Bain- 


Gayety—"“Ginger Girls’ (stock  bur- 
lesque. 

Minnesota — ‘“Anybody’s Woman"; 
Heidt’s Californians. 

Century—‘‘Animal Crackers’; (2d wk.). 

State—'‘‘Three Faces East.”’ 

Lyric—‘‘Man From Blankley’s.” 


Aster—‘‘On Your Back.” 
Grand—‘“‘Western Front’”’ (2d loop run). 


Local news’ flashes considerable 
of weekly feature at R-K-O Or- 


pheum. Manager Emil Franke has 
his own cameraman out taking 
shots. 


H. Elisburg resigned as R-K-O 
Orpheum divisional press manager 
to become publicity manager for 
Essanay & Essanay houses in Chi- 
cago. R-K-O divisional publicity 
office has been abolished and each 
theatre in division will be responsi- 
ble for its own exploitation. Jules 
Gershon, former assistant to Elis- 
burg, now handles publicity for Or- 
pheum here. 


Carl Johnson, former assistant 
conductor, Minnesota theatre, has 
succeeded Al Rudd as conductor of 
R-K-O Orpheum band. Rudd con- 
ducting Orpheum orchestras for 15 
years, remains in the orchestra 
which will feature presentations. 

Scott, manager of the 


Robert 
more than 20 


ov Opposite 
N. V. A. 
and Up Singl 
Up Double. 
Shower Baths, Hoi 
and Cold Water and 
Telephone 
Biectric Fans 


264-268 West 46th Street 
New York City 


137-139 West 45th St. 


furniture 
rest mat 


( 


and cold water, tele- 
phones, showers. 


| trical section. 
Phones Bryant 0573-4-5 


post this season. Mrs. L. N. Scott, 
widow of his brother and owner of 
legit houses here and in St. Paul, 
will handle the theatre herself. 


Publix Northwest has added two 
Willmar, Minn., houses to its chain. 
About $25,000 will be expended in 
improvements, 


William Sodini, former showman, 
has been negotiating for lease of 
Pantages theatre here for presenta- 
tions and pictures. Hitch has been 
inability to obtain satisfactory 
screen product, and he did not sign 
up for house Jast week as antici- 
pated. 


Failure of Publix representatives 
from New York to reach Minneap- 
olis in time necessitated a week’s 
postponement of special Film Board 
of Trade meeting to thresh out zon- 
ing controversy between Publix 
Northwest theatres and independ- 
ent exhibitors. Independents pro- 
test the Publix protection demands 
as extreme. 


WASHINGTON, D. C. 


Columbia—‘‘Romance.” 
Earle—“‘Office Wife.”’ 
Fox—‘‘Last of Duanes.” 
Met—‘‘Big Boy.”’ 

Palace—‘‘Call of the Flesh.”” _ 
R-K-O-Keith’s— ‘Monte Carlo.”* 


John J. Payette, managing loca] 
Warner chain, forced to, month’s 
rest in country. 


Bob West, formerly .Paramount, 
but more recently Fox, Brooklyn, is 
here at local Fox at organ. 


Wesley Eddy, town’s champ long 
stay m.c., is back currently at the 
Palace. 


KANSAS CITY 


By WILL R. HUGHES 
Newman—‘“‘Animal Crackers.’’ 
Mainstreet—'‘‘Outside the Law’’; vaude. 
Loew’s Midland—'‘*‘The Bad One.” 
Pantages—‘‘Top Speed’; F. & M. unit. 
Royal—‘“‘Song o’ My Heart.” 


Empress—Burlesque (Mutual). 
Ray Whittaker, manager, Shu- 


bert, announces the date of “Can- 
dlelight” which was to have opened 
the season Sept. 15 has been can- 
celled on account of differences 
with the stage hands. 


Labor Day saw the closing of 
amusement parks with none show- 
ing any profit. 


The Pantages, directly opposite 
the Empress (Mutual), now operat- 
ing as an independent, with Fan- 
chon & Marco “Idea” units, car- 
ries the following in its publicity: 
“Locally controlled—not a chain 
theatre—not a stock company.” 


The El Torreon (National Ball 
Room Co.) opened this week with 
the Ted Wilmet Gloom Chasers. 


ROCHESTER, N. Y. 


By DON RECORD 
Lyceum— Dark. 
R-K-O Palace—"'Dixiana’’; vaude. 
R-K-O Temple—“‘She’s My Weakness,” 
“The Big Fight.” 
Loew’s Rochester—‘‘Sins of the Chil- 
dren.” 
Eastman—“All Quiet on the Western 
Front.” 
Regent—‘‘Grumpy.” 
Little—"“‘Man Who Laughs.” 
Fay’s—Dark. 
Piccadilly— Dark. 
Strand—Change. 
Family—Change. 


Marathon dance at Sea Breeze 
halted after 10 days by Chief of Po- 
lice Harold McFarlin on account 
of misconduct of dancers and un- 
sanitary conditions of building. 
Prize money was given out despite 
small draw. Edward R. Wood, for- 
mer theatre manager, was pro- 
moter. 


Rochester Community Players 


Metropolitan for 


No salary change asked. 


years, 


not be back at his old 


will 


planning drive for 2,000 members 


WE'RE HOME -SENO 
UP THE GROCERIES 


REASONABLY PRICED 


IN THE HEART OF THEATRE LAND 


PRACTICAL- ECONOMICAL, 


oure Alome. 


OWNER —MANAGEMENT. 


4 Modern 9 Story Fireproof Elevator Apartment 
FROM #130.°°up MONTHLY 


CHARLES TENENBAUM - 


TEL. COLumbus 
= 245 NVC, 


Phone: LONGACRE 6805 


COMPLETE FOR HOUSEKEEPING. 


325 West 43rd Street 


Private Bath. 3-4 Rooms. 
STEAM HEAT AND ELECTRIC LIGHT. 


THE BERTH 


GO. P. SCHNEIDER. Prop. 


FURNISHED 
APARTMENTS 


CLEAN AND AIRY. 


NEW YORK CITY 


Catering to the comfort and convenience of 
the profession. 


$15.00 UP Mrs. Jackson now in charge 


Sept. 12 to 17. Robert Stevens, di- 
rector, back training cast for open- 
ing play, “19th Hole,” scheduled for 
early October. 


Edward Bresendine, Eastman 
publicity, transferred to Toledo as 
manager of Princess. Edwin S. C. 
Coppock replaces. 


Rexy (neighb) house closed most 
of summer, reopens with WE sound. 


Hughie Barrett orchestra opens 
season at the Sagamore. 


Legit season at' Lyceum reopens 
Sept. 25 with new Molnar play, 
“One, Two, Three.” House booked 
solid for October, 


Skinner, William Gillette (“Sherlock 
Holmes”), George M. Cohan, Mrs. 
Fiske, Walter Hampden, ‘Fred Stone 
and three from the films, Colleen 
Moore, Rod La Rocque and Vilma 
Banky. 


| DALLAS 


By RUDY DONAT 


Majestic—‘‘Last. of the Duanes’’; Boyd 
Senter. 

Palace—‘‘Let Us Be Gay’’; stage show. 
Melba—‘‘Sea God.” 

Old Mill—*Doughboys.” 
Capitol—‘‘The Storm.” 


Local dance studios (30 or more) 
reopen Sept. 15. Town has most 
dance schools of any in south. 


“Song of My Heart” to open at 
Majestic (R-K-O) Sept. 12, with 
stay dependent on b. o. results. 


Harriet Bacon MacDonald, concert 
booker, announces local dates for 
Rogers, Mary Garden, Claire Clair- 
bert, Walter Gieseking, topping it. 
Last week Interstate circuit (now 
R-K-O Southern) celebrated silver 
jubilee, being founded in 1905 by its 
present head, Karl Hoblitzelle. Re- 
mained indie until R-K-O merger. 


Ringling B-B here Sept. 21-22, 
first time in years. Last fall Ring- 
ling canceled Dallas, due to close 
dates with Sells-Floto. 


Simmons U. Cowboy band back 
from summer European tour, with 
booker, Fred Haslett, Dallas, plan- 
ning similar trip to S. America in 
1931. 


PROVIDENCE 


By A. A. MARCELLO 


Modern—‘‘Burlesque.”’ 

Cariton— Dark. 

Loew’s State—‘'Good News.”’ 
Majestic—'‘‘Song o’ My Heart.” 
Paramount—‘‘Anybody'’s Woman.” 
R-K-O Albee—'‘'Dixiana.”’ 

R-K-O Victory—‘‘Little Accident.”’ 
Fay's—Vaudfilm. 

Riaito—Second run, 
Bijou—Second run. 


Rumors afloat that Warner Broth- 
ers are negotiating for purchase of 
Majestic theatre here from Edward 
M. Fay. 


Old Providence Opera House 
won't be razed after all, and Prov- 
idence is going to have a few road 
shows for next season. Plans for 
making Opera House into hotel 
have fallen through and owners of 
building have given Col. Felix R. 
Wendelschafer, lessee of Opera 
House, the okay to book shows for 
season. House now undergoing re- 


pairs for opening. 


Among stars |, 
| underlined are Maude Adams, Otis 


THE DUPLEX 
HOUSEKEEPING FURNISHED 
APARTMENTS 
330 West 43rd Street, New York 
Medallion 8587 


Three and four rooms with bath, 
complete kitchen, Modern in every 
particular. Will accommodate four 
or more adults. 


$12.00 UP WEEKLY 


DES MOINES 


By R. W. MOORHEAD 


Casino—C hange. 

Des Moines — “Animal Crackers”’—4 
“Song o’ My Heart.’’ 

Family—Change. 

Garden—(2d run) “Dangerous Nan Me- 
Grew’’—‘“‘Our Blushing Brides,”’ 


Palace—"‘On the Divide’—‘Haunted 
House.” 

Paramount — ‘“‘Numbered 
Sea God.” 


Your Back.” 


F. R. Peterson, former assistant 
manager, Strand, to manage Garden 
and Palace, Publix class B houses. 
Kermit Carr becomes. assistant 
manager, Strand, 


Harry Weber to manage Ritz, 
Chariton, Ia., succeeding H: E. 


ftover, transferred to manage 
Rialto, Burlington, Central States 
houses. 


M. L. Elewitz, formerly division 
publicity man in P-P office here, re- 
turns to city from Davenport as 
manager of the Strand. 


Gregory Foley returning to direct 
D. M. community drama association. 


Suits are gathering on the files in 
the Iowa State fair airplane crash 
which killed one and injured seven 
spectators. Defendants in the dam- 
age suits are fiyers Leo Allen, Cy 
Younglove and LeRoy McGrady, 
Curtiss-Wright Exhibition Co. and 
fair officials. 


Casino using third and fourth 
floors for peewee golf courses. 


OAKLAND, CAL. 


By WOOD SOANES 


Neil Buckley engaged for leads 
at the Fulton. First appearing 
during the May Robson _ season, 
starting Sept. 14 with ‘“Mother’s 


Millions.” Currently is Belle Ben- 
nett in “The Constant Wife.” Nor- 
man Field, in leads at the Fulton 
for five years, will remain in the 
company. 


Dufwin, after annouicing a new 
play, “The Brass General,” with- 
drew the piece tentatively and has 
made known no plans beyond the 2d 
week of “Lombardi, Ltd.” 

U of Cal Little Theatre begins 
Friday (12), with Hatcher Hughes’ 
“Hell Bent fer Heaven.” New di- 
rector, Donald Scott Blanchard, and 
new theatre, in new Rockefeller In- 
ternational House. 


Mrs. Mildred Susan, secretary of 
George Ebey, is convalescing after 
an operation for appendicitis. Rich- 
ard Marshall, one of the lessees of 
the Dufwin, is out of the hospital 
following an attack of infantile 
paralysis. He will be at home for 
six weeks yet. 


Dominick Isabella is batting for 
Frank Newman as mer of the Fox- 
Oakland while the latter is vaca- 
tioning: John Colletti replacing 


Hermie King as orchestra leader, 
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Great!” 


“Aw, I’ve heard that one before 
Gimme a series of snappy, out-of. 
the-ordinary 


“Listen! These shorts would snap 
up your grandmother’s program!” 


“Are know — funny ? 
Original 2” 


“Don’t be a chimp—I mean 
a chump. This is something big!” 


“If it’s big, P'm sold. Send the 
boys over!” 


That’s what they're all doing — 


THE TIFFANY 


CHI 


They’ve hit the trade like S.R.O. in August. Chimp- 
anzees —live monks —that dress, act, talk like humans! 


Every move is a laugh, every word a howl. 

Exhibitors are asking for them, seeing them, roaring 
at them, signing for them in a great big way. 

You betcha business is great! 


Six—count ’em!—six fast ones entitled: THE BLIMP 
MYSTERY. THE LITTLE COVERED WAGON. 
THE LITTLE BIG HOUSE. CHASING AROUND. 
THE LITTLE DIVORCEE. SWEET PATOOTIE. 


This is a monkey business that’s b. 0. business. Men, 
a month from now they'll be saying this is THE 
SHORT HEARD AROUND THE WORLD. 


SIX 2-REEL ALL-TALKING 
MONKEY ~ COMEDIES FROM 


TIFFANY 
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